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Sir ,S.A MUEL GoRrDON, Knt;

»SIR, s T .
"N mgemous ‘author fays < the

fin of, mgramude 15 wor]é

than witcheraft.” - Were I to for-

~ get the favour you have ﬂlown me,
T thould be ungrateful. ° I humbly
bcg your prote@ion for the follow-
1ng fhort treatife ; not from an opx—
nion, that it merits your patro<
nage; but as it is the only return

I can make you for your friendfhip
to me.

q--f."{'uodmnque mee potemﬂt au-
dere Uamdene, - - -

Seu tibi par poterunt, /éu, quod
::[pes abnuit ultra; -

Swe minus ; certéque carent mi-

nusy omne vovemus.
“Hoc tibi ne tanto careat mihi
" nomine Charta. .~

As



DEDICATION.

As you have formerly expreft
yous -ap robatiop. of a few fhort

pieces of my poetry, 1 flatter my-
felf this will not be difpleafing,

efpecially as I intend it for, the
- fervice of p:rfons Qf my own pro-
feflion. = -
B | forbcar ell hyy bole or g
tery, the .common fub e& of de-
dicationsy as it cannot e pleai' ng
to a great mind; nor is it eyer
offer’d, but by the ‘bafe and fer-
vile part. of mankmd I therefore
beg eave .t comcIucfc, and fub-

{cnbe myfﬁlf,
| SI R, ‘
' Your moﬁ: obhg d
| obechent, humblc Sexva;it,

LA

" JOMN POTTER.




ADVERTISEMENT.

HE obfervations in the following

theets, were interfpers’d in my lec-
tures read at Grefbam-college laft Eafler
and Trzmty terms. As they were thought
. to contain fomething new and ufeful, I
have colle@ted them together, at the re-
queft of fome of the auditors. They are
‘not to be look’d on in the light of a regu-
Tat performancc, ‘bat as occafional remarks
‘and obfervations which enliven’d and illuf-
‘trated the theory part of my difcourfes.
¥ fhall fubniit them to the Reader’s coni-
fideration without futther apology, only
'beggmg him to pardon any esrors or inac-
curacies that may appear, and to believe
that my intention was to do fervice by
this publication ; fhould it fail of sz

I am beholden to an ingenious author
or two, for a few hints applicable to my
defign. I mention this, becaufe I would
not be thought to accumulate the merxt of
others to myfelf, )
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A GE 12. line 6. of the note, for {w y, read

we. Line 11. for yséiar, read xpsiar. Line 14.
for &1 Inous, read didnous. Line 150 for xpels, read
.xpeéas. Line 19. for cretey read certe. Page 24. line
7. for with, read 0. Page 25. line 1. for thefe read
thofe. Page 57. line 14. for rank, read rate. Page 79.
line 15. for players, read player, Page 85. line 9. in
the note, dele that,




 0BSERVATIONS

ONTHE
PRESENT STATE

OF

thUSIC

AND

MUSICIANS, @c.,

HE Science of Muﬁc, ‘tho’ uni-
vcrfally admir'd, and mich prac-

_ tic'd, is underftood but by few : *
This may feem a paradox, tho’ the folu-
tion is very eafy. In all other fciences,
teachers and profeffors have explain’d every
thing difficult and obfcure, and have ren-

“der’d things fo eafy, that they are frequent-~

ly learnt from their books alone. I be-
lieve there is hardly one inftance of this in

‘mufic: Nor can jt feem firange, if we

B " cone
* That s, few of thofe that praice mufic under-
ftand the theory. | ,



2 OBfervations on the prefent State
confidér, that few have wroté to the purs
pofe on the principles of mufic; and what
- has been done, is enly on particulars, and
not in general. There is fiot ‘one_régular
fytem of mufic comprehending all its
branches both theoretical and pradical ex«
taint. Such a thing would greatly expe-
diate the learning the fcience; how much
it is wanted, every young pratitioner daily
experichces. '

1t is o pity this noble fcience fhould be
fo little attended to by thofe who frudy it,
I'can only aflign two reafons why we Kave
not as many treatifes on this, as on aﬁ
others. The firt muft arife either from
want of’ attention, and a knowledge of the
neceflity of knowmg the -principles ; on,
that the ‘prafticdl part of mufic is more
- pledfitg than the theory, and therefore is
tod dpt to drawus off froth it. If this isnot
the cife, it miift be owing to-a-felfith prin-
ciple in the profeflors, 'to conceal its myf~ -
| term, in ordér to réap ‘the préatéraidvah-

l(@
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¢ tage from it ¥. But 3s this is judging un-
charitably of all, and as it can hardly be
fupgofed, bat fome one of 3 generous, dif-
ipterefted temper, would have wrote for
the benefit of the ppb);c, jn the lpng fe-

~ rigs of time that mufic has been P.f.":‘&w 'ds
I am inclin’d to think it proceeds from the
former.

It is true, there are bogks of inftruction
publith’d, for all the different infiruments
~of mufic, but thefe only teach the ’prp.&i-
cal part and not the theory ; and many of
‘;hcm are got only very imperfet, but are
done in fuch ap abfcure manner, that they
‘rather confound than inftru@. There is
alfo a multiplicity of mufic extant, but
how thall a young ftudent know what to
make a proper choice of? How can he .
- judge what is -founded on the .true princi-
B2 - ples
* There is fome reafon for being of this opinion.
- "When the great Geminiani publifh’d his ufeful treatife,
fome muficians complain’d to him, that ‘he had ex-.-

plain’d too much ; and added, that fuch things aught
to be kept fecret for their advantage.
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ples of mufic, and What not, unlefs he
could have fome guide to direct him ? May
not he as eafily chufe what is compos'd in
a'bad tafte, and from falfe principles, as
that which is really juft and right? and
will not the ‘confequence of his ignorance
prove fatdl to him in the courfe of his
ftudies * ? Certainly; for if the ground work
is bad or uncertain, every thing built on
it muft be fo too.

It was a general rule with the anci-
ents who' ftudied mufic, to learn the prin~
~ ciples as perfe@ly as pofiible, before they
proceeded to pradtice much, as a fure
foundation to build on, and ere& their fu-

per-

* Perhaps this may be thought trifling by fome, it

being neceflary to have a mafter at firft, But it may
be alfo neceflary for a fcholar to have fome more in-
fallible guide than his own judgment, when he has
left his mafter, unlefs he confines himfelf to that ftile
,or tafte in Authors prefcrib’d by him; this will be
wrong, for nothing can create a tafte fo foon as va-
llety' '
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perftratures. They had little variety *
indeed in their mufic, fo that it could not
require the labour and application it does
now, becaufe they confin’d their compofi-
tions entirely to rules, and therefore knew
nothing of thofe- pleafing varieties, and ra-
vithing beauties which are only to be pro-
duc’d by making fome deviations from .
the rules, and for which the moderns are
fojuftly famous, But thefe irregular flights
of fancy ought not to be attempted, with- .
oit a profound knowledge of the princi-
ples, as this will inftru& us where thefe
things may be done, and where not, With-
out this knowledge, we may attempt to
compofe, but there is little hopes that our_
produéhons will be of any fervice to the
B3 nﬁng
* Their mufic was vaftly fimple, notwithftanding.
they afcribe fuch miraculous effe&s to it; which may
* feem ftrange, and make fome think, that we have 2n
imperfet account of it. Dr. #allis has endeavour’d
to account for the furprifing effets afcrib’d to- their
sufic, and charges them principally on the novelty
of the-art, and the hyperboles of the ancient writers;

and there is great reafon to think him. nght in this
epinion. : - .
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rifing generation, of tontribute to the ad-
vancement of the art ¥,

It canrot be denied, but we foretimes
mect with mufic compos'd int a prefty tafte,
tho' not ftrictly agreeable to principles 5
which difcovers the author to have been
diré&ted by a tafte he has acquir'd from
the works of ‘others; and fome compolt
from ‘a knowledge of the principles with-
out any tafte at all, either natoral or dc-
quird : Yet tho’ ‘the compofitions of the
Tatter are feldoth Hegant, they are generak

ly mbre corie@.  Now if 'thofe who un-
‘derftand the praciical part of mufic, ‘cin
compofe by having ‘a tafte'only, end no
Judgmcm and ‘they that ‘hive judgmeitt,
" wre capable of it without a tafte; what 2
#$igure muft he make that has both? The -
‘principles iy 'be earit by'thofe who have
- | o o
.. Itis uch to be l'amented, that fo many tom-
.pofe without the krowlédge of the: -pringiples, as fuch

produions ave only‘a-cerraption of tafte, and a dif-
grace to the Englifh muficin the eyes of foreigners,
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no natural taﬁp fpr muﬁc but a taﬁe, is,
fooner acquu’d and 1mprovp when we
"have a true knowledge of the prmcxplcs, ‘
.tho we feldom arrive to any great degree
of perfcé’txon, };plcfs we havg fome Barks

3ty ‘e d

‘ of' it in our nature and confhtutlon.

The fcxenqe of muﬁc, has a fet of ﬁxt
rules and prmcnplcs. Thcy teac,h us what .
partlculgr fyftem or difpofition. of foupds,
will produce the moft plcaﬁng vapct)y and
effetts. It muft thqreforc appear cvxdent
fo any. thmkmg pc:[on, that a knoyvlcd e
:.of thefe fhoql,d be the ﬁudy of ,thofe .
that hoPe, or mtend to make any gqonfi-
dera.blc ﬁgurc in thls nohlc and eleyated
fcxcnce. To the negle& of . thls, we owe
_thofc corruptlons in taﬁe, aqd errors m
prmc que, whxch arc daxlfy Crcepm as 1t

chc upon us; and which w;il nqe time. or '

EYZa TS 2

B 4 - other

ool
# Itis not meant that we fhould ftudy the theory
art of mufic, before we begin to learn the playing

“'of fonic-inftrument’; but before we: proceed ‘tob far,
or attempt to comipofe ufic, or teach ivothers,
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other (unlcfs fome methods are taken to
prevent it) be the downfal of mufic,

It is a common notion, that mufic was
‘never in fuch perfection in this kingdom,
as at prefent. I believe it is not very diffi-
cult to prove the contrary, nor am I alone
"in this opinion ; for a learned and judicious
author, that wrote very lately *, has the
following paffage. ¢ Our moft fathionable
mufic of late years carries bardly any ap-
pearance of knowledge or invention, hard-
ly indeed any traces of tafte or judgment,.
Light and trivial airs, upheld by a thin and
‘Thadowy harmony; an almoft perpetual
" uniformity of ftyle, and famenefs of fub-
‘je@; an endlefs repetition of the move-

- ments and paffages, tho’ worn to ‘rags;

the barren and beggarly expedient of pal-

ticcios fo often practic’d.”——Surely thefe

fhew a vifible decay in the ftate of mu-

: . fic,

. ® HandePs memoirs. See the concluﬁon Qf thc
ebfcrvations on his works, p. 207,
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fic *, and fhould excite. us to purfue the
ftudy of it properly, and with vigour; and
enflame us with courage and induftry, to
find out new beauties ; for if we make no
improirements on the works of our prede-
ceflors, we fhall foon go back from the
height we are at prefent. |

Had the great  Handel, Dr. Boyce, and
feveral other ingenious profeffors, purfued
things in that carelefs, negligent, fuperfi-
cial manner, which fome of their contem-
poraries have done; their compofitions
would never have met ‘with that univerfal
applaufe and approbation they fo deferving-
ly have. But I muft fay, it is fomewhat
furprifing, that neither of our profeflors,
.whofc great abilities are equal to the tafk,

have

* It is not the Englifh mufic alone that feems to
be on the decline; for the author of Handel’'s memoirs
fays, ¢ the Italian fong mufic, in particular, has been
dwindling, ever fince the time of Vinci and Pergolefs,
. and from the prefent fitaation of things” (which he
mentions) there is little reafon to hope, that it
wxll rife again.” See page 170,

i
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have compps'd a r.,egtilar fyftem- of mufig,

for the benefit.of perfons of inferior papa-
cities, who ftand fo much in need of fome-
thing in this way. Perhaps they may have
.more weighty reafons for not doing it, than
X have for thinking it neceffary ; _cfPepially
confidering, if the defire of being fervicg-
able to a number of individuals, is not fuf-
ficient to promote fuch a wark, intereft
might ; for a thing of this fort cannot fajl
_paying the undertaker well for his trouble.

It muft be acknowledg’d, that mufic re-
main’d in an infant ftate, and receiy’d byt
few improvements among the ancjents *.

Nar

* Mr. Malcolm fays, ¢« they feem to have been
ermrely unacquamted with-harmony, the foul ‘of mo-
.dern mufic : In all their explications of the Melo-
peia, they mention not a word of concert, or the
harmony .of parts. ‘We pave inftances indged, of
their joining feveral voices ar inftryments in confo-
:ance; byt then thefe voices and inftruments are ppt
do join’d as that each had.a diftipct and proper me-
lody, .and fo.made 2 fucceflion -of various copgords ;

‘but: were (either unifons or gftaves in eyery, note :
S and
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Nor did it begin to arrive to any great de-
gree of perfection, till towards the latter
’ end

and fo all perform’d the fame individual melody, and
‘conftituted the fame fong.” But I am afraid Mr.
.Malcolm takes that for granted which wants proof, and
is miftaken in this matter, as well as in many others.
. " Dr. Smith fays, ¢ fince the invention of a tempe-
rament, all the ancient fyftems have juftly been laid
afide, as being unfit for the execution of mufical
compofitions in feveral parts. But to conclude
from thence, that the ancients had no mufic in parts,
would be a very weak inference. Becaufe it ismuch
“eafier for praétical muficians to follow ‘the judgment
‘of the ear, which leads naturally to an occafional
‘temperamerit of :amy difagreeable concords, than to
Jearn and put in prallice the theories of philofophers:
-and dlfo becaufe we are affur’d from hiftory, that ex-

- perience and neceffity did introduce fomething of a

temperament before the reafon of it was difcover’d,
and the method and meafure of it reduc’d to a regu-
Jar theory.” As in the fecond propofition to the
sth fe@ion of his harmonics hereafter mention’d.
This is ajuft remark, and he is certainly right.
To this he adds the opinion of Salinas, who fays,
¢ the ancients us’d imperfect confonances.” Sed
unum hoc omnes fcire volo, inftrumenta quibus an-
tiqui utebantur, confonantias habuifle imperfeftas,

‘ut ea, ‘quibus nunc utimur. Neque enim aliter

modulatio convenienter .exerceri poterat. Quod fi
'de hac confonantiarum .imperfectione, neque Ptole-
maus, neque alius ex antiquis muficis mentionem

fecifle-
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end of the laft century, when fome inge-
nious muficians oblig’d the world with
their -

feciffe reperitur, caufam potifiimam efle crediderim,
quod ad practicos eam pertinere arbitrarentur; quo-
niam fenfu duce folim, non arte aut ratione femper
fieri folita fit : cujus pleniflimum et evidentiffimum
teftimonium reperitur apud Galenum, libro primo de
Sanitate tuenda, capite quinto ; ubi magnam effe
latitudinem fanitatis oftendere volens, fic inquit:
Kal i Savuasoy d Tiv dppaciav ds inavéy
Telvsor whar@ amavles, dx s vt ral & dvrals
)\dpam iwa.ppo;«'av i p&ia’xejc ssaTay I ¥, piav
19 drunToy uvrapxew ends 0 p&) Tot 7 s ysela
isoa, wkar@w tye. TIo\haws o sv nposk
d"onsaav dpisa Nipay, sfsp@v usoinos drpiCals
scpngpéa'a'ro -arav’laxs ').8 n ar dnots apiv i xpt=
'rnefov o wegs' ras & mS Ry yees, hoc eft, Juid
mirum, fi Eucra/iam in fatis amplam latitudinem extendunt
univerfi; quands et in lyris confonantiam ipfam que fumma
exafliffimaque fit, unicam atque infellabilem effé probabile
fRy et quee in ufus bominum venit, crete latitudinem habeat.
Sepe namque, (quam) percommode temperaffe lyram vide-
aris, alter faptrfwmem muficus exallius temperavit : ﬁ.
" quidem nobis ad omnia vite munera [enfus ubique judex ¢ff.
Ex quibus Galeni verbis liquido conftat, confonan-
_ tias, quibus in muficis utebantur inftrumentis, jam
 tunc imperfetas efle, quin potius et fuifle femper et
“femper effé futuras. De mufic4 lib. 111. cap. 14.
& I thought it neceﬁ'ary to quote Dr. Smith, with
" Salinas’s opinion, in oppofition to Malcwim, as they
"pIa,mly thew he is wrong.
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their melodious and harmonical compofi- .
tions. Thefe, as it were, enlighten’d others,
and fpread abroad a mufical enthufiafm.
Then it was that mufical variety began to
extend itfelf, and thew the force and power
of harmony in the combination of parts.
From this time mufic advanc’d apace, and
receiv’d various improvements from many
great mafters of feveral nations ; Mr. Hane.

-del, and ‘fome of our own Englith com-

pofers in particular.

But in all this time, as I have before
mention’d, the world has not been pre-
fented with a regular fyftem of the theory
part of mufic. Some have wrote on mu-
fical compofition, mufical proportion, and
a few other particulars; yet thefe are not
explain’d agreeable to the prefent eftablifh’d
methods of praice, and therefore are of
but little ufe. - The ingenious Dr. Smizb, of

the univerfity of Cambridge, has publifh’d
a



~

14 Obfervations on the prefent State

4 treatife on harmony; * a work complcat
in its kind, and free from error: In ‘which
is contain’d many ufeful and judicious re-
marks, and fome improvements that may,
if properly attended to, open ¢he road to
things which at prefent lie hid in fecret.

" Some gentlemen in the profeffion of
mufic, have acquiefced with me, that a re«
gular fyftem is greatly wanted for the ufe
and benefit of young pra&ifioners, as an
oracle or authority to apply to when necef~
fary. ‘Butas-a thing of “this kind would
take a confiderable time in compofing, and
be attended with a large expence in print-
ing and publithing ; they feem’d ‘to think
the price would exceed the pockets of fome
that may ftand in need of it, and by this
means it'would not become general, and
therefore not anfwer the end defign’d. ‘For

* my own part, I cannot think, -but a -thing

of

* The title, HARMONICs, or the philsfophy of mu-
ﬁcal Jounds. With 28 curious copper-plates, illuftrat-
ing the whole.
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of this fort may be brought within a nar-
row compafs, and for a fimall expence ;

“éfpecially if the mufical world would agree,

pro bono publico, to communicate to the
perfon who fhould undertake this work,
what ufeful remarks and improvements
they may have made in the courfe of their
fudies ; and lend fuch books as they think
woild be ferviceable to him. ‘This would
enable him to go on with expedition, fave -
him fome expence, and thereby render his
work the cheaper.

~ Sach a hudable and praife - worthy
fcheme, would perpetuate the remem-
brance of every afliftant with honour to
the lateft pofterity. I could with to fee

fuch & performance undertaken by the

great Dr. Boyce, his Majefty’s compofer 3
but I fear he has ‘not leifure time enough

. todo it*; however, fhould it be attempt-

ed

* T'am’ pcrfuaded he would not omit any thing,
that mighit improve the ‘fcience, or be of fervice to
its pra&moners, ifthe inultzplicnty of bufinefs did not

take
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ed by a perfon of inferior abilities, I would

have it undergo his perufal and corre@ion;
and

take him off from it. For he is now obhgmg the
world with a colle&ion of cathedral .mufic in fcore,
being the works of feveral Englith mafters, of the laft
two hundred years. The felefting and revifing them,
muft be a work of time ; he has fhewn a regard for
the good of others in undertaking it. The generous
fpirit of difintereft, that breathes in his preface to the
firft volume deferves notice; and as he feems of my
opinion, that things are not ftudied, or attended to,
fo' much as they {hould be; I fhall quote a paflage

or two.

He fays, ¢ he was inducd to undertake this work
from the general opinion of its extenfive ufefulnefs;
and if the execution of it meets with a fuitable en-

couraiement from thofe, for whom it is chxeﬁy in- .
tended, his end is fully anfwer’d.”

¢ One advantage refulting from this publlcatlon,
will be the conveying to our future compofers for the
church, thofe excellent fpecimens of what has hither-
to been confider’d as the true ftile and ftandard of fuch
compofitions ; and as this flile in writing is at prefent
but little fludied, it is become neceflary to publith fome
reputable models of it, left it fhould be m«ﬂ] neglecs
sed and If).” '

¢ Had my own profit been principally confulted'
the work would not have receiv’d many of its prefent
advantages ; and if there fhould arife to me any fur-
ther benefit than the reputation of perpetuating thefe
valuable remains of my mgemous countrymen, it
will be more than I expect.”
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| v/and thcnv the world would be fure, thas it
~ might be an univerfal ftandard to all.

Having (hown, that the theory part of
mufic, fhould be more clofely attended -
to, by our praical muficians than it is,
and that the errors that are creeping in
among us (owing to the neglect of this
ftudy) muft in time be the deftruction of
the art, I fhall next proceed, to confider
a few particulars, which may probably give
frefh hints to thofe who ftudy this difficult
fcience ; and not only lead them to con-
fider the ftrength of their feveral capaci-
ties, but to apply their attentions to thofe
particulars that lie level to their abilities,
and come within the fphere of their adi-

vity,

Upon a diligent and impartial enquiry

of ourfelves, we fhall find, that a mind

rightly qualified for the ftudy of the fub-
lime {cience of mafic, fhould be capable
of taking the reprefentations and images

' C of
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of things fet before it by the variety of
founds, in as lively, diftin@, and exalt 2
manner, as a mirrour of fine glafs reflects
the objects prefented to it, fimply as they
~ are, without any alteration. On the cone
trary, a mind not qualified, does .eithes
magnify or diminith the figures of things ;
or poffibly, multiplies or leflens their num-
ber or variety ; confounds their natural or-
der, “or inyerts their fitnation : de{’crqyé the
contexture of harmony, or falfifies the pro~
portions ; parts that are conneed, it di
vides ; and connes thofe which in reality
have no natural agreement in mufic.

They whofe ideas can receive the fub-
lime ﬁrokes that mufic is capable of ex-
prefling, and that are thoroughly clear in
-the difcernment of them; are enabled to
communicate them: diftin&tly, and as it
were to pomt them out in a proper man~
ner to inferior capacities, Who comprehend.
things but darkly ; and: yet are able to.feq
clearly, when they are enhghten’d by the

inftru-

.
~.
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inftruction of a fuperior gehius. Fot there
are few apprehenfions, which may not be
brought to underftand mufi¢, prov:dcd they
are properly taught.

Tt is very uncommon to be ble& with.
an underfltanding, in which all the repre- '
fentations of things are abfolutely adequate
to the forms themfelves. But notwith-
ftanding this exquilite juftnefs of concep-
tion is granted to very few; yet it fhould
be the ambition of every ftudent in mu-

fic, to,endeavour to approach this ftan-

dard of a right apprehenfion, as near as
the perfetion of nature will allow. The.
beft way to come at this is to think flow-
ly, to proceed with the utmoft caution
and diffidence, otherwife there is not the
leaft probability we can go on fecurely.
“ Precipitation” (fays a fenfible author)
« is commendable on‘}& in a courier, or a
running footman ; who are requird no
more to embarrafs themfelves with thought,
than a rein-deer””

Cz . Pe-

-
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Perhaps, no human underftanding ever
came up to the juftnefs of apprehenfion I
have been fpeaking of. Neverthelefs, the
ftandard ought not to be alter’d, or brought
down to our imperfetions ; fince the moft
finifh’d model fhould always be propofed as
a pattern: And there muft be a fix’d point
of perfection fettled, before we can calcu~-
late the degrees of deficiency or variation
~from it, in our own, ot others underftand-
ings, ' ' I

~ Among mankind, there are different de~
grees of capacity. From the greateft, we
* may count downwards thro’ the lower or-
ders, till we defcend to minds almoft
wholly deftitute of apprehenfion, and which
are incapable of difcerning the beauties in
- mufical compofition. Thefe things con-
fider’d, it is neceflary to have an idea of a
right underftanding ; to the accuracy of
‘which, every ftudent in mufic (as well as
in other fciences) thould endeavour to ap-
- proach, as near as he can, There isno
| ~ danger
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danger in learning too much *, or that we
fhall examine too nicely into things; nor
that they who are naturally unqualified,
will labour beyond their abilities after an
excellency, -that is far beyond their reach.

Some perfons; are form’d by nature in-
capable of making advances in mufic an-
fwerable to their defires and inclinations,
even with the affiftance and tuition of the
greateft mafters. Such limited capacities
can never enlarge the bounds of mufical
variety ; explore the unknown regions of
harmony ; or difcover what yet remains to
compleat the fcience. However, thefe fub-
ordinate underftandings, in their feveral
ranks, not only may be, but aGually are
ferviceable. Tho’ their ideas are confin’d
to a narrow compafs, yet there is ftill fuf-
ficient employment for their ingenuity, if

| C3 - they

* From the manner in which mufic has been ftu-
died by fome, and from their cantinuing to ufe the
fame flile and methods they were taught at firft ; we

may almoft reafonably think, they are afraid the mak~
ing further enquiries would be prejudicial.
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they would not 'attemp't things beyond their
genius, but ﬁudy to perfet what falls with-
in their cornprehcnﬁon The reputation
and honour of new inventions belongs but
to few ; the praife of adding to them may
be acquir’d by inany: And he who cannot
extend his thoughts to great things, may
be very acéurate in fome particulars ; which
may give a luftre to thole of a higher de-
gree. Itis not for every mufician to en-
rich the fcience with original compofitions;
tho’ he may be able to play them on an
inftrument with great jaftnefs and exalt-
nefs when compos’d by others. '

" As our capacities are uncqual, and fince
ro one ever exceeded the degrees of ¢xcel-
lency and perfection allotted us by nature;
we fhould ftudy very diligently to difcover,
and make a juft eftimate of the true force
of our natural 'powem ; and then, enquire
into the improvements . we gre capéble of.
And there is the greater neceﬁity for pro-
4 cccdmg in thls manncr ] ﬁnce,, on the juft-
nefs
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nefs of our own obfervations, will depend
the ptoper ufe and application of our fa-
cultits; ‘as well as 2 probable certainty of

‘¢oming as near pcrfc&mn a our” nature
wﬂladmxt of.. .

Wnthout_ this felfsexamimation, we dre

-in danger ‘of ‘mifapplying the talents nas

ture has given us; of purfuing a method
and manner of -ftudy which we are inca-
pable of perfeting, and thereby remder
ourfelves infignificant : whereas, were' we
to confult our ftrength of genius, and its
particular turn, and follow its prefeription ;
we might be entitled to fame and honour ;
And fhould we- fail of thefe, there will
be a fecret pleafure on reﬂeé'tm& that it i

. not owing to eutfelves:

Since the difcoveries we make by en~
quiring into, and experiencing the force,
and extent of our abilities, are of fuch fer-
vice to us in om.- fature ﬁudxcs ; we arc
inexcufable if we negle@ them; as it is

Cs a
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a fort of duty that we owe to ourfelves.
After we fee the road moft proper for us

~ to purfue, it will be neceflary to make a
- judicious choice of fuch authors, as will
affit our limited capacitics ; this will be
adding the wifdom and practice of others,
with our own knowledge *: A thing as
neceflary in mufic, as in any other fcience
whatever,. {

Mufic has variety enough to employ the-
different underftandings, fuitable to their
feveral difcerning faculties. It is a fcience
fo unlimited, that we can hardly ever hope
to compleat it. ‘The mufician of an open
dilated genius, may fafely launch into the
boundlefs expanfe of thought; and range
with pleafure thro’ the vaft regions of har-
mony in which a little genius would be
loft. Here then is feen the neceffity of

S con-

* And it muft be 2 poor gemus, that wxll not makt;

fome improvements, after fuch a fcgurc foundatlon is
laid to work on.
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confining ourfelves to thefe. particdlars we
are moft capable of comprehending.

. It is in mufic as it is in trade : There
are wholefale and retail dealers, in one and
in the other. The great merchant does
not attend to little advantages; and the
muficians of fuperior faculties, and of the
moft univerfal knowledge, frequently over-
look things of an inferior nature, tho’
ufeful to the whole ; fo that by omitting to
apply things of fmall concern with the
more material, they frccjucntly fail in the
completion of thofe grand fubjedls, of which
they had plann’d out the firft defign. Here
properly comes in the affiftance of perfons,
whofe ftudies have not led them into the
mazes that mufical variety is capable of
leading us thro’ ; but whofe whole obfer-
vation has been confin’d within a. narrow
compafs, and whofc ideas are contrated

" 'into one point of attention.

'W!;
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- We may furely excufe the fmall errors,
and inaccuracies often met with in the
works of a great genius ; as it is reafona-
ble to fappofe, that a clofe attention to mi-
nute particulars, would have ftopt the flow-
ings of fancy, and prevented the purfuing
his thoughts, thro’ the winding mazes that
& warm and quick imagination is often led
into; and thereby deprivid us of thofe
amdzing thoughts, thofe ravithing beauties,
which we meet with in the warks of fome
of our great compofers -

~--'A great gcnius will ot be faisfied with
fkimming over the furfaces of things, nar
with dwelling léng on one particular ; he
will meke a paflage thro' alf obftacles, that
tar -up his communication with - thofs
pfe'aﬁng variéties that his mmd conceives }
even tho' they li¢ out of the cotrmbnwad,
ind mever fo remote ‘from the. tafte dnd
manner of his contémpuraries.” As he goes
deeper into himfelf, he will meet with
freth mines; in which he will difcover
veins
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velns of intelligence, branching out diffe~
rent ways, and inferted into others, which
tho’ they {pring from one original, main-~
tain a fecret correfpondence -among them-
felves,

- But he who has this fine imagination,

this elevated thought, this boundlefs and

- compyeh¢nfive mind ; will want the affil

tance of a certain preparatory, and auxili-
ary kpowledge *; nor can he come near °
any great degree of perfection, till he has
familiarized himfelf to attention, and fteadi-

nefs of thought, by a repeated practice, and

a long habit of recolle&ion.- Our firft con-
ceptions of the power, extent, and variety
of founds, are very few, and very fimple;
but by confidering thefe with attention,
others vifibly increafe: Then we enlarge
our ideas; then our imaginations, begin to
extend themfelves, and launch out after
greater things; fteering our courfe thro® '
the vaft ocean of fublimity, the great abyfs
' of

* The theory ar principles of mufic,

‘
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of harmony, by the compafs of judg-
ment. '

There have been numbers of perfons
capable of making great improvements. ia.
mufic, who have never attempted it, mere-
ly for want of knowing, in time, the na-
tural ftrength, and the proper improve-
ment of their faculties; and, from not
applying their thoughts to difcover the con<
cealed treafures of their mind. They have
contented themfelves, with performing the |
works of others, and feem’d to imagine
that things were not to be carried farther ;
when it has evidently appear’d, from theif
delicate manner of exec{xting, and grac-
Ing thofe compofitions, that they were ca-
pable of extending their thoughts'to great-
er beauties : Therefore, a felf-infpe@ion is
" abfolutely neceflary, and will be of great
. advantage to us. - For by obferving the
workings of our minds, we fhall fee, not
only what we are capable of, but when -
we are beft able to apply ourfelves to

| ftudy ;
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ftudy ; there being certain times, when it
would be prudent te omit the ftudy of
mufical compofition,

Mufic is a fublime fcience, whofe powers
are capable of infpiring all the various paf-
fions in the human breaft. That perfon
is the greateft compofer, that affe@ts us
moft.” And he thatis to infpire others,
thould when he compofes, be infpir’d him-
felf. ‘That is, he thould fet down to write,
when he finds his imagination warm, and
his mind filled with great conceptions, for
thould he defer it, he may be almoft cer-
tain, that he will lofe thofe fine ideas, and
that they are incapable of being recall’'d ;
therefore he fhould feize the prefent golden
opportunity, nor depend on the future:
Thofe ideas arife as quick as thought, fo -
that it is neceffary to fecure them on theu-'
firft arrival.

. As I have endeavour’d to point out the

road that leads to perfeQion and excel-
: lence,
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lence, it may be afl’d what they are? To
which I.anfwer, that the perfection and
excellency of a great mufician, - confifts in
his fkill of conveying to the minds of
others by the help of founds ; thofe juft
and lively ideas, which rife in -his imagi~
nation, with the fame force and elegance,.
as he himfelf conceives them. Sounds or
notes, in his difpofal are things: And the
effeéts he works up by them are fo firong
and fenfibly delicate, that the hearers for-
get almoft what it is that affeéts them ; for
as he proceeds, he ftrikes them with ama«
zing thoughts, excites paffion after paffion,
tranfporting them into joys amnd griefs,
pleafures and pairss, with a vialence not to
be refifted.

* His true greatnefs and perfe@ion, is ta
be able to perform the fame wonders by
founds, that a delicate poet commands by
words. His ideas pafs from his mind, in
‘& feeling manner, and conflitute his pieces

in ete'ganoe-, tafe and fublimity : His every
v thought
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thought js a creatian, and gives birth to
more extenfive beauties. Such is the effi-
cacy and energy of mufical powers, under
the condu and management of a fuperior
genius. Itis hard to determine (nor is it
my bufine(s at prefent}) whether . poetry or
mufic requires the greateft power of ima-
gination, the longer experience, and the
mare wearied application. It feems equal+
ly difficult, either by words or founds, to
affect the paffions of mankind. The great
poet, and the great mafician, think alike ;
but they exprefs their thoughts by diffe~

‘TENt powers, .

The poct and mufician, may mutually
aflift and imprave each other. ' Fhe. poet
fhould ftudy mufic, and the mufician,
poetry*. By this means the fimilitudes,
and defcnpnons of the ane, may be en~

liven’d:

* Or if he did not ﬁudy poetry, it would be of
great fervice to a fine genius, if he read bold fpirited,
and fublime poetry. And I would recommend the
reading of Longmu: s treatife on fublime writing.
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liven’d by the mufic of the other, and have
an additional force on the imagination of
the hearer. For this reafon the mufician
unqueftionably claims preheminence over

the poet. For mufical defcription (if I

may be allow’d the expreffion) is more
" difficult than poetical, and requires a ftron-

ger faculty of imageing, and a jufter man-

ner of conception. Let the ‘poet, give a

~delcription of a tempeft, or a fky enrag’d

with ftorms, flathing out lightning, and

clouds burfting with thunder: We read,

and fancy may conceive it! All this and

more, can the mufician do! He can add

power to power. You fhall believe the

poet’s lightning real, ‘when he exprefles 'it,

by tender panfes, and by fudden ftrokes!

Again, the thunder words exprefs, may

move the bofom, not affe@ the ear. But

mufic’s thunder fhakes the very foul, and

raifes each tumultuous paffion in the

breaft ! :

ByT




- = B B =,

. of Musric ahd. Musrcm){si ' 33

By s, cuith a figle firainy

- We move vach _finew, nerve and vein!”

B

.-~ Not to. dwell any. longer here, it muft
+be:allow’d, that whatever poetry..is_capa-
bl of. exprefling, mafigcan not only give
. an additional.force: to it, ‘but:even:affift de-
“feription.  Nay defcribe- things of itfelf,

without words.  Mr. 4ddifon is of opi-

‘nion, “¢ that mufic ‘cannot be very def-
‘ ’ y

.criptive, yet it is.certain,” fays he, ¢ there
.maj be confus’d. notions of: this. nature
-raifed in'the imagination, by .an artificidl
-compofition of "nofés; and we find, that
:great. mafters in the art, .are able fometimes

to-fet their hearers.in the heat.and hurry

-of -a battle, to overcaft their minds with
‘melancholy fcenes and appréhenfions of
“deaths and funerals, or to lull them into
pleaﬁng dreams. of groves and elyfiums.”

“This is not all the power of mufic is ca-
‘pablé of.  But pray what is this but ima-
.gining and defcribing ? T might bring to
the readers view numberlefs inftances where

D mufic
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mufic is alone deéfcriptive; but it would
take up too much of his time, therefore
one may fuffice: Whoever heard, and paid
‘a propes atténtion #b #be delid miarch ¥ Saul,
" compofed by Myr. Handel, bt thought he
.faw the funeral pile:beforé him, movirg
.with flow and folemn pace’s nay, hem:d
‘the very mourners. wecp*"'

What coﬂﬁmmcs true n&e 1», g\-eatnefs
-and fubhmtty in'g mafter of mulfic, is to
-be ablc te work wp fuch cffoths =i thefe.
“The only way for-osto come at this know-
ledge and perfeétion, -is, to purfue our flo-
dies in a’ regular ‘and proper method : To
‘confult our abilities , ‘and follow the road -

e ~ that

* The mufic to feveral of the airs in Dr. Boyees
Solaman, is of this true defcriptive charadter ; wre. may
‘almoft underftand what the fubje& of the . poetry zs, by
the delicate expreflion of the-mufic alone. =
~ + TFhis is fpeaking in a general fenfes but it muﬁ
be acknowledged that it is impoffible to define tafte,
or a delicacy of expréffion in-mufic; ds thefe things
cannot be explain’d by words, .nor are they to beiag-
quir’d but by obfervation and pradtice. .

T Verfate diu quid ferre recufert
‘Ruid valeant humeri—~s-Har. '

~
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that. nature feems moﬁ to du'eét I thmk
T have made fuch remarks, and laid down
fuch general rules, as miay be of fervice, if
confulted and properly attended to, I do
not mean to undervalue the reputatlon of
any onc, when T fay that mofic is negle&ed

nor would T be thought to pomt at any
partlcular perfon. I fpeak ‘generally ; ; nor
am Iprgudtc'd in favour of one mafter of
maﬁc more than another ; my mtentxon ts
to recommend the ﬁudy of muﬁc both in
prmmples ‘and praé’tlce, fo, as to have a
knowledge of both, as by this means, we
may hope to make farther progref} in this
great fcience’: As to our ‘mafters of mu-
fic, cither paﬁ or prefcnt ‘tho’ there may

‘be errors in fome of their works, yet there .
is fomethmg chl worth notice in moft of

them, and what will be of great fervice to
a young ftudent.* By obferving their dif-

ferent ftiles, and manner of compofing,
and comparing their excellencies and de-

fe@s, he will enlarge his thoughts and

judgment; and by this means be enabled

D2 e
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to form a general idea of the vanety"and
extent of mufical powers.

Such a ﬁudy, will prevent that barrcn-
nefs of fancy, that narrowncfs of under-
ftanding, which is ever the confequence of
too clofe an attathment to this or that
‘man’s tafte, or manner in particular. A
fcholar, at leaft as foon as he has left his
mafter, and bcgms to think for himfelf,
fhould firike off the fhackles of preJudxcc
for him, if he fecs any tl}xngoﬁ'crs new, that
is different from what he.has been taught;
and then examine into the merits of it:
- He fhould fcorn to wear his mafter’s livery
all his life-time if he can get a better. If
he is ftinted . in his ideas, and ties himfelf
down to his mafter’s opmxons ‘whatever
‘he produces by his ftudy, will be tin@ur'd
with the mineral it paffes thro’. He fhould

_examine every thing he can meet with, and,
like the curious bee, fuck fweets from every
flower *.: This will ftrengthen his natu-
' ral

% Floriferis ut Apes in Saltitus sn.mia likant, Lucr,

i
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~

ral abilities ; by this means his Judgment
will be clear and penctraung, “his | memory.
will encreafe daxly* and his mvcntlon

qmcken, by ﬁormg pp knowlcdge frorn
van,ety,, O O R

N oo ¢ O R 1

v

Thcr;: are many t.hat 1magme the Ic1cnc&
of mufic is brought to its utmoﬁ pcrfcc—
tion, ;and that it is mcapable of qug ex- .
tﬁnded farther, becapfe all thc agreeable
comhmatlons of the - various c:ontmuance,I
tifing, . falling, and ‘mixture of . founds,.
muft che contam,d within . certam llmlts,
whofe number may not be fo grcat as. is
generally imagin’d. Thefe will think my
tecommending, the _ trying for- improve-
mants trlﬁmg But I muft. obfcrve, that,
4 D 3 ° v ':,.; thc

d It ;s a moﬂ: ﬁngular advantage to a maﬁer of
mufic'to Be bleft with a ready and faithful ‘memoryi
As -it-will enable , him to . diftinguifh; whether hig
thoyghts are his own, or what he may have retain’ d
in his mipd from others ; “becaufe he may, when he is
compofing, reje any paffage that ay rife in hiis itma-
gnnanon\frqm otherd, with'lefs danger of fpoiling hig

plece than at another time.
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| the bounds ¢f miufical varxety are more ex-‘
tcnﬁve than they may imagme, and’ thxs'
_every one that has examin'd the mattcr'
picely is fenfible of. - Wie are too-apt to take
things for granted that want proof, and’
content ourfelves with a fuperﬁcxal know-
ledge, but thns i¢ what no man of fenfo
will ‘rely on we fhould go deeper - intey
things, anid lébom' difigently, withodt. Aty
~ regard to’ fa‘hlonablc or- un&fhronable OPl-r

- nions taken tipon truft, -or ‘tb “what is-ap»
“prov’d or tejeted by any particular pe:fom,,
unlefs they ha’vc a clgar evidenec to fup. |
port them. e x

" Thus af we fet down cbntént«:d, and
reft-eafy under a2 belief that mufic i not

. capable of farther’. "imyprovements, we fhall

foon fee the confequcnccs of it; we fhall
find that things will (pcednly dccfine this
i impoffible to.-be aveidad, .unlefs we.aim
at fomethmg new. Fthall therefore difs
mifs this paint ‘with pbfervmg, that ouf
endeavouring to- make advaices, (fhould
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we qul, of it) -is. the only probable means of -
éfecurmg the prefent point of pcrf;éhon

i ﬂ;;ll now cntertam the- rcaglq', ‘with: a
fhort ﬂ;etch of the mufic of forme of oue,
nqghbqurmg countrics, that by comparwg:
their difference, we may fee whlgb i, fup:-‘
gor;and, BrCfcr%ble.; Lot

* Tf); taﬁc in muﬁc both qf,' th; Ger-
fzgggg and the Lakiany, is fuited to the dif-,
ferent charaGters of the two nations, Thaf:

- of the firft js rough and martial ; and their.

mufic confifts df ftrong effedts produc’d,

- without much delicacy, by the rattlg of a

number of inftruments. The Italians, from
thcxt ftrong and lively feclings,-haye -en-
dcavour’d in their mufic to exprefs all ,'.}.‘.9

agitatians ¢ of the foyl, ﬁom the &no& deliz
catg {enfations. of lovc, ta the. moft vio-

lent cffc,&s of hatred gr;d dcfpaxr 5 and th;s

D 4 e dp

- % Qee t’he ob{ervatxons on the works of Mr. Hzm-
él,p 1650 R Do RO ;
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in'a great dcgrcc, by thc modulatlon of ‘a’
fingle-part. .~ S IERIE

-~ Some of: the beft Itafian maﬁers, by thc
delxcacy of' theu' modulatlon, have (6 deep--
Iy enter'd-into all the different fcnfztlbn& of
the human heart, that they may atmdft b'e"
faid to have the paffions of ‘mankifid’ at
their command; at leaft of that part of
mankmd whofc lxvely fcelmgs are‘ fome—
© what- ralfe‘d toa pitch with their owh. '
"This is'd’ Juﬁ dcfcnptmn of the Itaizdrz ‘-

fic in pameular, and’ appears t‘o be- draWn

by a perfon of great Judgmcnt and penp~
tratlon SN SRR

.

. . v
- KRN L < -
“{“,, S a b L e LI .

) AS to lhe muﬁd of‘ our invetei*ate ene- ,
mxes "the Frerzcb T need not’ attempt to
c'hara&erfze it, “as ‘it wﬁl not b fervice:
able to ‘my prefent deﬁgd “it bemg oni-
vex‘fally kniown to' Kave litdfe tifte or therit,
‘otwithftanding ‘#bé' 4bbé .du Bos fpeaks
ftrongly in praife of; it, gnd goes fo far as
_ to fet the compofitions of Monfieur LuiL¥,
4 " above
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 dsove allthe’ Jralian mafters, and _indeed

the whole world ¥.” In'this ‘he thewsthe
true fpirit, -and vanity vof :the French na-
tioh;: for 'we: mufk not exped; that a people .
who think-themfelies fit .for .univerfal nio-
narchy,t witl have the modéfty to acknow-
ledge any: of ‘their neighboirs, fuperior to
them in-thitigs bf lefs moment, © . .,
But Rousseau makes it evidently ap-
pear; that.they. can never havé any-mypfic
that: will. equal: the -Traln,-or thatcan
pleafe-thols . of tafte dnd?judgment.. -His
teafons,: which are - unarifwerable, ymay bs
febn. in his. fhirs treatife.on, the 'Fr;ncb muy
Ao 1 may add what sheiaythor of HAu;
bEeLs mémojrd f2ys -of thif:; parucula.r,
the anthority of - fo. great a eritic. will: un- '

doubtedly: fettle:this paint pqg}( all difpote. -
. -C‘»-'- wor What

+ * Howeyer he does not prctend to fay they arg de-
f'tu:ute of g genrns, ‘but acknowledges that thcy have a
‘deneral turn! Fer‘muﬁc; only . he gives the preference
-19-his own countrymen. ,
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¢ What Ropsscau fays of the French
mufio is fo trhe,” fays hé, * that' what is.
 tolérable in Lurby himfelf, is barrow'd:
from thofe very Itakians fo lightly valued.”
However he doés not think him' dcftitute
~ of talents; und lefs reafon - is these: for he~
lieving this of his great facceflarRameav,
who has oblig’d the world with a treatifs
on mufical compofition.

" ‘Their tafte i intolerable, 2 firi® fame~ .
nefs runs thro* the whole; delicacy they
“have none, nor'do they feemn ta be fenfible
of the powers of -harmony. ~ Indeed it
~ feems admirably well fuited . to. pleafe the
gToomy difpofitions of -thoft_ whofe inds
are enflav'd’with! bigotry, fuperftition and
prrcﬁly peWe? -and therefore never has,
fior it is hep’d ‘tever will be’ a&mr’d bya
great and free people.

e Sco'rcu hidve fomethmg yeculiar to

'thcmfclves in. their compoﬁmns, and the
file
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ftile of . dieir mufic: it truly original ¥,
They don’t feem fo underftand the:certain

telations and proportions 'that! fubfift bes
- tween founds, . as none of their ‘mufic, that

ever'[.met with,_had any’ thing grand and

-~ indgmificént, by & judicious combination of
pasts; - fo :that thore is forhe reafon for

thinking, -they are unquoalified to work ‘up
thofe firiling effes for which the Encrisn
are famous. “But if we confider: melody;

they -are ‘entitled to- fome degr¢e of iti
There:is an'dafy natural fimplicity in ehett
modulation; and fome of thelt -compofis

' tions may-be “Ril'd elegant; uid  the fong

mufic is moft agreeably fulted fo the dtm

'iea: of'theoountry T

¢ o ', : ". L)

The ENGLISH muﬁc, at thxs perxod isa
compoﬁ;xon of GERMAN. 'aqd _IT4L14N,
% Not origmal a i)eing the ab[?)lute produ&xon
of the Scatch themfelvcs, but as being different from
any other prefent reigning or eftablith’d tafte ; for Y
have fomewhere read, but caonot recolled, that they

owe it t6 fome perfon that was among them who was
a foreigner,
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in conjunctioh with the old aricient Englifb
mufic : For . this agreeable union we are
principally beholden to Mr, Haxper : He
not only laid the foundation, butlivid long
enough to compleat it. | So.that the Eng-
I mufic. may with ‘juftakfs be'. called
Handel's - mufic; and: every:: mufician. the
fon of Handel ; for whatever délicacigs,  or
improvemeits: have been imade by others,
- they are all owing - to, and :fook their rife
from, a perufal ~of his workss ;What had
we to boaft of, before he-fettled in Eng-
lind, and new-modell d our; mufic? No-
thing, but fome good chiifch mufic. --He
has joln’d the ifulnefs and; majefty of the
German * mufic, the delicacy and ‘elegance
of the ItaIzan, to the folidity of the En-

gltﬁ.' 3

, * ¢¢ He form’d hlS tafte,” fays the author of hxs
‘'memoirs, * upon that of his own countrymen.” LAnd
in anather place, ¢¢ it is highly probable, that what-
ever delicacies appear in his mufic, are owing to his
awurney into Ita{y This’is undoubtedly true, for
{uch a great genius as he was, certainly- pled the
flowers of every thmg he met with, and i It is as cer-
‘tain, that he made i xmprovements. e

-
-




“of ‘Mdustc and vMUs"ICI.Aﬁ:S.“’ 45
glifp; conflituting. in the end’a magnific
eence -of file. fupcrnor ‘to:any . other Na=
tion. ' :

Pcrhaps this affertion may be thought
too partial, but the truth of it will clearly
appear if we compare things together : And

as there is no mufic that can be compar’d

with the Englifb but the Italian, it is eafy
to fee the difference and prcference one to
the other, - '

' The Italzam can only be faid to excel i
their tafte 'and. elegance in modulating ‘a
fingle part. As to their. management of
things. in 'parts, or the. joining of mu-
fical powers -tovgether,’ Hzndel and"the En-

- glifh are univerfally'’known to exceed thenr.

 Handel,” fays theauthor of his memoirs;
¢ got-many advantages from his thorough
acquaintance with the I[te/ian mafters, to
whofe delicate and beautiful melody he

- added fill bigher touches of expreffion, at

the fame time that he united it with .the
full
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full firong Harmony of his own country.”
Here then, is an.improvement even of their
greateft boafted fuperiority, exclufive of
his additions in the forée of his harmony.

- 'The Englifh have added to. the fimplis
- city. of the Rdljen mufic, grandeur and
fublimity, - ' Therefore, tho’ it' may be
granted-that the Jralians excel the Englify
in one particular, yet it is evident they exs
cel the Izalians in many'; and on the whalé,
the Englifh mufic muft be allow’d the pre-
ference. - Talte ‘and elegance” are fit' to
pleafe but a fmall part of mankiod; they
that are judges,: and "have a ‘capacity to- die
ftinguith ; but the Engli/b mufic is adapts
ed to fuit all ‘the difpofitions iof mankind;
who in general, to.fpeak in the languege of
the celebrated author juft guoted,” * muft .
" be ronfed e liwbe roaghly, and-are nat of -2
‘cafi'to be eafily work’d:upon by delicar
cies” ' Thus,” fags be, « Handel takes
in all the unprejudic’d pait of mankind,
- For in- his' fublime ftrokes, of .which he
. ‘ has
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bas many, he acts as powecfully upon the
‘molt knotwing, € upon the ignorant.”
“Aud this may be apphed to. the Englzﬁ

“mufic in gcnei‘al

I wonﬂd not_ be thought to inﬁmaﬁe
that the ;Jtalian: muﬁc has ‘né sherit, far
from it ; it has great mierit, in.its partica-
Yac caft; what I medn is, that the delicacy
in their ftile and - rhanageniént of a fingle
pact, is nat equal to the fulnefs, force and
energy. that appears in the Exglih mufic:
‘They have nothing that comes wp to its
gtanddur and -fublimity 3 uothmgﬁ) ﬂ'nln-,
ing and poWerfui. SR

.1 Qull now ;endw‘noizr';to draw the cha-
talters of fome of the mafters of mufic,
that have domne honour to . the ptofeflion,
by their ingenious compaefitions. .- .

‘CoreLLI, was2 compofer of great me-
rit, efpecially confidering the time he flou-
n[h'd Hns tate, and (I think I may fay

: fube



Ob_/ér'vamm on the prefeht Stafe

fublxme) ﬁm plicity of file, hasbeen-equall’d

'but by few. The fubjeds.iof his picces
appear quite ‘natural,. and are conduéted
without any feeming art; he fteals upon.
the mind with that eafy negligence and
:graceful delicacy, as muft ‘ever: pleafe thofe
‘of the leaft tafte. His' mufic (I believe)
is ‘all inftrumental, confifting ‘chiefly of
‘concerto’s, folo’s, and fonatas. ~The con-
certo’s: are bold'fpirited'. pieces, full of har-
aony, and very compleat;.> The : folo’s,
:abound with many gfeat. ftrokes. 'of a:ma-
Mterly genius ; and his foratas or trio’s, . 4re
-beyond. the charaéter of . things:of this fort.
I might attempt to defcribe his_beauties,.
in the concerto’s, folo’s, &e. were I not
-confcious to myfelf that I am not equal to
the tafk, and that any defcription mutt fall
Jhort ;. however:I will give the reader-one
proof of his. great  abilities,. eveni where
he may not expe to find it; and that is
-in the 5th fonata of the fecoud opera, * the
key B flat: thh a thlrd major\ | :

The
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- ' 'The Adagio with which it opens, is as
" _folemn and majeftic, as the power of founds
.15 capable of exprefling. Here the mind
-is deeply deprefs’d, and engag’d in a plea-
.fing melanchaly, which encreafes as it
‘were updn yau, as the movement ends;
.and while-you expe@ to be lull'd on in this
-foothing manner, you are inftantly reliev'd
by a quick lively ‘movement, whofe fub-
Ject is a_fuge as regularly carried on, and as
compleat as the Jength will admit. Were
the fonata to end here, it muft certainly
-pleafe, as the mind is left in a lively, high
fini(h’d rapture.: but you are again to be
charm’d in the folemn way, and one wonld
imagine that it is almoft impofiible to be .
Qpleafed with any thing of this kind fo foon
after the laft mevement ; but fo it is, he
fteals as it ‘were unperceiv’d -on the mind,
;and tho’ for a bar or two you may with for’
-a repetition of the laft movement, yet by
tthis time he has engag’d the attention in a
fine Jargo that is fo lovely, youalmoft with
it would never end,.and vainly imagine, -
o E that

‘., .
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~that nothing can fucceed it, to give’ the
leaft pleafure. But oh! how are you de-

.ceiv'd! by the beginning of that delicate
gavot, with which it concludes. If before -
- the mind was pleas’d, here it mutt lofe al-
‘moft all fenfe of pleafure in an abyfs of
~harmony ! here the tranfport is too great
for a fine imagination to bear! this may
truly be called a finifh’d performance in its

kind, that leaves the mind elevated to the
~ ‘higheft pitch of tranfport and pleafure.

If Correlli had never compofed any thing

but this piece, it would have been fufficient -
 to perpetuate his name to the lateft pofte-
rity as a great mafter; but there are innu-
merable beauties thro’ all his works, fo
that there is no occafion to point them out,

- for they are vifible enough. 1In fhort, he
has many fublime ftrokes, which would
take up too much time in defcribing, and
as they are well known, Iimagine it will
~ be ufelefs. His fubje@s are very fimple,
but regularly .carried on, and thro’ the
x - whole,
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whole, fo confin’d to the rules of compo-
fition, that we might expe& to find them
lefs delicate in point of tafte.

In fome authors we often lament their
cramping the beauties of their imagination,
by ftrictly adhering to the fixt rules of

compofition, as it evidently appears to have -

flopt the progrefs of a fine fubject that
feems boundlefs: but in the works of Cors
relli, the regard he has paid to rules, is one
circumftance that makes him admir’d; for
tho’ he feldom deviates, yet his pieces are |
finely carried on without any reftraint.
This fhows a mafterly gcnius; a great tafte,
and a compleat knowledge of the extent
and power of mufical founds. On examip
ning the whole of -Ais works, no indelica-
cies will be found : His genius was never
* jaded, what he bas left behind, is the
work of lqifure and deliberation, and there-~
fore has nothing forc'd or unnatural. ‘

E2 i |
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1 intended to have made fome remarks
on the works of Mr. Handel, but it has
. been done fo well by the ingenious author -
of hislife, that I fhall not attempt it. I
therefore recommend the reader to 4 pe-
rufal of that book, where he will not only
find an account of Mr. Handel thro’ his -
different fcenes of life, a catalogue of his
works and obfervaticns on them ; but alfo
a criticifm on many particulars relative to
the fcience of mufic. I have not the ho-
nour to know the gentleman that has done
_ fo much juftice to the charader of Mr.
Handel ; however I take the liberty to pro-
nounce him a perfon of great abilities, and
one who has confider'd things with judg-
ment and impartiality: I fhall give the -
reader a paffage or two from him, where
he is confidering Mr. Handels abilities.’

" In one place he fays, * In fhort, there
is fuch a fublimity in many of the effe@s
he has work’d up by the combination of
infruments and voices, that they feem to

S e
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be rather the effe&t of infpiration, than of
knowledge in mufic.” In another place
he fays, * In his choruffes he is without a
rival.  That eafy, natural melody, and
fine flowing air, which runs thro’ them,
is almoft as wondcrful a peculiarity, as that
perfe® fulnefs and variety, amld Wthh
shere feems hewever to be no -part but
what figures, and no-note that could be
' fpar’d " ¢ There are indeed,” fays hc,
“ but few .perfons fufficiently verfed in
mwfic, so perceive either the particular pro-
priety and juftnefs, or the general union
and confent, of all the parts in thefe com-
plicated pieces. However, it is very re-
markable that fome perfons, on whom the
fineft modulations would have little or no
~ effe@, havebeen greatly firuck with Handels

chorps’s.  This is probably owing to that
grandeur of conception, which predomi-
nates in them ; and which, as coming pure-
ly from nature, is the more ftrongly, and
the more generally felt.”  To conclude,
there is in hls works fuch a fulnefs, force,

E3 ‘ gnd/
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and energy, that the harmony of Handd
may ‘always be compar’d to the antique
figure of HercuLEs, which feems to be
ndthing but mufcles and finews; as his
melody may often be liken'd to the VExus
of Medicis, which is all grace and delis
cacy.” 'In fhort, he fhould be ftil’d The
prmce of muficians; as he was the greateft
Europe ever produc’d, both as a compofer
and player.

* Geminlani *, was a compofer of great
tafte and delicacy, his compofitions may
juftly be reckon’d among the elegant. His
tafte is peculiar to himfelf, and we need
not wonder at this, as he had a fine natue
ral genius, and an acquir'd judgment equal
to moft; which raifed him above the ne-
ceffity of any borrow’d help from others.
He is univerfally admir’d for his ftrit ob-
fervance of rule, and his beautiful manner
of joining parts together. in compofition.
o - . He
- ® believe e is il alive, but if he s, he muft by
very old, and paft doing any thing now,
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He has juftly deferv’d the title beftow’d on
him by a perfon who was himfelf a great
mafter * : The illuffrious Geminiani.

. The reader may perhaps, expe to have
fome account now, of our old Engli/b ma-
fters of mufic. I was not willing to run
this. pamphlet to a great length, and theree
fore fhall omit this ; but a fuccinét account
of fome of them may be feen in the firfk
volume of Dr. Boyee’s church mufic, and
J fuppofe in the next, he will oblige the
- world with an account of the reft. '

. Dr. Boyce, is the greateft compofer that
this kingdom has to boaft of ; and no one
gver came fo near the great - original in
powerful compafition, as he has done;
His juftly admir'd anthems, are a convin-"
cing proof of this. In thefe, melody and .
harmony, tafte and judgment, feem to con-
tend with each other for fuperiority.

| E 4 His

, ¥ Thelate Mr. Robérfen. %t Handeh -

L 4
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- His ferenata of Solomon, is a great per~
formance, a fine piece of compofition! it
has a number of beautiful- ftrokes of ge~-
nius; in fine, it is elegant and fublime *,
It ftares the Italfans in ‘the face, and afks
them, with what juftice they can claim
the art of beautiful modulation alone ?
How delicate are the ais in it, how charm-
ing the melody ! can-any thing be ‘mote
fo? Really it is almolt impoffible,

- In all his mofic for the flage, he has
fhewn a finc genteel tafte; in his accom«
paniments to his fongs, he has exprefled
every thing that can be done by é"variéty
of inftruments, but never over-burdens thé
voice with rattling fymphonies, fo as ta
eclipfe it, and render it infignificant; a
thing too frequently done by moft of our
compofers . In thort, he -is a campo=
® See the note ta pa‘ge'g;“ - :

+ This is a very great-error, and arifes from a
fondnefs to fhew their abilities in the inftrumental

way 3 but it condemns their tafit and judgrent. The
voice



of Music and MusiciaNs.” g7
. fer that feems tq have every neceffary quas
lification, to conftitute greatnefs and per-
fection.  He is the glory of the Enghfd
muficians, and an bonour to the Britifb na-
#ion.
The cempofitions of Dr.Arae, aremuch
admir'd, and are deferving thekind repeps
-tion they meetwith from the public. ‘Hs
is a Compoﬁ:r of fome tafleand merit, and
" has oblig'd the ‘world with many pleaing
pcrformanccs ‘In the fong way he is grea¢,
his accompamments are {piightly.and ¢lp=
gant: He may Jumy ‘be "reckon’d amo:g
the number of -our firft rink’ compofasss i

’ Thc‘mg'én.mus‘ M. :Sianley, 45 a ‘peffon
- of great merit, and it would be- & ‘kind of
mgratltude, not to pay that refpect and ju-
Jhcc whxch xs duc tQ his ‘great “abilities,

PR - )bnﬁ

yaice fs the pnncxpal thmg to he, hmd in. tlw qfongg
therefore no accompapiment. ﬂ:ould overpower ;g\
por any mtervenmg fymphony be too toud, farif-fo,

‘ghe voice is not heard when it gocs on agau:

K4
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bath as a compofer and a player. He has
favour'd the public with fome fine compo-
fitions, fuch as will bear a firi&t examina~

"His eclegant cantata’s breathe the fpirit
df truc tafte’ and delicacy ; fuch a pure
fimplicity of fubje&, fo finely carried on,
.and fo ftrongly affeCting ; plainly thew the-
hand of a matfterly genius. - His folo’s have
fomething genteel and pleafing in them,
but cannot boaft of that greatne(s which
appears in ‘his concerto’s. Thefe are ele-
gant, melodious, and harmonions. In
fhort, all his compofitions deferve efteem,

+ "We maft nat pafs by Mr. Howard,
without taking fome motice of him, as he
is a compofer worthy of praife. His fongs
and cantatas, (may‘jl,lfﬂy be rank’d among
- theielegant ; they are very pleafing, abound
with melody, and difcover their author to

‘ Godd ofi is a complcat pcrformance, but "as

Ly
e LD LT . . X “
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it is univerfally known, there is na need of
defcribing it. | |
: . - "
~ Mr. Smith is another of our great ma.
fters; a very confiderable compofer; he
‘has tafte, elegance, and judgment. The
whole of his warks are warthy the notice
and perufal of every lover and praéhtxonct

<of mufic,

Fefling, deferves our praife and efteem,
for obliging us with fome compofitions in
a fine tafte. He is a compofer of great
merit, ’

Moartini of Milan, is a compofer that is
worthy our, notice and efteem. His cone-
certo’s, and fonata’s or trio’s, abound with
many fine ftrokes of genius. . His fubje@s
are clegant, and judicioufly carried on; his
parts finely order’d, and he has a beauti-
ful manner of makmg th: mferior parts
* fometimes principals, by an artful mock~
ipg, of imltauon of the lcadmg ones,—=

Thcfc
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 Thefe fame qualities may be afcrib'd to
Signior Lampugnani, as his -compofitions
are in the fame method and manner ; but
thee prefetance muft be given to Martini *,
for tho’ Lampugnani, is a compofer of the
fame caft, yet his fubje@s are not fo ele-
gant, nor do they feem to be fo maﬁcrly.

) Thcre are fome others I thould take no~
tice of if I had room, but as I have not,
and“as I am not fo well acquainted with
their particular merits as thofe | havc mea-

g -‘t;on’d -1 mtft ‘omit it,

I fhall next confider the miftaken no-
tions ‘of fome perfons on mufic and mufi-
cians ; ‘and . I-hope it will not be difplea~ -
fing to aby of the profeffion, as T thall
endeavour to remove the prejudice of thofe
af.'_‘f',” T that

-

* They, if T remember nght, compos’d fix tnos in
onjun&ion, f. . three apiece. Martini's are vaftly
-ﬁxpmar to the others, which I think are Lompugea-
ni’s, but a vifible difference will appear, if their works
;n general are compar'd together.

~

t
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that under-value the fcience, by thinking

it a contemptible ftudy.

The clegant art of mufic, when confi-
der’d as an occupation, is by {fome thought
to have little dignity ; as having for its ob=

je€t nothing better than mere pleafure and:

entertainment * ; and that tho’ we may
arrive to a great degree of perfe&ion in it,
a'much lefs degree in many others is more
reputable, and far more preferable. This
muft appear to be a miftaken notion by
every one that confiders, that great excel-
lency in any profeflion; is fufficient to re-’
commend and entitle us to honour and re-

patation ; and the great ufe of church mu-:

fic in the worfhip of our Creator, is here
left out, a circumftance of greater weight
and value than ‘thofe two afcrib’d to mu-
fic, of pleafure and ¢ntertainment,

- T would not attempt to fet mufic before:

the fciences'of divinity, phyﬁé, law, or the
' S . ftudy

hd Thxs was a notion Mr. Handzl’s father had, as

well as many of this prefent age.
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ftudy of languages, tho’ it certainly muft’
be allow'd to be next in dignity. It is very:
eafy to prove, that mufic might be, if pro-
perly attended to, of many ufes little
thought of by the generality of mankind,
but it is not my bufinefs to do this. Dr..
Blow in his dedication to Queen Anne, be-
fore his Englifb Amphion, has enumerated
fome of them. ¢ The excellent art of .
mufic,” fays he, “ was thought by many
of the wifeft ancients, to have deriv’d its:
original from heaven; as one of the moft-
beneficial gifts of the divine goodnefs to
mankind: To draw and allure the un-
taught world, into civil focieties; and to.
foften and prepare their minds for the re-
- ception of wifdom and virtue.” :

- It has always been the employment of
this fublime fcience, to teach humanity ;
to civilize nations ; to adorn courts ; to in~
fpirit armies ; to infpire temples ; to fweeten
-and reform the fierce and barbarous paf«

fions; to excite the brave and magnani-

mous ;
) 2
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‘mous ; and above all, to enflame the p:ous
and devout.

For thefe reafons, it has long receiv'd
the encouragement and favour of the great-
eft, wifeft, moft religious and heroic per-
fons of all ages. And it feems but reafon-
-able, that they thould encourage this high-
born fcience, whofe fouls are more eleva-
ted than others, and feem moft to partake
~of that natural and divine harmony, it pro-
feffes to teach. -

" The author of Hande?s memoirs, {peaks
ing of his excellency. in recitative, fays »,
“ Without attempting to explain the caufes
of that forcible expreffion, and over-power
ing pathes, which breathe in many paffa-
-ges. of his recrtative, 1 will only alledge
thefe effe@ts of mufic, to thew that its
true ufe, and greateft value, is to heighten
the natural impreffions of religion and hu-
‘ma‘nity.’*, , ' _ r
. o And
* Page 194. . °
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~ And at the end: of the obfervations ea

his works, he has the following. intereft-

ing remarks*, ¢ Too much reafon is

there for believing that the interefts of re-

. ligion. and bumanity are not fo ftrongly
- guarded, or {o firmly fecur’d, as eafily to

fpare thofe fuccours, or forego thofe afdif~

tances which are adminifter’d to them ﬁ‘om .

the elogam arts,”

“« They reﬁne and exa!t our ideas- of
pleafure, which when rightly underfiood,
and properly purfued, is the very end of
our exiftence. They improve and fettle
our ideas of tefte ; which when founded
onfqlad and confiftent principles, explains
tho caufes, and heightens the effels, of
- whatever is beautiful or-excellent, whether
in the works of creation, or in the pro-
'duéhons of human fkill.” ' .

'I’hey adorn and embelhfh the face of
nature; the talents of men they fharpen -
v - and

. Pagq 2040 - * :
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-and invigorate ; the manners they civilize
and polith; in a word, they foften the
cares of life, and render. its heavieft cala-
mities. much more fupportable, by adding
to the number of its innocent enjoyments.

There is one thing more powerful and
interefting than all thefe ; which fhould .
be fufficient to refcue muficians from cone
tempt, and that is, we thould confider that
nature and providence feem to have created
fome men mauficians, who if they were
~forc’d into any other tral, to which they
may have no natural biafs, would hardly
be fit for any thing at all *,

- But to proceed.  The contempt thrown

~ - on mufic, -arifes from two objetions: The

one, reprefenting it as not being in gene-
ral {0 profitable and reputable as many other
, -profeﬁions, as having for its obje& nothing

e F better
. % Mr. Handels ftrang propenﬁty to mufic, tho?

kept from it by bis father at firft, is one glaring in-
ftance of this ; and many others might be brought.
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better- than pleafure and entertainment;
The other, thatit not only. requires &
partlcular genius fo excel in it, but alfo &
great deal of time to make any progrefs;
“and by this means hinders and" difqualifies
a perfon for any thmg elfe.

* It maft indeed be acknowledg’d to be
a difcouragement to vulgar minds, from
applying themfelves to the ftudy of mufic,
(or any other ftudy) when there is the leaft”
© profpe of its not being advantageous, or
that but little can be got by it*. The
queftion is, will the ftudents labour recom-
penfe him with large poffeflions, or fill his
- empty coffers? Will it not be abfurd fay
they, to beftow great labour and theught
in {ftudying mufic, while fome with lefs
paing and application, in other things, (hare
places of honour and profit? But this obs
je&tion bears with equal force againft feve-
S : ral

»Itisa pity, there is nota greater cettainty of

‘meeting with encouragement in muﬁc, aftera perfon
has taken (Bme pains to ftudy it. - .
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k3l other. aecomplithments, 'as well  as
-agsinft mufic, which .no man, wha is not
.degenerated into ftupidity, or the moft for-
did avarice, would be thought ertirely to
“ renounce : Pafticnlarly, a ﬁetfuaﬁvc elo-
quence, a readinefs of wit, foundaefs of
judgment, a manly courage; with many
‘other perfe@ions that might bc enumerated.
‘And tho’ all thefe quallﬁcations are of fer-
vice'to men in life; yet it will be difficult
to calculate what particular profit accrues
“from" any one, or more of them to the
poffeflor, In Jike manner, mufic muft be

allow’d to be a valuable ftudy, notwith-
ftanding we cannot always affign the exact
proportion-of advantage it may brmg xo the
perfon Who ﬁudxcs it, ‘

T muﬂ: mdccd be coﬁfcfs’d that in all
ages, they who have made the moft im-
~ provements in muﬁc, or any other fcience,
_were ammateql by a nobler paffion than
‘the lpve of gain: Th(:y were {0 enamour’d

)
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with the charms of mufic ¥, that (even,
- notwithftanding their -narfow -circumftan-
ces)

* Thofe perfons that naturally have a tafte and
- genius for mufic, are incapable of being brought to
" diflike it, or totally to abandon it, on any view of in-
_tereft whatever ; fo powerfully do the charms of mu-
‘fic operate on the minds of fome. And it muft be
-acknowledg’d by all true lovers of mufic, and fuch
. as are capable of difcerning and feeling the force and
power of mufic, that its influence is irrefiftible.
Many of the poets have been truly fenfible of its
power and effet on the human mind ; and bave ex-
prefled themfelves with a feeling delicacy. Congreve
op:ns his Mourning Bride, with a foliloquy on mu-
-fic, that afcribes as great power to it, as-any thmg
the ancients had to boaft of from theirs. «

Mufic im charms to Jooth a favage breaft,
To foften rocks, or bend the hnatted oak.

« Iwe read that things inanimate have mov'd,
And as, with living fouls have been inform’d
By magic numbers and perfuafive founds.

" "The immorta) Shakefpear, goes yet farther; he not
_only tells you what mufic is capable of, but proncun-
ces that perfon bad that diflikes it.

Thus the poet
Did fagn that Orpheus drew trees, flones and floods ;
Since nought fo. flockifby bard axd full of tage,

v But mufic for the time doth change his nature,

""" The man that bas no mufic in bimfelf,
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ces) riches had no allurements to flacken
their ftudies; thinking themfelves more
glorioufly rewarded by the improvements
they made, than if they had fucceeded in
the moft extravagant purfmts of avarice or
amb;upp, , :

. ‘It is to men who have negle@ed the ad-,
vantages of an active life, that we ftand.
indebted for the difcovery and imprave-
ment of many things in mufic, philofo-
phy, mathematics, and many other parts
of learning, from which we reap fo much
benefit. And if others, after the example
of their renown’d predeceflors, can be
pleafed with a moderate fortune, that they
may he more at leifure to ftudy and im-
prove the fcience of mufic, for the benefit
of the rifing generation; they may hope
- F 3- . for

And is not mov’d with concord of fweet founds,
Is fit for treafons, flratagems, and fpails;
- The mations of his [pirits dujl as night,
And bis affections dark as Erebus :
Let no fuch man be trufled.~—— -
o MERCHANT OF VENICE
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for a pardon from thofe, ‘Wwho -are engag’d’
in the plunder df the wotld'; as leaving’
thein the faoke foorm; and eafing them of.
rivals, who by theit performances fhew,’
they did fiot ‘want éither. capacity; or ap~
plication (if they had thought fit) to thine:'
in courts, or camps, in the pulpit, or at
the bar:  If theréfore ten confpicaous for
their love' ahd clofe dttachment to mifi;
have prefetr’d the defire” of an innocent
fame fiom théir works, to the -love of
wealth-and 'grandeur §' le¢ this fingularity of
theirs, be. at’ leaft citcus‘d Fince it i td
themfelves moft delightful, ‘“Advatitageous td
mény, and hurtful to n‘odc. S "._ v

x i ool L

[

“Tzs but the few Hue' }zm/?c s-charins cah ﬁd‘
’1“ 7s biat the ﬁrw that cn z‘bz’ﬁ clrdm)t‘rtmah
*-But the force of the objc&ion Iam now -
combating, will be quite .deftroy’d if we
obferve ; that fhere have. in all times, and
~ inall countries, been feveral perfons whofe
merits in muﬁc have advanced them to very

high
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h:gk ftations*, without .the aﬂiﬁancc of
other friends, than thofe their eﬁableh d
seputation. has. procur'd them. And if
there have been many, who had reafon
to hope, and who probably might expet
the:like fuccefs, -and yet have found a
d&l’mnt fate 5 this will not _appear very

'F 4 frange,

" # T have heard that Corelli had the honour of fome
vonfidérable poft, as a reward for his great merit,
And he was in high favour with the cardinal Ot To-
BoONJ, 3 perfon of a refin’d tafte, and princely mag-
nifitence.’ He kept Corelli in his palace, where he

’lny'd' thofirft violin in the cardinal’s band of mufic,

- . 'STEFFANI, a native of Venice, and a moft delicate
‘mafter of miufic, was promoted to great honour, 2s a
mufician ; and at laft was exalted to the high offices
of ‘bijbop and ambgffador. -

Lully of France, was thought worthy of being
faifed to the rank of a ‘Ratefman and privy tounfellar.

‘Mof of our old Englyh. mafters were honour’d with
bemg organifts to the chapel-royal ; ‘the particular
perfons, and the time of their being honour’d with
ghe office, may be feen in the acount given-of them
in Dr. Beyce’s chugch mufic.

_Handel, had an uncommon refpe&’ paid him, by
many royal and illuftrious pérfons;-and . to his death
enjoy’'d a very confiderable yearly income, beftow’d -
on him by the hounty of feveral crown’d heads, viz,
‘queen Anne, king'George the firft, and her late ma-
jetty queen Cardline, :
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ftrange, if 'we make fome.obvious: reflecs
tions,” both- on' the -patrons who - beftow:;
and on the’'candidates, who' afpire to pre

:f:rment, o - S

It too often happens, .that they, who
have it in their power to patronize mufic,
are not always the beft judges of it; and
alfo have but mean notions of muficians,
" and think them perfons not worthy proy
motion; or at leaft, are mifinform'd in
- their characters, fa as blindly to beftow
on undeferving perfons, what fhould be
the portion of the deferving. There are
other patrons, who regard the court and
applications made them, the recommenda«
tion of friends, and fometimes more for-
did confiderations, before the merit of the
perfons wha feek their favour, There-
fore, ‘'when men eminent for'their {kill in
mufic, find themfelves negle&ed thro’ nq
fault of .their own, they muft impute it
to the worthlefspefs or ignorance of their
patrons.  But here fome will fay, ** this

B
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is fine talkipg ; fo if we-can’t meet with
' encouragement, we are to Jay the fault on
thofe that have it in their power to do us
, fervice ; but what benefit will this be to
us?” Why none to be fure, but.here the
fault lies ; haowever. I have a fcheme, if it
could be put in.execution, that wonld re~
medy all thefe inconveniencies, - troubles,
and difficulties; and not - only -infure to
men of merit in mufic, rewards an{wer-
able to their abilitigs; but lay a foundation
for the promotion, ‘and further cultivation
- of this noble fcience: which the reader
‘will find at the end of this pamphlet. But
if we would impartially examing ourfelves,
we fhall haye reafon tg impute the difre-
gard often met with, in fome meafure
éwing to our own ill conduét, '

" It is a pity that any man’s modefty
thould be an hindrance ta his advance- -
ment, but that: ‘merit might expe& to be
fought after .and called upon, - Neverthe-
Jefs, it muﬂ; be acl;qowledg’d that the

muﬁcmn
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miufichan of merit,- would- hdve fittle caufe
%o complain, if he was regarded when he
fairly offer’d himfelf, : Neither: can it be

Cuppofed, thofe who have it in- their powek

t0:reward “meérit,. have either the -inclinas
sion, - or: leifufe: to -hunt after . congeal’d
worth, - So that if the great thufician does
aothing’ ta manifeft himfelf to the world,
and to draw the attention of his fuperiors 5

- dio can reafonably .blame only hxmfclf, for

thxs want of prrcfebmmt. o

oo

g Hhaﬂ nowconﬁder the other obje&:on,
lmhcly, that as- it requires fo much time
o -make wuny great progrefs in mufic, it
Hhinders, and drfquahﬁcs a perfon for aﬂy
thing dlfe. :
Will any one really affert, that becaufe~
it required d great deal of time to pradice

" nufic, and to make any confiderable pro-

phes, it will difqualify a perfon for any
wing elfe ? I believe few inftaiices can- be
‘giten of this. T never found but thofe
g _ who
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~ who had‘madé mific their principal ftudy;
wete capable of doing mioft other . things.
And a fumbét 'of mauficians, that I ‘could
etition, 4re, ‘ahd have been concern’d in
ftudies 'no way cdnnedive with mufic ; and
have thade as torifiderable a figure in thefe]
4s i miufic. “In fhort it muft-be a barrer
vgehiﬁs,g a hattow undcrﬁéﬁdi'ng,' that cad
comprehend but one thing. We ard
form’d with the elements of {cience in our
mind ; and it feems as if it “was intended,
we fhould have a general khowledge ol'
things ; or at leaﬁ that our dbfervanoﬁ
Ihould not be confin’d td any One partrcu-
lar : and this is “fo true, that Wé often meét
with thofe that have as general a knowle&gb
of thmgs, as xt 1s poﬁﬁble for us to havc )
Lo .
Befides, if a pcrfon who ﬁxidies'nﬁﬂc,’
is fo 1mmersd in the mazes of 1t fo in-
i T tent

“a Thnk isnot geherﬂ to ‘Be lfure, and there are ‘a
humber of. limited ¢apacities, af I have' taken notice
dnthe former past of this'book ; yet the ftudy of mu-
‘fic, does not prevent otir being able to do many othér
“things, more than any other fcience whatever,
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tent in difcovering its beauties and fubs
limities, that his obfervation ftoops not,
to the minute and trifling occurrences of
life ; Let this be granted; which is feldom.
or ever the. cafe ; yet it redounds only ta
-the damage of the ftudent, not of othersy
who may probably reap fome pleafure and
fatisfa@ion, and pcrhaps benefit from lus
labours. S .
Smcc thcrcfore, the perfon that is clofc-
ly 3ttachd to the fludy of muﬁc, is along :
the fuﬁ'ercr, by ovcrlookmg the petty pru-
dences. of hfc, whxle th¢ fcxence is ime
prov’d, and its. profcﬁ'qrs beneﬁ;ed by his
apphcatlon, and fuperior knowledgc h:; :
innpcent dcfe& fhoyld never dcprxvc hunf
of the refpc& and encouragemcnt due tQ
h{s profcﬂioq

put, what excefs foever the ancxents

-

ere guilty of i the earlier ages, by foo

 clofe :an attachment to mufic, or any other
ftiddy ; an. over application to: knowledge
PRNCISFORS « N DRSS A L, e
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in any of the fciences, is not the prevailing
‘vice of ftudents in our times. They are
not very-fond of any kind of ftudy at all;
if learning in all its branches, could be had -
without much thought and application, we
thould all be great men. However, thoft
ingenious moderns, that have applied them-

felves, with great attention to the ftudy of
“the polite arts; are for what 1 fee, (and
T believe it ‘will be gencrally allow'd) as
tharp-fighted; in- difcovering their advan-
~ ‘tages in the- world ;'and, as* dextrous in
managing their private affairs; ds quick-
fcented in hunting after preferment; as

. eager for advancement; and ‘as attentive

to the emeolations and perquifites of -their
. refpc&xvc fitaations ; as- the reft ,of the

 What reafon, then, can there be for ima-
gining, that a perfon, who has been bred
:to the ftady of mufic, fhould not be able
¢o turn his mind; with eafe, to any other
fudy; and make any kind of bufinefs, at
. proper
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proper times, -the fubjec of his care and
attention ; efpecially when his intereft, hijs
henour, and his duty, require it? Doubt-
v‘lcfs,, fach a man is ;as well ‘qualified tp
- confider the nature” of the affairs he may
be engag’d in, the moft ready means of
Jmanaging them ; to forefee the difficulties
that may arife, and to find oyt proper ex-
pedients; as to trace the winding mazes of
mufica) variety ; explore the unknown rg-
gions of harmony ; or make himfelf ma--
fter of . the laborious and dxﬁicplt fcience
of mufic, - S :

,:Were we to take an impartial furvey of
- the world, we fhould too often find, that
anany, perfons are unequal to; the bufinef
they are ftation’d in; and we fhould .fes;
that their infufficiency has proceeded, nat
from theic having ever been-tow intent on .
fomie particular ftudy, but from never fix-
. .ing theirattention:to any-thing at'all.’: So
that. it muft appear evident; that the fudy
of the pohte arts'in general (among which
3T , ‘ muﬁc
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mufic unqyeﬁxonably claims a place) is fae
from rendering us unfit for other things;
on the contrary, very often enables us to
manage the affairs of life, with regulanty
and diligence. o : ot

“Icome now in the laft place, to makg
‘a few obfervations on fome errors, which
many young muficians in particular, are
guilty of. And firft of playing in concert,
Every one that plays in concert fthould cone
fider, that what_he plays, is ta agree with
other parts’; and that he is to aflitt in
making one agreeable and compleat hary
mony. ' But it is very often otherwife, from
- the players not confulting the pature of hig
* office. - The parts fhould be -play’d fim.
ply as they are, without any additions, of
graces, which are almoft generally impro-
- perly applied. The ‘under parts. in parti-
cular thould ayaid this, and it thould never
be done, by the perfon that pesforms the
lcadmg one, unlefs he is well acquamted

3
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" with the nature of the fubject ; and theh it

- 1s better let alone.

" If you fuppofe that the author is him-
felf, corre& in the harmony -of his parts ;
it is almoft certain, that the different gra-
cings and additions ‘of the players, will
deftroy this harmony ; one is flourithing
his part one way, and another, a quite
different way ; and as thefe things are done
extempore, there is not the léaft probability
that they can-accord. Thus a beautiful
author is frequently murder'd :by introdu-
cing what he never thought of, or intend-
ed. When a perfon plays a folo, he may
introduce what his tafte and fancy dire@s,
as he cannot deftroy the harmony,-there
not being 2 number of parts to join him;
tho’ he thould be very careful not to-de-
'ﬁroy the melody; wherever this is done,
it were better his gracings were never in-
~‘troduc’d*. And as to playing things:in
L . o . parts,
* - # This has been long complain’d of, and is really

a great error.  If an author has tafte in his compofi-
tions,
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- parts, it is moft commendable to play
them juft as they come ot of the hands
of the author. -

Our church muficians, are likewife guilty
of ‘fome miftakes, which it is a pity were
not entirely laid afide. * The firft vo-
luntary” is, as the Spectator properly terms
it, *an office of praife.” Its defign was to
infpire devotion, and to raife the mind gbovc; y
all thoughts of the affairs of this world,

when at our devotion. But from the man-
ner it is often perform’d, it can never work

G | - this

-+ tions, it is very difficult to add any thing that will
render it more beautiful. Few perfons but the au-
thor are capable of doing this, betaufe no one knows '
his intentiom fo well as himfelf. And therefore, moft

 of thefe things from other perfons, render the fubject
indelicate, and too frequently fpoil all its beauties. ‘

¢ The more any piece of mufic is delicate and exe
preflive,” fays an ingenious author, ¢ the more inflpid
and difagreeable muftit appear under a coarfe and
unmeaning execution. Juft as the moft delicate
firokes of humour in comedy, and the moft affeting
turns of paffion in tragedy, will fuffer infinitely moge
from being improperly read, than a commeon para.
graph in a2 news-paper. '
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this effe®. The extravagant execution of
" fome in their volunta’riés, entirely dd’froys
this defign ; its appearance of indecency,
rather difturbs the mmd than calms and
elevates xt

It is imagin’d this thanner of playing,
is pleafing, and without it, the audience

will entertain but mean notions of the ot- .
ganift’s abilities ; he muft thew his fine -
finger to raife his feputation: It may be

neceflary on fome other oceafions, where
entertainment is the obje& in view, but not
when devotion is. There ate many per-
fons that don’t fee the ufe of church mu-

. fic, and from ‘the common msnner m

which it is perform’d they never will; and

- inftead ‘of being bronght to like 1t, they

will dlﬂl'ke it.

| { 'would ot ‘be uanderftood, to recom-
mend a ftile .and.mct'hodlin\ the voluntary,
that thould lull the co’ngregation afleep. 1
"would not abandon one crror, and fali ine
' tO



~ of Music and Musicians. 83
to another ; this would be as bad the other
way. I would have every Oeganift that
has not confulted the nature of his office,
alk himfelf this queftion, before he be- .
gins to play.. “ On, what occafion am 1
gring to play ? For what end and pur-
pofe > When this is afk’d, if he has not
a capacity to work up the great effects that
fome are able to do, he will furely have
the modefty to be decent in his pecfor-
mance. | '

. Perfe@tion does not confift in extrave-
&t performance alone, but in delicacy of
fide and expreflion ; which js as great (if

‘ot more fo) in the folemn and fublime
way, as in the other; and on thefe occa-
fions, moft proper, as it is moft confiftent

- with the nature and reafon of things : So

that they who purfue a contrary method, -

ijure that reputation, they would willing-

- ly eftablith to themfelves; as well as the

reputation of church mufic in general, by

which fome get their whole maintenance, .
- G2 , Ang-
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~ Another great fault that fome Organifts
are guilty of; is, their giving out the pfalm
tunes in fuch a manner, that it is almoft

impoffible for one of the profeffion to know

what pfalm they are playing ; much more
the congregation in- general, who are not
fuppofed to underftand mufic. The defign
in giving out the pfalm, is to inform the
people what tune it is, and how it fhould
be fung. . But this end is never anfwer’d,
when the tune is confus’d by unneceflary
flourifhings ; fo that it is only ceremony,
or matter of cuftom, and not ufe, - Thefe
miftakes arife from a vanity, to do fome-

thing extraordinary ; tho’ they muft render -

the perfon that makes ufe of them, ridi-
~culous and infignificant. Equally fo, is
the manner in which fome accompany a
pfalm; trifling, indecent, and deftructive
of that fine melody which flows in fome
of our delicate pfalm tunes compos'd for the
church.

-One
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- One thing I would have thefe young
g;ntlcmcn obferve, who are fo fond of dif-
playing their talents ; that none of thefe
things are now done by -any of our great
players *, who are certainly the beft judges
what is ptfopér, and what not: And this
fhould be fufficient to influence the con-:
du& of others.- It was once the cuftom, :
it muft be allow’d, to flourith things in-
this indecent manner, but it has long been
lzid afide by thofe who have confider'd the

- matter properly, as not bzeing fit to be in-

troduc’d in muﬁc for the fervice of the
chureh. , .
G 3 A

. Epittetus, in his morals, advifes us when we are
under any troubles or difficulties, or are in doubt how
to alt in any of the affairs of life ; to confider what
Zemo, or any of the great philofophers would have
done in the fame cafe, and to do it. And Longinus,
fays, when we want to exprefs a particular thought,
or circumftance, we fhould endzavour to recolle&t in
what manner the great writers would have done ity
and follow their footiteps. So that perfons of infes,
rior abilities in mufic, thould follow the method and
manner, of thofe perfons who have.render’d them-
felves eminent in the profeffion, and are allow’d to
be great mafters. -
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A regard to decency, is thercfore, as he-
ceffary a qualification in church-muﬁcxans,
as their being able to execute the fervice.
"Fhe Specfator, in N°. 3 33. has taken no- -
tice of this, and blames tho@‘pcrfdns that
don’t attend to the nature of their office.
“ A great many of oor church-muficians,”
fays he, < introduce in their farewel vo-
luntaries, a fort of mufic quite foreigm to-
the defign of church.fervices, to the great

prejudice of well-difpofed perfons, Thofe

fingering ‘gentlemen fhould be inform'd,
that they ought to fuit their airs to the
place, and bufinefs ; and that the mufician

" is oblig’d to keep to the text as much as

the preacher. For want of this, I have
found by experience a great deal of mif-
chief : For when the preacher has often,
with great piety and art enough, handled
his fubje®, and I have found in myfelf,
and the reft of the pew, good thoughts
and difpofitions, they have been all in a

moment diffipated by a merry ng from the
organ-loft.” .
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| have already faid, I would not be
tboqght to mean, that church mufic
fhquld .be fo dull 3s to lull the congrega-
tion,afleep ; no, it fhould be chearful and
infpiring, fo as ta lcave l'it'/ely impreffions
on the mind, and not fink or deprefs it too
much, and leave ,gloomy, melancholy
thoughts, which may create uneafinefs;
like fome of the mufic in foreign churches,
whofe defign is to affift the enthufiafm and
fuperftition of the religious dorines, and
enflave the minds of the people, in order
to bring them under the fubjection of
prieftly power: This is neither the true
defign of church, worthip, nor church
mufic ; nor can it be pleafing to God, or
men, fince it makes them milferable ; and
this muft be contrary. to the intention of
the Divine Being in creating mankmd for
it is evident he wills the happmefs of his
creatures, and therefore muft be bett pleafed
when they are happy, ifhe is pleafcd at all,
‘with any thing that they can do.

G 4 " The
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Thc real ufe of church mufic ptoperly
perform’d, is vifible enough, tho’ not fuf«
ficiently attended to; * I cannot-but won-
der,” fays Mr. Addifon, < that perfons of
diftin&ion fthould give fo little attention
and encouragement to that kind of mufic
which would have its foundation in rea-
fon, and which would improve our virtue
in * proportion as it raifed our delight.
The paffions that are excited by ordinary
compofitions, generally flow from fuch
filly and abfurd occafions, that a man is
afham'd to refle@ upon them ferioufly ;
but. the fear, the love, the forrow, and
the indignation that are awaken'd in the
mind by hymns and anthems, make the
heart better, and proceed from fuch caufes
as are altogether reafonable and praife
worthy.  Pleafure and duty go hand-in
hand, and the greater “our fatlsfa&xon ie,
the greater is our rclloxon ‘ '

¢ Methinks,” fays he, in another place,
¢ therc 1s (omcthmg very laudable in the
; cuftom
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cuftom of a . Poluntary before the firft
leflon; by this we are fuppofed to be pre-
par’d for the admiffion of thofe divine
truths, which we are fhortly. to receive.
We are then to caft all worldly regards
- from' our hearts, all tumnlts within are
then becalm’d, and there fhould be no-
thing near ‘thé foul but. peace and tran-
quillity. So .that in this fhort office of
praife, the man is raifed above himfelf, and
is almoft loft already amldﬁ the joys .of
futurity %7 . . S

¢ Ihave hcar ” continues he,, “ fome
nice obfervers frequently commend the po-
licy of our church in this particular, that
ft leads on by fuch eafy methods, that we
are perfelly desciv'd into piety. When
the fpmts begin to langm(h (as they too
oftcn do) thh a conftant feries of peti-
. txons,'

U T "
R ée’rfairﬂf fth'é'p;rfon' that is'to do this, thould
.confider the ‘moft- proper means to’ work - this great
effed. Solemnity, and a decent manner of playing,

is moft likely to pérform it.
i
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tions, - fhe takes cate-to allow them 2 pious
refpite, and relicves them with the rap-
tures of an anthem. Nor. can we doubt
that the fablimeft poetry, foftén’d in the
moft moving. ftrains of mufic, can. ever
- fait of humbling or exalting the foul to
any pitch of devotion: - Who' can hear
the terfers of the:Lord of Hofts defcrib’d
in the moft expreflivé mélody, without
being awed into. 4 veneration? Or who
can hear the kind and endeating attributes
of a merciful father, and not bg foften’d
into love towards hnm i

To what has bccn feud I ﬂiﬁll only
add, a fhort account of the rcceptxon mu-
fic met with- among the angients, and
the ofes thcy made of Jt i and this from
nodoubted authority. : |

“  Athenazus, 'aﬂ'ures"ué, '“'t}ia't hncién'tly,
all laws divine and civil, exhortations to
wirtue, the knowledge of . divige and hu-
" ‘man things, lwcs and adions of xﬂuﬁnous
perfons, were writ in vc‘rfe,bagd. public-

et Iy



of Music and Mustc1aNs. 9t
Iy fung by a chorus to the und of inftru-
ments ; whicl_1 was found the moft effec-
tual means to imprefs morality, and a right
fenfe of duty on the mind.”

- % Among the people who were ftiled
chofen, it was a religious art. The fongs
of Sien, which we have reafon to believe
were in high repute among the courts of
the eaftern monarchs, were nothing elfe
but pfalms and pieces of poetry that ador'd
or celebrated the Supreme Being. The
greateft conqueror in this holy nation, after
the manaer of the old Grecian lyrics, did
ot only compofe the words of his divine
odes, but generally fet them to mufic him-
felf : After which, his works, tho' they
were confecrated to the tabernacle, became
the national entertainment, as well as the
devotion of his people. -

The firt original of the drama, was a
religions worthip confifting only of a cho-
rus, which was nothing ¢lfe buta hymn
‘ | to
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‘tothe Deity. Asluxury and voluptuoufnefs
prevailed over innocence and religion, this.
form of worthip degenerated into tragedies ;
in which however the chorus o far re-
member’d its firft office, as to brand every
- thing that was vicious, and recommend
every thing that was laudable; to intercede
‘with heaven for the innoeent, and to im-
plore vengeance on the criminal.

HoMmeRr and Hefiod, intimate to-us how:
this art thould be applied, when they re-,
prefent the mufes as furrounding Fupiter,
and warbling their hymns about his throne,
I might bring inpumerable paflages from:
ancient writers to fhew, not only that vo-.
_cal and inftrumental mufic were made ufe
- of in their religious worthip, but that their
favourite diverfions were filled with fongs
and hymns to their refpetive deities.” Had
we frequent entertainments of this nature
among us, they would not a little purify
and exalt our paffions, give our thoughts a
proper turn, and cherith. thofe divine im-
' pulfes
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pulfes in the foul, which every one feels
~ that has not ftifled them by fenfual and im-
moderate pleafures.

- Mufic when thus applied, raifes noble
hints in the mind of the hearer, and fills
it with great conceptions. It ftrengthens
devotion, and advances praife into rapture.
It lengthens out every a& of worthip, and
produces more lafting and permanent im-

preflions in the mind, than thofe which
“accompany any tranfient form of words
that are utter’d in the ordinary method of
religious worthip.””
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B 'Y ere&ing an atadcmy for ‘muﬁc in

s kmodom ~as’is ‘done %in fome
others* a fouhdatxon WO!ﬂd be' lald for
pron’ibﬁng the ﬁirther cultivition and im-
provement of the ‘feience: o true prmcx-
‘ples, and | proper meﬂ‘)ods; and fome mears
Teftféd to-fecure ¢6' 4ll’. frudents' and pra&r-
‘tioners rewards and: bencﬁts, adcc;uate to
t?xew i'efpc&wc‘ mrerits and pretenfions ; and
\a’ﬂ the d‘lﬁiCultxes and dxfcouragemcnts that
Y - (U fome
* In Italy, there are a number of fchools, and aca-

demxes for mufic; and vaft encouragemants afforded
“to &hofe who excel in the art.
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- fome of our prefent muﬁcnans labour une

der wgu\d be made egfl and agreeable

tq thofe that fhall embark in the, ftudy of
mufic, in future tunes.

- It feems -moii proper, to have it effa-
blith’d by the authority of the legiflative
power; and to be conduted in the fol-
lowing manner,

The mafters that are to carry it on, fhould
be thofe, who have a profound knoyvlpdgq

.of mufic in all its.pranches, -both theore- -
tical; and practical : .and that they whoare
to teach the playing of the different inftru-
ments of mufic, {hopld b¢ the mo(’c qxccl—
dent in their way, . Thofe firft meation’d,
fhould he the pringipal managers, 3s to the
(bufinefs of the academy; and they fhopld
;make choice of proper gompofitions ta be
.made nfe of .by the pupils, fo that. thcy
_might from the | very;heginning, be ground-
sd m a true taﬁq.

P

- The

.
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- "T'he.pupils fhould always be fent to the
scademy, at leaft two years before the
ufual time of boys going to other profef-
" fions; in order to fee if they feem to ptoe
mife making any figure in mufic, vthatv.if
. they thould not, ‘they may be put to trades

~ in proper time: and what-time may be loft:
at the academy, in undergoing: this trjal
and examination, ‘can be but of little fer-. -
vice to children at this age; fo that thould
they be found deficient in the qualifications.
neceflary to make a good mufician, the be-
ing rejcé‘ted could not be attended with any-
injury. '

. As the pupils who are to reccive their.
education here, will be pick’d perfons, that
may be very promifing genius’s ; it is rea-
fonable to expe&, that great improvements.
will be made by fome of them in the
courfe of their ftudies. And the confer-
ting fome degrees of honour on thofe that
excel, will be lighting up a flame of emu-
lation in the breafts of thefe yaung artifts,
“Hz2 . and
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and écttamly contnbuteto thc tdvarlcemnt
ofthe{cxcncc. R
Partxcular care mufk be,!akm in CQBﬂ‘d'
tuting this academy, thér the prefent. mu-:
ficians are no way injur'd either;in reputec:
tion or intereft, by fuffering any. of the: pur:
pils to deprive them of their prefent ad-:
vantages or pofleflions: But when veedn-,
cies happen at churches, or in the bands at:
the play-houfes, or any other public places,
then thefe pupils fhould have a right to;
be prefented, and that muft be govern'd.
by feniority, or as the directors fhall think,
 moft proper. So that thefe places will be
-fure to be filled by perfons of genius and
great abilities ; ‘'which ‘at prefent is othe-,
wife, for intereft * generally goes before:
merit ; which. is really 'a, great -grievance;
and poor encouragement for men of ca.pa.‘v
clty toﬁudy ey
- * How many flagrant inftances” we have of tlns iv
will be needlefs -to enumerate ; it is a pity it was not

qtherwxfe, tho’ i would oot be compatible with™ the
laws of a free people xi‘xt Wras prevcnted by authority.



T T

- Myfel AcapEMY, 301
-1t will {be. too tedious ta confider the
more trifling . particalars fo be obferv’d in
the. eftablithing’ fuch en’acidémy; 45 the
dumber of managers, or the.particulars of
the pupils admiffion, and .many more;
thefe might foon be adjufted if ever fuch
a thmg cobld be cﬁabhﬂmcd :

An authonty ﬂxould be granted by the
legiflative pawer to the mafters of this aca-
demy, to have a right to command the
fight ‘of all ‘mufical compofitions intend-
ed to be made public, by all, even out of
the academiy ; and to make fuch alterations
and correGions as they thould think necef-
fary, without which, and a licence from
the academy, no mufic thould be fuffered
to be printed. By this means, nothing
would hereafter be made public, but what
& corre&® and - compleat, and fit to be
left for the ufe of pofterity.

 Now it does not appear to me, that any
oac could be . m}ur’d by being laid undeg

4 ~ this
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~ this reftriGtion ; for thofer who hive: a-¢as
pacity to compofe, and inclination to pube
lith, I fhould think would be gld to have
their works undergo a correcion, .fhould
they need any, and come into the world
with the ftamp of reputation on them: as
a licence from.fuch a refpe&able body of
men as would compofe this academy, would
certainly be, We will next confider, how
this academy may be raifed and fupported.

~ We imagine, in fuch a flourithing nation
as Great-Britain, where there are fo many
lovers and admirers of mufic ; that it may
be done by a public fubfeription, as it will
be much to the honour and- eredit. of fo
great a people. Indeed it is an age of cha«
rity, and there aré already .an incredible
number of things fupported by voluntary
fubfcriptions ; fo that a propofal of . this fort
may meet with a cold reception : however,
this is but one more, and that a_very ne-
ceflary one ; for without fome fach thing
is eftablifh’d, both for the improvement of
i - the
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the.fciénoe, and the benefit of 'its pradti-
tioners, - it:ismugh t6 be fcard, that muﬁc
awill (hortly deélmc '

N AT : ;
I almoﬁ: l'ee hn objeéhon that will be
n;adc to-a thing: of .this:fort being raifed
and fopported: by 4. public. fubfcriptioi,
Some: will be apt to think, that fhould this
take place, it may be a meanis of leflening
the fubfcriptiohs to the more neceffary chas
zities y fuch as the foundling hofpital, the
lying-in hofpitals, dnd many others, 'which
add a dignity and luftce to the name of Brir
dons; and. that.fome might withdraw their
fubfcriptions entirely. o fupport this new
charity : To eafe fuch of their doubts, and
to prevent the eftablithing of a muficalaca-
demy’s being in the leaft prejuglicial to
thefe; the remedy is .gs hand, and tmy
provean:ﬁ‘e&ual ope. . T, :
-

. Far be it from the. thought of every bﬁp
mane perfon, to be. any. way mﬂ:rumental
B\ prqudxcms the intereft of thofe noble

char
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chasities juft mention’d’; yet furely thdy
canmot be 3 bar to ‘adding.oneimore; pror
- vided it no way effe&ts. thém;. .Seppole
the annual fubfcriptions advanc’d to fup-
port: Halian Qperas, and what is " fone-
times cxpedded ‘at: mafgueraides, .wrere’ apr
ply’d: to ‘this . purpofe, would. :nqt thid; .=
mBunt ¢o 2 fum: fufficient for! faifing and
fupporting - this ufeful’ academy ? t i
taiily would: - And it would :be muchedo
the réputatidrr of this kingdons were it done.
By: this'no one would be. injur'd;! exeept:d
few Italian fiigers, and . Frewch dandets,
Wi run away with:whatls ﬁdﬂiy dues lb
'bufowa coum:ymm"‘ RETS BEDSTS BTSN
b s oo D urw ol iyl
- If then, - fo ufeful a charity ds'that of ah
gtallémy for mifie, In ordere edueate thie
Britifb youths il the fcienee,  whi- by this
means will be ahble to petformiufid pleae
as well as foreigners ; can be raifed with
the yioney - that - is -iow ‘favi(A'd ‘away in
ifolly and éxtravagance,’ fhould 'it: riot Be
‘don8 ?==-In fliort if this thing is ‘confidet'd

1

! . .
~oaad . in
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in a proper light, its ot being done is a
reproach on the inhabitants of Greaz-Britain.

Lalian operas, are fine entertainments,
but it is really abfurd: to have them in a
language we: don’t undertand *. ~ The in-
ftrumental parts may be entertaining in the
manner of a coneert ; but if this is all, we
- ¢an have concerts perform’d by Engli/h-
men much cheaper. As to the fine fcenery
ufed in operas, it thews a childith difpoﬁ-
tion to be pleafed with any thing of this fort,

. As for mafguerades, they may pals for a
very arch contrivance in countrjes where
jealoufy paffes for wifdom ; where every

1 - mafter

* Why will not the Engls /b operas’ compofed by
Mr. Smith, pleafe as well as the Jtalian 2. The drama
we can underftand, and this fhews us the beauties of
the mufic the better, as we. are judges whether the
paffions and fentiments are well exprefled. And Mr.
Smith as a compofer has great tafte and elegance, and
if the fame encouragement was given to him, and
~ fome of our other mafters, it would be worth their
while to do greater things. - But the uncertainty of
fuccefs, and the cold reception that any thing under
the title of Englip meets with, is enough to deter
them from doing any thing at all; or at lealt from
bsflowing much pains and labour.
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mafter of a family Jocks up his women ;
" and where the two fexes never have an op-
portunity to converfe promifcuoufly, but
in difguife. In Great-Britain the ladies
" are as free as the gentlemen ; and we have
no diverfions, or public amufements, in
which the one may not appear, ‘without
any offence, as frankly as the other, in
~their proper perfons.

¢ They muft have very mean notions
“of politenefs,” fays a great writer,  who
can imagine this popith extravagance, any
improverent in our national diverfions..
The wearing of an odd mafk, or a whime
fical habit, is a very poor, mechanical way
of being witty. I am pleafed to find our
mafqueraders compleatly awkward, in their
borrow’d charatters. Without anfwering
quettions, they expe@ their drefs fhould
fpeak for them: They ftalk about like a
" croud of mutes, and the great room in the |
. Hay-market, upon thefe occafions, refem-
bles the wardrobe of fome ancient Gathic

king, -animated by goblins.”
' - .7 The
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« The lovers of this diverfion, ‘would
do well to confider, that it was introduc’d

in this city, by a French duke ; whofe chief

~ bufinefs was to feduce us, by’ {pecious ap-

pearances ; and to undermine the virtue of

~ the nation, by fuch methods of luxury,

and fuch maxims of policy, as no true
Briton fhould be fond of or encourage *.
It is hop'd this confideration alone, will
have fufficient influence, to perfiade the
admirers of mafquerades to withdraw, and
add thefe fubfcriptions towards the efta-
blithing and fupporting an academy, for
the improvement and cultivation of the

" noble fcience of mufic ; and 'the beneﬁt of

our Britifh youtbs.

* It is hardly to be doubted, but this will

. be done fome time or other, when thefe
~ kingdoms are again reftor’d to the bleg/fings

¢f Peace: efpecially as we have a Prince
upon the throne, who is a lover and an
‘ ' en-

. * Indeed they are not now fo frequent as former-
ly, and it is a pity there fhould.ever be another. .
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¢ncourager of the politearts; and an ene-
my to every thing; that tends to the de-
ftru@ion of virtue, morality and religion ¢
all which the folly of mafquerades, it ig

well known, has been productive of. :

3

- He is a Prince, that endeavours to rectia
fy his own mind, by ‘the continual obfer-

Vation of what pafles within it ; and by this
means, to found the knowledge of men

and things, and the government of thefe
upited kingdoms, in the government and
knowledge of himfelf, In him is wifdom
honour’d ; and in him is aGually fcen; what
Plato was thought . extravagant for imagi-
ning,  that philofophy and a knowledge
of the polite arts, could even caft a luftre

tipon majefty, -and give an additional dig-

gity to the greateft prince,” We will there
fore humbly. hope, that he will not forget
to fupport and encourage mufic, among the
number of thefe arts, which he has'fo juft
a right, to take under his patronage and
protc&xon. |

t
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