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| gz(,’ meft nceent Sy{tem yf Mulick #az we fave
M_y account j‘ L re/mrted to flave been wwented éy the
Oreeks, abonl two ﬂag/‘aal ‘?/w:r y?er the (reateon
Jome dnceent T /Wo)ym are of opuon it was M‘
J?wzd out by Mcrcm:y, whe made a Lyre with three >

J;z"rz}yl. [ wihch ﬁfyﬂﬁz’fﬁ to have been tuned i the—

' Jame /m/z'oﬂzbn s owr Notow EF ./ to whet A_Pouo

a_é/zaf q/c"urﬂi.

A 2



4 orebus o/t Hiagns a Siath, and Terpander e Seventt, ws
% (ondion 1t remained tidl Py thagoras 's Some who added ani

' Octave av fecalls i, whch I take lpbe the Jame thing. }
dfter ths Timotheus added 9 A B nd 1 “and several cthers ok
anes have been %éah’(‘i/djbaém& to the Number g{ﬁﬁau
The o/t Byfrument n ufe wav @ Lyve rhich wad tuned wy the Same
\proportion. as owr Notes A G.F,E. Z%s Boetwus calls b Sylten
ot Mercury. Finding t  four Sorwged Zyre, which they alfo calll
2 Tetrachord )not suffecient: to e@rﬁ all Sounds, they added three
brings more to the former, four, or rather they made another Tetrw
hord whdk Sounds were v Proporton as the 2 fir)C, S that the lon ”
g of the Fuyt, was an Unifon w'dw/ayﬁyé./m}y 9/9@‘/ e
wd K became a'z/dl‘t‘dléé’l' of both Tetrachords as -

AGYFE
EDCB

they yoyned both Tetrachords w the some Vo w by
m&MﬂM&[mpjm?/'M v
aTone minor, betweens the Second and Thrd,a Tone major,
|Yetween the Lhird and Fourth; aSemy:
fone ma)oL', &/ MY /'ea'ﬂe'rwafz)zyé
/o ﬁzmer Tetrachords shere the
Vpace betveen A and G, & betweer
& and D, are each of them aTone
jmmor,; theSpacesr G ¥ and DC w:
jones major.lf.ram. v he malyl}z.
'Pythagoras/mto’ w reported to hwe
/. @/y)praé./ /"".‘/’;‘”5’5? tee Pro:
l ortond gf founds ) perceing
e fuyb Sring v the upperTetrachorc
i the laft forung on the lower one;ie)
A wnd B rere dejagrecale wm bhem
oo (they bewng what we call a S
venth,) added another under y lonest
the Jecond Tetrachord, Ve anlA. |
foch he called Proflambanomenos shas u to"say addedorSupet
numery, & Jo compteated the Ofave. Inprocefs of Time they madet
etrachoxds more iny same manner as the former, ad to thev &
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&//Mza'owj- Z’rqvw'm lut are Oblave Afy/&v'; JO ma&ay 145 Not ]

or two Ofaved ; which nads called by me&Grand Sy {tem o7 y by

" Jatomical Syﬁem,k‘u%.f/ﬂ'm ﬁ%lfy&ﬂmkr g/'ﬂrmtm&a/b_ ” 5

and by Jome others the Py thagorean Sydtem @ reafor of Ars ha

p’y M_y&.lowe/&}’bz Proflambanomenos arZ vesaed
e the fotlorring Lable >

% Nncent 2 mmml.ly;jfe . |

5 Sranele Dioseu PRI,
o Dieseugmenore. Liatmar

6 Srite- Qz'(./aym”w)b- ..C

9 Lychanws Meson, G
or Meson @mto/zw

10 .%r /?/a/e- Mesor . .. F
11 fé}/ﬂtg . Meson-

y 4 W./ fW)”’

or %{MLJOI& Dratonos.

19 o@ﬂ/' %ﬂtb 'W)- .....

145 ‘:’7/&//5' m@/wm/mw’ Ce . A




S
| <f‘>;)'/z/ araliorn o t/wJ ames 72%&0/%. the
Greeks wa lo 9 ﬁrym/z %ﬂzrc/l’m‘w.'
Y%t Svitem wyyiz/ of; ﬁw- Tetrachords zs appcars wthe
Lhe towreft Tetrachord they called Te trachordon Hypaton #2as
|« to say Tetrachord of the Prinpals. The lowe/l Sirny of this Te
yachord wao called By pate Hypaton, rwﬁcﬁxdgry&’d the Primc -
pal of the Principals ; 2his anfpers o owrr B mi inthe Bafs.
The neat was ealled Parhypate Hy paton , which sugnefies neary Frm
ripal of Principals, #es 7otz & a Semitone haper ﬁafvf‘;grw
W ay'w./ & Cfaut,
Thenaxt was called Ly-canos Hy-paton. o Hypaton Diatonos, saé
to say the Index of the Principals, o a Principal extended 4z
aypers tr Dol -reZhis Tetrachord had but threesSbrings the uppery
being thosame ad the /avy& wd&n‘d‘ Tetrachord Yy 7reafon
ther jaymiy thermy ad Thave saud before.

/ /wmaab};e:rad:ad wad called Tet-r;%o:donMefon, that ﬂ;l'e&a
|chord of the means o7 nuddle notes. Zhe loweft Sirvng of thifTetra
hore ﬂ'{gf called Hypate:mefon, ze. the Princi_pnlcfgeMeant,
MWJ tr #o E-la-m . |
The neat was called Parhypate Mefon , we near the Prineipal of the
Mears, and anfivers to- F-aut, the Baf- Cff.

T he next mad called Ly chanosMefon orMefon Diatonos, that
lo Jay the Index of theMeans or 246 a mean extended - tbes |°
wyl;fw'd to G{ol-rent. e /nyée/t ng of this Tetrachord/
callsd Mefe, ¢.o.theMean ; becafe ths 1o the muddle Note of yGreek
Sy flem and anfprers o Alami-re.
The neat Tetrachord cs called Tef;lc ordon Diefeugmenon, hat of
0 Jay Tetruchm'daftheSeIm-uted él/regﬁn«.o/'w noté"éyy.., 27 /
lo aother at the /omy(}./’lr:}zy s the former of . The lwvyl'./fﬂly
of this Tetrachord thwy called Paramele which sgnfies mear or
ox t theMean 2w ayfszv o B-fg-b-mi : |
Tt neaxct was called Trmte Diefeug'me non o7 the third Seperated,
ay'w-./ & CAol-tu-ut the Lenor L'/ﬂ.'
Te neat was called Paranete Diefeugemenon orDiefeugemenon
Diatonos Ma/t.fgw the lalt but one of the Separated , ¢ Not:
aryrvers to owr Wialol-re The hugleft Sring of thus Tetrachord nu
called Nete Dhefeugmenon ,ze. the luft ot the Separated . 7/ Notr
v bo° ow Ela-mi two' Noter above theenor W[ or bwo Notes
belor the Treble Clyf
/e neat: Tetrachord mes (alled Tetracordon Hyperboleon , or
etrachard of the Acuteft 7 the moft Excellent. Zkere are 5/5/1{ 7

\



Sorgd in ths Te trachord decaufe the lomeft 1/ the-Jameas f hughs| ;
oft nthe laft they beng joyned inthe same tanrer a the bvo lon=) - -
est Tetrachords are:Z shall therefore proceed to the news Serang 7t 1
they called Trite Hyperboleon , #hat ¢s ér./ﬁg theThird Excellent, ||
% ay'w‘i & owr F-a-ut . | -
Fhe nart was called Paranete Hy perboleon o Hyperboleon Dia
onos, ¢.c the laft but one of the Acuteft, thes anfivers to ourG{ok
it the Treble (Lf. Nete -Hyperboleon w the name they gavelp the
4 Ag&/’o-vy on s Tetrachord , whut JW theAcutelt o
e Ligheft excellent, this nots anfoers to A-amire, the nots b
the Treble (. The lomeft-Note of this Syftem ras called Prodlam -|
yanomenos, &nd Jugrified added or Supernumery, ¥as anyrers
tr A-re, This note does not hedp to make up the loweft'Tetracord |
tut has been added to compleat the lomefl Oltave.
Thid «f the ancrent: Diatonical § yﬁcm, Jomﬂ@/‘wmgf 77
aniftng of none but whate Tones and § emitones major; aav
' to' which any one who hat a tollerabte good Ear and ey
' yoodwiaa mmb‘d«wlyyn@tﬂay'@ the help]

»

|

‘ g“mméﬂu.gyftcm AL very properly ﬁom/led_y&
em of Nature, coery note mvybﬂ&/mwy"am-
dulated even to Juch ad are guate ynorant gl
betwien the M efe and the Parumele .. futm |

' L

ng as Natwre

A and B, aFull Tone, that made the fourth fromF tr B and the

th A/om Bt F, fagreeable(the ome ng aSharplourth
and the other wﬂ%wa another Tet?”yuch;nd méz;:/vﬁly !
wlled Tetrachordon Symemenon, that «f to Jay Tetrachord of
 Conyoyned ly whuch-means b‘qay'dmwg to Jall bebwecn
theMele and the Paramefe (that i betwern A and B) mhich they
called Trite Synemenon .ze. theThird of the Cagqyned,maby ‘
marked with a Flat in the Space betvecn A andB. o
But, for the belter underflanding this Tetrachordon Synemenon, §
ind how the'Trite Synemenon Agppend to fall betnvsen thidfefe
the Par amefe, youmifb firyt knors mhat they miert by Synaphe l
md Dialenxis two words very much ufed by the dncienss |
the making of thewr Tetrachords. R ,
By Synaphe they underflood that Conpunchon rhechrs rvbenin
etrachords arejoyned mone and thevame No te/ loth makeing no|
more than arn. Eptachord , or seven Slring s, as it happens in.the two-
y M andan.-the lwo /ﬂuﬂ Tetrachordy, a{ /9/‘ |

EXAMPLE
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FTotrachordon - Setrachordon

'i?;vam

afeuxis vignytes Difjun@ion o7 Seperation andes wre

&o Tetrachords wnatjoyw@ the Jamenotr btboth |

bgeder make an Obdave, ad & Atmmmd v theTetrachords
Diefeugmenon and Mefon as ﬁr '@

Ng
‘a\

Diafeuxis

ExAMPLE
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' Cé erve the Mefe or,ﬁez'ry 19
ddle note of thes Syltem , becomes apartaker of both Octavey.
Ghordly, 1t vs the nalure (f a Fourth & WW of two Tones anq
aSemitone maj or, anda Fifth me three Tones dnda Se:
pitone major  But this Fourth ﬁﬂLF tp B contmns a Semtone
minor % muct, andthe Fifth ffom B o ¥ 4as a Semitone minar
oo litle |
] ow%@ﬁ./ I ./Méf/ry the dnbents abvays made thewr Tetra - |
vords Jo that the lowefE Space,mught be a Semitone major, thats]
between the bvo [om‘/éﬁw)y./.
Wom-as it 1t oflen necefiary to make the Fourth from ¥ to'B per
,as well as the Fifkh from B to ¥, they made thu Tetrachordof
dynemenon m@/é lone/t ./51)9' roas an Unfon & theMefe, ay
may be. Seert we the ﬁl[owmy Scheme.

§\ /Zeteglw menorvy

/

@11'.21% 9&«/6 7. /62(// ) IMEPOTL

8

% rtter SLltese nwn .%Wle; ./)nmw.
63 Sara Mtese ’
Diafeuxis or@y'/dnc/w’t
§ Ly ctvanes Meson

rede, Sl nemeron

/

v/

el -

QA pe@n g oH

 Gitrachordon Synemesion>s

\§ Qazély/mté/ Meson -
1§ omu/é./on/ _E
T7w Not: Trite Synemenon fas JW&MQ/adﬁr.BM TAws mq
the Fourth and Frkth perfect It has deen aalled Trite Synemenon dy
Nreafon of & bang the thrd Sirmng of that Tetrackord:

Inas for this reafon’Timotheus the Milelian dunded theSpacs CDE
G, novo Semitones miich Aas been the Origin of $he Chromatic Seale
fterwards one Olympus going yet farther mith ths Dunfion, placed a
ote or Sbring betrveen B and C, and.another betweern’E and ¥ . he-alfo
dmdat ﬁ&\ﬁ/té‘/ AWIL %&féddfniatbnicString Qf‘ MT TACMEY

C




4

' Rent of every one who lund any knowtedge e Mufic . K¢ finding

- —— . - A gl - ‘.‘
[ ]

o hbe ™"

i \and the Chromatic trmg et ras Wa[e above o, nhiich. hat
boer thoe /?/W the Enharmonic Scale .

am apt lo that Timothevs dunded the Spaces CDEF G,

by DY and G b, andthat Ohympus only added C ¥ and F ¥,
bt Dwfeon before mentoned: ths

Lol
AR

5 E e+ F f# gh G A
But 1 do not hear Mhay ever aém/eaﬂﬁmﬁacw ém(}j‘
and D and & becayfe according to thern a Tone mmor was ieapal
of thy Dunfron. Thu was theDyfpofion of the Grecran Syftem fu
ding theNames of thefeNoted tor long to rebdmny trey subfbtuted
‘ome. of the Lettars of theor dfphabet i thew Head
¢ remaned n this me%&m‘of'd&.zwz/,w ook y ||
feflecr: fur/b Lellery of thewr Liphabet: to eaxprels oéye',-/:’)wm’./. roteic
made Wﬁeré/m a%’my ﬁvm/&éaﬁmwr v the. Caracters ondy 3

'AB.C.D.E.F. G. H. LKL M.N. O.P.

Sor the lorwefl Oclave . Por bhe lugleft Eclave

F.Karcher rporé/ that Pope G UMMHJch oS
only « repeleton of the Seven fuyt Jounds ABC &c. an Octave »
A‘é//i 7, reduced therm to Seven ong/ ,MWM more or {%'/,
both above or belonr according to the Extent- of the Tune.
Baronius wfrms us tHat-Guido Aretnug oM onk of the Order
of S Benedick; whor lived in the beginning of the eleventh Centuary,
vwented, another Syftem . that way recetved mwith the General (on

| that v names wheoh y‘fg veds had geven to the notss of thewr Syftent tox
; /wy, 7/ % ZW&&//W yefée e w0 Wﬁr hem éa/dgvy Julral
U72%4 M;/é./u mons/ylladtes utremufafol lavthesr sead Healfo
took ¥ Sur firft Letters of the Romand lphabet, §placed under thany
Greek Gammjjr(; ) to shen-that-Mufwh forft-came ﬁvmm/e/ potos
le. S0 made ﬁ/émxz}%./;m/e niich has since been calld y Gamm
a-ut '
E la m
D la fol re

C {ol fa ut
B fa b mi

A la mi re
G fol re ut srTammut . whiith |




kit Scale of placed in the folloning Order mil geve the Nama. in
nhich the Romans aftermards ufod i Singing v three diffirent |

‘/ e -

o - . -
and B to be danded il tvoSomubones took wnbhe TriteSyneme -}
non of the reeks and called u Bmolle, or Bilat, and cvery bmef
this Notervas to be g/’a&é:«/&zadwtyér ot by Shers thaty Voice
ought to rife et aSemutone from A\ Finding alfe Mwnvgg’o: %
Atem &oo ymall,he added. severad Noles morelo i one the
‘Broflambanomenos ard frur above t#e Nete hyperboleon vk
2g anotherTetrachord , which /e called/Tetrachord of the Acuteft,
Vo that huw Sylvem conbans bvendy Diatonic Mot/ and twr Chroma
e orees asmay be veen m thw Scheme.

ﬁaz/a Aretinusy
' Sys tem

e
m'p

N EORS
=3 ——€ o B AN

_‘s_
a0

e — -

LABCDEEGA BCDEEGA BEDE
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ngpeniiiiin>

O pp= , ——— — ————— . ey
1" re diccienty hadnrot the € Of Jre Pl aile WJ,WMW

of them they ufed but one. arvtuch they writ the Names of thewr |
[Votes which.Method he mught have follomed wuth much more eaje |
than they, by reafon of the shortnef3 of the Monafyllables éf/é"@
mertoned; but thinking that way not suyfficrent to ezprefl y Grave.
and Acute Sounds, fe brought v the ufe of [our parallel Lines,on
and betmeen mwhich he placed certarre pointy & characters mhich |
the called Notes . | l
Tt Syttem muft be allomed by every one, to be very Ingenars &
puell certerted, Since vt received a general approtation forsomedp
{ #hout the leaft chanqge, there rere neverthelefi thefe nconvent

| 9, 4 ade"’f? w. :

Shere was no Chromatick Note,. except B b-

0 The Laotene q/' a‘u.é/fem/ ﬁwy oo Jma/éﬁr C'orryw‘ﬁabnz)z N
8 Bvemy Note of ths Syfiem beng of an equal length they mere des
yreved of that varely of Movements whioh i one of the chief O

ernty of dodernBuyfick |

n order ty rer the/e inconveniencees , Jome nprocefs of tme -

Zadymﬂﬁa tem, o7 rather reformed and augmented. the >
rmer.

. Lt there was but one Chromatic Moo, je.BY-vone M odern. thougte

roper not mmly to add thofe which Olympug dd, but they alfo placed
wother betweenD and ¥, and bebvecrr G and A so that the Octave »
now dended i 13 Sounds gf which 8 @¢ Diatonic o Natural ax’

joe Chromatic, 7 /or $
] EXAMPLE,,
1 e M~ ( | B
T 1T | o udd OVERC —
K ]l rdh~ () 2 - A |
N o Fd O VIRE —]
C D E A B €

F r
i"‘ Lo remedy Ve lLrtent of %eﬁgyﬂeml,//my added several Notw|
jnore both above andbelomw to the Numbesr of Forty und rune o
[ whuch, bventy nene are Diatonre and tnendy Chromatic,vo that the
Syftens non contauns four Octaves, each confifling of & Deattoniok
and i thromatic Soundg-vee the Seheme. |
hefe forr ORaves arey comon eatent of Organs & Harplich ords
;-' %veczd[y the former, which 11 Jeldom veen to exceed that number |
3. Lheir want of Notes of an ual Length was Jupplied by one
Iohn &Mur{ nho aéou{ m% 133 ;IZW Mrﬁl/om@/)fy l
Charactery. whech have Jince. been called Notes, (fcz'iéz}g to every
of thent a certam length, & proportion i relation to each-othes o]

L)

\



M.

Marina : w as long ar 8 Barrs

orLarge

TG - - oo E orq 4 Barry |

Dreve....... .. .. . e H gBarry I

Jemibreve . . . ....... .. ... Qor O . 1Barr i
wuma. . ... ........ ? two: wn a Barr

Virimma.........__ 981 fowr in aBarr
Croma. .. ....... ..... ... tt t x*‘:t Z?%tma&ﬂarr

sriroma... 4066 B8 ST00 W Sicton inas.

Modern Huficrans have retained only the five o Six laft Sorts of |
the Jeruchroma.
There are yet several other Syftems bopedes % merdioned
| M%vaa@ one rworth more dé/érwtzhz, n the reft, whihes wh
the Ttabind call SyftemaTemperato o7 Participato & reafon of |
it beng grounded upon'Temperament. that o to'Jay, the micre |
&i%ertm}vjmw, and confequently the decrealing of
q}li'r./, rwhich make it partake both of the D1atomc 4 Chromatic
temd. Bzd‘f&r the k@*m&g@aﬁa’vg what thes Temperament
wad, 1 necefFary to olferve that there had been three Sebls of]
uficans among the Greeks. o '
The uthor of the firfb Selt mas Yy thagoras who would fave rea
Vpon be the ondy Judge of Sounds andthewr Propertions, Jo |
that the Intervals orSpaces betveen them Should be ratirnal — |
\admutiing only Juch af mig hit be demonftraled, euther Arithmets:
by Numbers o Geometercally by Lines, For wflance the
O&ave Should alwars bead 1 to 2.The Perfel Fifth as 203 &e/
Vowth as 3to4. ke andmany more of the same kind which Ae 48
monfbrated Mathemiﬁca]bn He alfo vwentrd a Monochord |
anInflrument vo called Oy reafomn of it tavemy but oneSrang
oh he duded in several equalparty by aline under it Thon)
@ small moveable Bridge beny placed under theSbriny danded i
ity tho parts phioh yielded a Grave or Acute Sound zxor|

L 3

theft- Segments lo thempelves, or to Ma/z/éafe/#iny, he {yfcyz«é

JUuch proporbon lo them, ad were agreeable to the Sound they e
vrefded; Gxam. ke found that by putling the Bridge i the mud: |
dle of the String, both Sogments were an Umfon to cach other:
o7 an Octave to-the W?&J'w}y, de. and many other Juch whidh
Ae demonflrated by.nuimdbery . o

1)

- |dng b the M‘”mfz”;fﬂ"a cach p ortion, Then Yy comparing |
ol



——— - [ —— =

14 ,' riﬁoieneq on(/wﬁéfﬂrb'dry ould have theZar (. /M({/éffaafo‘ |
ment he vatd was o be //rcfo ol ) e the only Judge of this nuller
57 Sounds vardfre, éeaz‘y toe prancpall slpecks of the Ear, il
W winecefiary, for Reufore to wtermedile with &, for Orampte
f the Fitth being too full, and the Yourth too flatt; ded not gratyy
| Uhe Ear, therefore the firft was to be demaVaé and the labter en
| creafed; Horeover as theEar dud not percewe any senfibte dif’
rence between the whole Tones, wwas need/f/‘/ o make some
Major, and. Jome WANOY. Siyuy o the contrany they ought all to
| be pfleemed equal '
Ptolomy @t Dydimus iy thal Pythagoras andAveitoxe
nes fud foll nto two extreams equally unwarrantable, thoughty
W proper ty ¢Wltv](cg/m as well us the Ear, they bewng T,
parablely joyned, ought therefore to concurr vqually wvy Judy
|\ ment- {fl/a'z/(lzd./:f' or wfuch reafon thev made another Syiter i
| b the /L&Q’ g/qb/u 4 f{ /e E nhech {/u;(/ erudeavoured to yfuyi both. |
Yotuntlflunding all tee/é changeds and amenddments, they stll
wyyroped eachTetrachord & confist of @ § emitoneMajor
«Tone major and aTone minor But ¢ hav Since been bﬁmyﬁ
requytle to divnde alfo the Tonemmor vty vy’ Semitones |
But before this could be done there wao an alfotute nece/s ty

of dimuryhung the Fatth and mcreg/z}y the Fourth mtuch -
| alieration, none dared undertake, whether out of repect for
Sntquty, or for mant of Searchang more rasvowly into this
N matter, I cannot tell, 4l a learned Wanfmwhefe Xime wnd the
| t{d'& ke Lwved n have been both 4"7//: @/ Boutemps reporéds ) per \
§ ceerny that the Bar muas not ofgend cd at the decriafing o the
AFiRh o aSmall matter, found by this means that 1dmirabl: Tes
Y perament ik allows the fourth, a bttle more axtont, than i)
A mathematical proporton does, and vo makes the furyt L Stecond
Yone of cach Tetrachord equall, und conyéquently both capable |
of betng dunded nto Seputones Thes o. uf/t’oued anvther Syflem
Which the Itadians call Sy{tema Temperato o Participato)
becawye dl&ddddz}rn of 't/ Chromatic S tl';ns' cattoes Hie i
lo be dinded into 19 Semutomes . pithout leaving Loy Jpace » |
void etbher belween, or mthe bwo Tetrachords « w&q?& of, i {
voroyny bolh the Diatonic wnd Chromatic Syltems one 2|
| Invention tJ certanly admuable but yet o natural, thal. it vs to
be wondered, thal the Antients who kad so narrowly searched
- § wnto thiy matter, did not mlroduce & wmto Jome {)/ thew Syflemy
| which sherws as, that ree vight not alway s to follow bundlu e
\Sontinents of others. |

At~ v
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e v 0 T vl o B A ed e e o o Tem ]
perament, o/ what Inont delermune in ths place, several have |

:}’ already handled that subyect very learn ‘.m/{”‘
| .0/ the tyreek I/lovdy mzafa[’a&/zﬁ/z ed .

There has been many difputes amongfe Authors abowut y Nuoel
Order Effects, and the Nlature of Moods, und yet more con - |
cerning the Relation betnecn the Ancient andthe mod
ut thio Letng not aproper place to enter vty thefe debates- I |
hall only SUferve such thuys as may Jerve for anInlet to the §
urwus and thofe who may have a mnd to make afarther — |
earch mbo thene. In all unes whatever, there are three Efsen))
1a] Sounds o7 Notes, & be 50/orved, the fust w that by which |
m.(f Une Jle)'/tt to end , 7I)M w called the Final ,%/ewnd td &
tnt whuch w magt few d, or of tengft repeated, tus dhevcadid 3§
edominant o Rulg Note. Ze thord & called theMean o
nddle Note and w gencrddly a 7urd above the Fonal.
The d ncwnts made ﬂz of the hatonic Notes t caprefs teewr |
Moods. Xow as there are but-Severn: i an Octave there
egucntly no more than severn vorts of Pratonirc Finals, 2oy
f C,D,EF,GAB, o,
Every one of thefé Notes hav another an Octave abavet /o y.
there awre sgeven sonts a/'OcTawa,vLMe extremites of mhiok
the Ancrents bmuted the Extent of lheuMoods, s ywhatthey
wnt fyModulation, 2 vady makeng o« Wpﬂ RrouM
2l the Souncls comprefended between t%f/' bvo” axtremetied ,
wever nJuch amanner as the Ellential Sounds mughe 6
Weard oftener than any other, and this mas abvays Diato
ally Among the Jounds ncluded wn the ufac& an Octape,
bhere s one that dundes ¢ Harmomeally whih w the 5. to-
bhe Lomeff Sound; and another that Jivndes 16 Afrthmetically
which o the 4 & as for Brample

AL

Navi

"ﬁll

Stermonecal Arithmetical

| Denfiion Dwywn
Thed double Dunfswin ‘of the Octave kas occaftoned Mo/?/
o Sorts or clafies of moods, fo often menboned nAu
thors, namety, the Anthentic and PIagalJlIoodd. For in-
an Quthentick movd they dwele- myyt n dgﬂ% above

« " & -
nal or Aoy Hlote, and in aPlagalmood they chiefly avell
D.g.

M
-
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l/, NG M SevenSorts of Oclaves éfmmmmed there:
\27%. { t/ld? MWW(& gfdza/ Harmonicalﬂﬂ'{t/z’alz
pvtsach are CD.ERGA. becaufe the Fifth to B s Falle orFlaty
10 that there are lutSix AvthentricM oods: there we tut Sf1a
Plagal Mood s neither, becaufe there are but Six ¢f theft Octandy
hal can be dunded Arithmetically, 2z GABC DE %eD:
. FWd/to F,éw Sharp.fb MC,D.E,GA, m 270/,
of them an Authentic and aPlagal Zlovd, ¥ has only arn |
dthentic Nood andB z&.?lxya:[,'./b that there are butz

Yoods, which Ylumber has been frred by Larlm Glarean an.f
many others. — '

| |

EXAMPLE.

W of the W Movds

: D . : F. G. A.

-~ Q 0 '
N = &P >3 S o« 11 () DN Vo4 000000 JR
:'-‘- }.. :: QNN . B4 -4 |:|l~l' 50_.-
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Plag'.An.PJla: Au :Plag: An: Pla: Au: Au:Pla:Au:Pla: |
(s 15 all the myjery of the. Incient moods. Homwever much
e might: be Jaed upon thesr manner of placiny thewr Clf))
Wlewr ways of Tranfpoping, &c. But that aomny beyond the
Pounds Lprefirived my ./ef,' I shall only qwe a bLft of the
Ylames they were known by, moft of them beuny called by the

wmne of the Province where they were tnuented.

Jut/;endb Nloodds }’layaé Do s
C. Ionick Hypo lonick
D. Dorick Hypo Dorick |

E. Phiygian Hypo Phrygian




- g —

-~ F Ixdian T an
G.Mixo -Lydian Hypo -Mixo Lydian
A Folhan H;ypo -Folian ‘

 hore ar ¢ el Jeveral other nemer s Continuo,Commune,

.'1' (to, &c. but ad W &t very wncertam what Hoted Qf{(/ ['5'1075/

(o, ny ! drop them. o ——————

Ve Latind afternards reduced these. Moods o the Plum:
ber of e gét, and called them'Tone s g‘ﬁméz'c/z‘/f.;w were |
A\vthentic and, four Plagal Zhe fowr AuthenticTonesr.7
4 Dorick the Phrygian ¢ Lydian and gte Mixolydranf]
of tte Erecks mwinch S.Ambrole cho atout the year 350
Nz (“("f”c’}h;_‘ft.,! T WIL/U‘P //ze' [:41(1‘(."//& 9(. J[t/a/z.)’érmﬁu% ) |
1t hao veen called to this day the Ambrofian Song. f{
|0 2rve M%{ﬁur Tones looft m/&d‘da/ﬂl/ﬂozfo .

, ton o D-fol-re |’
berng the lowefl note of the Firft Tone and the Piranete]
vperboleon o7 G-fol-veut the ngheft of the¥ourth ~ |
Tone /o #atNete:-hyperboleon that ¢vs hﬁgﬁ/&mw '
and the Parhypate hypaton,#ie HvpateHypaton 224y |-
Proflambanomenos mhich ars the three loweft notes of the |

reek Svitem were not wicd. ‘ |
About: 23 v ;Mfy‘r‘zrl’. Gregory added four more & calle
them Plagal wituch are properly the Jame aos the Bvpo-Do
rick, sie Hvpo-Phrygian #-Hypolydian and the
Mixolydian of the ncients, so that the 15 Diatoni
of the Grvek Syftem were all ufed, the lowefi: note of the Hy:
no:-Dorick Tone leng thetr Prollambanomenos.
From hence the faur Authentic Tones Aae ecoh g/' them.
one of the Plagals for it collateral, that- 1y, to Jerve as
a Supplement @ i for mhich reafon they were divided v

wyr Lafses each (lafs containing an Authentic and v §
PMlagal Tone . ” |
Aulpentic Tones are 1.3 .5.7.
Plagal Fones are 2.4:.6.8 '
Olbferve here that the (luthentic Tones are exprefied by thel
Odd Numbers 1.3.5.7. flom whence they have been called.
0dd Moods: @nd. the Plagals by the Even Numbers 2 -4
4.0.8. From whence they have been called EvenMoods .

hefe tvo Denomanationd are often mentioned in thofi (du
thory who have treated aboutMoods ; and therefore. ne
ceflary to betaken notice /t{'. |
Obferve alfp that the AuthenticTones areplaced over v

the Sncrent Suftem, Thewr Lychanos Hypa

o 'Y T it S —y  ————— —————————— et Srh -+ — - s OB -



R The Extent, of &, both and belor. . |
 E37he Predominant, or rubng Note. r

-§- By the laft note youmay

| mztr}zD.
~ r » wor Lones of the Therd dafs, &b. abvmf/./mdbbl’
~ / i

WPuce ends mE ztmzfﬁéeqfdwfecwzdbw, ke.for Y other
§r only a Trandposttion., theJounds eaprefied by A,B,&C,

Nagals av-bing chuef andmaft ofiential, whereas the o-
o g ‘

Non: wwiorder to know of what: Mood any Tune v of th
' MJTW‘

.
F 4

‘eac/v having, apartcular 10 q/ﬁﬂw i,

U ferved for a Final Lo M tvo'Tones contamnedm e,
that, The wo T ones q/%&Fujé tafi. vy 1. & 2. alway

o Lomed of theSecond Uafs, viy. 3 & 4. alway endinE

[ §

fhee two Toncs of the Fourth and’
15 that mwhen aPece ends mD, youmay conilude it to be comv
g@d'vw«:y" the twoIoned included inthe fuft a%/.’/, of a

J

G015 5. & 8. abvay.

. Yot there are Joveral that-end nA B or inC, ke. but then u
' ] m%gv./me/pro ortwn ad dtg’é e.rprw D.EF,
which w S&U t/w./m};wy only tranfpofed a 5%/?2;/1” or
endin'D, or by branfpofiton in A , and Jo on ibh the reft v m
 seen o thit Talle
Fur/b oy 3and£74'f Third (lafs  Fourth Clags
. » A

D orA|EorB |F or C.|G
b6 8

|

!

! But as each (lafi containd both an Authentic an./uPla i
owlTone, it w nocelary to-deternune n which of tlem the |
Lausick 1 set. To knomw th you muft examine. the extent of
iy such Prece, both above and below. For of it goes 8 vr g

Wotes e iots Final and not more than oneNote belon+ 1t

\tbhen it 1) Authentic av b‘tf/é

C2k vavt- %}l e

|

L ~+ + 1
HINEEREE V) ) PNTIMMLLTI) TRl S |

il e A . N C ERILVS
| om = 7 1 _____Emvv A | wu J¥
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(- the two’ Tones o ml'z'rﬂ [Zqﬂ y emera/&p -
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B . fa,?im . Lgo both & or g Noted tugher, and 4 :
[ bor s Noted lower than its Fimal, (as may be seen in se
E'

veral oldAnthems ufed mthe Gurch of Rome) then it
2 called aMixtMood becaufe w ncluded both the Authe
tic and the Plagal. But there are many Tuned trat hare|

ca;ygg enaugh to fll the Otave of therMood ( for |

.h |thetr Tunes are Jeldom seen to exceed an Oclre or al nif
! lo Ylotzs, which was always Me'ﬁléa:rk}wa‘/a/fzovd,/dm ;
E. thote are called Imperfect or D1 ficrent Tones. Aon &)
i Mﬂfwﬂ' JIIM' 47'0723 174 Apthentlc ¢_.7/‘ P lag a} . VUo’Z;.’;
' \may/t otferve kom g/ the Ruling Note w alo'e u Final:
'For f it id § ov 6 Noted above ws Fual, the Tone wAuvther
jtic: But of vt is but 4 075 then theTone s Plagal .
Mﬂk(fwﬂ of./é'lllag and e&y/dfiwzg q/ ogds vere %
JoMMe enough, ad long av they wped only the DratomcNate,
\but since the Octave had been durdzd mnto 12 Chromatic fomy
boned. this &/l})wlz'wz.f Authentic ;z{d Plag al Vloods fay)
been 4Mf{y (ad afede, They have nfrbly secn that 2 Plagal,
lood was not abfolutely a lrue Nood. but rather an Exten
fion of the Authentic Zood, and that all Noods should

be ﬂme(l Aut hent_ic | . |
./7fany LO7E c}np&?‘/ﬂwt au/'./z/‘-z:‘d,/zaii.f .,wi,;/z ¢ et 77220
o 27 4 24 t/u}/./&/y'eot;/mt [ thent the ./’le(‘w.ﬂw/l//&,‘
L the drtients rmeant by therr Movds, arnd feor # e
auy/w (o r&ym about them, accordme & thePractree

of Mvdern. Meesicok .
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) EXPLAINING |

1 0 uct GReeg LaTiv.Il TMW
Words as gcnera]ly occur 1n

A A

l

Abenc Placito atrtcy&m Ww@wfm i
Adtg')o orA&ag orAd’laSlon, | Alto or AltoViole, or AltoCor

mommmt;.#m(ly f Me%rdée reqd scertante, Sy %&Mmr
Deated tvice over af’ Adagonda Andent ﬁo”&‘éﬁ.ndlre '

Aﬁe&quwm@;u/yﬂwvw bgo, J'gWWm@ PP ouA
Affectuofo pory taukrg 90&/ bhat all the Notes m.u/tﬁe
AllaBreve ke nameof a Moves h:deyual{y andDu/hrwt@

Mwwfy'wé m/;B arns cog/yé' Amw, ar Qe or -/:vy /
of bvo Sanudreves orfourllams Qo |  Ariettn,muchbhevame asAria. |
i Alle gretto?rdyzuwé - Arls, o, Fuga.

' .A]].egro orAll °.Blyk or 2usok eqe .Afau.l'hoxgﬁ, Th/r rd- o

peciadly f,i&d&mw bvwe over. Mayndm“ﬂllegmhgom
| Allemand a o the ameo fa«m ATmpo grosto w. wufulﬁmo'

e,




2 ‘ B (P22L20r 2l Eccho, thes /l"ordé/.fom;a
| B.orBalso, MQGWJMJ lune./ wadtyteado/' Piano.
I B.C.orBalso-Continuo .y‘]zo F

roughBafs /érﬁod m/&r/y/z‘ s Fagotto,a#ind Infbument |.
ohord, ar./;'mmd; Ke. “p ay‘mervy & wjyioon
Balso Concertante, B4/ of the f| Favorito,a Favourde. -

mall Chorws . *: Flauto, argw_/'}'"/ut&
Ba.fsolhplenojg(;y‘j Great § F.orForte v ry&/.loador o,
lhorus . l EF.F. or Piy F orte,[oua/aroiav

BenePlacito, z..#Bene Phc:to. Forte.
Breve, v '/y./Vm /M’bbm ‘ FE.F or For t1fs1mo 071
o invalue ar lory ays hofmhwa. Fugha. or Fuge & whers Jome of

Bn'llanteJva Levely. &e) df&,vart/@m a cerdan lire ¢
l aﬁa'/varta @m.fom/uw

Cmcn,[/wméa' asArieda Camera afler that whby h‘ﬁdbmé

QRamber Avres ; eaary M&Jm dars, Térg
Canon,or Canone a?o;vhdiyc alédéapar&f

Cantata aa/brymmﬂ,nrd& F ugaper Arfin @ndThelin o
Canto the first Trebte . sl the Jtalans callby conbary | -
Canzone o/ aly we Jma'aé vbon, andes when b‘a/az&’)
Canzonetta Ly s Same a/Camzone vard defcends e other 13/2449
Capo 2 Da. 0f &L, y'md/ .
Ciacona w’ @ hacoon or Tune. Fugal)omna,,.f WJW
lompo /aao‘ a:ymmd«?q/'f. that of hen the Paré prop
Come Sopra, ar above. , os aJuedyoct, amtﬁa/'eoondparé
Con, reth as Con e senzaViolms] q/m fu;vmby MaW/wb
K andwithout Fiolns . | 1, m;’%./ wW
Concerto Jyrg/w//)v/er /Y \
aloncert. Gagliarda f ay . Br ‘ﬂ.Ia«g

Gavotta, a g avott name fafw

Corente, aZune always nTrple ‘
Gigha,Giga 0 Gigue, 2/eg

umne. |

D l Grave, a Slon Plovernent: .
D C. o ])a.Capo &jmqu( | H
M&lﬂ‘b‘oﬁ‘ﬁ Jbawn. HautContre, ounter Tenor.
Davoto, nafrmmzdfaww | HauvtDelsus, Fw/tTreble.
manner . L
' DoPpi O,Datdb/. . i Langoente ww/wy%yv
! ]}uPlo,ﬁodk. o Lax go. ?/ar‘;y Jlw. -
E 1 Iarge tto notSlow avs Z. arge.
E orEd, Jg)yfc/ And | Lent, Lento or Lentement, /4
Ecco or Ec]nu ma»mon M

Men

o a .
L] - = d g =



[ v

L.

l Preftifsimo ; 27 /,Q.awé 31
‘ Pramo, the a/ViolinaPramol
i wrt Veolen.

Fagotto ano. FJ?]}.BWov )

Men ,.r%&/lgff as/Men /
- legro P tSo g'wcé as M{fro

Men Forte, not vo Loud.
I MenPrefto, not s0 2ueck , &e. .

Moderato 4 rdaﬁ&ﬁr.
i N

i Nonr not as
Non troppo Prefto not tov Zuck WWord o My comnonen l

| Non troppo Largo, not ba‘./'/om Ritornello a«./éoré{y'nwﬁoy
O 0 cadld mhich ether {7:1:./ 7

‘ Octava, o7, Ottava, @n Jctave, or My or JomebimesS ny?
mfwﬂyﬂgﬁ&.ﬂ/bt&/ or ayb after Mc./'ary L ern
| Opera. J’W properly a¥irk|] Repetatur tobe Repeated.
v/ Opera prima the fv/l' Hork,
pmﬂ CSecond Work, Opera || Saraebanda,o aZune
Whird Work, ke . It Jgfyﬁl aldo wfrgv’lo Tome |
aTragedy or Paftorall fatllyill Semibreve, o the name o /
Organo../glyﬁupropajmﬂn a Note nhuh o o value ad
gan, but when & « wreblen over amlimuch as o Minewe/ or £
ece /I/ax{ éfaué./’ryid 'y QCrotchedd, Ke. Or one Barr of
Thorouat Bafs . Yommon Tume .
| Ouverture the O,vuwy orLe- S‘,enza Without, as Scnqd_
/m Opera or Jomebimed ad & | fioliny wwhowt Viotins , &e
relude to ay]’m ﬂfwf Soave or Soavemente »»r

@rcaé(e .
Parte a/.Paré ad Parte Prnn.a

Solo, Qlone as Violmo Solo
the Fur/t Part Pavte Secundea, Wioten déone s Flauto Solo:#
the Second Part, &e.,

d(ou, Orguno Solo. MJ

Paltorale y?er aSrneel edSy ] Alone, Q
entle manner, as Sheptherds I‘ Staccato or Stoecuto na.
are J:,v,g/‘ed toplay. lizin and W“FW
P. Pia or Paano Joft ” Sub1 to, M v, Volta. -
Piu Piano o» PP. ./'g/ler. N Suonate, ¢ Sonata, a«}’m
Pianmifsimo o»P.P.P. w/‘f/b /Jy'wéﬁr be'umaw/
| Piu Allegro, more Bryk then Al4
legro. 1 Tardo. ./Zommwd the vame ¢

Piu Prelto MMl‘refto g argo.
Poco AllegronotsoBiyh a/Alleg | Tuatta, a/{ or all éyad‘er
Poco Prelto, 7ot o uck as Prefto |} ' \4 |
Poco Largo rotvo/ % asLaxgo ' Verte Subito.fmaw,ﬁdg'
Prefto , Fiyt or Luch. | Viola, s property a Viol But.

T i




zé & conu)wng la£a;r/or aZenorlmuch the same av Vivace L

>

- Violhimo, a 7iotin: Unifsoni, o St over a Piece

Violonc ello,a/.ﬂﬁ Veolun . é/';/fyfz’aé,m all the parts pla |
| Violome, a«_Doué/&.Bga that |w the VWOIL, or Octave.
‘ ¢ an Octave lower lherv a (om:|| Volta or Volty ,Turnover.

; lb.ByG Violin. . Volta Subito , Zurnover, ,Qataé-

I Vate VaiRamente o Vilto, 9 or WMI'O/G 'o/”Y'érw. l
Fast or 2usck ' Z |

‘ Vivace,mdtly'é, and -ﬁé-:'t. d  Zufolo or Zuffolo o7 Suffolo|

. Vivacemente ¢ Vivamente. l alittle Flute, or F/q&ol&b,

i
\

FINTS. - j
| Pee thic i fotd may be had the fotloming
./75{;‘/&46 Boots,(Viz) Codel Mo |
- Operas of Medulla Mulicz beng
Julius C zfar. 4Mﬁ&cj'ow af/!z}a}ﬁriz
Tamerlane. ... WA llemands,Sarabandy 799,
' Rodelinda ... | W/?fzm,{”aﬂfdrm&:
| Co ~abte Preces - E xtraceed fiom |
E SC‘P“’ testee e moft colebrated Hafters
i A.l’f’“.“aer -\ 7n JSeore Jviz)Corelli Bompirti,To
JEng Richard | rglli,Tibaldi,AlEinoni,.
beFuft. ...... JE omoncim',.Pepuﬂa,.St
Admetus. ... BHelene, ) (2 e bvo VP olwums
Siroe and {reble and Bafs . —— |
_Lotharius... A choice ton of

U compar'd by MfHandel Hymns, Anthems §Plal ‘
Julins Cefar Tamerlaneff e wich Inftructions how

and Rodelinda bm_z//'w.rd 0 altan w/'ay P’:.“‘
o the Tl 40P [almody, 1lliam|
| ' : ntchor.s‘j: 47

‘ mym.
Trrolore 0%:3& .
2ty by M"Handel B ono

_Ghe frrft & fecond Preket
24 ':Aﬂlydwm 7 fleans, Ateilio 2 .
deﬁnﬁf Onere Aers in Y ABook of new Minuets
Enghlh ond Italia;. an;fi\jsl'/a‘dpon;’é 9
N ZAe fe econd Lacks |
e/ | SONGS JHevds §ina




