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Drury-Lane THEATRE, September 21,
The BEGGAR’s OPERA,

THIS Opera hath been univerfally al-
lowed the mafter-piece of the cele-
brated Mr. Fohn Gay, in the dramatic walk.
The unprecedented fuccefs of this piece, on
its appearance, and the frequent repetitions
of it every feafon fince, are fuch teftimonies
of it’s unrivalled merit, as render our enter-
ing into a particular defcription of it almoft
unneceflary. From the firft Scene to the laft -
it abounds with Wit and Humour truly ge-
nuine, and Satire apparently juft; and the
generality of the Songs are compleat Epi-
grams.— It made its appearance in the year
“1727, and fo powerfully captivated all ranks
of people, that it almoft inftantaneoufly pro-
duced that laudable reformation it evidently
meant to eftablith, wiz. a contempt for the
Italian Opera, which at that time was the
idol of the Nobility and Gefitry of this
kingdom, while the Englifb Theatre (in pof-
fefion of the moft excellent Plays and fome
of the moft inimitable A&ors that ever did
honour to any nation) was almoft totally
negle@ted.—It had an uninterrupted Per-
formance in London of fixty-three nights,
Vou.I. - B and



2 THEATRICAL REVIEW,

and was afrerwards played in moft of the )

rincipal towns in England, Scotland, and
reland with incredible fuccefs : thus, in
one feafon, did this fingle Piece, by the
wignancy of it’s Satire and brilliancy of it’s
- it, effe¢t that change which had been at-
tempted by fome of the ablet Writers of

that time without fuccefs, by recalling the .

tafte and underftanding of the people from
an adoration fer nrere found and fhew, to a
relifh for a fpecies of entertainment that is
an ornament to this country, and even adds
* a dignity to human nature. L
. Itis recorded, that this Opera was rejefted
by the Managers of Drury.lane Theatre,
and that the Manager who afterwards re-
. ceived it, fignified on the firft Rehearfal,
that he hiad no opinion of its fucceeding, and
" therefore appeared unwilling to perform it,
fo that he was prevailed on with great diffi-
culty to give it a trial. On the firft night
of its being reprefented, the Audience were
filent for a time, ahd did not feem inclined
- %o give it their approbation, however, be.
fore it was half performed, they became fen.
fible of its merit, and through the whole of
the latt A&, honoured it with univerfal ap.-
laufe. ,
P The original Overture which is fill per-
formed, was compofed by the late Dr. Pe-
' kuch, and the Songs are adapted to wel)
nown Airs, fome of which are excellent,
and have ftill the power to charm, natwith-
ftanding the extraordinary revolution which
the tafte in Mufic hath_undergone of late

years.
‘The



.

Jor September, 1778, . %

The Critics, or rather fuoch as grafp ae
fhadows and negle& the real fubftance, have
cenfured this. Piece, and complained of its
immoral tendency, becaufe the principal
perfons of the Drama are diffelute and aban-
doned throughout, and the Hero a Gambler
and Highwayman, whom the - Poet has
placed in a pleafing point of view, and re-
warded with happinefs inftead of fentencing
him to condign punithment.—To this we
anfwer, that moft of thofe pofitive Gentle-
men, who.at once determine peremptorily,
Ecncrally give their opinion without much

nowledge of the caufe before them.—~The
defign o{ge the Poet has always been univer-
fally underftood, and we will venture to af-
fert, that through the whole Piece, there

are fufficient hints thrown out, manifeftly =

tending to fhew the turpitude of every fpecies

- of villainy, and exprefied in fuch terms as

will not fail to warn the minds of the un-
thinking of the danger attending on the
commifhion of every immoral and difhoneft
altion, ,

Thus much for the Piece : with refpe®
to the Performers, we are forry to obferve,

_that we have feen it infinitely better played

at' this Theatre than it- was on Saturday
evening. Several of the A&ors were very
imperfe@ in their parts, frequently mif-
placing their fpeeches, which fometimes
obliged them to repeat them over again in
their proper places, in order to preferve the
neceflary conne&tion: fuch errors are very
fatal ‘to the prefervation of that propriety
and appearance ot‘B*realixy, wdmi {hould

- , 2 . ever

s
PN



-4 THEATRICAL REVIEW,

ever be obferved in dramatical reprefenta-
tion ; bat as faults of this nature carry their
own convittion with them, there is reafon
to imagine they will evince the neceffity of
greater attention in future.

Mr. Pernon is inimitable in the charalter
of Macheath ; the united powers of ‘genius,
judgement, and attention are fo forcibly

_ difplayed, that we think we may pronounce
him unrivalled in this Part. — Mrs. Wrighten
played the Part Poll: Peachum (bein% her firft
appearance in that character) as a {u
for Mrs. Baddeley, and we are of opinion the
Performance was not injured in the leaft by
the change.—Mifs Pope fupported the part
of Lucy with her ufual vivacity, and copied
her inimitable predecefior, Mrs, Clive, fo
clofely, that it is but juft to obferve, that the
merit of her playing amply compenfated for
her want of abilities as a Singer.

To which was added,
HIGH LIFE BELOW STAIRS.

THIS Piece came out in the .year 1759,
and met with uncommon fuccefs, and in-
deed was inimitably performed. Its merit
is very confiderable, as it not only points
out fome of the follies of perfons in
high life, the contemptibility and ridicu-
loufnefs of which are pleafantly expofed in
the imitatjon of thofe follies by their own
fervants, but, as its fecond and principal
aim is to convince perfons of fortune who
are not always fo attentive to the conduct
of their own affairs as is fometimes ne-
ceflary, and who are teo apt to repofe a

: ) greater

btitute*
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greater confidence in their fervants than is
commendable, what frauds and impofitions
they frequently fuffer from the extravagance
and infidelity of thofe very fervants.—I¢
met with a very violent -oppofition: when it
was firft performed in Scotland, from the
fervants of the Nobility and Gentry in that
kingdom, which, however, produced in a
great meafure the very reformation endea-
voured to be prevented by the oppofition,
viz. an immediate affociation,publickly fub-
feribed to by perfons of the firft rank, to put
a fop to a fcandalous cuftom, only prevalent
in thefe kingdoms, of giving Vails.—We be-
lieve it was never publickly known by whom
it was written, and it is not improbable, but
that motives of - felf-prefervation might lead
the Author to conceal himfelf, for it is dif-
ficult to fay where the refentment of the par-
ty-coloured regiment might have ended had
they known on whom to have exercifed it.

This Piece fuffers greatly in the reprefen-
tation, on account of the lofs of fome very
principal A&ors who performed in it when
Itfirft made its appearance. :

e@e@e@me@ewweem@@a:

Covent-GarDEN THEATRE, Sepr. 23.
The CLANDESTINE MARRIAGE,

IS Comedy was written by Mr. David

. Garrick and Mr. George Colman, in con-
Jun&ion, whofe abilities as Authors are fo
cnerally known, that it would be fuper-
U5 to notice them in this place: L
o B3 - With
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-With refpe& to the Comedy before us,
there is fomething to blame, and fomething
to commend. But as in life, fo in writings
fome faults fhould be endured without dif-
§uft when they are affociated with tranfcen-

AN

ent merit; and indeed when this is really -

the cafe, they generally meet with lenity
from their union with excellence. We are
fcarcely prefented with one new chara&er it
i trae, but perhaps it is almoft impoffible.
to find a real chara&er, which hath not
already been exhibited on the Stage ; how-
. ever, itis but juftice to obferve, that tho*
the Charafters are not new, they are well
difcriminated, at the fame time that a
firong prefervation runs through the whole ;
and the Plot, part of which is  profefledly
borrowed, receives confiderable advantages
from the maflerly condu& of it. With re-

et to Moral, it is eertainly deficient. far

e offenders (if they may be termed fo)
are the only perfons rendered happy in the
' cataftrophe. From the united efforts of twe
fach theatrical Geniuffes, a more perfe&
Piece might reafonablyhave been expeQed 3
but, conf%dering the prefent dearth of comic
Writers, this Plece is no very inconfiderable’
acquifition to the Stage. As a piece of En-
tertainment. it is capable of affording inno-
cent merriment, and on this account very

juftly merits that applaufe it has fo gene-

rally received. It has been obferved by the
Critics, with fome degree of juftice, thag
the charalter of Lord Ogleby is a palpable
imitation of Lard Cl:alfjloru, in Lethe, for
there qer'tain!z is a ftrong family likenefs

- between
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between them.—We cannot difmifs this
article without noticing .an impropriety
which we are furprized the Authors could
Be guilty of. We mean Lowvewell's Addrefs
to the Audience in the laft fpeech ; though
" It is evidently calculated to fecure the
favour of the Audience, it is an offence
againft one of the moft effential rules of the
Dramia ; every dramatic afion is' fuppofed
to be performed independent of Spettators.
"When this Comedy firft appeared at Drury~
Lang Theatre, in the year 1766, it received
great advantages from feveral excellent Acy
tors, fome of whom are loft to the world,
ad athers to the Stage; and it is highl
improbable that we fhall ever fee it- fo well
performed again at this Fheatre.—Many of
the Charafters are fupported with fpirit and
propristy ; and, when we confider how dif-
ficult it muft be to fuffdin fuch a Chara&er
as that of Lord Oglely, we think it but
Juftice to obferve, t{af Mr, Kniveton is no
very humble imitator of that great original,

I. Iﬁng, ) »

To which was added, )
The COMMISS ARY:
A Comedy of tawo Aéts, by Mr. Foote.

THERE is little of dramatic regularity
In this Piece, nor is it equal, in point, of
Merit, to feveral other Performances of
this Author. It poffefles many firokes of
keen Satire, and fome judicious touches of
temporary Humour ; but though the Come
miflary is evidently drawn from a raal and
s By living,
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living Charalter, it is outr? in the extreme ;
for it is impoffible that fuch an Ideot, as is
here reprefented, fhould have had the-capa-
city, and we may fay, policy, of raifing
" himfelf from obfcurity to the height of opu-
lence, by the methods with which he ftands
* accufed. '

Upon the whole, though we have feen
this Piece better performed, it is reprefented
here with fome degree of credit, and réceives
ho inconfiderable advantage from the juft
and fpirited performance of Mr. Quicé, in
the charatter of the Commifary.

0000600800600000300908

Drury-Lane THEATRE, September 24.

"* The WEST INDIAN:

. ) A Comedy. -
THE Public- are indebted to the inge-

nious Mr Gimberland for this valuable
acquifition to the Stage, which without
doubt is a more finithed Work than either
of his preceding Pieces : We mean the Co-
mic Opera of the Summer’s. Tale, and his
Comedy of the Brothers ; the firft of which
met with a very cold reception from the
‘Public, and the latter with an indulgence it

by no means merited. His Tragedy of the

Ban?rmtnt of Cicero was publifhed, but ne-
ver¥rought on the Stage; notwithftanding

which, it is by no-means a defpicable Per<’

formance ; and we canoot refift a tempta-
tion of quoting a paflage from a very judi-
- s : cious
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cious Critic’s remarks on. this Tragedy :
“ Though the Piece (fays he) might per.
aps have given fome little fcope to the ill-
Rature of the Critics had it appeared on the

Stage, yet for the Clofet, it is far from’
wanting merit, but on the contrary, gives

opes that the Theatre may yet receive

ome future Ornaments from the fame Pen,
fhould the Author think fit to purfue with
ardour his paffion for the Dramatic Mufe.”

It B with infinite pleafure we fee this pro-
phecy verified in the inftance of the Comedy
now before us ; for, though it is not wholly
free from objections, when examined with
critical attention, yet, when we confider
how few, if any, of our modern Pieces, are

- free from thofe inaccuracies, into which the
Author has fallen, we think ourfelves obliged
to acknowledge, that it highly merits the
univerfal applaufe it has received.

We fhall quit this Piece at prefent, but
propofe, in fome future Obfervations, to
point out the merits and defe@s of it at
large, for the entertainment of our Readers,
free from a feverity prompted by envy, or a
difpofition inclined to cenfiire.

“With refpe to the reprefentation of this
Piece, Mr Garrick undoubtedly fhewed great
kill, in what is ufually termed, cafting the
Parts. The excellence of the Performers,
from the higheft to the lowett in the firft run
of it, was fuch as deferved great praife ; and
except in one Charager, they all retain their
Tefpedive ftations : We allude to Mifs Ro-
&3 in the part of Lowifa Dudley, in the room

of Mrs, Baddeley. We would not by any
"B 5 means
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means attempt to chéck this young Lady
in her progrefs to Fame, but we think her
likely, in the prefent inftance, to lofe that
favour with the Public fhe hath already efta-
blithed ; for though we allow her to have
merit, we cannot think her fo proper to All
this Part as Mrs. Baddeley, or {everal othes
Adtrefles at this Theatre. W think there
is a kind of poetical injuftice done to this
Piece by this fubftitution, . as fhe by no
means anfwers the defcription given of Mifs
Dudley by Belcour. .
To which was added,
The CHAPLET.
THIS Piece was written by the ingénious
Mr. Mendez, and profefledly intended for.
Mufic. The Plot is fimple, natural, and
pleafing. It was inimitably fet to Mufic
gy Dr. Boyce; and as at firft, fo it ftill con-
tinues to give general fatisfattion in the Re-
refentation, and is oue of the moft pleafing
and compleateft Mufical Entertainments ever
" exhibited.

B5080080000800800800000

CoveNT-GARDEN THEATRE, Sept. 2.

H A MUL E T:
A Tragedy, by Shakefpear. N
THE Story on which this inimitable
Tragedy is founded, is taken from
the Danith Hiftory of Saxo Grammaticus.
The Scene, Elfinoor.—=1It would exceed
the limits of this Plan, were we at once,.
either to enter into a minute examination of
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this Piece, with refped to its merits as a
‘Drama, or fingle out the innumerable beau~

ties it contains ; this, amongft other enters

taining and intereftin iculars, fhall be
ﬁrié‘tlyg attended, to %nptr;le courfe of this
Work. We fhall content ourfelves at pre-
fent, with laying before our Readers a ge-
neral chara&ter of this Play, as given by
Dr. obnfon, in his edition of Skakefpear’s.

Works, and which we apprehend to be wor~

thy the notice of the Curious.

““ If the Dramas of §hakefpear ({ays he)'
were to be charalterized, each by the par-
‘Hicular excellence which dittinguifhes it from:

the reft, we muft allow to the Tragedy of

Hanlet the praif: of Variety. The incidents.
are fo numerous, that the Argument of'the’
?hx would make a long tale.. The Scenes
are interchangeably diverfified with Merria-
ment and'Solemnity ;. with Merriment that-
cludes judicious and inftru@tive obferva-
Dons, and Solemnity not firained by poeti~

¢al violence above the natural fentiments of
an. New Charaters appear from time:

to time in continual fuceeffion, exhibiting
Various forms of life, and particular modes

of converfation. The pretended madnefs of

lamlet caufes much mirth, the mournful
diftrattion of Ophelia fills the heart with
tendernefs, and every Perfonage produces
/the effeqt intended, from.the Apparition:
that in the firft A&t chills ‘the blood with
orror, to the Fop in the laft,. that expofes.
aectatign to juft contempt. - :
“ The Condu& is perhaps not wholly fe-
ture againtt objections.. The A&ion is in-
; B6 '

deed:

-2
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deed for the moft part in continual progrefe
fion, but there are. fome Scenes which nei-
ther forward nor retard it. Of the feigned

"~ madnefs of Hamlet there appears no adequate

caufe, for he does nothing which he might
not have done with the reputation of fanity.
He plays the Madman moft, when he treats
‘Opbelia with fo much rudenefs, which feems
to be ufelefs and wanton cruelty.

‘“ Hamlet is, through the whole Play,
rather an Inftrument than an Agent. After
he has, by the Stratagem of the Play, con-
victed the King, he makes no attempt to
guniﬂl him, and his death is at laft effected

y an incident which Hamlet has no part in
roducing. .

¢ The Cataftwophe is not very happily
produced ; the exchange of Weapons 1s ra-
ther an expedient of- neceflity than a ftroke
of art. A fcheme might eafily have been
formed, to kill Hamlet with the dagger,
and Laerter with the bowl.

. ¢ The Poet is accufed of having thewn
little regard to poetical Juftice, and may be

charged with equal negle& of poetical Pro- -

o

. bability. The Apparition left the regionsof

the dead to little purpofe; the revenge which
he demands is not obtained but by tie death
of him that was required to take it ; and the

ratification which would arife from the de-
5m€tion of ‘an Ufurper and a Murderer, jg
abated by the untimely death of Opbelia,
the young, the beautiful, the harmlefs, and

the pious.”

Thus far Dr. Fopnfon. Many cf the Speeches
in this Play are confiderably reduced, .

and

-~

.
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and fome omitted, in the repiefentation,ard,
indeed, they are marked for that purp.fe in
fome of the Printed Copies of a very early
date. Sometimes the omiffions leave the
Play better, and fometimes much worfe,
and appear to be done only for the fake of
abbreviation.

Itis recorded of the Author of this excel-
lent Play, that altho’ his knowledge and
obfervation of Nature rendered him the moft
accurate Painter of the Senfations of the hu-
man mind in his writings, yet fo different
are the talents requifite for alting from thofe
required even for dramatic Writing, that
the part of the Gho# (no very conﬁferable
Charater) was almoft the only one, in which
he was able to make a Figure as a Perfor-
mer.

As this Play is reprefented here, we can-
not help being of opinion, that fome of the

haraéters are given to very improper Per-
formers, who, in fome other departments,
might ferve the Theatre more eminently,
and therefore their Names fhall reft in fi-
lence ; as Improprieties of this nature are '
to be charged to the Managers, who are too
frequently fhamefully negligent and inat-
tentive in filling up the under CharaQers in
many of- the Plays ; but more on this head
hereafter.

Mr. Smith fupports the part of Hamlet
with great juftice ; but fince the death of
that truly excellent A&refs, Mrs. Pritchard,
we do not remember to have regretted the
lofs of her, on any occafion, more than we
did during the performance of this Play this
evening. . Moft
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Moft of the Performers we have feen in

the Part of Polonius, feem greatly to miftake
the Chara&er, and by Buffoonery,and a kind

of Pantomimical Deportment, render him: -

ridiculéus, which does not appear by any.
means to have been the Poet’s intention.—
He is drawn as a Man bred in Courts, ex-
ercifed in Bufinefs, ftored with Obfervation,.
confident of his Knowledge, proud of his-
Eloguence, and declining into Dotage..
This mode of Oratory is truly reprefented.
as defigned to ridicule the praétice of thofe

Times, of Prefaces that made no Introduc— -

tion, and of Method that embarrafled, rather
than explained. Thif is a true Portrait of
the Chara&er, as drawn by Shakefpear.

_+ Letthe Aftor who is to perform the Part
.of Polonius, recolle&t with. attention, that
moft excellent piece of advice which he

.

§1ves to his Son Laertes, at. parting, A& I..

cene 6. and he will be cautious how he:>

fports with the Chara&ter.,

. ¢ (3ive thy thoughts no tongue,
Nor any unproponiuned‘thou‘;ght his a&.ng_

Be thou familiar, but by no means vulgar;

The friends thou haft, and their adoption ty'd,.
Grapple them to thy foul with hooks of fleel,
But do not dull thy palm with entertainment

Of each new- hatch’d, unfledg’d comrade. Beware: |

Of entrance to a quarrel, but being in;.
Bear't that th’ oppoler may beware of thee,
‘Give every man thine ear, but few thy voice,
Take each man’s cenfure, b
Coftly thy habit as thy purfe can buy,
gut not expreft in fancy ; rich, not gaudy;
or the apparel oft proclaims the man,
" And they in France, of the beft rank and fation,
#Are mokt felect and generous, chief in that.
" Neither:

s

utreferve thy judgment,.
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Neither a borrower, nor a lender be ;
For loan oft lofes both itfelf and friend,
And borrowing dulls the cdge of bufbandry.
This above all ; to thine own ‘elf be true,.
And it muft follow, as the night the day,
- Thou can’ft not then be falfe to any man.” =

The Part of Ophelia was performed by
Mrs. Mattocks, being the firff time of her
appearing in this Charatter, and we hope
it will g8 be the /af. .

"To which was added,
THOMAS and SALLY.

THIS little Entertainment was written
by Mr. Bickerfiaff ; the Plot is extremely fim-
ple, and the Condu& of the Piece has little
to recommend it, except -in the inftance of
Sally’s integrity to Thomas, who, though in
an humble fituation in life, rejefts every: -
tempting folicitation from -the Sguire, not-
withftanding his importance and fuperi-rity 3
acircumftance, that affords a very ufeful
leflon to the Fair Sex. It was excellently
fet to Mufic by Dr. Arne, and not only met
with great fuccefs on its firft appearance, but
has frequently been performed every Seafon
fince, with great applaufe.

8036060000003903008008

Drury.Lane TaeaTre, September 26. -
CYMBETLTINE:
" 4 Tragedy, by Shakefpear. (
HIS pleifing Dramatic Romance (for
- it cannot be confidered in any other
light) is one proof, amongft many, of the . .
( ' . amazmg»_ ,

. -
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amazing fertility of Sbake/pear’s unbounded
fancy ; for though the Plot, as far as it re-
lates to Poffhumus and I'mogen, is taken from
Boccace’s Decameron, and the reft from the
ancient traditions of the Brizip Hiftory,

there is little hiftorical befides the names.
. Dr Jobnfon obferves of this Play, that
¢ it has many juft Sentiments, fome natural
Dialogues, and fome pleafing Scenes, but
they are obtained at the expence &f much
incngruity. To remark {continues he)
. the fally of the Fition, the abfurdity of the
Condu&, the confufion of the names and
manners of different Times, and the im-
oflibility of the Events in any fyftem of
ife, were to wafte Criticifm upon unre-
fiting imbecility, upon faults too evident
for detetion, and ‘too grofs for aggrava-
tion.” Whoever places himfelf 1n the
Critics chair, muft fubfcribe to thefe fenti-
ments ; but then, it thould be confidered of
whom we are fpeaking : Of Shake/pear, the
firft Dramatic Author in the World ; who,
fcorning to be bound by any Laws, gave a
loofe to the workings of the moft extenfive
imagination that ever poffeffed the mind of
Man. The irregularities in this Piece are nu-
merous, we confefs ; yet, notwithftanding all -
thefe, it contains an infinity of Beauties, both
with refpeét to Language, Chara&er, Paffion,
andincident;and thefeverity of Criticifin muft
abate of its rigour, by contemplating on thofe
wonderful ftrokes of Genius with which it
abounds; fo that while the Judgment is
difpleafed with the improbability of the
Plot, and inconfiftency -of the Dramatic
’ : . Ad&ion,
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Adtion, the Mind muft receive the higheft
fatisfation from the pleafing excurfions of
Fancy: and though it is impoffible we can -
be inattentive to the obvious defe&ts of the
Piece, the pleafure we receive from it, on
the whole, naturally inclines us to behold
them with an eye of favour.

This Piece was revived fome years fince
with great Alterations, confifting chiefly of
‘areaoval of the moft glaring Abfurdities,
with refpet to Time and Place, an omiffion
of fome Charaéters and Scenes not neceflary
to the general Defign, and which, only in-
. treafed the number of its Perplexities, and
retarded the progrefs of the main Defign,
As it now ftands its Merit is Tufficiently
nown, and the fatisfaQion it has conftantly
ﬁwt'n in the Reprefentation, has always
cen expreft with the higheft applaufe.

The learned and ingenious Mr. William
Collins, of Chichefter, wrote a very elegant
Son%' for the Obfequies of Fidele, in the room
f the old one, and we believe it was in- -
troduced on the revival of the Piece, but is
Now omitted ~ We do not think the Ma.
nagers blameable in this, as the performance
of it mufl rather retard the Aéion, for
Which reafon, part of the old one is repeat-
¢d by Guiderius and Arviragus with more
Pmpriety .

With refpect to the Reprefentation of this
léce, we are” forry to obferve, that the
Parts of Popthumus. and  Fachime,” fuffer
ﬁ?aﬂy by the lofs of thofe excellent Aétors,

. Powell, and Mr. Holland. We do not

mean to depreciate the Merit of Mr. Red-

difr;
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" difb, and Mr. Palmer, by this remark ; it is
to be ‘prefumed every Performer does his
" beft, and confequently deferves commenda-
tion : Compari:'lons are odious, when inju~
rious to the reputation or interelt of any
one Individual whatever, and, to praife the
Dead at the expence of the Living, is nei-
ther-juft, nor generous. MTr. Reddifb rants
-a little too much in fome of the paffionate
Speeches, which is injurious to his voice,
as well as unneceflary to that propriety he
means to fuopport by it. To ¢ tear a paft
Jon totatters, to very rags, to fplit the ears of
the groundlings,”” (to ufe the language of
Shakefpear, In Hamlet’s remarks to the
Players) is a pratice avoided by every ju-
dicious A&or, who has taken the pains to
inform his underftanding in the arts of hig
Profeflion, and acquire a perfe& knowledge
of the Parts he plays. AIF unneceffary force
is unnatural, and tho’ it may ftrike the ears.
of the ill judging, a reperition of it will
foon lofeits influence even with them, while
every inftance of it will be fure to meet with
the difapprobation of the more judicious.
Mr. Palmer, in Fachimo, ha:, with™ great
judgment, corre&ed one error which his
predeceflor Mr. Holland repeatedly com-
mitted in this part; and which was abfo-
. lutely inconfiftent with that attention to pro-
riety fo neceflary to be preferved inviolable
i every Dramatic Aétion: we mean the
appearance of reality. Mr. Holland never
lowered his voice, or however, not fuf-
ficiently, in the Chamber Scence, A& 2.
dmogen is {uppofed to be afleep, and while:
c. - Jackime.
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Jachimo notes'the particulars of the room,
&c. t0o much caution and ftillnefs cannot be
wled, which Mr. Palmer very judicioufly
abferves. ' .

Mils Ysunge’s excellent performance in
the part of Imogen, naturally leads us to con-
gratulate the Managers on her return from
Ireland.  In the prefent dearth of good Ac-
trefles, efpecially in the Tragic Walk, fhe
18 2 very valuable acquiiitien to the Britifs
Theatre. Her voice is inimitably fuited to
the Stage, her deportment eafy and naturaly,
and her fenfibility forcible and affeting.
We rate this Atrefs very high in our efteem,
becaufe her merit is confpicuous, and the
has repeatedly difcovered evident tokens of

red attention, to the duties of her pro<
feffion, '

After this, we muft beg leave to point ous
a fmall error in her playing the part of Jmos
g3 and which was too obvious.to efcape
otice, — When Fachimo arrives from Iraly

. at the Briti/h Court, he is introduced to her
by Pifanio,” who fays to Fmogen, on his ap-
proach, ¢ Madam, a noble Gentleman of
Rome comies from my Lord with Letters.”
And Fachimo, on bis firl entrance informs
her, that ¢ the worthy Leonatus is in fafety >
Thefe circumftances ought to awaken the
higheft joy and tranfport in Imoger, inftead
of which, we were forry to obferve, the drop-

ed a folemn curtfey, and without one
Joyous feature faid, with the utmoft languor,,
** Thanks, good Sir, &c.”’—And even after
fhe had read the Letter -he brought from
Poftbumus, and fhe addreffes herfelf to hime
o R ) ' oo agam,,
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again, her indifference was fill the fame.
As this was evidently want of attention, it
is remarked with a view to prevent a repe-
tition of the fame impropriety, and not from.
a difpofition prompt to cenfure.

To which was added,
The MAYOR of GARRATT.

THIS is a very indifferent Performance,
and greatly inferior to many of Mr. Foote’s
Pieces. The Incidents are trifling, and pro-
duced without regularity, and the Satire is .
dire@ed to very improper Objeéts, and fuch.
as are beneath the fmportance of ridicule.
. Wefton is inimitable in the Part of Ferry

Sneak ; nor do we think Lowe without merit
in Major Sturgeon. The Song, of Fobnny
Pringle, is contemptible to the utmoft ex-,
treme ; and we hope, never to hear the fr/#
Theatre in Europe difgraced with it again.

©02000R0R0000080500000°
CovenT-GarDEN THEATRE, Sept. 27.

The STRATAGEM:
A Comedy, by Farqubar.

THIS well known Comedy was brought

on the Stage in the year 1710, and
-met with great fuccefs ; fince which time it
has frequently been repeated every Seafon
with general applaufe.

The Plot is judicioufly contrived, and the
Author has been very happy in the choice
of his Subje. It contains a variety of In-
cidents, which render the Reprefentation

) . - pleaiing
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pleafing and interefting. The Charaiers
are naturally drawn, but not ftrongly mark-
ed, and the Language, though fprightly and
unaffefted, is very deficient with refpet to
folidity, 1In this, as in all his other Pieces,
the Author has given a ftrong proof of his -
having.acquired a very confidcrable know-
ledge of the World, and a clear judgment
of the ‘manners of Munkind.  Yet, after
having granted this, we are obliged to re-
mark, that in the Comedy before us, many
of the Scenes are very reprehenfible, as be-
lng not only indelicate, but immoral; and
- Indeed, there is a loofenefs of Manners, and
a fpirit of Libertinifm, too predominant
throughout the whole of Fargubar’s Drama-
tic Works  The Stratagem was the laft -
Piece he ever wrote, and 1t is rélated, that

it was defigned and compleated in the fpace

of fix weeks, during which time he lan--
guithed under a fatal illnefs, that put an

end to his life in the ran of the Piece,

- To which was added,
The DEVIL To PAY.

THE ground work of this Piece was
taken from a Farce, written by Jeuon, the’
Player, intitled, 4 Comical Transformation.
Ithas undergone various Alterations fince
the criginal Author, Mr. Caffey, firit intro~
duced it on the Stage in the year 1731; but
1t was reduced to the form in which it now
flands, by the late Mr. Theophilus Cibber.
Mrs. Clive, (then Mifs Rafror) was the
original Ne/J, and in that Part, firfedifcover-
ed fome fparks of that Comic Genius by

\ whic
e ’ !
y
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which fhe afterwards fo emfinently -diftin-
wifhed herfelf, and which fupported her
1n the eftimation of the Public, almoft forty

ars. X .

With refpe& to the Piece idfelf, it is be-
neath Criticifm, as the Plot is founded on
the higheit impoffibility ; notwithftanding
which, it bas always given pleafure in the
Reprefentation, and been received with cons
fiderable applaufe. The Songs are adapted -
to old favourite Airs, feveral of which were
compofed by the ever memorable Mr. Henry
Purcell. It is very well performed at this
Theatre,

2009902202000 00B02200
Drury-LANE THEATRE, September 28.

The MOURNING BRIDE:
A Tragedy, by Congreve.

THIS Tragedy made its appearance on.
the Stage in the year 1697, and met
with uncommon fuccefs, though by far the
moft inferior of this Author’s Dramatic
Works ; notwithftanding which, Congrewe
himfelf prefered it to all the reft. This will
prove,. that the opinion of an Author re.
{peting his own Performance, and of the
Public in general, ‘is very feldom to be re-
lied on in cafes of this nature. )

The 8cene is laid in the Court of the
King of Valentia. It muit be confefled, that
the Story is pleafingly told, and the Inci-
dents very affe@ing, but there are innumer-
able faults in the Language, which contains

: toe
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%00 much of the Bombaft, and too little of
Nature, to merit any great degree of fPrai{'e';
and yet, there are many inftances of a fine
tafte in the Sentiments, though they aré .
fometimes rather’ ftrained and artiﬁcjal{ and
fuch as Nature fuggefts not to any Perfon
on fuch occafions as give rife to them.—
With refpe& to Regularity, it is not altoge-
ther unexceptionable ; for though through
the firft four A&ts, the unities of Time and
Place are ftrictiy obferved, yet, in the laft
A&, there is a great error with refpeét to
anity of Place ; for in the three firft Scenes
of that A&, the place of aftionis a room
of ftate, which is changed to a Prifon in the
foirth Scene: The chain alfo of the A&ors
is broken, as the Perfons introduced in the
Prifon are different from thofe who made
their appearance in the room of ftate. This
femarkable interruption of the Reprefenta- -
tion, makes in effe® two A&s inftead of -
one; and therefore, unlefs it is allowable
for a Play to have more than five A&ts, the -
Piece before us is very defeive in point of
Regularity ; and were we to admit of fix
Adts, the imperfc&tion here would not be
altogether removed, without a longer paufe

in the reprefentation than is allowed in the
alting,; for it requires more than a momen-
tary interruption to enable the imagination
readily to accommodate itfelf to a new
Place, or to the prorogation of Time.

The Parts of Ofinyn and Almeria were fup~

ported by Mr. Reddifh and Mifs Younge with,
_great attention and fenfibility. We could

ve withed to have Teen the Part of the
L . ' : King



24 THEATRICAL REVIEW,

King performed by an Aftor more accuftom-
ed to the Language of Tragedy than Mr.
F. dickin; and alfo the Part of Leonora by
a better A&refs than Mrs, Fobnflon, who
feems but little acquainted with any Lan-
guage. Many of our beft Plays are greatly
injured in the reprefentation, by the diftri- -
bution of the under Parts to Performers in
capable of doing juftice to them, o

‘To which was added,
HARLEQUIN's INVASION:

A Pantomime Entertainment.

THIS Entertainment was firft brought
on the Stage in the year 1759. It is intro-
duced by a Prologue, whichzcalls it a Chriff-
mas Pye, and is a ju 'icious Satire on the ri.
diculous tafte for this f{pecies of Mums-
mery. The Plan of it is a fuppofed Inva-
fion made by Harlequin and his Aflociates
upon the Frontiers and Domain of - Shake-
JSpear. 'The Bufinefs of this Entertainment.
is not carrie:l on in dumb fhow, but the
Chara&ters are made to fpeak. The Ca-
taftrophe is the defeat of Harlequin, and the
reftoration of King Shakejpear. Indepen-
dent of this Plan, it contains many genuine
firokes of Wit, and fome temporary touches

- of Satire; feveral of the Charafters are
drawn with great ingenuity, and the whole
is rendered a very pleafing Entertainment,
as it has received very confiderable im-.
provements fince it was brought out.

CoVENT-
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CovenT-GaRDEN THEATRE, Sept. 30.

" GEORGE BARNWELL:
A Tragedy, by Mr. Lillo.

THE London Merchant, or the Hiflory of
George Barnwell, as it was tided by
the Author, was firit played at Drury-Lane*
Theatre, in the year 1730, and met with very.
great {uccefs. The Story is very intercft-
ing, and condué&ted with great ingenuity and
judgement, and the Cataftrophe truly affe&-
ing. The Chara&ers are all taken from
thofe in the middle ftation of Life, yet the
Piece contains a diftrefs, which renders it
much more affefting than many Plays, where
Events are reprefented that are thought of
mauch higher importance, and in which the
fate of Kings and Empires is at the point
of being decided by a fingle battle.—The
Author was very happy in the choice of his
Subje&, and has fhewn a wonderful fkill in
the art of moving the tender Paffions ; and
his Pathos is very great. It is written in
Profe, yet the Language is finely adapted
to the Subje&, and fufficiently elevated to
exprefs the Sentiments of the Charaders.
The Moral it inculcates is noble, and of
the higheft importance to Youth, particu-
larly fuch as are concerned in the various
branches of Mercantile Bufinefs, in the
%rea.t Metropolis of the Land of Comunerge.
n this account alone, abftraited from its
Merit as a Dramatic Work, it is defeiving
of the hizheft p:aifeé

Vou. I, ¢ When -
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¢ When this Piece firft appeared, (fays
an 'ingenious Writer on the fubje&-of The-
atrical Exbibitions) as it was found to be
taken from a well-known old Ballad, many
of the Critics of that time, who went to
the reprefentaﬁon of it, formed fo con-
temptible an idea of it in their expe&tations,’
- that they purchafed the Ballad, (fome thou-
‘fands of which were ufed in one day on this
_account) in order to draw comparifons be-
tween that and the Play : But .the Merit of
the Play foon got the better of this Con-
tempt, and prefented them with Scenes
written fo truly to the heart, that they were
compelled to fubfcribe to the Power, and
drop their Ballads, to take up their Hand-
kerchiefs.” -
We are forry we are obliged to obferve,
that this Play is very indifferently perform-
ed here, for fcarcely is one Charafter played

well. ,
To which was added,

The COMMISS ARY.

~ An Account of this Piece may be feen
in Page 7.

99@@@0@0@@@9@@%@@@3@@

Drury-LANE THEATRE, Ofober 1.

AS YOU LIKE IT:"
A Comedy, by Shakefpear. .
T HIS inimitable Comedy does great

e -

o —— e e

honour te its immortal Author, as i¢ _ -

is one of the moft pleafing Paftorai Dramas -
: L. en ¢
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on the Englith Stage. The Incidents are
numerous, and though few of them are
firiking, they are in general pleafing. New
Characters appear from time to time in con-
tinual fucceflion, and moft of them are well
fupported. The Scenes are interchangeably
diverfified with merriment and folemnity,
but fome of them are very trifling, and ra-
ther retard than promote the general De-
fign. The Unities are repeatedly broken,,
and the Cataftrophe is not very happily pro-,
duced. The Comic Dialogue (as Dr. Fobn-
Jon obferves) is very fprightly, with lefs mix-
ture of low Buffoonery than in fome other
.Of Shakefpear’s Plays ; and the graver Pary
¥elegant and harmonious.—The Charac-
ters of Touchffone and Rofalind are Beings
of Shakefpear’s creating, and the Condutt
of the Piece is evidently his own ; but the
Plot, as far as relates to the Charalters of
, Olimr,ujayu:, Orlands, and Adam, with

the Epifodes of the Wreftler, and the ba-
nithed “Train, are doubtlefs taken from
Chaucer’s Legend of Gamelyn in the Cook’s
Tale.——The Scene lies firft, near Oliver's
houfe ; and afterwards, partly at the Court
of one of the Dukes of Francé, and partly
In the Foreft of Arden. Upon the whole,
notwithftanding many faults too obvious to
efcape critical examination, it is an excel-
lent Pl:?', and never fails of affording the
higheft {atisfa&tion in the Reprefentation.

{t contains innumerable Beauties, amongft

~

which is the juftly admired Speech on the -

different Stages of human Life, which we
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thall prefent to our Readers,
to the Play for thereft :  ~

<¢ All the world'sa ftage,
And all the men and women meerly players;
They have their exits and their entrances,
And one man in his time plays many parts :
His alts being feven ages. At firft the Infant,
Mewling and puking in the nurfe’s arms,
And then, the whining School-boy with his fatchel,
And fhining moining-face, creeping like (nail
Unwillingly to fchool. _And then, the Lover,
Sighing like furnace, with a woeful ballad

ade to his miftrefs’ eye-brow, Then a Soldier,
Full of ftrange oaths, and bearded like the pard,
Jealous in honour, fudden, and quick in quarrel,

referring them

. Secking the bubble Reputation

:Even in the cannon’s moutb, And then, the Juftice,
In fair round belly, with good capon lin'd,

With eyes fevere, and beard of formal cut, -
Full of wife faws and modern inftances,

And o he plays his part,  The fixth age fhifts
Into the lean of flipper’d Pantaloon,

With fpe&acles on nofe, and pouch on fide ;

His youthful hofe well fav’d, a world too wide
For his thrupk fhank ; and his big manly voice,
Turning again towards childifh treble, pipes

And whittles in his found. Laft fcene of all,

T hat ends this firange eventful hiftory, :

Is fccond Childifhnefs, and meer oblivion,

Sans teeth, fans eyes, fans tafte, fans every thing."”

A&II. Scene 9.

Tn one inftance, this Play is memorable,

the mention of which will not, we appre-
hend, be difagreeable.—It was in the Part
of Ro/alind that the late Mrs. Pritchard was

'.\‘“ S s )
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peculiarly noticed, whofe modefty, in the
early part of life, rendered her fearful of
exerting to their full extent, thofe amazing

. talents with which fhe was favoured by na-

ture, and had improved by obfervation.
The Speech that firft obtained her any con- -
fiderable applaufe, was the following :
 Take the cork out of thy mouth, that I may

_drink thy tidings.”” 'The praife fhe received

for her fpirited manner of fpeakinﬁ. this,
gave a new fpirit to all the reft; fhe was

. applauded throughout, and for ever after

(fays an ingenious Writer) ex eo Corydon,
Corydon, ¢ft tempore, and otherwife, perhaps,
the beft Aétrefs of the Britifh Stage, would
have perifhed in oblivion. . ’

The principal Charafters in . this Play

- are excellently performed at this Theatre.

Touchftone was a favourite Charalter of
Shakefpear's, and fo it feems to be with Mr.
King. We have feen feveral excellent Ac-
tors play this Part, but in none were the
pecaliar requifites for the fupport of it, fo
frongly united as we obfcrve them in him ;
and without doing an injury to the memory
of any deceafed A&or, or the reputation of
any living one, we.think we may venture to

ive him the preference of all we have ever
een play the Part. .

Mr. Brereton’s perfonal appearance is mofy
happily adapted to the Chara&er of Orlan-
4o ; but we with he would labour lefs, and -
endeavour to give the Part that fpirit and
cafe which it requires. Upon the whole,

‘though he gave us few opportunities ta
S C

3 praife
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" praife him, there were fill fewer inftances

deferving cenfure, -
" Faques is a Chara&er well fuited to Mr.
Lowe’s capacity; but was he a little more
attentive to deliver the fine flowing Periods
in this Part ‘with grace and dignity, he
would be intitled to a greéater degree of
praife. Mr. Moody plays the interefting Part
of Adam with great l{nﬂbility. - Nothing
can equal Mr. Verson’s tafte and elegancy
of expreflion, in Amiens’s two Songs, of,

 Under the Greenuood Tree, and, Blow, blowy

thou Winter Wind, but the Merit of the
Compofer who fet them to mufic. Mrs,
‘Bradfbaw, in'the Charalter of Audry, feems

to exprefs every thing the Poet could poffi-

bly intend.

Celia, is a Part not badly calculated for

fo young an A@refs as Mifs Rogers: And
laftly, it would be wafting words to fay
more, than that Mrs. Barry has now ne
-equal in the Part of Ro/alind, nor do we think
_ fhe ever had a fuperior, .

To which was added,

- The P A DL OCK:
A Comic Opera, intwa Afs, by Mr. Bickerfiaff.

THE Ground-work of this little Piece is ~ ‘

taken from the Novel of The Fealous Hu/-

band, written in Spanith by the celebrated

Author of Don Quixote. 'The Circumitance
of the Padlock is here very naturally intro-
duced ; and, when we confider that it was

fic,

profefledly written for the purpofes of Mu..
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fic, we think it intitled to a confiderable
degree of praife. The Mufic is compofed
by Mr. Ditdin, who has been very happy in
numberlefs inftances, but he ftands accufed
of having taken moft of the Songs from the
Moufic of an Italian Opera, on the fame Sub-
jed, or very fimilar to it We know not
“how true this charge is, and as we never re-
member to have heard it fully proved, we
are inclined to believe it arofe folely from
the fuggeftions of envy, on account of the -

eat reputation he acquired by this Per. -
ormance ; however, fhould it be otherwife;
we will venture to pronounce, that there is
great Merit even in the application. :

This Piece from the firft, to the prefent
time, has always been excellently performed,
and jully merits the applaufe with which it
has been received, Mr. Dibdin’s excellence
in the Charaéter of Mungo, the black Ser-
vant, is too generally known and acknow~ -
ledged, to require any explanation here,
Mr. Banniffer- déferves great praife in the
Chara&er “of Don Diego; and Mr. PVernon

- fupports the Part of Leander with infinite °

fpirit and propriety, and undoubtedly ftands
unrivalted in it. Urfula, in the hands of
Mrs. Dorman, deferves the tribute of laugh-
ter, for being well figured, and as well fpoke.

- The Part of Leonora was, this'evening, per-

formed by a young Gentlewoman, being
her firft appearance. Her Voice is clear and
mufical, and ther Figure well fuited to the
Chara&ter ; and we doubt not, but when
time has rendered her.familiar to the Sta%:;
o C4 . ,
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fhe will amply recompence the Pubtic for
the favourable reception, and general ap-
plaufe fhe experienced on this occafion.

©800800800006006900000

CovexT-GaRDEN THEATRE, Ofcker 2. _
OROONOKO:
A Tragedy, by Southerse. ‘

TH IS well-known Tragedy, was brought -

‘on the Stage, in the year 1696, and is
the moft perfe&t, as well as the moft pathe-
tic of all Southerne’s dramatic Pieces. The
tragic Part is truly interefting and affe@ling,
and fufficiently atones for the low trifling
ribaldry of the comic Part. The Language
of the former is-truly poetical, and the Sen-

timents fuch as do honour to the dignity of -

human Nature. In the year 1759, the in-
genious Dr. Hawkfawerth, brought out an
Alteration of this Play, at Drury-Lane
Theatre, in which the comic Part is entirely
expunged, greatly to his horiour, and the
credit of the Stage ; and though the addi-
tional extent he has there given to the Cha-

ra&ers of Abosan and Hotman, does not fuf-~

* ficiently fill.up the hiatus which the omif
fion of the Comic Part has occafioned, the
attempt to clear this excellent Piece from
the filthinefs which empoifoned the Merit
of the other Parts, was fo truly laudable, -
that we muft excufe that apparent defi-
ciency in the Piece, which was almoft un-
_ avoidable, from the confiderable fhare the. .

: ‘ Camedy -

|
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. Comedy had in the length of it. The Scene
is laid in one of the Englith Colonies in
America, and the Plot profefledly borrowed
from a Moral of Mrs. Beba’s, of the fame
name, We are forry to find that the Mana-
gers of this Theatre, have not thought fit to
adopt this Alteration, in preference to the
Original, If by the continuing to perform
the Oraonoko of Southerne, it is intended to
avoid that deficiency we have been {peaking
of, we cannot help obferving that Regularity
is purchafed at the expence of Decency and
good Manners. T ‘

We with the Reprefentation of this Play
here, would give us.an opportunity to fay
any thing in favour of it.

We do not think Mr. Sgvigny’s powers,
fo well fuited to Oroomoko, as fome other
Characters he has played. His manner of
fpeaking, is fometimes expreflive and plea-
fing, butin otherinftances, deficient in that
firength of power neceflary to command a
large Audience : nor do we think his Per-:
fon happily adapted to this Charatter : How-
~ ever he is much fuperior in Oroonoke, to Mifs.
Miller in Imoinda. 'The Managers muft {ure. .
" ly have a partial fondnefs for this young -
Ad&trefs, to fport with theatrical propriety,:
and their own credit, by giving this capital’

. and exalted Chara&er to her ; in-which we -
_are afraid, fhe will lofe that reputation fhe
has acquired in others more aptly fuited to
her Abilities, A
Mr. Benfley gives evident demonftrationof -,
- an endeavour to pleafe in the Part of dboan, . ”

#nd therefore, we are unwilling to enter too ’
’ Cs clofely
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. clofely into an examination of his Merits in
this Chara&ter. The under Charafters in.
general are well fupported, and it is but juft
to obferve, that though their Stations are
-humble, they merit more efteem from their
Performance in this Play, than is due to
their Superiors. '

To which was added,
M I Db A S§:
43 Enlifh Burletta, by Mr. O’Hara,

- THIS ‘Mock-Opera, when it firft ap-
peared, was in three A&s, but in that Form.
many of the Scenes were tedious, on which
account, it did not meet with the fuccefs it
merited : It contains infinite humour ; tho’
we cannot help thinking that, as the Perfor-
mance turns chiefly on the Heathen Deities,
in themfelves truly-ridiculous, they are not
the proper obje&s of Burlefjue, the defign

- of which, is to turn great things to farce.
As the Piece is now played, it is reduced to

" “two Adts, and is greatly curtailed of thofe.

tedious Parts which, in a great meafure,
prevented it from receiving that applaufe in
its original State, it has ever fince.expe-
rienced on every Reprefentation. It is ex-
cellently performed, and, on the whole, is.
now rendered one of the moft pleafing En-
tertainments we have on the Stage.  *

DBUR‘Y‘Q\
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Drury-Lane THEATRE, Ofober 3.

The MERCHANT of VENICE:
A Tragi-Comedy, by Skakefpear.

T HE Fable of this exeellent Play is
taken from a Story in the Pecorone of
Ser Giovanni Fiorentino, a Novelift, who
wrote about the year 1378, which Story has
been tranflated into Englifp, and is epito-
mifed by Dr. Fobnfon, and inferted at the
“end of the Play, in his edition of Shakefjear’s
Works, But it has been imagined, that the
choice of the Cafkets is borrowed from a
Tale of Boccace, though Dr. Fobnfon is of
Opinion, that Shake/pear had fome other No.
velin view. This Tale alfo, he has abridg-
ed, and inferted with the other, to which
we refer the curious Reader, not having
100m to give a place here to either of them,
Other Writers affert, that the Story of this.
Playis founded onareal faék, which happened
I fome part of Italy, with this difference -
indeed, that the intended cruelty was really
on the fide of the Chriftian, the Jew being
the unhappy Delinquent who fell beneath
his rigid " and -barbarous refentment.—The
Scene lies partly at Pemice, and partly at
Belmont, the Seat of Portia, on the Conti-
nent.—This Play was firft printed in the
year 1600, but how long.that was after its
“firk Reprefentation, does not any where ap+
peat... It-has generally been._fliled a Tragiy
Comedy, but we do not think it properly
belongs to that denomination, L
o . C [ 14 Of
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¢ Of the Merchant of Venice (fays Dr. Fobn-
Jfon) the Stile is even and eafy, with few
peculiarities of diftion, or anomalies of

confliruétion. “The comic Part raifes laugh-

ter, and the ferious fixes expeQation. The

Probability of either one or the other Story -

cannot be maintained. The union of
two A&tions in one Event is in this Dr?ma
eminently happy. den was much plea-
fed with {is (?\51)\' Adgzﬁ in conne&ing the
two Plots of the Spanifb Fiiar, which yet,
I believe, the Criuc will find excelled by
this Play :””  And he might have added the
Merry Wiwes of Windfor, of the fame Author;
where the two Plots are fweetly conneéted,
and have only fo much variety as to refemble
fhades of colours mo&t harmonoufly mixed.
Here, the under Plot is admirably connetted
with the principal one, fo as to employ the

fame Perfons ; the one always occupies the-

interval of the other, and both are happily
concladed together.
But to return to the Merckant of Penice.
- 'The Plotis well contrived, notwithftand-
ing it is irregular ; but the Unities of Time
and Place are materially broken, The Cha-
radters are well chofen, and, in general, fup-
ported'in 4 mafterly Manner. The Inci-
dents are not only numerous, but pleafing
and affeting, and many of the Sentiments
" are traly fublime, In fhort, tho’ this Piece
hath many defefs, its beauties -are infi-
nitely more numerous. — With what art, and:
perfe& knowledge of human Nature in her
moft degenerated State, has the Poet drawn
the Chara&er of Sbyloc ! How nobly has he
Co , availed
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. availed himfelf of the general Chara&er of

the Feaws, the very Quinteflence of which he
has difplayed in a delightful manner, in
order to enrich this Charaéter: And, though,
he has evidently deviated from a Matter of
fa&, (according to Tradition) in reprefent-
ing the Jew the Hero of Villainy and Bar-
barity, inftead of the Chriftian, popular
Prejudice will fufficiently vindicate him;
not that we thiok he was abfolutely bound
to adhere to the matter of fa&, if it really
was fo. Afeer all, the Piéture here drawn,
is fo difgraceful to human Nature, that we
doubt whether it ever had an Original.

The Beauties of this Piece are innumer-
able, as has been obferved before; and it
would require time to point them out mi-
nutely. The decifion of Portia’s fate by the:
choice of the Cafkets, is very happily contriv-
ed, as it notonly affords a pleafing fufpence,
but gives opportunity for many excellent
refle®tions on a train of fophiftical- deduc-
tions. Shylock’s fudden tranfitions from one,
Paﬂion' to another, in the third A&, is finely
1magined, and inimitably fupported. His.
Daaughter’s infidelity, and the lofs of the
vafuables fhe had taken with her, agitate
his mind to difftra&tion and defpair; while
the news of Antonic’s lofles awaken joy,
maicvolence, and revenge. But as all de-
fcription muft greatly fall thort of the beauty
of the real Scene, we fhould think ourfelves.
blameable in not quoting it.

Shylock, How now, Tubal, wl;at news from
Genoa? Haft thou found my Daughter?

Tubal,
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Tubal: 1 often came where I did hear of hery
but cannot find her. - - :
. Skylock. Why there, there, there, there | A
diamond gone coft me two thoufand ducats in
Francfort | The curfe never fell upon eur Nation
till now, I never felt it till now ; two thoufand’
ducats in that, and other precious, precious jewels!
1 would my Daughter were dead at my foot, and
the jewels 18 her ear ! O, would fhe were hers’d
at my foot, and the ducats in her coifin | Nonews
of them ; why, fo! and I know not what’s fpent
in thefearch : why, thou lofs uponlofs ! the Thief
gone with fo much, and fo much to find the Thief ;
and no fatisfaltion, no revenge, mor no ill luck
ftiring, but what lights o® my fhoulders ; no fighs
but o’ my breathing, no tears but o’ my thedding.
“ Tubal. Yes, other men have ill luck too:
Antonio, as I heard in Genoa
Shylock, What, what, what? ill luck, ill

Juck ?

Tubal, Hath an argofie caft away coming from:

Tripnlis. .
Shylock. T thank God, I thank God; isit

true, is it true ? .

Tubal. 1 fpoke with fome of the Sailors that
efcaped the wreck. ) : :

Shylock. 1 thank thee, good Tubal; goed -
news, good news, ha, ha, Where, in Genoa ?

Tubal. Your Daughter fpent in Genoa, as E
heard, one night, fourfcore ducats. ’

Shylock, Thou ftick'tt a dagger in me ; I fhall-
never fee my gold again 3 fourfcore ducats at a
fitting, fourfcore ducats!

Tubal, There came divers of Antonio’s Credi~
tors in my company to Venice; that fwear he can-
not chufe but break, - “ v

Shylock, 1 am glad ofit. I'll plague him, I'll
torture him. 1 am glad of it.

Tubal, One ofthem fhewed me a Ring, that he

. Shylock,
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Skylock. Out upon her! thou tortureft me,
Tubal; it was my Turquoife; I had it of Leah
when | was a Batchelor ; I would not have given
it for a Wilderne(s of Monkies.

Tubal. But Antonio is certainly undone. :

Shylock. Nay, that’s true, that's very true ; go
feck me an Officer, befpeak him a fortnight before,
I will have the heart of him, if he foifeit ; for
were he out of Venice, I can make what meichan.
dize [ will. Go, go, Tubal, and meet me at our
Synagegue ; go, good Tubal; at our Synagogue,
Tubal.” .

Bow admirably are the diffimilar Emo-
tions, arifing from unconne&@ed Caufes,
here brought on in quick fucceffion, and
Eroducing oppofite effects. The Emotions

cing unequal in force, the fironger, after
repeated conflifts, extinguith the weaker,
Jeffca’s elopement, and infidelity, make no
figure in oppofition to his intended revenge
on Antonio ; for after a few flight vibra-
tions, his mind fettles in joy, and his lofs
is forgot. ‘This Scene is a mafter-ftroke,
and fo is the Trial Scene, in the fourth

" A&; the anxiety, both of the Charatters

,

themfelves,and of the Audience, being kept -

up to the very laft moment: And furely no
Incident can give more general joy, or
greater heart-felt fatisfattion, to every ge-
nerous mind, than that natural and happy.
turn of Portia’s, by which Antonio, in the
very crifis of his fate, is releafed from the
power, and intended cruelty of the blood-

: thirfty Jew.—The celebrated Speech, in this
Scene, wherein Portia recommends Mercy .

20 Shyleck, is probably one of the fineft

ever
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ever appeared in any Language; and while
it is an ornament to the Stage, we think it
would do honour to the Pulpit; and, as it
has ever been the fubje& of general appro-
- bation amongft the critical Admirers of
. Beauty and Elegance, we fhall venture to
give it our Readers.——

¢« The quality of Mercy is not ftrain'd-;
It droppeth as the gentle rain from heav'n
Upon the place beneath; It is twice blefs’d 3
It bleffech him that gives, and him that takes,
>Tis mightieft in the mightieft ; it becomes
T'he throned Monarch better than his Crown 3
His Sceptre thews the force of temporal pow'r,
‘The attribute to awe and majefty,
Wherein doth fit the dread and fear of Kings 3
But Meicy is above this fcepter’d fway, -
It is enthroned in the hearts of Kings;
It is an attribute to God himfelf ;
And earthly pow’r doth then fhew likeft God”s
When Mercy feafons Jultice, Therefore, Few,
Tho’ Juttice be thy plea, confiderthis,
That in the courfe of JaRice none of us
Should fee falvation, We do pray for Mercy ;
And that fime pray’r doth teach us all to render
The deeds of Mercy.”. .

. We come now to the Reprefentation of
this Play. TheAgngth of this Piece, it muft
be acknowledg€d, 1s very confiderable, and
therefore, the omiffion of every thing not

neceflary to the progreflive Regularity of -

the general defign, will admhit of fome ex-’
cufe ; but, we think this Play is greatly in-
jured by the omiffion of feveral Scenes, on
which the general defign depends. We
mean the firft, eighth, and tenth Scenses in
the fecond A&. : S
Co - We

«

- e r



for Oﬁo&}r, 1771. 41

We are of opinion, that the eighth Scene
was omitted by the miltake of the Prompter,
orthe Scene Shifters, and not under the di-
rettion of the Manager, as it occafioned an
unpardonable impropriety. For want of the
Intervention of this fcene, between the fe-
venth and the ninth, the audience are in--
formed of Shylock’s Diftra&tion on the elope-
ment of his Daughter, and of his applyin
to the Duke to have Bagfunio’s fhip fearchcﬁ
(which we are told is under fail) almoft in
the inflant of Fefica’s departure, before .
thefe is even time for Shylock to receive in.
telligence of her flight.—This miftake is .
fo grofs, and fo prejudicial to Theatrical
Propriety, that we hope never to fee it re-
peated again. 'ghe tepth Scene may be
omitted, but we don’t fee why it fhould, as
it is'not very long ; but if it is, fome men-
tion thould be made of the'fate of the Prince

" of Aryagon, which may be done very na-

turalfy\by Portia, in the fecond Scene of the.
third A&, without giving the lealt hint to
Baffanio, by which his choice may be di-
recled” - .

.This Play is excellently performed here, . -
with refpeét to the cafting of the Parts.

We cannot fo far give way to general
opinion, as to think no A&or now living, ca-
pable of excelling in the Parcof Shyloct, but
Mr. Macklin:  He undoubtedly looks it

_much better than any one, and the fullen

folemnity of his deportment is admirably
fuitzd to_the Charalter. Upon the whole,
though he has not been excelled, we think
be is equalled by Mr. King in moft of thofe
: . i inftances
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inftances which render him fo inimitable.
We do not think a comparifon would fhew
Mr. King toany difadvantage: He feems to
have a vejy happy conception, not unequal
to the executive Part. If he fails any where
(or rather, if he does not equal Macklin) it
is in the Level Scenes, where a fententious

loominefs of expreflion is highly requifite,

r. Reddif’s conceptions of the Part of
Antonio, are juft and natural, and we never
faw him play any Charaller to greater ad<
vantage, or which intitled him to more ge-
neral applaufe. We cannot praife Mr. Can-
therly in the Chara&er of Baffanio; he iy
greatly deficient in that tender flow of ex~

preflion, fo heceflary in the delivery of thofe

pregnant Sentiments, and peautiful Paflages
that frequently occur. in- this Pare.—Mr.
Dodd plays Gratiano with infinite fpirit and
humour.—Old Gobbo, by Mr. Parfons, is the
Charatter Shakefpeare intended ; and his Son'
Lancelot, is pleafantly hit of by Mr. W7,
Palmer.— Jeffica is not difgrace(r by Mifs
Rogers 3 and the Part of Neriffa, though trif-

- ling, receives additional Importance in the
-hands of Mifs Ambrofe.—~With refpe& to the

Part of Portia, we need only fay, that fince'
the death of Mrs. Woffington, we have never
feen this Charafter well-played, 'till now.’
Through the whole, Mrs." 4bingtor is equal

to Mrs. Woffington, and in fome particular

inftances, her Superior.
. To which was added, '
The ¥ ADL OCK. 5
See Page 30. :

CovENT- |




TrTwsn T S TSN T e

———_

Jor Qétobery 1771. 43

CovenT-GARDEN THEATRE, OfFober 4.2

The PROVOK’D HUSBAND:
A €omedy, by Vanburgh and Cibber.

T HE Merits of this excellent Comedy
are not more fingular than the cir-
cumftances that attended itsfirt Appearance.
The late Mr. Colley Cibber (who was an or-
nament to the Britifh Theatre, both as an
Aftor and an Author) brought this Play on
the”Stage in the year 1727. Long before
that time he had been feverely handled by
fome of his cotemporary: Critics, who were
unwilling to allow him any Merit as a Dra~
matic Writer. This treatment was, in fome
meafure, the effects of Envy, but priucipally
the confequence of party gxcjudlce, on ac-
count of his fteady attachment to thofe re-
volution Principles, which, as he himfelf in-
forms us, he firft fet out with in Life; as it is
apparent, that many of his Plays, through
2 courfe of upwards of fixty years, have con-
flantly formed part of the Entertainment of
every Seafon, and many of them repeatedly
pPlayed with that general Approbation they
undoubtedly merit.
They Piece before .us was originally be-
ﬁun by Sir Fobn Vanburgh, who died before
e-had finifhed it. 'What he left, was little

“more -than thofe Comic Scenes relative to -

the Wronghead Family. In this ftate Cibber
found it, and 3dded the ferious Part, relat-
ing to Lord Townly’s provocations from his

Wife, This ferious Part was conjeGured
: . 0]
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to be Vanburgh’s, and under this notion,
highly applauded the firft night, by Cibéer's
Enemies ; while the part really Panburgh’s,
was cenfured and condemned, on a fuppo-
fition of it’s being written by Cibber. ‘This
Eartial injuftice obliged Cibber to publifh

is Part, and that written by Panburgh, fe-

parately ; when his Enemies were fhame-
fully convinced, that the influence of their
Prejudice had led them, through miftake,
to a‘Pplaud what they would willingly have
cenfured : Kowever, this gave Cibder a,juft
and happy opportunity of obtaining a com-
pleat triumph over the malice of his Enemies.

With refpeét to the Piece, it is fo generally
known from the frequent repetition of it,
that it is almoft uaneceffary to fay any thin
more concerning it. The double Plot 1s
managed with great judgment, -efpecially
as they are in themfelves diftin&, having no
neceffary dependence or conneftion one
with the other. ‘The Conduét is fufficiently
regular, though the Unities of Time and
Place are not firitly obferved. The Serious
and Comic Parts_are happily blended ; the
difcrimination of Charager 1s mafterly, and
the Language is natural to the Charatters ;
the Sentiments are juft, and inftrultive;
the Cataftrophe is admirably broughs about,
and the Moral poble and important.

The learned Author of the Elements of Cri-
ticifm is the only Writer we know of that
has ventured to attack the Merit of this
Picce, fince the firft unjuft oppofition men-
tioned above. He obferves, and with great
truth, that ¢ all the Scenes that bring the

. Family

—— W
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Family of the Wrongheads into aftion, be-
ing ludicrous and farcical, agree very il
with the principal Scenes, difplaying fe-
vere and bitter expoftulations between Lord
Townly and his Lady.” Every attentive
- Obferver muft undoubtedly fubfcribe to this
opinion ; and though Variety is more allow-
ablein Comedy than in Tragedy, yet, where
a'double Plot is introduced, the one ought
not to vary greatly from the other, left the
Importance of both be deftroyed by the -
connetion. | S :
Upon the whole, though fome objeétions
may be urged againft the Provok’d Hufband’s
pretenfions to abfolute Perfeétion, the plea-
fure it has always given in the Reprefenta-
tion, and the admirable Leflon it affords,
-render it deferving of a very high rank in
the lift of Theatrical Entertainments. -
. Some of the Charafters in this Play are
well performed here, particularly the fe-
condary ones, who having more merit than
thofeimprudently placed above them, deferve
higher® commendation ; while the others
merit no praife above filent {ufferance. . The
tafk of Criticifm is never fo painful, as
when there is a jufter occafion fcr Cenfure-
than Praife. .

" To which was added,
CATHARINE axp PETRUCHIO.
THIS Piece is a very judicious alteration

- of Shakefpear’s Taming of the Shrew, brought
out in the year 1756, and has been attri-

" buted to Mr, Garrick, which we do not
think inprobable, from the great judgmer}t,
o
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£ evidently difplayed in the execution of
this Undertaking, by which a Piece loft to’
the Stage, is rendered one of the moft pleaf-
ing Farces now exhibited.

We cannot fay any thing in favour of
Mr. Kniveton, in the Part of Petruchio, but
the other Chara&ers are well played. '

QCROVOOCIPVO00RBOOOIS
. DrRurY-LANE THEATRE, dﬂd:r $s
The GAMES FTER:

A Tragedy, by Mr. Moore.

: T H E fhameful and pernicious vice of
: Gaming was never more violently

[
\

attacked, or the deftruion it frequently -

occafions to the welfare and domeftic hap-

pinefs of many a worthy Family, more -

ttrongly pointed out, than in this excellent
Tragedy ; and, we know of no Play, now
in the poffeflion of the Stage, more deferv-
ing of public attention. It received every
advantage ‘it poflibly could, when it was
firft brought out in the year 1753, from the
joint efforts of Mr. Garrick, Mr. Mofap,
Mrs. Pritchard, and feveral other excellent
Performers ; who, ‘greatly to their honour,
exerted their utmoft abilities to fupport fo
laudable an Undertaking ; but, to the dif-

race of the Times, neither the Merit of the
giece,, nor the Excellence of the Dramatic

Execution, could obtain fuccefs. It ftruck -

too deeply at the root of a darling Paffion ;
the Audience felt its influence, but wanting
the refolution (and we may fay the virtue)

C 3]
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to relinquith a fafhionable and favourite
Folly, they withheld that applaufe which the
conviction of their own hearts ditated, and
fuffered one of ‘the beft Plays the Bririfb
Theatre ever produced, to droop and lan-
guith,—The revival of this Tragedy laft
Seafun was highly cammendable, and, from
the favourable reception of it this Evenipg,
we hope to fee it frequently repeated.

. This Tragedy is written 1n Profe, but
the Language is nervous, and very pathetic.
The contrivance of the Plot difcovers the
Author’s great fkill in the knowledge of
DPramatic A&ien, and the Condu& of it is
free from perplexity. The Charalters aré
well drawn, and finely fupported through-
out; the Incidents are very interefting, and
the Cataftrophe, though truly tragical, very
happily produced.——Beverlzy’s folly and
guilt, though .carried to great extremities,
1s fometimes beheld with an eye of favour,
when we find the returns of reafon and re-
fle®tion difcover the goodnefs of his heart;
and we pity him as a Man difpofed to be .
virtuoys, but overpowered by a blind infa-
tuation for a deteftable Paflion, which mif-
leads his underftanding, and renders him
the Dupe of an artful, thorough-paced Vil-
lain.—Mrs. Bewverley is a Charaéter fo highl
drawn, and fo truly exalted, that her dif-
trefes move our pity and compaflion, and
give birth to a tender fenfibility and for- -
row, almoft infupportable. The Chara&ters
of Lewfon, Charloste, and Old Farwis, are
traly amiable ; and though Bates and Daw-
Afon have been acceflary to the ruin of Be-
A werley
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@erley and his Family, their repentance, and'
the part they take in difcovering Stxely’s
-yillainy, is very laudable ; and while we can-
not ablolutely acquit them, they are dif-
miffed with very favourable prepofleflions.

The fuppofition of Stukely’s being brought’

to punifhment, is ftri€ly juft, and gives the
higheft fatisfaction to every virtuous mind.
His villainy is fo atrocious, as'to leave
him unpitied ; which was very meritorious
in the Author, for it requires great judge-
ment to draw a wicked Charaéter, (if that

wickednefs is conjoined with abilities) fo .

as to prevent its ftealing upon efteem ; but,
we will venture to declare, that from the
firt Scene to the laft, he is hated and de-
fpifed. '

We have in this Piece a ftrong proof, that
the Diftrefles of private Life are at leaft as
well calculated for the Scene, as the fate of
Kings and Empires ; and that the former
feems to have the advantage, as they come
more home to the bofoms of the Spettators,
who, hereby,

 Learn to pity awoes [o like their own,”

Many of the Sentimerits are truly beautiful,
particularly thofe in the mouth of Mrs.
Bewerley ; but, as they are too numerous for
quotation, we muft refer our Readers to the
Play ; though there is one fhort Speech in
the firt A&, in Bates’s Part, fo well wor-
thy notice, that we cannot refufe it a place
here, and we ferioufly wifh it was pofted up
in every Gaming-houfe throughout this
- great Metropolis. In a converfation between
Stukely
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Stkely and Bafes, the former, fpeaking of
his Minions, obferves, that Daw/fon ¢ has
a head to undo a Nation. Bat for the reft,
(continues he) they are fuch low-manner'd,
ill-looking Dogs, I wonder Bewer/ey has not
fufpe&ed ’em.” To which Bases replies,
¢ No matter for manners and looks. Do
u fupply them with money, and they are
’Cr}oentlenpxp;z by their profeffion.—The p{ﬂion
of Gaming cafts fuch 2 mift before the eyes,
that the Nobleman fhall be furrounded with
Sharpers, and imagine himfelf in the bek .
Company.” .o
* With refpe@ to the Reprefentation, much
might be faid in favour of it, had the Per-
formers been perfe& in their Parts ; becaufe
the abilities of moft of chem are well fuited
to the CharaQers they are to reprefent The
alteration of Mrs. Bar-y and Mrs. Morland,
‘inftead of Mrs. Baddeley and"Mrs Reddifh,
in the Parts of Mrs. Beverley and Charlotee,
is much for the better. Beverley is a Cha-
rafter within Mr. Reddifp’s power and abi-
lities, but we are forry to obferve, that he
did great injury to the laft Scene, in parti-
cular, from not being perfe&®. The ap-
pearance of reality was greatly deftroyed,
by a vifible hefitation and confufion, arifing
from want of words, in this interefting, -
though diftrefsful Scene ; and to fpea
plainly, fo many inftances of imperfection
occurred in the courfe of the Play, as lead
us to conje&ure, that they arofe in fome
meafure for want of a proper rchearfal.
Stukely is well reprefented by Mr. Palmer,
and Mr. Cautherley fills the Part of Leaw/on
Vou. L. D ’ with
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with juftice and fenfibility ; nor is O/ Fars
«wis, as fupported by Mr. dickin, unworthy

notice,
. To which was added,

HARLEQUIN’s INVASION.
- See Page 24.
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: .. CovENT-GARBEN Tnsn-u, Oﬂbhr'/

_The EARL or ESSEX:
A Tragedy. = .

HE Story of this Play is founded en

Hiftory, on'that even of qur own Coun~

try, ‘and of a period well knowa to every. -
Eugl ifoman. We have three Plays unden
this Tide, and all of them  on the fame
- fubje&. The firfl by Mr. Banks, well known:
" as a Dramatic Wtiter ; the fecond by Mr.
Fomes, of which we mean to fpeak 3 and the
third by Mr. Brocke. The appearance of

Mr. Jones’s Play is fo recent, and its Repre~
fentation fo frequently repeated, that it is
.only neceffary for us to obferve, ‘that, tho’
the Language is chaﬁer, and the verfification
more harmonicus and expreflive, than Banxs’s
Play, the Cenduét is neither fo well ma-
naged, nor the Incidents fo affeing : So
that 'what this has gained in one refpe&,
Banks’s ftill maintains in the other; and
we think the advantage is yet in favcur of
the latter. Mr. Brooke, whofe Play appear.
ed fince Fomes’s, has grzat Merit in one ine
flance, that of having varied his Condu(t
from the other two, by which means he is
. intitled
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intitled to the praife. of Novelty, if there is.
any merit in that; not but we think he is
fuperior to his Predeceflors, with refpeét to.
fpirit and energy of Language; but it myft
be confefled, that both Fozes and Brooke are-
greatly obliged to Banks, for the hint of
their Plots and Condu&, and indeed for
many of their Thoughts, which are evi-
dently copied from him. - After all, the beft

- of the threeis far from being a firft-rate Per-
formance. ' .

We with every Charalter in this Play
was played with half the degree of Merit
with which Mr. Rofs fupports the Part of
Effex ; for though he is in many refpeéts in-
ferior to Mr. Barry in this Charater, he is
intjtled to no inconfiderable Praife. We
oould have githed to have feen Mr. Smith
in the Part 0§ Southampton, inftead of Mr.
Wroughton, as ghat Geatleman, probably,
never appeared to greater advantage in any,

- Charafter, than when he played it. There
is a fenfibility about Mr. Hu//, joined with
fuch a portion of Modefty, that generally
prejudices us in his favour, let the Charac-,
ter be what it will that he plays, and there-
fore we cannot be difpleafed with him in
Burleigh ; we with we could fay the fame of
his good Lady in the Part of the Queen, or
of Mifs Miller in the Chara&ter of Rutland.-
If Mrs. Pincent's theatrical Abilities were
equal to the many Virtues which adorn her,
private Chara&ter, and render her univers
fally efteemed, we fhould think the Ma- .
nagers jultifiable in continuing her in the
Part of Nottingham.; thich. by the bye, the.

: . 2 .

never.
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never played well from the firt. Her paft
‘Services 1ntitle her to their Favour; and -
" we think, there are many CharaQers in
which fhe might render herfelf ufeful to the .
Theatre, more within the extent of her
Powers, than that of Nottingham. )

" To which was added,
M I D A S8
See Page 34.
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D;URY-'LANE TueaTrEe, OF. 8.

" LOVE IN AVILLAGE:
A Comic Opera, by Mr. Bickerflaff.

T HOUGH Mr. Bickerfieff has never

brought an original Piece, of his ewn,
on the Stage (except the Opera of Lowe in
1be City, which was foon banifhed with juft
contempt), he has difcovered a very happy
Talent, in altering the Works of other Dra-

- watic Authors, and fitting them for the
Stage in more advantageous lights, than
‘when they firft appeared: So that, this
Gentleman, may be compared to a Taylor, -
who, though not able to make a complete
new Suit of Cloaths himfelf, has an admir-
able hand at altering and amending 4n old
ene. The Piece before us, is an inftance
of this Sort, for it can only be confidered as.
an Alteration of The Village Opera, by Mr. -
Cbarles Fobnfon, written in lmitation of the
Beggar’t Opera, and brought on the Stage
the year after that celebrated Piece made s
appearance. - As
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. Asa Dramatic Piece, it hardly comes with-
in the line of Criticifm, for operatical Com-
pofitions in general, are much beneath the
dignity of its Province, being a fpecies of
Drama founded on abfurdity, and therefore,
inconfiftent and unnatural ; and it is with
fome concern we have beheld them of late
years, engage fo great 2 fhare of public At-
tenition.

With refpe to the Plot of this Opera, it
is fimple and uniform ; the Scenes are rang-
ed in an agreeable fucceflion, and the Inci-
dents tolerably well conne&ted ; but, ncither
the Sentiments, nor Verfification of the Songs
deferve much commendation.- The Cha-

raters are well contrafted, and the Humour,
‘though low, is not tainted with Licentiouf-
nefs. Upon the whole, we think the Au-

thor has made a very good and agreeable
ufe of the Materials he has borrowed from
The Fillage Opera, and if it is confidered, as
aPiece profeffedly defigned for Mulfic, it is
notdevoid of Merit.

When this Piece firft appeared at Covent-

" Garden Theatre, its Fate was very doubtful

for feveral nights, but at laft, it grew into
favour, was continued with fuccefs, and has
ever fince been’ repeated with approbation
and applaufe. The Mufic to the Songs, is
adapteg with fome deggee of propriety and
judgement, and in general, is very pleafing. -
It was excellently performed when it was
firt brought out; probably much better
than it ever will be again ; and though it is
very feldom that a_Piece of this natureis |
tranfplanted from the Theatre where it was
D3 ©+ originally
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originally performed; to another, with any
great degree of fuccefs ; we thihk the Re-

refentation of Lowz iz a Village-at this

heatre, is an Exception to the above opi-
pion, as it deferves no incenfiderable fhare
of praife. True it is, fome of the Charac-
ters are not played fo well as they were ori-
ginally, but theze are cthers performed much
better, fo thar, take the whole tcgether, we -
think the two Theatres are apon an equal
footing with refpe& to the Performing of
this Opera.

Mr. Beard was excellent in Hawrborn,
but we think him equalled by Mr. Veruan,
and in fome inftances excelled ; for it muft
be granted, that Pernon’s Abilitics as an Ac-
tor, are greatly fuperior to what Mr. Beara!
ever poflefled. glgﬁz'ajl’oad:’ot&, by Mr.
Hartry, is not devoid of Merit, though an
humble imitatioh of Mr. Shuter. Sir William -
Meadows, by Mr. Parfor', is equal to the

original Mr. Ciliins,  Young Meadows, by
Mr, Dedd, isinfinitely fuperior to Mr Mar-
tocke, in this Chzraler, or his fervile Co-
pyift Mr. Dubellamy, as he is in every view,
a much better A&or than either of thofe
Gentlemen. Eufface, by Mr. Fawcert, is
tolerable ; but it mult be acknowledged,
that it is very difficult for any Performer to
render this Chara&er worthy notice, it being
in itfelf very trifling and infignificant Hodge, h
was originally well reprefented by Mr. Dusn-

JSall, but Mr. King’s Performance in this
Part, is, without doubt, greatly fuperior.
‘The Part of Madge, dces not fit ealy with
Mifs Pope, and we probably thall never fee
T : - it
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it performed with fo much natural fimpli-
city as it was originally by Mifs Dawies.
Mrs. Lowe is infufferable in the Part of Mrs.
Deborab Woedcock 5 furely it might be much
better reprefented by Mrs. Bradbaw, if
{;opricty is worthy managerial attention.
Mrs. Scozt fupported the Part of Lucinda with
great Merit, though the firft time of her
appearing in that Charafler ; and the young
-Lady who performed the Part of Rofetta, (of
whom we have made mention before, in-the
Part of Leonora in the Padlock) very juftly.
merited the applaufe (he received.

" To which was added,
_ The MAYOR of GARRATT.

P

- See Page zo0.
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Drury-Lane TaeaTre, 02.9.
The WEST INDIAN.
By Command of their Majefties. )
Sce Pages. @
© To which was added,
HARLEQUIN’s INVASION. -
A Sce Page 24. o

P C;ivskix’» :
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CovinT-GarDEN THEATRE, O4. 9.

MEASURE ror MEASURE:
A Comedy, by Shakefpear.

r T HIS Play in the Original is greatly

" darkened by the Peculiarities of its
Author, and the unfkilfulnefs of its Editors;
by the diftortions of Phrafe, or negligence
of Tranfcription. The Scene lies at Vienna,
and the Story is taken from Cynthio’s Novels,
Decad. 8. Novel 5. But Shake/icar has thewn
great judgement in giving Turns to this
ttory from what he found itin the Original;
forthere Claudio is atually executed, and
the Governor fends his head in a bravado
to his Sifter, after he had debauched her on

- promife of Marriage; a circumftance of
too much Horror and Villany for the Stage:
And in the next Place, the Sifter is aftet-

" wards married to the Governor, toconceal
her difgrace, and begs his life of the Em-
peror, though he had unjuftly been the in-
firument of her Brother's death ; both which
abfurdiggs Shakefpear has avoided.by the

Epifode Of Mariana, a creature purely of '

+his own Invention. The Dute’s remaining
~Jincognito at home to fupervife the conludlt
of ‘his Deputy, is alfo entirely the Poet’s

. Fiion. 'The Novel of Cynthio Giraldi,
from whence the Fable of this Play is fup-.
pofed ‘to betaken, may be found in Shake-
Jpear 'Illugrattd, with Remarks, which will
“affift the Enquirer to difcover how much ab-
furdity the Poet has admitted apd avoidcil).

. T
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Dr. Fobnfon fulpeQs, that fome other had
new-modelled the Novel of Cynthio, or writ-
ten a Story which in fome particulars re-
fembled it, and that Cymhio was not the
Author whom Shate/pear immediately fol-
lowed. The Emperor in Cynthio is named
Maximine 5 the Duke, in Shake/pear’s enume-
ration of the Perfons of the Drama, is called
Vin-entio. This appears a very flight re-
mark ; but fince the Duke has no Name in
the Play, nor is ever mentioned by his Ti-
tle, why fhould he be called Vincentio amon
the Perfons, but becaufe the Name was co-
pied from the Story, and placed fuper-
fluoufly at the head of the Lift by the mere
habit of tranfcription ? It is therefore likely
that there was then a Story of Vincentio,
Duke of Vienna, different from that of Maxi-
" mine, Emperor of the Romans.—*¢* Of this
Play (fays he) the light or comic Part is
very natural and pleafing, but the grave
Scenes, if afew Paflages be excepted, have
more Labour than Elegance. 1he Plot is
rather intricate than artful.- The Time of
the A&ion isindefinite ; fometimes we know
not how much muft have elapfed between the
recefs of the Duke, and the imPrifonment
of Claudio; for he muft have learned the
Story of Mariana in his Difguife, or he de-
legated his power to a Man known already
to be corrupted. The unities of A&ion and
Place are {ufficiently preferved.” :

Notwithftanding what is faid above, this
is an excellent Play ; and the Language and
Sentiment, is equal to any thing to be met
with in the Works of Shake/pear. The

- Pgs plead-
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pleadings of Ifabella with Argelo, for her
Erothe’r’s Pardon, and Claudis’s Arguments
to perfuade her to yield herfelf to Angelo for
his prefervation, and her Reply, are fuch

Mafter-pieces of Eloquence and power cf
Language, as are very rarely to be met withs

nor are thefe all the Beauties of this Play,

for the Duke’s Soliloguy on life, is truly ini-

_mitable, :
Cluudio tells the Duke,  I’ve hope to

live, and am prepared to die;*” to which

the Dute replies, - '

¢¢ Be abfolute for death : or death, or life,

‘Shall thereby be the fweeter Reafon thus with life,
“It I do lofe thee, I do lofg a thing .

That none but fools would keep; a breath thou art,
_Servile to all tht fkiey influences '

“That do this habitation, w'.ere thou keep'fl,
Houwly 2fl:& ; meerly thou art doath’s fool 5
_For him thou labour’t by thy flight to fhun,

Andyetronn'ii towrd him ftill. Thou art not noble;
"For all th’ accommodations that thou bear'st,
_ Atenurs'd by bafenefs; thou’rt by nameans valiant;
-For thou doft fear the (oft and tender fork
-Of a peor werm,  Thy beft of relt is fleep,
-And that thou oft provok’ft ; yet grofsly fear'@®
-Thy ¢eathy which isno moie. Thou’rt not thyfelf';

..For thou exift’it on many a thoufand grains,

That iffue out of duft, Hap;y thou art nor 5
_For what thou haft not, fill thou triv’fk to get,
And what thot hatt forge’ft. Thouart not certain 5
-For thy comple€tion fhifts to 'ftrange eflets,
After the moon.  If thou art rich, tkou’rt poor g -
- Fer, like an als, whofe back with ingots bows,
. Thou bear’ft thy heavy ricles but a j urney, -
. And death unloadeth ther, Friend, thou hait none;

_‘The mere'effulipn of thy proper lotns, .

- For thy own bowels, which do call thee Sire,,

De
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Do curfe the gout, ferpigo,and the rbeum,

For ending thee no fooner. Thou haft nor youthy
©-ner age;

But, as it were an fter-dinner’s fleep,

Dreaming on both'; for all thy bleffed youth

Becomes as aged, and doth beg the alms ,

(Of palfied Eld ; and when thou’rt old and rich,

Thou haft neither heat, affeStion, limb, nor beauty,

{To.make thy riches pleafant. What’s yet in this,

‘That bears the name of life ? yet in-this life .

Lye hid more thoufand deaths ; yet death we fear,

‘T hat makes thefe odds all even,”

‘ A& I, Scene 1.

. With refpe& to the Reprefentation, many
-of the Scenes were omitted, being rather
Joofe and trifling, and not at all neceffary
“to the progreflive regularity of the Picce;
{o that it 1s rather amended by the Omif:
“fions than injured.—The Charaéers of the
“Dutke, Angelo, and Efcalus, are very well fup.
ported by Meflrs. Benfley, Clarke, and Hull ;
but we hope never to fee Mr. Wroughton in
the Part of Claudio again : In the diftrefled
Scene bhetween him and his Sifter, his Sor-
rows rather excite laughter, than move
compaflion. Mrs. Kuiveton is very o fo, in
the Part of Mariana, but the Chara&er of
Ifabella is finely fupported by Mrs. Yates.
‘The Parts of the Prowoft, Lucio, Barnadine,
the Clown, &c. are as well played as can be
expe&ed; but we cannot avoid remarking
" one impropriety, ‘which wants alteration :.
When the Duke makes his Entry in the fifth
A&, the Guardsiaftending are dreft in Eng-
% Regimentaly, . ~This s anw overfight,
not unworthy notice in fature.
- ~ D6 To
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To which was added,
The COMMISS AR Y.
See Page 7.
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Drury-Lane THEaTRE, O&. 10.
ROMEO a~xp JULIET:
A Tragedy, altered from Shakefpear,

by Mr. Garrick. :

T HE Story on which this well-known

Tragedy- is founded, is taken from
one of Bandell’s Novels, a tranflation of
whith may be feen in Painter's Palace of
Pleafure. 'The Circumftances are related to
have really happened, about the beginning
‘of the fourteenth Century, and are men-
tioned by Girolame Corte, in his Hiftory of
Verona. The Scene, in the beginning of
the fifth A&, is in Mantua, -during the reft
of the Play in and near Verona.

Of the Play, in the Original, Dr. Fobx-
Jen gives us the following Charaer, which
we ﬁnll prefent to our Readers, before we
fpeak of the Alteration. ¢ This Play (fays
he) is one of the moft pleafing of our Au-
thor’s Performances. The Scenes are bufy
and various, the Incidents numerous .and
important, the Cataftrophe irrefiftibly affec-
ing, and the procefs of the Aétion carried
on with fuch probability, at leaft with fuch
congruity to popular opinions, as Tragedy
requires. . .
* ¢ Here is one of the few attempts of
Shakefpear ta exhibit the converfatioa; of

. B
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Gentlemen, to reprefent the airy fprightli-
nefs of juvenile elegance. Mr. Dryden men -
tions a Tradition which might eafily reach
his time, of a declaration made by Siasie-
Jpear, that be avas obliged to kill Mercutio in
the third A2, lefi be fhould bave becn killed

by bim. Yet he thinks him no fuch formidable
Perjon, but that he might bave lived throuzh =
the Play, and died in bis bed, without danger
to a Poet. Dryden well knew, had he begn
in queft of truth, that in a pointed Sentence,
more regard is commonly had to the Words
than the thought, and that it is very feldom-
to be rigoroufly underftood. Mercutio’s Wit,
Gaiety, and Courage, will always procure
him Friends that with him a longer Life ;
but his Death is not precipitated, he has
lived out the Time allotted him in the con-
ftrution of the Play ; nor do I doubt the
abiiity of Shakefpear to have continued his
exiftence, though fome of his fallies are per-
haps out of the reach of Dryden, whofe Ge-
nius was not very fertile of Merriment, nor
dudtile to Humour, butacute, argumentative,

compreheniive, and fublime. .
¢ The Nurfe is one of the Charalters in
which the Author delighted : He has, with
great fubtility of diftin&tion, drawn her at
oace loquacious and fecret, obfegquious and

infolent, truty and.dithoneft. ’

< His Comic Scenes are happily wrought,
but his pathetic ftrains are always polluted
- with fome unexpedied depravations. = His
Perfons, however diftrefled, bave a conceit
left them in their mifery 5 a miferable “"’“iti;.
. . We
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We think this learned Editor has been
rather fparing in his Remarks on this Play;
for though itis far from being the Mafter-
“piece of this great Auathor, it has fingular
. Merit, with refpe& to the Plot, Charatters,
- Incidents, Language, and moral Sentiments.

The Cataftrophe is affeting, and fufficiently

“Dramatic.” ‘Fhe Charaters of the unfortu- = -

‘nate Lovers are very highly painted ; and
‘that of Mercutio is fo boldly touched, and
fo truly original, as to do great honour to -
the inimitable Author of its Creation.

‘We fhall now proceed to fpeak of the
‘Alteration. = We have heard of five,
if not of fix Attempts to render this Fiece
‘more regular, and better adapted to' the
‘Stage ; {ome of which we have feen, but
‘as all of them fall fhort of Mr Garrick’s
"Alterations, and as that is the.only one in_
pofleflion-of the §tage, wefhall confisc our-
felves to it—Mr. Garrick found what muft
‘be obvious to a Perfon fo well fkilled in the
‘properties of effe as he undoubtedly is,
that Shakefpear had negle@ted to heighten the
Cataftrophe to fo great a degree of diftrefs,
‘as it was capable of being carried. This
‘was an Obje& worthy attention, in the Ma-
‘nagement of which, it is but juft to obferve,
-he has fucceeded wonderfully; as Fulies’s
awaking before Romeo’s death, and-the trafe
ports o{ig the latter on feeing her revive,

- overcoming even the remembrance of the

very late A& of defparation he had com-
Titted, give fcope for that fudden tranfition
" from rapture to defpair, which make the
recollection that death is approaching, infi-

pitely
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nitely more affe@ting, and the diftrefs of
Fuliet, as well as his own, mach deeper
than it ftands in the Original Play, where
fhe does not awake till after the Poifon has
taken its full effect in the death of Romeo—
Befides this material Alteration, Mr. Garrick
has rendered the whole more uniform and
regular, without taking any great liberties,
more than reftoring Shake/pear to himfelf, as
it were, fo throughly has he difcovered hiin-
felf acquainted with the genius of this-ini-
mitable Poet.

When the Play was revived with thefe
Alterations, the funeral Proceflion of Fulict
was firft introduced, the Mufic to which was
compofed by Dr. Bayce, It is a Piece of

Stage Pageantry we confefs, but it adds
" wery little, in our opinjon, to the importance
of the Tragedy,

With relpeit-to the Reprefentation, no-
thing can well be more contemptible, if
. we except Mrs. Barry’s playing.of Fuliet.
We think Mr. Cautherley very unequal to the
Part of Romeo, having neither figure, features,
voice, fenfibility,nor expreflion, fuitable tothe
‘Charalter. Mors, Barry has great Merit in
Fadiet ; but we do not think her equal.to
Mrs. Belfamy when fhe firft played the Cha.
rader, being too much of the Woman, and
confequently lefs an obje&t of Love; yet
probably, take her-execution all together,
the is the beft Juliet now on the Stage. -

To which was added, o
HARLEQUIN’s INVASION.

See Page 24, o
' COVENTe
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CovinT-GarDEN THEATRE, Ofober I1..

BARBAROS SSA:
A Tragedy, by Dr. Browne.

HIS Tragedy met with great encourage-

ment when it was firft brought on the
Stage, which probably arofe from the ad-
vantages it received in the Reprefentation,
more than the Merit of the Piece itfelf; for
it is far from being a firft-rate Performance ;
neither can it be confidered as an original
Piece, for the Defign feems evidently bor-
rowced from the Tragedy of Merope, as may
be feen on a comparifon.—The Unities
of Time and Place are ftritly preferved,
the Plot is well managed, the Charadters
tolerably drawn, the Incidents .friking,
the Cataftrophe juft and natural, but the
Language throughout difcovers more of
Labour than elegance of Fancy, fo that
many of the Scenes are languid and tedious ;

and upon the whole, though it is frequently

repeated with fuccefs, we think it greatly
" inferior to the Tragedy of Athelfan, by the
fame Author, which feems to be unjuftly
negle&ed, for we do not recolleét that it

has ever been played fince the Seafon in -

which it was firft brought out.

With refpe@ to the Reprefentation we
fhall only obferve, th.t though we have had
little opportunity of {peaking in favour ef
M, Savigny’s Abilities, we think he appears
to greater advantage in the Part of Selim
than in any Chara&ter we have yet feen him
play. Mr. Benfley greatly mifta.es his own
: Powers

o ——ail
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Powers,”if he imagines he is equal to the -

tafk of performing the Part of Barbarofa
with any tolerable fuccefs, for it requires
very uncommon Powers to give due force
to fo complicated a Charatter; and if the
Managers were not abfolutely loft to every
fenfe of their duty, and the knowledge of
theatrical Propriety, they would not think
of continuing him in this Charatter. M.
Clarke fupports the Part of Ot man with
great juftice, and greatly eclipfes the Repu-

tation of the two Gentlemen mentioned-

-above, becaufe he is equal to the Tafk he
undertakes, and they are not. Mrs. Yares
contributes greatly to the fupport of this
Play, though much inferior to the original
Laphira ; and Mifs Miler daudles through
the Part of Irene with her ufual conftitutional
infipidity. ‘
To which was added, -
The INTRIGUING CHAMBERMAID
A Ballad Farce, by Mr. Henry Fielding.

THIS Piece is little more than a tran{la-

tion of the Difipatedr.  But it is pleafing, .

and is generally received with applaufe, to
which the Merit of the Performers coutri-
butes not a lictle.

CPTOLOVCOOOCEODTIOIOORO

Drury-Lane THEATRE, OF. 12,

The CLANDESTINE MARRIAGE. .

AS we have already taken notice of this

Comedy, (feé Yages.) it will only

be neceflary here to make a few remau-l.cts}.l
wi

»
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with refpe®t to the Reprefentation of it at
this Theatre. . :

The, lofs of Meflrs. Powell, Hol'and,
Palmer, Yates, and of Mrs. Clive, Mrs.
Palmer, and Mifs Plym, has rendered this
Play in a deplorable ftate of A&ion here,
where it made its firft appearance, and re-
ceived great advantage from theatrical Ex-
ecation. :

The late Mr. Poavell never appeared in
a more pleafing light, in Comedy, than in
- the Part of Lovewel/, in this Play; which
Part, however, is decently fupported by

Mr. Cautherley —'The late Mr. Holland made .
‘rather an avkward Figure in the Part of "

Sir Fobn Melville, and therefore we think
his lofs is very well fupplied by Mr. Aickin,
who fupports - the-Chara&er with fome de-
gree of Merit.—Mr Yates played the Part
of Sterling inimitably, bu¢ by his removal

to the other Theatre, it now falls to the °

lot of Mr. Love, who murders it without
mercy ! Brufh, by Mr. Palmer, is no defpica-
ble imita:ion of the late Mr. Pa/mer.—Fanny
Sterling was excellently played by Mrs.
Palmer, whofe figure, !eponment, and ex-
preflion, was well fuited to this Charater;
and, we greatly fear we fhall never fee it
fo well played again: Mrs. Morland is but
an indifferent fubftitute. The lofs of Mrs,
Clive, in the Part of Mrs. Heidelberg, is
greatly to be lamented, becaufe it is irre-
parabie; for we know of no A&refs now
on the Stage capable of doing juftice to the
Chara&ter ; Mrs. Hopkins, who has played it
fince Mrs. Clive quitted the Theatre, fepo‘rt'-

. es
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fefles none of that luxuriant Drollery which
rendered her fo exquifitely happy in Chas
ralters of this caft. The Parts of Beuy,
and the Cbhambermaid, were excellently

‘played originally ; the former, by Mrs. -

Abington, who condefcended to give het
afiftance during the run of the Piece, but
has now very juftly withdrawn herfelf ; and
the latter by Mifs Plym, who has quiited the

Stage.~—As thefe Parts are now reprefented

here, the latter, by Mrs. Dawies, is barely
fufferable, but the former is. too contemptible
to merit.notice.~Thus much as to the Parts
not now played by the original Performers.
Mr. King fupports the peculiarities of the
fingular and difficult Charafter of Lord
Ogleby, with amazing Abilities and In-
enuity ; his conception of this Part, leaves
im unequalled—We have feen Mr, Dodd,
on fome occafion, play this Character, and
tikewife Mr. Kniveton; both are very infe-
tior to the great Original, bat the former
Mr. Baddeliy dif-
plays great Merit in Canton, the Swils Ser-
vant ; “and is infinitely fuperior to his Co-
teraporary at the other Theatre ; upon the
whole, we do not know of any part mure
highly fupported than this is — The Part of
M s Sterling fill remains with Mifs Poge,

. who, greatly to her praife, confiderabl

fmproves this infignificant Chara&ter, which .
feems to have been greatly flighted by the
Authors, and left very imperfect. :
: To.which was added,
‘The P ADLOCK.,
See Page 30.

COVENT-
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Covent-GarDEN TueaTre, OFober 1 4.
The JEALOUS WIFE:
A Comedy, by-Mr. Colman,

THIS pleafing Comedy made its firft -
appearance at Drary-Lane Theatre, in

- the year 1764, and met with great fuccefs,

which it undoubtedly merited ; but, the -
advanrages it then received in the Repre- -

" fentation, from the eminent Abilities of

feveral of the Performers, were fuch, as
probably it will never expetience again.

Part of the Ground-work, or rather the un- -~

ar Plot, is taken from the celebrated Novel, -
intitled the Hiftory of a Foundling, written
by the ever memorable Mr. Henry Fitlding,
at that Period of Sophia Weflern’s taking
refuge at Lady Bellaffon’s. But the Charac-

-ters "taken' from that Novel, ferve only to
“introduce the grand defign, viz. the Family

‘Contentions between Mr. and Mrs Oakley,
-in confequence of herunjuft fufpicions of her
Hufband’s Infidelity. The ufe the Author
has made of the borrowed Charaflers, is

“very judicioufly managed, and thofe of Mr.

Mrs and Major _Outley, Sir Harrv Beagle,
and Capt. O’Cuiter, are very highly deii-
neated. ‘The two Plots are happily blend-
ed, and the whole is condufted with great
judgment, and confiderable knowledge -of
the power and effeft of theatrical Repre-
fentation.

After having granted thus much, we can
not avoid taking notice of a very fenfibje

remark on this Play, by 3 Gentleman as

cCile
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confpicuous for his perfpicuity as his cans
dour.—** The Author (fays he) would have
better anfwered his purpofe, with refpe&
to the Paflion he intended to expofe the
abfurdity of, had he made her (Mrs. Oaklzy)
appear fomewhat lefs of the Virago, and
Mr. Oakley not fo much of the hen-pecked
Hufband, fince fhe now appears rather a
Lady, who, from a confcioufnefs of her own

-Power, is defirous.of fupporting the appsa-

rance of Jealoufy, to procure her an undue-
influence over her Hufband ‘and Fanily,
than one, who feeling the reality of- thas
turbulent, yet fluttuating Paffion, becomes
equally abfurd in the fuddennefs of forming
unjuft fafpicions, and in that haftinefs of
being fatisfied, -which Love, the only true
bafis of Jealoufy, - will conftantly accafion.”
T"he above Obfervation is ﬁrié{ly juft with
refpeé to the Play, yet, we be% leave to
differ in opinion from this Gent
one particularg viz. That Love is the only
true bafis of Jealoufy. True it is, Love is -
the ufual caufe of Jealoufy, but not the

only one, as might eafily be proved, had we

time; but, as the difcuffion of this Point
is rather foreign to our prefent bufinefs, we
thall only beg leave to obferve, that Jealoufy

eman, in -

-

is frequently founded on other Caufes, as -

may be known from obfervation, and as has
been fufficiently explained by fome of the
ableft Writers, who have taken the paflion

of Jealoufy into confideration, |
v.ith refpe&t to the Reprefentation of
this Comedy, we are again obliged to la.
ment the lofs of feveral excellent Perfor-
. . mers,

g
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mers, who are no mere, and of others wha,
bave withdrawn themfelves from the Stage.
Mr. Yates, by his remeval from Dryry-Lase
Theatre, Rill preferves the Part of Major
Oalley, which he originally fupported (and
. fill continugs to do) with conﬁgg

rit. We wifh to fee the Chara8ers of
Charles, and Harriot, in qther hands than
Mz, Bewfly, and Mrs. Kniveton, as the Re-
prefentaiion here would then be intitled to
»o inconfiderable praife; for we think Mr.

- §mith, in the Part of Mr. Oakley, fu{gerior, '

to the late Mr. Hollgnd, who played it {everal.
- §eafons ; and Mrs. Yares, though inferior to
the late Mrs. Pritchard, the beft Mis, Oadley
we have feen fince that Lady’s death.
To which was added,
M I D A S.
See Page 34.
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" Drury-Lane TrEATRE, Ofober 15. .,
R The O R P H A N:
, 4 Tragedy, by Otavay.

Ibber, in his Lives of the Peets, obferves,

that the celebrated Author of this well-
known Tragedy, was not more remarkable

for moving the tender paflions, than for the -
variety of fortune, to which he himfelf was -

fubjected. We apprehend this Remark al-
ludes to the neceflitous Circumftances of
QOtavay, and probably, to his miferable end,
which is differently related. One Account
AN : - informe

rable Me-
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informs us, that after experiencing many
reverfes of fortune, in regard to his circum-
fiances, but generally changing for the
worfe, he it laft, died wretchedly in a Pub-
lic-Houfe on TowerHill, whither it is fup-

pofed he retired to. avoid the-preflure of his. .

Creditors. Another relates, that downright.
hanger compelling him to fall too eagerly,
upan a piece of Bread, of which, -througi
extreme Poverty, be had been fome time 1n
want, the firft Mouth-full choaked him, and
inftantdy ptiva Period to his Days. He was
a Buck of the firft head, of the Age in which
he lived, of libertine Principles and a very
bad (Economift; and therefore his Diftrefles,
and faral End, may afford a very uleful Lef-
fon to the prefent Generation of Bucks and
Bloods, more generally known by. the ap-
pellation. of Men of the Town ; who, from
mifconceived 1deas of - manhood and genti-
lity, and an infatiable Thirft after pleafure

- and diffipation, frequently prove the deftruc-

tion of their own health, wealth and fame,
and fometimes involve innacent and virtuous
Families in the general Ruin. But, to the -
Play. '
. The Plot is founded on the Hiftory of
Brandon, in a Novel, entitigd, Englifp Ad.
wentares  ‘The Fable is familiarand domef-
tic, and the Poet has exprefled himfelf with
amazing energy, both in the Language
and Sentiments, at the fame time thatr the
Incidents are ftrongly affelting, and the
Cataftrophe truly dittrefsful : his Talent of -
writing to the Heart, and fkill in touching
the Paffions, particularly the tender Pafiion, -

has
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has perhaps, never been excelled by any of
our Exglifb tragic Writers, or equalled but .
by few ; yet, neither the Plot, or Condué:

of the Play, is wholly fecure againft objec-

tions, for the circumftarf®e on which all the.
diftrefles are founded, is improbable in a
confiderable degree, but, it muft be grant--

ed, that this, and fome other defetts, are

greatly counterbalanced, by fome- of :the:
neblelt ftrokes of Genius that ever-graced

dramatic Compofition, .

. The general Plan of the Piece is t00- wie

verfally known, to render it neceflary for us
to enumerate the -particular Circumftances
of it, for the purpofe of referring to its me.

rits and defe&ts. We fhall therefore, ‘pro-.
."ceed to point them out, as they occafionally -

occur in the progrefs of the Drama :*but
firft as to the Defelts.

The Love and Attachment of the two
Rrothers to their Farher's Ward, the beau-

teous Monimia, is very happily related to.

the Audience ; but, as Capalio’s intentions
were to make her his, in the facred ties of
Wedlock, (which for particular reafons he
chofe to conceal from his Brother) he feems
rather faulty in being himfelf the Inftru-
ment of introdacing him to a private con-
ference with her, when he knew that- Poly--
dore intended to folicit her Love. This
confent was unnatural in Caffalio; it there-

fore would have been beft, had Polydore

fought an occafion of addrefling Monimia
of himfelf, unknown to his Brother, as it
would have left her lefs embarraffed in giv-
ing Polydore an anfwer, and prevented that
o jutt

— . ——

— e ——————— -
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faft refentment fhe expreffes to Caffalis, in
confequénce of this circamftance. Again—
There is certainly a great impropnety in
Monimia’s fuppofing Polydere’s intentions dif-
honourable, before he had declared him.
felf ; and the Poet has greatly degraded the
Chara&er of Polydore, by the introdultion
_ ®of foge very illiberal, and ungentlemanlike
inveQtives againft the Fair Sex in general;
fuch, as furely do not ought to come from
the mouth of a Man of Polydore’s rank ;
bat, this condu& is ftill further aggravated,
by his ‘indelicate allufion to the Brute Cre-
‘ation, in the Speech which concludes the A&,
In the conference betweeri Chamont and
Ais Sifter, we think the Poet has hirt the
Chara@er of the young Soldier, by filling
his thind with fearful apprehenfions for
Monimia’s fafety, on the.credit of a Dream,
and the canting admonition of a wanderin
Beggar: The Dream, it muft be confeﬂ’ccg
is fancifully conceived, and admirably re- -
lated ; and the piCture of the wither'd Hag
is inimitably de;::ribed, but both are pur~
chafed at the expence of Chamont’s under-
ftanding as a Man, and chara&er asa Solt
dier, whofe mind fhould be free from fuch
childifh fears and apprehenfions. SR
In the-third A&, the Author has com-
mitted an unpardonable blunder.— After
Acafto recovers from his indifpofition; he dac-
quaints his two Sons, that in cafe of a- de-
~ceafe, he had divided his Fortune equally
between them, except a referve of a thou-
fand Crowns for the Orphan Monimia ; yet,
almoft inthe fame breath, he gives a third
Vor. I. " E c o of
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of it to Chamont, as a marriage Portion

with his Daughter Serina. |
Chamont’s rude behaviour to the Chap-
lain, is another blemifh in his Chara&er ;

which, however, is in fome meafure com- .

penfated for, by the modeft condu& of the
Chaplain, who is drawn a very amiable Pat-
tern of Meeknefs and Humility ; oply we
" think he rather wants Prudence, if not Fi-
delity, in trufting the fecret of his young
- Lord’s Marriage, with one, whofe violence
of témper renders him unworthy of fuch
confidence.
 We think it is rather a degradation of
Charater, in Polydere, to liften to the con-
verfation between Capalio and Monimia,
prior to their intended confummation of the
Marriage Rites. This Office would *more
naturally have been executed by the Page,
as on a former occafion. And when Poly-
dore attempts to get admittance to Monimia’s
" Chamber, by maiing ufe of the fignal given
to Cafalio, the Poet feems to have forgot
himfelf, by making Flrella inform him
from the winddw, (fuppofing him to be Ca/-
talio) that Monimia wondered at his unkind
delay, when the Audience can hardly ima-
ine fhe could have been in her Chamber
img enough to be properly prepared -to re-
ceive her Lord.—Polydore’s addrefs to his-
Limbs, before he gaes to Momimia’s Apart-
ment, is very unbecoming his Dignity ; and
part of Cordelio’s Difcourfe to Cafialio in the
immediate Scene, is too indelicate, efpe-
cially as it was intended for the mouth of 2
Child, for by fuch the Page is ufually re-
prefented, : : The
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. The repulfe Caffalio meets with from the
Maid, when he goes for admittance to the
Objeét of all his Joy, is a provoking dif-
appointment, and fuch as few young Gen-
tlemen, in his fituation of Mind, would bear

- with compofure ; yet, we think, his excla-

mations againft the Perfidy of the Fair Sex,

“are ¥ vociferous and violent, and unlefs

the Audience can be brought to fuppofe, the
Eood old deaffo and the reft of the Family

ead, what Caffalio withed to conceal, -muft
have been difcovered by his own imprudence
and folly. :

It is frequently faid of the immortal Ho-
smer, that he fometimes nodded, but we think
Orway took a very found nap, while he was
digefting the beginning of the fourth A&,
which is opened by Acafo, who, mentioning
his reftoration to health, attributes it to the
happy reft he enjoyed the preceding. night,
and yet, the very next moment, complains
of frightful Dreams, and of his imagination’s
having been Hag-ridden the whole time ;
and, on the approach of -Moximia, en-.
quires if fhe did not hear a particular noife
in the night. We are afraid the Poet was
not a little Hag-ridden when he wrote this
palpable contradiftion.

onimia’s Complaint to Florells, of the
fuppofed Caflalio’s cool manner of taking
leave of her in the Morning, conveys no
very modeft Idea, and fuch as fhould not
have received utterance from one of her ima-_
ined delicacy. And her Condu imme-
Eiately after this, is a little inconfiftent, for
when fhe perceives ltihe approach of Caﬁa/;l':é
- . z N
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the retires to her chamber—for what ? De-
rency denies an anfwer !—But this is not
‘all, Impropriety does not fop here; for
when &/Ialio enters, notwithftanding the
ditra&tion of his Mind, he entertains the
Audience with a very pretty, poetical, de-
fcriptive  Soliloquy, at the conclufion of
which, Monimia returns, finding Cafafio did
not chufe to follow, and flying to him with
great eagernefs, throws.herfelf into his arnts; '
whichif atall confiftent with female Delicacy,
fhould have been dore at firft ; but then the
Wags will fay, “ We fhould have loft the
Golifoquy.” . ' :
.- GCaftalic’s cold reception of his -beloved
Bride, is in. fome degree unnatural, not-
. withftanding we are: privy to his provoca=
tion ; but, furely, the violente of his fuc-
ceeding Paffion, is madnefs in the extreme
for it would have been aGting more like a
Man, to have firft made fome enquiry, why
he was refufed admittance.——The next re=
. proachable Incident, is the behaviour of
Chamont, to his good friend Aeafo, in cona
fequence of his knowledge of Cafalis’s une
kind treatment of his Sifter : This, indeed,
Ais not wholly unnatural, but it borders toa
much on Rudenefs and Ingratitude. — Poly-
dore’s hint, with refpe& to deftroying- the
fruit of his ufurped enjoyment of Mouimia,
if any, is horrible to nature, and as it was .
not neceflary to the progrefs of the Plot, it
fhould have been omitted 5 and his Speech,
with which this A& conclodeS, is con-
temptible and hateful to ferioys reflec-

tion. ) .
RS Cafalio’s
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- Caflalio’s Soliloquy in the opening of the
fifth A&, concludes with a very grols obfer-
vation, highly unworthy of his Dignity ;
and we think himnot a little inconfiftent,
when he firft refufes to fee Monimia, though
at, the requeft of his afflited Father, who
withes to heal the breach between them,
which by the bye, is maintained on the fide

- of Caffalio, without the knowledge of what
has reaily happened, and afterwards, goes
out refolved to bury his refentment in obli-
vion, and footh her diftrefs of mind, on the
folicitation of her Maid.—Monimia’s death
by Poifon, adminiftred by herfelf, is a cir-
cumftance the Poet fhould have aveided, be-
caufe it renders her at laft lefs an obje& of
pity than fhe otherwife would have been, for

Suicide can never hope for pity or forgive-
nefs; at leaft, itis a bad Do&rine to fup-

ofe it fiould. The. Lines with which the

iece concludes, are contrary to the general

-

fenfe of Mankind, and propagate a fuppo..

fition too impious to be credited ; viz. thag

Heaven maintains its empire from the mife-

ries of Mankind. , o
The length our Rematks have already
“carried us to, will oblige us to poftpone our
Obfervations on' the Merits of this Piece,
till a more convenient opportunity offers,
itfelf; as it will be neceffary to take fome
notice of the manner in which it is now re-
prefented at' this Theatre. And -here, we
wifth we could drop the Pen, without for.
. feiting our integrity to our indulgent Read.

ers, becaufe one obligation to Cenfure, is’

E 3 ) . more
—_— S
t
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more painful than a thoufand opportunities
of beflowing Praife. T

The poverty of the Stage, with refpe& to
good Afors, was never fo fully proved, in
our opinion, as by the prefent reprefentation

of this Tragedy; for we never remember -

to have feen it {o indifferently pérformed.
Mr, Reddiffrs Abilities are by no means
fuited to the Charater of Caflalio, wanting
every neceffary requifite to fupport the Poet’s
Intention, which is fiongly marked through
the whole Play. His Love wants delicate
Senkbility ; his Grief, Tendernefs and heart-
felt Difirefs ; and his Rage, forcibility of Im-

portance and Power — Chamont is a Cha- .

rater fo fingularly drawn by the Poet, as to
require a very able AQtor to fhew it advan-
tageoufly ; what then can we fay of Mr..
Brereten in this Part 2 Nothing, with truth or
jultice, but that we never faw it fo miferably
executed before. Take him altoge her, his
Conception, Deportmenr, Voice, and Expref-

fion, are too contemptible for Criticifm. His

Attion and Utterance, with numberle(s other
_ Defe@s, render his Performance the bhigh-
eft Burlefqueson the Charafter we ever re-
member to have feen. Surely the Mana.
gers muft be loft to every fenfe of Decen-
¢y, Propriety, and that Attention due to
the Public, to offer fuch an infult to
Common Senfe; and therefore we will
judge fo favourably of them, .(unlefs we
fee this inftance repeated) as to fuppofe,
Mr. Brereton only appeared as a Subftiute
for fome other Performer, prevented from
playing the Part, by fome unforeleen acci-

denty
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dent. Iffo, an Apology “fhould have been
made to ‘the Audience, which would have
prevented their laughing, where we hereto-
fore have known them weep ; which, we aver,
we obferved repeatedly, with the utmoft con-
cern.—Mr. Cautherley’s conftitational Infipi-
dity, renders him incapable of repyefenting the
bold, licentious, brutal Polydor¢, as drawn by
the Poet, and yet, we are glad we have an
Opportunity of obferving, that he rofe above
himfelf in a few inftances, and while he raifed
our wonder, demanded 'the jult tribute of
applaufe.—We never remember to have feen
" the Part of Acaflo well reprefented: Mr.
Packer wants Confequence, and therefore
malkes but a wretched Apology for the Cha-
ra&er —The Part of the Chaplain, though tri-
fling, is rendered of confiderable Importance,
as reprefented by Mr. Lsve, who does great
juftice to it, and appears with as much ad-
vantage to himfelf, in this, a; in any Charac-
ter he plays. The Page is very indifferently
reprefented ; we have feen it played more na-
turally, with lefs Affe@ation, and yet with
greater Brilliancy of Archnefs and Expreflion.
= As for Serina, her Reprefentative here is
too contemptible for Criticifm ; but Mrs, .
Barry’s Excellence in Monim'a beggars all
Defcription ; fhe feems to have united the
Perfeétions of all her Predeceffors in this Part ;
and except in a few inftances, where we think
the rather overfigures the Character, fhe has
acquired what few A&refles ever did; viz.
an equal degree of Conception, in the Paflages
of delicate Senfibility, with thofe of Rage and
E 4 "7 Dalftrefs.
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Diftrefs. We acknowledge with the higheft:
fati-faltion, that the critical Pleafure we taft-
ed on a diligent attention to her Performance,
in this Chara@er, was fuch, as will excite our
curiofity to a Repetition, though we fhould
be obiiged to undergo a fecond Mortification,
by fecing the other principal Charafters mi-
ferably murdered. )

To which was added,
- 'The REGISTER OFFICE:
A4 Farce, by Mr, Reid.

- 'THIS is by no means an unentertainin
Performarce ; for though the Plot is exeeed.
ing fimple, the principal Defign is traly laud-
able, and many of the Charaéters are drawa
with confiderable Ju’gment, and fome Degree
of humour.—This Piece aims to expofe tte
bad Confequerces that may arife from public
Regift r Off:ices, wten the Direttion of them is
under the Management of wicked and defign-
ing Perfons. 'This is fo ftrongly pointed out,
that it is more th1n probable, the Author had
Reality in view while he wrote this Piece.—
It was brought on the Stage in the year 1761,
fince which time it has been revived with
Alterations, and the Addition of a new Cha-
ralter.—With refpet to the Reprefentation,
the principal Chara&ers are excellently per-
formed, particularly the proviocial ones,
viz, the Irifs Spnlpsen, the Scotch Pedlar, the
Yorkpire Maid Servant; Captain Le Brufh
the Aale Slip-Siop, and the Pocticul Lady.

CovENT
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. LCOVENT-GArRDEN THEATRE, Ofober 15,

KING RICHARD rtxe THIRD:.

An Hiftorical Tragedy, altered from Shake/pear,
- : by Mr. Colley Cibber.

. T H IS’ Tragedy was originally entitled;

Tbe Life and Death of King Rickard
_the Third, but very improperly, as it com-
rizes at moft but the laft eight years o his
g‘ime; for it opens with George Duke of Cla-
rence being confined in the Toawer, which
happened in the beginning of the year
1477, and clofes with the Death of Ricbard
at the -Battle of Bofaworth field, which was
fought on the 22d of Auguft, 148s.

‘On this Play, in the Original, Dr. Fobnjon
makes the following Remarks: ¢ This (fays
he) is one of the moft celebrated of Shake,
Jpear’s Performances ; yet 1 know not whe-
ther it has not happened to him as.to others,
to be praifed moit when Praife is not moft de-
ferved.  That this Play lias Scenes noble in
them/elves, and very well contrived to ftrike
in the Exhibition, cannot be denied. But
fome parts are trifling, others fhocking, and
fome improbable.” -

Cibber's Alteration is the Piece now in pof.
feflion of the Stage; and, with refpet fo

rogreflive Regularity, is much fitter for ex-
gibition ‘than the Original ; and, notwith-
flanding Cibber's Enemies endeavoured to de-
preciate the Merit of this Work, by cenfur-
‘iog him for mutilating fome of Shake/pear's
otﬁer Plays of their Beauties, to adorn and

- earich this, he has fhewn uncommon judge-
: Es ment,
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ment, and a thorough knowledge of this
great Poet’s method and manner : and by
expuoging every fuperfluons and unneceflary
Incident, and reducing it into a more regular
Form, he has given its Merit immortality,
which probably would have funk almoft into ~
oblivion, for want of fome fuch care ; at the
fame time that he has paid a grateful tribute
to the memory of the firft Dramatic Author
in the known World. L i

We cannot quit this Article without men-
tioning one Circumftance, which, in fome
meafure, has contributed to render this Play
more geaerally known and sdmired, -than it
probanly would have been, had not this ac-
cidentally bappened, The Circumftance we
allude to, is, that the Charatter of Richar.d,
in th's Piay, was the Part in which our cele-
brated Englifb Rofius firfk appeared on the
Stage, at the Tleatre in Goodman's F.elds, in
the year 1741; wken, asan ingenious Au-
thor relates, ¢ like the Sun burfling from
Behind an obfcure Cloud, he difplayed, inthe
very carliel dawn, a fomewhat more than
meridian brightnefs.” He was then only ia
the twenty-fcurth year of his age.

With re(pet to the Reprefentation of this
Tragedy here, we are forry it-does not give
us an opportunity of fpeaking much it its
praife.  In the mid& of the prefent dearth of
good A&tors at both Theatres, we muft not
pretend-to be diffatizfied with Mr. Smirh in
the Chara&er of Rickard ; for to fay the
truth, if we fearch further we fhall fare
worfe.  He pafies through this laborious
Charalter with confiderable fpirit; but ia
fome
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fome places, affes a levity of behaviour,
neither natural nor proper.— We hardly ever
remember to have feen the Part of King Heary
fupported confiftently with the Poet’s inten-
tion:  The Chara&ter is admirably drawn,
and very highly finifhed, and requires the
abilities of a good A&or to do juftice to it ;
with refpe@ to Mr. Kniweion, if on the one
hand he does not infpire Applaufe, we think,
on the other, he 'is undeferving of Cenfure,
Mr. Clarke’s performance in Richmond is very
refpeable.  Mr. Hull rather wants Spirit
and A&ivity in the Part of Buckingbam, yet,
as we have obferved héretofore, he feldom
fails to prejudice an Audience in his favour,
As to the under Chara&ers, the Poet has ob-
ferved no particular difcrimination, nor can
we remark any diftinction of Merit in the
Reprefentation : take them altogether, they
form a wretched groupe.—~The Female Cha-
ralers are very indifferently reprefented ; and
we think there was fome degree of - juttice, as
well as humour, in a Remark made by a
witty Wag, prefent at this evening’s Perfor-
mance, who faid, ¢ he imagined the three
Ladies who reprefented Lady Anne, the
Dutchefs of York, and the Queen, could nog
poflibly have been appointed to their refpec-
tive Parts by the Manager, but muit have
qarrelled among themfelves for Precedency,
and had drawn lots for the Charalers, in
order to fettle the difpute.” '

To which was added,'

MOTHER SHIPTON:

A Pantimime Entertainment,
L
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WE were of opinion, when the once n-
%‘mous Mr. Colman commenced Manager as
this Theatre, that Pantomime Entertainments
would meet with an abfolute overthrow ; and
that Harleguin, and his onnavral Adhei'ents,
would no longer be fuffered to invade the
: {:xﬁ rights of the Comic and Tragic Mefe :
ut, alas! how were we deceived, when we
beheld the above execrahle )umble of Mum-
mery and Abfurdity, (faid to be prejetted by
the f'ate Mr. Miles ) make its appearance, un-
der Mr. Colman’s dire&tion! O Shame, where
is thy bluh!
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Drury-Lane THEATRE, 04. 16.
LOVE IN A VILLAGE.
See Page sz.

To w}uch was added,

- HARLEQUIN’s INVASION.
: Sec Page 24.

0300 ee@ee@_ew@aeaee@@@

CovexnT-GArDEN THEATRE, OZ. 16.

The JEALOUS WIFE:
By Command of their Maje’he:.
See Page 68.

. ’I‘o which was added,
The COMMISSARY.
See Page 7. - .
- ‘ <. ‘Drunz-
)4'['
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Drury-Lane TueaTrE, OF. 17.

“MUCH ADO ABOUT NOTHING :
v A Comedy, by Shaksfpear. )
TH E Title of this Piece is very aptly
applied, for the Poet has produced a
great deal from a fmall flock of Materials ;
which is, one proof amongft many, of the
amazing fertility of his Genius. - The Fa-
ble is taken from Arioffo’s Orlanda Furiofo,
in the Story of Ariomant and Geneara, Book
§. as far as it relates to Claudio and Hero,
with the Baftard’s Scheme of rendering  the
former jealous by.the afliftance of Borachio,
and Margaret, the Waiting-maid ; which

. Story may alfo be found in Spenfer’s Fairy

Queen, Book II. Canto 4. the reft is Shake-
Jpear’s own.

The general fuffrage has, for many years,
rated this Play very highly in eftimation,
notwithftanding which, it has innumeras
ble faults. —— The Plot is very romantic,
and the Unities are all confiderably vio-
lated ; to counterbalance which, it has a -
juft difcrimination "of Chara&ter j many
Scenes of high Merriment; eafy, flowin
Language ; fome good Sentiments; anég,
though the Cataftrophe is not entirely fe-
cure againft objeftion, it is far from be-
ing unfatisfadtory. Upon the whole, it is
much better calculntedpo for the Scene, -than
the Clofet; as, in the former, if well re:
prefented, it will always receive Graces, it
~mauft unavoidably lofe in the latter. But,
s we have-declared this Piece to contain
F . ’ many
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many Faults, it is but juft to obferve, that

it has many Beauties; and we apprehend

the quoting one or two, will not be dif-
agreeable to our Readers.

Benedick, in the beginning of the Play,
aflumes a contempt for amorous Feelings, 1n
confequence of which, we find him, (in the
eighth Scene, of the fecond A&) exprefling
. his Surprize, that Claudio, who, like him-
{elf, onc: laughed at Love, fhould at laft
fall into the fnare. This leads him to en<
quire, whether his own Mind is likely to
undergo the fame change ; which he doesin
the following beautiful Speech.

¢ T domuch wonder, fays he, that one Man,
fe:ing how much another Man is a Fool, when
he dedicates his Behaviour to Love, will, afier he
hath laughed at fuch fhaHow Follics in others,
become the argument of hisown Scorn, by falling
inLove! and fuch a Man is Claudio. I have
known, when there was no Mufic with him but
the Drum and the Fife ; and now haJ he rather
hear the Tabor and the Pipe; I have known, when
he would have walked ten mile afoot, to fee a good
Armour ; and now will he lye ten nights awake,
carving the Fafhion of a new Doublet, He was
wont to fpeak plain, and to the purpofe, like an
honeft Man and a Soldier ; and now he is turned
orthographer, his Words-are a very fantaftical

Banquet, juft fo many firange Dithes. MayI be -

fo converted, and fee with thefe.Eyes? I cannot
tell 3 I think not. ¥ will not be fworn, but Love
may transform me to an Oytter ; but I’ll take my
Oath on it, till he have made an Oyfter of me, he
fhall never make me fuch a Fool : One Woman is
fair, yet Iam well; another is wife, yet I am
well’3 another virtuous, yet I am well,” But till
u}l gracesbe inone Woman, one Woman thait
. ™ ¢
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not ceme in my grace, Rich fhe fhall be, that's
certain ; wife, or I'll none ; virtuous, orI’il never
cheapen her ; fair, or I'il never look on her ; mild,
or come not near me ; noble, or not I for an An-

1 ; of good difcourfe, an excellent Mulfician, and
g:r hair fhall be of what colour it pleafe God.”

There is not perhaps, in-.any Comedy
now on the Engli/b Stage, a more pleafing .
match of Wit and fpirited Repartee, than
what is maintained in this, between the two
fanciful Lovers, Bemedick and Beatrice ; and
the contrivance of making them encourage
an affeétion for each other, after they had
both equally forfworn the Paflion of Love,
is not only pleafingly imagined, but con-
dufted with confiderable Ingenuity. ¢
would be too tedious to quote all the Scenes,
and therefore we fhall content ourfelves with
the moft celebrated ; viz. the third Scene in
the fourth A&, where Beatrice encourages
Benedick to revenge the caufe of her injured:
Coufin, Hero, which is a means of bringing

- about a declaration of mutual affetion.

$¢ Benedick.. Lady Beatrice, have you wept all.
this while ?
Beatrice, Yea, and I will weep 2 while longer.
Bene. 1 will net defire thar,
Beat. You have no reafon, I doit freely. :
Bene. Surely, I do believe, your fair Coufin is
wronged,
Beat. Ah,how much might the Man deferve of
me, that would right her!
Bene. Is there any way to thew fuch fri-ndfhip?
Beat. A very even way, but no fuch Friend.
. Bene, May a Man doit?
" Beat, Itis a Man’s office, but not yours.
. : N Benes
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Bene, 1 do love nothing in the world fo well as-
you ; is not that ftrange ?

. Beat, As fivange as the thing I know not ; it
were as poffible for me to fay, I loved nothing fo
well as you; but believe me not; and yet I lie
not; I contefs nothing, nor I deny nothing, I am.
forty for my Coufin. -~ ’

. Bene. By my (word, Beatrice, thou lov'Rt me.

. Beat, Do not (wear by it, and eat it. .

Bene, T will fwear by it that .you love me; and
I will inake him eat it, that fays I love nct you,
Beat, Will you not eat your word ?

Bene, With no fauce that canbe devis’d to it

I proteft, I luve thee.
Beat, Why then, God forgive me,
Bene, What offence, fweetBeatrice ?
_Beat, You have ttaid me in a happy hour; I
was about to proteft, I loved you.
" Bene, And do it with all thy heart.”

""Beat, 1 love you with fo much of my heart, that

none is left to proteft. N
Bene. Come, bid me do any thing for thee,
Beat, Kill Clasdio,
. Bene, Ha! not for the wide world,
. Beat, Youkill me to deny ; farewell,
Bene, .'Tarry, (weet Beatrice. .
Beat, T am gone, though I am here, there is no
Jove in you ; nay, I pray you, let-me go.
" Bene, Beatrice, -
Beat. In tajth I will go,
"Bene, We'll be friends firft.
Beat, You dare eafier be fricnds with me, tha
fight with mine enemy. :
Bene, s Claudio thine enemy ? . .
Beat. Is he not approv’d in the height a Vil
lain, that hath flander’d, fcorn’d, difhcnourd my
Kinfwoman ! O that I were a man! What ! bear
h-r in hand until they come to take hands, and then
with public accufation, uncovered flander, unmi-
tigated yancour——O Geod, that I were a Mant
I would eat-his heart In the maiket-place, -
N Bénts
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., Bene. Hear me, Beatrice. , .
Beat, Talk with a Man out at 2 window ?—1a
proper faying! .
Bene. Nay, but Beatrice,
Beat, Sweet Hero! f(he is wrong’d, fhe is flan.
der’d, the is undone,
Bene, Beat

" Beat, Princes and Counts ! furely a princely
teftimony, a goodly Count-comfe&®, a fweet Gal.
lant, furely! O that 1 were a Man for his fake{
or that I had any friend would be a Man for my
fuke; but manhood is melted into courtefies, va.
lous into cormpliment, and Men are only tu:n-d
irito tongue, and trim ones t0o ; he is now as ya.
liant as Hercules, that only tells a lie, and [wears
it : I cannot bea Man with withing, therefore
1 will die a Woman with grieving.

.b Bene, Tarry, good Beatrice ; by this hand, I love
shee, . .
Beat, Ufe it for my love fome other way than
fwearing by it, :

Bene, Think you in rZvcrmr foul, the Count Claue -

dio hith wronged Hero
Beat. Yea, as fure as 1 bave a thought or a
foul. . .
Bene, Enough, 1 am engaged; I will chat-
lerge him, ] will kifs your hand, and fo leave
 you; by this hand, (.laudio fhall render me a dear

account ; as you hear of me, fo think of me : go, -

ccmfort your Coufin ; 1 muft fay, fhe is dead, and
fo larewel.” :

Dr Warburton obferves, that the Poet has
fhewn a great deal of Addrefs in this Scene,
Beatrice here engages her Lover to revenge
the Injury done her Coufin Here. And
withont this very natural incident, confider-
ing'the Chara&er of Beatrice, and that the
Story of her pagion for Benedick was all a

1

Fable, fhe could never bave been eafily, ot.
PR " natarally
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naturally brought to confefs fhe loved him,
notwithitanding all the foregoing prepara-
tion. And yet on this confeflion in this
very place depended the wholé fuccefs of the
Plot upon her and Benedick, For had fhe.
not owned her Love here, they muft have
foon found out the trick, and then-the defign
of bringing them together had been defeated.
And fhe would never have owned a Paflion
fhe had been only tricked into, had not her
defire of revenging her Coufin’s wrong made
her drop her capricious Humour atonce.

The laft inftance we fhall give, is of a
more ferious Caft, but exceedingly beauti-
ful.—We mean Leonato’s Reply. to his Bro=
ther Antonio’s Confolation. A g. Scene 1.

© ———*¢] pray thee, ceale thy counfel,

Which falls into mine ears as profitle(s
As water in a fieye; give not me coun‘el,
No. let no comforter delight mine ear,
But fuch a one whofe wrongs do fuit with mine,
Bring me a Father, that fo lov'd his Child,
Whofe joy of her is overwhelm'd like mine,
And bid hi n fpeak of patience ;
Me fure his woe the length and breadth of mine,
And let it an{~er every ftrain for ftrain :
As thus for thus, and fuch a grief for fuch,
In every lineament, hranch, fhape, and form.
If fuch a one will {mile and ftroke his beard,
And, forrow wag! cry, hem, when he thould groan 3
Patch grief with proveibs ; make misfortune drunk
With candle- wallers; bring h'm yet to me,, .
And I of him will gather patience,
But there is no fuch Man; for, Brother, Men
Can counlel, and give comfort to that grief - .
Which they themfelves not feel ; but tatting it,
Their counfel turns to paffion, which before
Would give perceptial medicine to rage ; :

: . . Fetter
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Fetter ftrong madnefs in a filken thread,

Charm ach with air, and agony with words.

No, no; °tis all Mens office to fpeak patience

To thofe that wring under the load of forrow ;

But no Man's viriae nor fufficiency,

T'o be fo moital, when he fhall endure

‘The like himfelf s Theiefore give me na counfel ;
. My griefs cry louder than adveitifemen:,

d'm:li‘ofi' Therein do Men from Children nothing
iffer,

Letmahtlo. g pray thee, peace ; I will be fiefh and
«0d

b
For there 'was never yet Philofcpher,
That could endure the tooth ach patiently,
However they have writ the ftyle of gods,
And made a pifh at chance and fufferance,”

The blundering Importance and folemn
Buffoonery of Dogberry and Verges, is truly
original and worthy of Shakefpear, but as
the Scenes in which they are produced are
too extenfive for Quotation, we muft refer
our Readers to the Play. .

With refpet to the Reprefentation,.the
principal Charafters are .moft of them well
fupported, and, as the under Parts are very
immaterial in thePlay, as well asin the Per-
formance, we fhall Jet them pafs.

Mr. Garrick poflefles a number of peculiar
Excellencies, as an Aétor, highly neceflary
for difplaying the Chara&er o? Benedick with
_Advantage ; fuch, as probably, ever have,
and ever will, leave him without an equal;
yet, we cannot {ubfcribe to the gencral Opi-
nion, that Bemedict is his Malfter-piece in
the Comic Walk; for we think there are
others in which he is more emineant, as we, -
hereafters may have an Opportunity of
proving. ' Lecnare
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Leonato, is a Charafter fraught with too

much fenfibility, and delicacy of Feeling,
for Mr. Aickin to execute juftly, and there-
fore, we think the Managers do this ufeful
Ac&or'an injury by forcing him into it. Mr.
Cautberley labours under a fimilar Difadvant-
age in the Part of Claudio. The Charaéters of
Dogberry and Perges are inimitableg perform-
ediy Mr. Parfens and Mr. Hnmj Suchis
the Satisfaltion they give, that we take our

leave of them with the greateft Relu&ance,.

. and wifh for a continuanc¢ of their Com-
pany. We pafs Mrs. Morland, in the Part
of Hero, in expefation, that - fhe may, on
fome future occafion, give us an Opportu-
nity of faying fomething in her Favour.
Mrs. Bradfbaw has the happy Talent of ren~
deringherfelf noticed in moft of the Cha-
raters fhe reprefents, and therefore her Per-
formance in Margaret is in fome refpeét in-
terefting.—Though there is little to com.
mend in Mifs Pope’s Reprefentation of Bea-
#rice, it is but Juftice to obferve, that there
are fewer occafions for cenfure: We think
Mrs. Abington’s fuperior Talents, are more
likely to harmonize with Mr. Garrick’s
Merit, was fhe to undertake the Part of
Beatrice. ’ :

To which was added,
The ANATOMIST:
A Farce. )

THISis an Alteration of Rawenferoft’s Co-
medy of The Anatomift, or The Sham Dofor 3
©nly the Dofor is tranflated into a Fremch-
man. It has little Merit, but ufed forme;'-

St .
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ly to afford confiderable Entertainment in
t{ne Reprefentation, from the excellent Per-
formance of the late Mr. Blakes in the Part
of Monf. le Medecin  Moft of the Charatters
are now performed with confiderable Merit,
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CovenT-GarDEN THEATRE, Oober 17,

 The EARL or ESSEX:

- - See Page so.

© To which was added,

.MOTHER SHIPTON:.
:  See Page 83. S
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~ Drury-LANE THEATRE, Oﬁo&a: 18,

The GAMESTER.”
o See Page 46. .
To which was added, . -

The P ADLOCK
See Page 30.
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CovenT-GarpeEN THEATRE, Ofober 18.

C Y R U S:
. A Tragedy, by Mr. Hoole.
T HIS Tragedy appeared for the firft time
at Covent-Gardex Theatre, the third of
December, 1768. - As the Author has in-
genuoufly confeffed his Obligations to that
T . g reat
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sgreat Italian Dramatift, Metaflafro, it will be

1o injury tohis Reputation, to acquaint our -

Readers, that the Fable of this Play, is
founded on the Story of Metafiafie’s Opera,
intitled, I/ Ciro Riconofcirlto.—The Piece in
the Original, allowing for fome little Va-
riation neceflarily arifimg from the Plan,
which the Poet was obliged to adopt in order
to form an Opera, has all the Merit of a
regular Tragedy; and the ingenious Tranf-
lator has been very happy in the preferva-
tion of the dignity of his Thoughts, and
graces of his Diétion ; at the fame time,
that he is entitled to fome degree of Praife,
for'introducing the Shakefpear of Italy, to
the general Acquaintance of the Engli/b Na-

. tion. .

*  The Tragedy of Cyrus will be found, on
examination, to have many Beauties, and
many Defets; and therefore it feems to
owe much of the reputation it hath acquir-
ed, to the advantages it has received in the
Reprefentation. The Plan of this Piece
opens very mechanically, is founded on im-
probability, and very inaccuratély condué&-<
ed ; and the Catairophe is by no means
happily produced. .Many of the Scenes are
in&ﬂ'erably languid ;. and though the Lan-

- guage is chafte and unaffefted, 1t evidently
wants Spirit. None of the Charalters are
well drawn, but thofe of Mithranes and
Mandane, which are highly finithed. 'The
Manners are repeatedly violated ; for it is
contrary to the cuftom of 4z, for Women
of high rank to be feen by any but their
Hafbands, and very near Relations ; nor
.-, . are
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are they ever fuffered to appear beyond the
limits of their Palaces : But-here, the prin-

~ cipal Incidents are tranfa&ted in an open

Field, ‘and the Prince/s and Ajpafia firoll
about the haunts of danger and violence,
without a fingle Attendant.

. However, in this, as well as in fome other
Ka.rticulars, Mt. Hoole will ftand excufed, if
e only lays claim to a Tranflator’s Merit,
for thefe Imperfeftions are to be found in
the Original. The principal Merit of this’
Piece refts with the Moral, which is truly
laudable; and, in fome meafure atones for
the Defells, as it inculcates the principles
of Benevolence and fuftice in the moft
forcible manner; and aims to prove, that
the Guilty, even in the moft exalted fitu-
ations, cannot efcape the avenging hand of
Providence.—~The Scene lies in a Wood on
the confines of Media.—It is alittle remark-
able, that this Piece fhould meet with a fa- -
vourable reception from the Public, as it
abounds with fo many Imperfe&ions, at the
fame time that it bears a ftrong fimilitude
to the Merope. of Aaron Hill, and the Douglas
of Home ; but as wé obferved before, it de-
rived much of its fuccefs from the graces it

received in the Reprefentation, ;
The Charadter of Cyrus loft its importance
‘on the death of Mr. Powell, whofe excel-
lent performance gave it that dignity it.
ought to have received from the hands of
the Author; but Mr. Wraughton, and his
Succefflor Mr. Saem’gm, have reduced the
Charaller to its original mediocrity.—Cam-
éy/fes owes much of his public Credit to the
: excellent
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excellent Merit of his Reprefentative, Mrz
Smith.—Afyages, though an uanatural Cha-
ralter, is confiderably heightened and im-
proved by Mr. Clarke’s afliduity and .vigour.
—Mr. Hull is in no refpett behind the reft
in Merit, in the Part of Harpagus, though
his fenfibility 1s by much too delicate for
this gloomy, revengeful Chara&ter, which,
jt mutt be confefled, is not badly drawn.—
" Mithranes is a (tﬁaaraé‘ter igl wﬁch Mr,
B appears with confiderable advaun :
,to"lgaﬂi?nfeff?eand credit to the Author. “ge
- Mrs. Mattocks has great Merit in the
walk Nature defigned her for, but furely
fhe fteps alide, when fhe attempts Tragedy,
However,. the Part of 4fpafiais fo infignifi-
cant, that it does not require an Aérefs of
‘any great Abilities.—The advantages this’
Piece receives from the inimitable perfor-
mance of Mrs. Yates, in the Part of Mandane,
are fuch as deferve the Author’s warmeft ac-
knowledgements, and the higheft applaufe
from the Spe&ators ; for it feems to be an
agreed point, that the amazing exertion of
Powers the difplays in this Chara&er,
reatly exceeds her. cuftomary "excellence.
The Author feems to have had this A&refs
in view, when he wrote the Part ; and it is’
but juft to obferve, that the opportuniti&s
he has given her of difplaying her eminent
Talents, are improved to an aftonithing de-
gree of PerfeQion. - : L

. ‘T'o which was added, -
The AUTHOR:

A Comedy of tave A&s, by Mr. Foota.

- ) h THIS
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THIS Piece made its Appearance in the
year 1757, and met-with very great Succefs.
It has little dramatic Regularity, and the
Cataftrophe is ftrangely brought about. In
fhort, this Piece, more than any of this
Author’s, feems calculated to afford him an
Opportunity of difplaying his own Talents
for Mimickry. After ithad run fome time,
it was fupprefled in confequence of an Ap-
plication for that purpofe, the Ridicule being
too frongly pointed at a Gentleman of Fa-
mily and Fortune, (under the feigned name
of Cadwallader) whofe peculiarities of Cha-
ralter, though entirely inoffenfive, could
not efcape the feverity of this mercilefs Sa-
tirit.—As the Piece has been revived again
fome time, we apprehend the Gentleman
is dead, and if we are not miftaken, we have
been informed fo —We cannot help remark-
ing that the -charge of perfonal Severity, fo
frequently brought againit this Author, was

" - never more ftriftly juft, than in the inftance

of the Piece now before us.
The Parts of Cadwallader and Vamp, are
layed at this Theatre by Mr. Yares, who
ucceeds very well in the latter, butis by no
means equal to Mr. Foote in the former.,
Mrs. Gardner appears to be formed by Na-
ture for playing in Mr. Foote’s Pieces, and
. therefore, it cannot be a matter of Wonder,
that the excells in the Part of Mrs Cadwal-
lader, which, by the bye, is a Charatter
extremely outre, The reit of the Charatters
have nothing fingular to recommend them,
and therefore do not require any great Exer-
tion of Abilities in the Reprefentation.
F Drury-
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Drury-Lane TreaTrE, OZ. 19.

The PL-AIN DEALER:

A Comedy, altered from Wycherly,
by Mr. Bickerflaff. -

THE Plain Dealer, was acknowledged by
. Dryden, to be the moft capital of all

Wycherley’s dramatic Pieces, but being
written in an age, when licentioufnefs was
openly encouraged by perfons of the firft
rank, (the King not excepted) it had rather
a vicious and immoral tendency, for which
reafon it was banithed from the Stage by the
public advocates for decency and good man-
ners, of the prefent times.—The tafk of re-
. foring this Piece to the notice of the Pub-
lic, by cleanfing the fterling ore from the

filth and drofs that obfcured it’s merit, was

a very commendable undertaking, and had
it been attempted by a perfon of genius and
judgement, the Piece might have rofe in it’s
confequence, but, alas! this was a tafk far
beyond the abilities of Mr. Bickerfaff.

The Original, had many excellencies,
with refpe@ to wit, humour, general fatire,
and charalter ftrongly matked ; notwith-
ftanding which, fome of the Scenes were in-
fufferably tedious; and the Piece in its
prefent ftate is not improved in this particu-
lar ; for though Mr. Bickerftaffhas tolerably
well cleanfed the dugean Stable, the fubfti-
tation of his own inadcquate ftuff, in the
place of what he has expunged, fuits fo

lamely with the fpirit of the Original, as to -

render the Piece ftill more languid and-im-
perfed,
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perfed, though, perhaps, it may by lefs

coarfe and indelicate; fo that, while we
acknowledge its chaftity, we muft lamentits
not being more entertaining; but the tafk
of altering a Play written by a firft-rate Ge.
nius, may be compared to'that, of re-touch-
ing an excelient Pi@ure, painted by an emi-
nent Artift, which fhould never be attempted
but by a very able Hand. After all, the
Piece in its altered ftate, is not devoid of
merit : It ftill contains fome Scenes of high

erriment, many juft Sentiments, and
the Language, in general, is eafy and natural.
Several of the Charaters are too nearly fi-
milar, in their complexion and manners i
and, indeed, none but thofe of Manly and
Fidelia, are interefting, or worthy of atten-
tion. The Conduét'of the Plot s managed with
fome degree of judgment, but, the Cataf-

trophe is very defeftive and unfatisfa&tory,
" becaufe the guilty perfons are difmiffed,

without a_fingle intimation of their being
punifhed according to their deferts.

We are of opinton, that the fuccefs this
altered Piece met with, when it firft ap-
peared, may be attributed, in a great mea-

fure, to the advantages it received from an
" excellent reprefentation; for moft of the

‘Charaters were very ftrongly fupported ;
and though feveral of the Performers, who
firt played in it, are now. no more, #nd

" others have quitted this Theatre, the merit
of the prefent reprefentation is very confi-

derable : But we cannot quit this fubje&,
without offering a few hints refpe@ting fome-

alterations. o B

~
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The fate Mr. Holland fupported the Past
of Manly with great propriety and uncom-
mon fpirit. His fucceflor, Mr. dickin, lae
bours to maintain a fimilar importance, but
without equal merit or equal fuccefs. He
does his belt, and confequently ftands ex-
empt fram cenfure, but, fureiy, this Cha-
racter is mare fuitable to the abilities of Mr,
Reddifp, and we are greatly miftaken if he
would not fupportit with great credit to him-
felf and the Managers. The Chara&ers of
Freeman; Lord Plaufible, and,Nowvel, arere-
prefented by better Performers than they de-
Terve, but this is a circumftance in favour of
managerial condut.—The Parts of Vernifb
and Major Oldfox are as well fapported by
Meflrs. Packer and Lowe as is neceflary. ~As
for Counfellor Quillet, it is the Author's fault,
and not the Afor’s, that he is unworthy
notice, and we lament that Mr. Baddeley is -
obliged to fupport fo ungracious an under-
taking.——Quillet is a creature of Bickerflaff’s
own begetting, obtruded upon Wjycherleys
without either neceflity or ingenuity. f this
Gentleman cannot create beings more wor-
thy notice than the infipid and infignificant
Matter Quillet, we beg him in mercy to
common fenfe, not to produce any more -
fuch miferable bantlings.—Mr Wefion marks
the Chara&er of Jerry Blackacre, with infi-
pite fimplicity and humour; nor can we
quit the male Charaters without obferving
that the trifling Partof Oakam, deferves no-
tice as reprefented by Mr. Wright.

- We with Mr. Bickerfaff had endeavoured to
zrender the Charaler of E/izamore important,
: or

Fl
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. or that he had entirely reje@ed it,and con-
trived to introducea new one, of more confe-’
quence to the Piece,. for at prefent it is al-
moft fuperfluous. Though we do not
defire to fee thé Part of Oliwia in other hands
than Mifs Pope’s, we cannot help regretting,
that fo good an A&refs fiould be obliged to
exert heracknowledged abilities, fo greatly to
her own difadvantage ; for the Chara&er is fo
deititute of every amiable qualification, that,
from firft to laft, the merit of the Performer
is negle€ted and forgot, by a juft detefta-
tion: of Oliwia’s hateful principles and un-
precedented perfidy, '

- The litigious Mrs. Blackacre never ap-
peared to any advantage, fince fhe was.
reprefented by Mrs. Clive, whofe excellence
in this Charater, will hardly ever be equal-
Jed.—Nothing but grofs inattention, or
managerial partiality, could ever think of
obtruding Mrs. Hipkins on the public, in this
Chara&er, who would xeprefent Fuliet or
Belvidera with equal propriety. We with
to fee Mrs. Bradfbaw in this CharaQer, who;
without doubt, would prove a much better
fubftitute for Mrs. Cliwve, than Mts. Hopkins,
The SpeQtators are always infenfibly pre-
judiced in favour of the Chara&ter of Fidelia ;
and through the whole Piece, greatly intereft
themfelves in her fuccefs, though her roman-
tic condu&, and continued breach of deco-
rum, is highly reprehenfible, and in no
refpet worthy of imitation,. We have feen
"feveral capital Alrefles in this part, not-
withftanding which, we think Mifs Zounge-
equal, if not fuperior; to any of them;
ST F3 though
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though this was the firft time of her appearing. -
in this CharaGer. - S

To which was added,

A PEEP BEHIND THE CURTAIN :
A Farce of two Aé:s. .

THIS Piece has been afcribed to Mr.
Garrick, who has not, that we know cf,
publickly owned himfelf the Author. It
contains a confiderable fhare of innocent
merriment, feveral good ftrokes of fatire,
pointed at Authors, Managers, and Players,
with fome temporary. touches of humour
very pleafantly expreffed. The fecond A&
introduces azlppofed Rehearfal of an En<
glifp Burletta called Orpbeus, which is con-
duled with fome degree of invention and
ingenuity.” The Mufic is very pleafingly
fet, and the Songs are not only exceedingly
droll, but properly adapted to the burle{que
intenticn of the Piéce. Moft of the Charac-
ters were excellently performed when it firft
appeared, but the reprefentation at prefent,
fufters greatly by the fubfitution of Mrs.
Hopkins in the room of Mrs Cliwve, in the
Chara&er of Lady Fuz, and of Mifs Rogersin
the place of Mifs Pape, in the Partof Mifs
Fuz.—Mr. Vernon in the Parg of Orpheus, as
wellas inevery othercharaer he plays, proves
beyond all doubt, that he is the beft aling
Singer now on the Englip Stage.— Mr,
King's droll Performance in the Part of Glip
the Peet, contributes greatly to the fupport
of the Piece, and the Entertainment of the

Audience. The other Charalters are fufs
-’ tained with no incenfidesable degree of
werit. . ' CovENT=

-
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CovANT-GARDEN THEATRE, Odober 19,

The B R O T HE R S:
A Comedy, by Mr. Cumberland.

HAD not the Author of this Comedy,
as he calls it, plumed himfelf on its
being an original Performance, and arro-
ga.ntfy prefumed to treat his cotemporaries,
not only with difrefpe®, bat contempt and
injuftice ; his Piece might have efcaped the
cenfure of Criticifm, as beigg much beneath
its notice.— Firft, with refpeét to the claim
of Originality, we think the Author is not
ireatly miftaken, for there is nothing that we
now of, like it, among all the comic Pro.
du&tions of the Englifs Theatre.—Secondly,
as to the general invetive, which he throws_,
out againtt the prefent lift of dramatic Au.
thors, we think heis not far from the truth
in this point, for there is not, at this time,
in our recolle&ion one dramatic Writer, with
whom the Author of The Brothers can be
compared with any degree of truth or juf-
tice. . .
Left we fhould incur the charge of being
unjuft Cenfurers, from what we have re:
marked, it will be neceflary .to quote part
of the Author’s Prologue to this Piece, which
will enable our Readers to judge for thems
felves. ‘

¢ Various the thifts of Authors now-a-days,
For Operas, Farces, Pantomimes, and Plays :
Some fcour each alley of the town for wit,
Begging, from door to door, the offal bit ;
F 4 B : Plunge
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Plungeineach cellar, tumbleevery ftall, i
And fcud like taglors to each houfe of call : * -
Gut every novel, ftrip each monthly mufe,
And pillage Poets corner of it's news :
‘That done, they melt the ftale farrago down,
‘Andfet their difh of fcraps before the Town 3
Boldly invite you to the pilfer'd ftore,
Cram you, then wonder you can eat no more,
Some in our Englifh Clafficks deeply read,
Ranfack the tembs of the illuftrious dead ;
Hackney the Mufe of Shake/pear, oer and o’er,
From fhoulder to the flank all drench’d in gore,
Others to foreign climes and kingdoms roam,
To fearch for what is better found at home :
‘The recreant Bard, oh! fcandal to the age |
Gleans the vile refuge ofa Gallic Stage.
Not fo our Bard—To night, he btids me fay,
You fhall receive and judge an Englith Play :
From no man’s jeft he draws felonious praife,
Nor from his neighbour’s garden cro;s his bays ¢ |
From his own breaft the filial ftory flows, ;
And the free Scene no foreign Mafter knows : ‘
Nor only tenders he his werk as new ;
He hopes ’tis good, or would not give it you : .
True homely ware, and made of honeft ftuff,
Righg{ Britith drugget, honeft, warm, and roughy |
&c. & : ‘

" We think it was hardly neceffary for the
Author to inform -us, that e wrote the
Prologue, for it can hardly be fuppofed, any
ohe but himfelf could poffefs fo much vanity,
er be guilty of fuch impertinence : And it
feems to be more than probable, that the
miferable and illiberal expedients he places
to the acccount of cotemporary Dramatifts,
_ l}a;"e been too frequently practiced by him-
elf. .

To examine, either the abfurdities of the

Prologue, or the Play, would be waﬁing.gg;
. 4l
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ticifm upon faults too evident for detection,
and too grofs for aggravation; and therefore,
though we can hardly recommend {o un-
pleafing a tatk- to our Readers, as a iérufal
of this flimfey Performance, we think, the
flighteft infpe@ion, will fufficiently fatisfy
them, that the whole is badly defigned, and
ftill more wretchedly executed ; that the
Sentiments are trite and infignificant ; the

~ Dicion in general bald, and frequently out

of charater ; the Manners ftrained and un:
natural ; and the Charatters, notwithftand-
ing the Author’s vain-glorious boafting, not
intitled to the merit of Originality ; and
laftly, that the Fable is notonly improbable
with refpeét to fingle faéts, but, by thein.
confiftency of fatts taken together; at the
fame time that it is deftitute of that grand
Effential, a Moral, : .

‘The fuccefs this Comedy met with during
the firft run of it, (notthat it was very cone

fiderable) can only be afcribed to the merit

of the Performers in the Reprefentation,
which, abating a few trifling particulars,
was at firft, and fill is, deferving the high-
eft applaufe, though we cannot help re-
gretting the lofs of Mr. Woodward in the
Charaiter of Captain Ironfides, as we by no
means think Mr. Shuter a meritorions fub-
fitute. -

To which was added,
MOTHER SHIPTON,
See Page 83. B
Fs " Drury-
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Drury-Lang TueaTre, 02, 21.

The WEST INDIAN
See Page 8.

To which was added,
The EL OPEMENT:
: A Pantamime Entertainment.

THIS is one of thofe abfurd jumbles of
Mummery, which through folly, and a cor.
rupt tafte, contribute, in fome meafure, to
render the Britifb Theatre contemptible. It
is undoubtedl ﬁ:f)erior to many Entertain-
ments of this‘,zin , frequently exhibited, but

the principal merit of it (if Pantomimes may-

be allowed to have any merit) is to be fet
down to the account of the Carpenters and
Painters ; though we have heard, that the
general defign, 1s afcribed to the inventive

Genius of Mr. Mefink, who performs the.

Part of the Lower, in this very Entertain.
ment, - The Scene of the Rejoicing-Night,

has been added fince the time of its firff ap-

pearance, :

OO0V 000T209000008G

CovenT-GaRDEN TusaTrE, Ofober 21.
O R OONOIK O
See Page 32.

T'o which was added,
MOTHER SHIPTON.
See Page 83,

- . Davry-

!
|
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Drury-Lane THeaTrE, OF 22.

The MAID or Tue MILL:
A Comic Opera, by Mr. Bickerflaff.

HE Ground-work of this Opera, is pro-
fefledly borrowed from the late Mr.
Richardfon’s Pamela, and we acknowledge it
by much the beft Performance of any of
Mr. Bickerflaff’s Pieces. It met with a fa-
vorible reception from the Public, when it
firt appeared, and has been repeated every
Seaifon fince, with good fuccefs ; a fuccefs
far beyond what jt merits. We do not mean
to level our cenfure againft this Piece in
particular, but againft operatical Compofitions
in general ; for though thefe abfurd and un-
natural Performances may pleafe the un.’
thinking and injudicious, furely, all who
wifh well to the credit of the Briti/h Theatre,
mult behold with concern, their unjuft ufur-
pation of the throne of public Tafte; and as
this grievance may in a great meafure be laid
to Mr Bickerflaff’s Charge (he having of
late years been almott the only Projector of
thefe water-gruel Performances) we hope
the Champions for thé Rights and Privi.
leges of the Comic and Tragic Mufewill pu-
oifh this bold Invader with unremitting fe.
verity, and hence flop the propagation of
thefe illegimate Bantlings of the Drama, or
banifh them and their crack-brained Author
to thofe diftant regions, where gloomy Su-
perftition checks the daring flights of true
Genius, and Dullnefs with her leaden fceptre
irrefiftibly clofes the piercing eyes of Cri-
ticifm. Fé6 R With
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With refpe& to the .Piece before us, the
beft encomium it merits is, thatit is very in-
offenfive, as to its tendency. The Plotis

extremely fimple, and the progreflive Regu-

larity of the Scenes tolerably well fupported 3
‘biit from firft to laft, we meet with little that
is interefting. The Manners are not badly
preferved, but the Sentiments are neither
new nor elegantly exprefled, and the Verfi-
fication of'the Songs, which are to be con-
fidered as a part of the Dialogue, is
wretched beyond conception ; and it feems to
- be veryevident, that the Words were written
to the Mufic, and not the Mufic compofed to
the Words—1It contains neither Wit, nor Sa-
tire, butwe now and then meet with attempts

athymopr, which are generally very indiffe

rently executed.

The Reprefentation of this Ope}a here, is_
by no means unworthy notice. The Part of .

Lord Aimworth requires a more experienced
A&or, than we have yet ever feen reprefent
the Charaéter. - In'the choice of a Perfon to
perform this Part, the attention is neceffa-
rily paid to the abilities-of a Singer, and not
to the talents of an A&or, fo that, there is
little reafon to expe& this Chara&ter will
ever bewell played. Though we fee in Mr.

Dawies the unexperienced Aétor, we think

his Performance, taken altogether, is very
relpe&able. Mr. Parfons, of this Theatre,

is very little inferior to Mr. Shuter, in the .

Part of Sir Harry Sycamore ; but we think
Mr. Hartry greatly inferior to either. The
Part of Farmer Giles fuffers no injury from
Mr. Bannifier, who is very happy in the exes
' " cution
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cution of this Chara&er.—Fairfield never
appeared to fuch advantage, as he does in
the hands of Mr. Fefferfon.—Merwin is a
very infipid Charafter, and hasalways been
reprefented by very feeble Performers, of
which Mr. Fawcest is a very glaring inftance.

‘e=Mr. Dibdin’s A&ing, in every thing but
. Mungo, is like his mufical Compofitions,

truly contemptible, and therefore we cannot
fay any thing in praife of his Ralph.

. The Female Charaers are fupported with
confiderable merit. Fanny, by Mifs Pope,
deferves very high commendation. We have
nothing to object to. Mrs. Scot in Theodofia,
her mufical abilities far exceed her talents
as an Atrefs ; but the whole together, is
very agreeable.—Mrs. Bradfbaw 1s not the
beft Lady Sycamore we have feen, yet her
Performance .in this Part is not without
merit. And laftly, the more we fee and
hear of Mrs, Huns’s Performance, only con-
firms what we thought of her at firft, that
when time has rendered her more acquainted
with the bufinefs of a Theatre, fhe will bea -
very valuable acquifition toit. She rendes
the Part of Party very pleafing in Repre-
fentation. :

" To which was added,
The ELOPEMENT.

Gee Page 106, '

CoveN:
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"CovexT-Garpex THEaTRE, OZ.22. °

The MERCHANT or VENICE.

_ See Page 35,

WITH refpe&t to the Reprefentation of .

this Play here, we think it ftands on
as reputable a footing as at the other The-
atre. "
Mr. Macklin is, without doubt, fo ini-
mitable in Shylock, as to render Critici{m
all unneceflary. Mr. Clarfe, though not the
bett Anthonio, is preferable to many we have
feen in the Charater, and difplays confide-
rable merit. MTr. Benfley in Baffanio neither
difgufts nor pleafes, being fuperior to cen-
fure and inferior to praife. Gratiano is plea-
fingly reprefented by Mr. Der.. We with
Mr. Shater, in the Part of Larcelot, would di-
veft himfelf of buffoonery, and ftick clofer

to nature, as he by no means does jultice to

this Chara&ter. Uld Gobbo is very well re-
prefented by Mr. Quick, though inferior to
Mr. Parfons at the other Houfe. Mr. Ma:-
tocks’s tamenefs and. infipidity renders the
Charaéter of Lorenzo very uninterefting —
We are forry we muft pafs Mrs. Baker as un-
worthy notice i the Part of Jeffca, and with
to fee Mrs. Mattocks in this Charaler, asfhe
is not only a better A &refs, but a more ac-
complithed Singer.— Neriffa, though a tri-
fling Charatter, and only a foil to Portia, is
rendered very refpe@able by Mrs, Lefing-
bam.—Mifs Macklin’s perfon does not figure
the Charalter of Partia fo well as could be

wifhed,
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withed, butin every other refpe@ her Per-

formance is truly unexceptionable.

This Piece is performed here as at the
other Houfe, with refpet to the omiffion of
the Scenes, noticed in the firft Account of
this Play.

T'o which was added,

LOVE A-LA-MODE:
A Farce of tawo A3, by Mr. Macklin,

THIS Piece made it’s appearance at
Drury-Lane Theatre in 1760, where it met
with confiderable oppofition, but the Party
in its favour getting the better of its Oppo-
nents, (whol’eg malice feemed to be levelled
againft the Author rather than the Piece) it
maintained it’s ground, and had a very con.
fiderable run, —It contains much ufeful Sa-

- tire, and the Chara&ers of the four Lovers are

drawn with great {pirit, at the fame time

~that a ftronger contraft cannot poffibly be

imagined ; but the Author’s partiality for
his own Countrymen has led him into an
error, in paying them a compliment which

- . they are not generally fuppofed to deferve.

The Reprefentation is excellent, particu-~
larly the Author’s Performance in the Part
of the Scotch Baronet, Sir Archy Macfarcafm,
and tho’ we fhould be glad to fee Mr. #ood.

‘award in the Part of Squire Groom, we do

not think Mr. Dyer an unworthy Repre-
fentative; the fame degree of praife is due

_tothe Performers in the other Charaéters.

' ’DRU'K?;
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Drury-Laxe TueatTre, Ofober 23.
AS YOU LIKE IT.
-+ See Page 26.
'i‘o which was added,

The ELOPEMENT.
See Page 106.

90000000 00006000000000

. CovenT-GARDEN TH,’BATR'B, 04. 23,
MEASURE ror MEASURE.
See Page 56.

To which was added,
M I D A S,
See Page 34.

0OB2R00000020000000058
'  Drury.Laie THEATRE, OF. 24.
The CLANDESTINE MARRIAGE,
By Command of their Majefties. '
See Page 65.’
To which was added,
The DEUCE IS-IN HIM:

A Farce of two A&s, by Mr. Colman.

THIS little Piece hath fingular Merits
% and met with deferved applaufe when
it firft appeared at this Theatre, in the year,
1763.—~Its principal Aim is a Satire on
Platonic Love, which is difplayed in a very

' pleafing
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pleaﬁnE manner, The Charadters are ftrong-
ly marked, and we know of few Farces on
the Englifb Stage, of this difficult kind, that
are condu@ted with an equal degree of
Judgement, Ingenuity and Corre&nefs. The
Plot is extremely fimple, and it contains but
few incidents ; yet, the attention of the
Audience is conftantly kept up, through the
whole Piece. The ferious Parts are fenten~
tious and interefting, while others are fo
truly laughable,” as to afford the higheft

Entertainment. We do not meet with any
thing we wifh to have omitted ; on the con-
trary, when the Piece draws towards a con-
clufion, our only diffatisfation arifes from
the Author’s not having extended it toa
greater length. The Charalter of Prarle,
the Apothecary, has great pretenfions to
Originality ; and we think Mr. King does
the ftricteft juftice to it in the Reprefenta-
tion,—=Mr. O’ Brien,who originally played the
Part of Colonel Tamper, contributed greatly
to the fupport of the Piece.  The late Mr.
Palmer, who fucceeded him, was much
fainter in the execution, and the prefent
Mr. Palmer, is ftill further on the decline ;
not that we think him devoid of Merit, but
he does not figure the Charalter with that
unaffe&ed fimplicity and eafe, fo eminently
difplayed by the two former Gentlemen in
this Charalter,—Major Belford is very de-
cently played by Mr. Packer.—Mademoifelle
Floriwal does not require an A&refs of any
diftinguifhed talents, and therefore fhe is re-
prefented by Mifs Rogers with fome degree
of credit.=Mifs Pope’s fpirit 'and_vivacl:ty
. - as



114 THEATRICAL REVIEW,

has always contributed to the improvement

of the Chara&er of Ewmily, which is pleafing-

ly drawn by the Poet, and inimitably per-
. formed by this Lady. ,

. 0002000800000000320028
CoveENT-GaArDEN THEATRE, OZ. 24.

The MERCHANT or VENICE.
See Page 35, and 110, -

To which was added,

LOVE A-LA-MODE.
Sce Pagé 111.
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DrurvsLane THEATRE, O&. 25,
The PROVOK’D HUSBAND.

' §  gecPage 43.
WITH refpedt to the Reprefentation of

this Play here, if we except four Cha.
sadters, all the reft are miferably performed.
In the prefentdearth of good A&ors, Mr. Red-
difb appears to canfiderable advantagein Lord
Toawnly : from his expreflion, the valuable
fentiments flow with grace and dignity ; but

with refpec to freedom and genteel deport- .

ment, we think he does not appear much
of the Nobleman —Manly is a Charaller
we hardly remember to have feen well re-
prefented. We are forry Mr. Packer is

forced into this Part, and carnot help be- -

holding him as a man ftruggling with diffi-
cul.es he is unable to f{urmount.---Mr.
- Dodd
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Dodd gives critical fatisfallion in the Part
of Count Baffet, We with we could fay the
fame of Mr. Lowe in Sir Francis Wronghead,
who does not, in the fmalleft degree, fill the
Author’s ideas in this Part, which in proper,
hands has always been food for much inno-
cent merriment. Mr. Lowe’s attempts at the
Yorkfhire Diale®, border too much on that
of Scotland, with which we believe he is per-
fettly acquainted.---Squire Richard does not
want 2 better Reprefentative than Mr- #.
Palmer, who having a confiderable fhare of.
the natural @is comica, renders this Cha-
radter very refpeQable. Fobn Mosdyis a na-~
toral well-drawn CharaQer but very indif-
ferently played by Mr. Burtox.

The Female Charatters, except that of
Lady Townly, were never worfe performed
in our remembrance.” Firft, the amiable,
the pleafing, the delicate, the fenfible, Lady
Grace, by Mrs. Reddifp !\—Secondly, the
hitherto diverting Lady Wronghead, by Mrs,
Hopkins | —Thirdly, the pert, filly, talkative,
Mifs Fenny, By Mrs, Dawies!~—Fourthly
and ffthly, Trufly, by Mrs. Fobnflon—and
Mrs. Motberly, by Mrs. Grofs '—Spedatum
admi(f rifam teneatis amici?—Mrs. Barry, in
Lady Towsnly, is eyery thing we wifh ; her
appearance and mode of expreflion contri-
bute greatly to the fupport of the Woman
of Fathion ; and, take her from firft to laft,
fhe is the moft confiftent-Lady Townly, we
have ever feen.

To which was added,
HARLEQUIN’s INVASION.
See Page 24.

COVENT~
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Covent Garpex Tueatre, 04. g5,
ROMEO a~xp JULTET.
WE’ have. obferved before that this Play

¥ jsina deplorable ftate of ation -at.

the other Houfe, exceptin the particular of*
Mrs. Barry’s playing Fuliet ; but if the me-

rit of the Refrefemation_ here is placed in

the critical {cale, in oppofition to that of.
Drury-lane,. we apprehend the balance will
be nearly equal.—Mr. Smit is,. undoubted-
ly, a much better Romeo than-Mr. Cautherley,,
being a better AQtor ; not that we think the
Chara&ter is by any means fuited to his ta<

lents; butif we make, the leaft comparifon -

betwixt Mifs Miller and Mrs. Barry in the
Part of Fuliet, the fcale will greatly prepon.-

rate in favour of the latter. The princi-
pal Charaier deferving notice here, is the

Nurfe, as reprefented by Mrs, Pitt, who

- fupports the petulant impertinence of the ri-

diculous old Goffip with confiderable merit,.

though we confefs we with the Charaer
conlg be omitted, as it rather degrades the
* dignity of the Piece.—Thofe who remember
the famous contention between the two
Theatres for fuperiority in the Reprefenta-
tion of this Play, muft view'it now at either
Houfe with concern and contempt, O.avbat
@ falling of is bere ! -
"Fo-which was added,

M I D A s
‘8ee Page 34.

Drury-
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DRURY\LA.NE THEATRE, Ofober 26.

A MMPH YT R 1O N,
{Or, The Two SO CI AS:
A ’Come;ly,“ altered from Dryden,
by Dr. Hawkefavorth.

T HE Story of this Comedy is founded on

* .the two Ampbitryons of Plautus and Mo-
Jiere,and is confiderably altered from.Dryden’s
Play, of the fame name, with refpe& to the
Omiffion of fome exceptionable and indeli-
cate Parts,—The Scene lies in Thebes. It
was revived in the year 1756, - at this The-
atre; with Moliere’s Dialogue-Prologue be-
tween Mercury and Nighs, tmtroduced in the
firft Scene, and the Addition of fome new
Mufic ; the old being compofed by the cele:

‘brated Mr Puyrcell—We believe the inter-

lude betwcen Plutus and Wit, &c. was intrg-
duced in the year'1769, and the Mufic com-

. pofed by Mr. Dibdin, bit of this we are not

abfolutely certain,—The Story, as well as |
the Merit of the Piece, is too generally
known, to render any Account of either.
neceflary here. As'it now ftands, it'is a
very pleafing Performance, and is very ju-.
dicioufly cleanfed of thofe loofe and indeli-
cate- Paffages, which had for many years
been the reafon -of its prohibition from the.
Stage. : ’
\%’ith' refpe® to the Reprefentation,' .the
critical Obferver will meet with every fatis-.
faltion he ‘can poffibly with for; the Cha-

. raQers in general being exccllently performed,

partl-
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particularly thofe of Fupiter, Memar), Gripus,
Socia, Phedra, Bromia, and Alemena. ’

To which was added,

HARLEQUINs INVASION,

See Page 24."
0000000000 20000090 0000

CovENT-GARDEN TrraTrE, 04, 96. .

The MERCHANT or VENICE.
See Page 110.

To which was added,-
LOVE ‘A-LA-MODE.
See Page 121.

. BO00000000096005500000

o DnuxY-L;mz TH};Arnz, 04. 8.

The SCHOOL ronr RAKES,
< A Comedy.

THIS Comedy has been attributed to Mrs,

Grifith, well known to the Public by
the letters between Henry and Frances, who
has alfo favoured the world with two Co-
medies, viz. The Platonic Wife, and Tie
Double Mifiake. ,

The Plot of this Comedy is taken from
the Eugenie of M. Beaumarchais, a Piece of
great reputation upon the French Stage, but
the CharaQers are evident] borowed from
the Clariffa Harloave of Ri:Zarﬂ_’/bn. the Tom
Jones of Fielding, and fevera] of our beft Co-
medies, which we need pot enumerate, the

- copies

L ———_———— .
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copies being fo much like the originals as to
render our prefixing names to them abfolutely
unneceflary. When the plan was firft adopted,
the Author found great difficulty in adapting
it to the Britith Stage ; for though the Frenc
Writer had laid the Scene in %nglaml, the
manners were Spani/b, and the undertakin
would for this reafon have been wholly laiﬁ
afide, had not our Englih Rofcius, who fug-
gefted the defign, affifted alfo in the execu-
tion,

The Piece contains a few inaccuracies, but
the Incidents are interefting, the Charafters
in ‘general well drawn, and many of the
Scenes calculated to afford pleafurs, thougl;
rather of the feridus caft, for we meet with

_very little to excite laughter. The Language

is ealy and natural, though not remarkably
¢legant, and many of the Sentiments are juft,
and forcibly expreffed.—The diftrefs of Har-
tiot on hearing that Lord Eufface (to whom the
fuppofes herfelf privately married, without
the leaft fufpicion that the marriage was frau-
dulent) was about to marry another, is in the

" bigheft degree unnatural and abfurd, as the

could have no evidence that fuch an event
was to take place, equal to the proof of it’s
impoffibility, If the private marriage had
not been thought legal, it would not bave fa-
tisfied her delicacy, and mothing but the con-
trary notion could alarm her fears, for though
it was private, as her aunt was prefent, there
could be no difficolty in proving of it. —This
circumftance is a confiderable blemifh in the_
Piece, and as it might eafily have been re-

moved, we wonder it was fuffered to p:,iIf"s(;‘
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, To fuppofe - her private marriage legal and
capable of undoubted proof, and to fuppofe
her wedded Lord would marry another, im-
plies the moft childifh ignorance and grofleft
fapidity. Had Harriot on the report of a fe-
cond marriage; and the cautions obferved to
coneeal the firt, conceived a fufpicion of
fraud, her alarm would have been rational and
juft, and the Audience would have been inte-
refted for natural diftrefs, butin the prefent
ftate of things, her fears feem founded on fuch
inconfiftent principles as excite contempt ra-
ther than commiferation. — The Fable is
condu&ted with fome degree of regularity and~
ceconomy, but the Cataftrophe is not happily
produced, for the change of condu& and fen-
timent in the different parties is not fuffici-
ently accounted for : upon the whole, how-
ever, it is a Performance of confiderable merit,
‘and capable of producing the higheft fatisfac-
tion to a fenfible Audience. , ,
With repe& to the Reprefentation, no-
thing very particular can be faid in favour of
jt. —Mv. Hurfi wades through the Part of
Sir Widiam Evans with infufferable languor,
infipidity, and affe&ted importance : this Cha-
rater was much better played by. the late Mr..
Holland during the firlt run of the Piece.—
Mr. King makes the moft of the trifling Part
of Captain Lloyd ; and Mr. Reddifh fopports
that of Frampton with confiderable fpirit and
propriety.— Harriot deferves a better Repre-
fentative than Mrs. Morland ; and it is impofi-
ble to receive critical pleafure from the Cha-
raGer of Mifs Winnifred Ewans, as reprefented
by Mrs.. Hopkins : this Charalter was rendered.
’ _of
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of confiderible importance by Mrs. Clive-
Fhe other Charatters are very properly fup-
ported.

To which was added,
The INSTITUTION or Tue GARTER;
7 or,
ARTHUR’s Rouxp TABLE RESTORD :
Ad Mafque, in thres Parts.

THE defign of this Ma/gue is to prefent the
~ . Public with a Reprefentation of the Cere-
monies & the late Inflallation of the Knights of
the Order of the Garter.—The Compiler of
this Performance has made ufe of fome felet
Parts from the late ingenious Mr. #ef’s cele-
brated Dramatic Poem, entitled, 7%e Infii-
tatiom of the Order of the Garter, which, we be-
lieve, was firft publithed in the year 1742,
and has fince been republithed in Mr. Dod/ley's
admired Colle&ion of Poems, Vol. II.—~The
feleGted Parts from this Poem, with a few
neceflary alterations and the addition of fome
comit Scenes, are made the Vehicle for the
Ceremonies of the late Feftival. — Mr. %%/,
in order to give a greater.variety, and toin-
troduce fome particular Chara&ers into his
Poem, has taken advantagc of a licence ufu- -
ally allowed to Poets, of departing a little
from Chronology, and poftponing the Infti-
tution of the Order for a few years.---Under
the fan&ios of thts refpe@able authority, the
‘Compiler.of this Performance, has venturea
to make ufe of the fame poetical licence, by
Vou. I.- G throwing
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‘throwing the Inftittion of the Order as many,
years backward, as Mr. #e# has brought it
" forward, having made the Black Prince nipe
years younger than he was when he was
knighted, but -this Anachronifmm will be ex-
.cufed for the fake of the application, as well
as fome other Liberties of lefs confequence,
neceflarily taken for the fake of rendering the
whole more Thestrical. --The Scene of this
‘Piece, asin Mr. #e#'s Poem, is laid at Wand
Jor, in the time of King Edward the Third,
and the Charafters being dreffed in the Old
" Englip Habits, contribute to render it a Pic-

ture of ‘the Age in that Reign.---The princi~

-pal fpeaking Charaters are,

King Edward 111,
Edward the Black Prince,
Genius of England, ;
8ir Dingle, the Kiug's Foal, :
Nat, Needle, a Taylor,
Countryman, .

Spirits,

-Ghief of the Druias,

Queen Philigpa, Knights, Gentlemn, M- .

tendants, Mob, &c. &c.

“We have marked thofe Parts taken verba-
-tim from Mr. #ef’s Poem with one Afterifk,
"and thofe altered from it with two, that our
Readers may be informed what ufe has been
: made of this Poem without a reference.

“: After an ' Overture the Curtain rifes, and
-difcovers in the firit Scene three Spirits calling
-down other Spirits of Patriots, Bards, &c, to
-attend the Gewius of Britain in his defcent
“pon earth, . ‘ '

¢ Fip

g
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{2 * Fuft Spirit,
Hither, all ye heav'nly pow'td; -
-From your empyreal bow'rs 5 -
From the fields fer ever gay,

From the Rar-pav’d milky way,
Fiom the Moon's relucent hoin,
From the ttar that wakes the morn 3
From the bow, whofe mingling dyes
Sweetly cheer the frowning fkies ;

§ ' From the filver cloud that ?ails

|

f

Shadewy o’er the darken'd vales;
From th’ Elyfiums of the fky,
Spirits immortal, hither fly
N *® Chorus of Spinits.
: ~ Flyand thro’ the kimpid air
Guard in pemp ‘the fliding car,
Which to his terreftrial throne,
Walfts Britannia’s Genius down,

* Second Spirit,

, Hither, all ye heav’nly pow’rs !
From your empyreal bow’ss !
Chiéfly ye, whofe brows divine
Crown’d with farry circlets fhine ;
Who in various labours try'd,
Once Britannia’s Rrength and pride,

‘Now in evedafting reft
‘Share the glories of the bleft |
Pers and nobles of the Ky,

Spirits immortal, hither fly !

123

- @ * Chorus of Bards and Spirits Anfwey,

We fly, and charm the limpid air
' While the foftly fliding car
: To his fea-encircled throne,
Wafis Britannia's (Genius down

* Third Spirit. -
. Hither too, ye tuneful throng;
. _Mafters of énchaating Song, -
T 2

#

Sacred
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Sacred Bards | whefe rapt’rous ftraing
Sooth thetoiling Hero's pains, :
Sooth the Patriot’s gen’rous cares;

: Sweetly thro’ their ravifh’d ears
Whifp’ring to th* immortal mind,’

-Heav'nly wvifions, hopes refin’d;
Hopes of endlefs peace and fame,

- Safefrom envy's blafting flame,
Pure, fincere, in thofe abodes,
‘Whre to throngs of lift'ning Gods,
Hymning-Bards, to Virtu’s praife,
Tune their never-dying lays.

Sweet Encomiafts of the fky,
Spirits immortal, hither fly !

After the above Speeches are fpoken:by the
:Spirits, and the intervening Chorufles fung,
-the Scene opens and difcovers a Profpe& of
.Windfor-Cafi'e, and the Genius of England de-
fcending, attended by Spéritsand Bards, who

fing the following Chorus : . :

We wake cur harps to Britain’s weal,
Qur bofoms glow with heav’nly love,
"The blifs that fpetlefs Patrigt’s feel,
Is kindred go the blifs above,

After the Chorus, the:Genius'{o]licits their
affitance with the Druids (who come forward
.as the Spirits retire).to.influence the King’s
choice, asmuch-depended on making the firft
Elettion. The Chief-Druid approves of the
requeit, and they retire with the Gen:asto exe-
.cute the purpofe, while the Bard; remain and
ing the following Semichorus and Song, in
Orier to drive all Demons and evil “Spirits
away, left they fhould countera& their facred
.operations. ‘The Dialoguc between the Ge-
-wixs aad the Chief Druid may be found in Mr.
Wf's
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Wef's Poem, though not exadtly in the form
in-which it is (poke, being altered for the fake -
of brevity, but the Song is taken literally.

® ¥ Chorus of Bards,
Genle Spi-it, weobeyy, = - .
Thus we charm the filent air 3 .
Fiends and Demons fhall not fay,
Raptures of the bleft-to thare, - .

*s O N G
F irﬁ IB"'J.
Ye fouthern gales, that ever fly
.In frolick ﬁa ril’s vernal train,
Who, as you {kim along the tky,
Dip your light pinions in the main,
‘Then fhake them, fraught with genial how'ts, ‘.
O%r blooming Flora’s primrufe-bows.
IL -
Now ceafe awhile your wanton fport,,
~ Now drive each threat’ning cloud away ; -
Then to the flow'ry vale refost,
And hither aH its fweetseonvey-;
And ever, as you dance along,
With fofte® murmurs zid our Song.
Chorus repeated : Gentle Sp.rit, &c.

After the Bards have exerted all the Powers
of their Mufic, the Scene changes and dif
covers the Chapel of St George with the
Knights eleted in their Stalls : Kirg Edward
comes forward and meets the Prince of #ales,
who is -prefented with the Robe, Garter, and
Chain while the King fpeaks.

* * Edward, approach, belov’d and noble Son,’
In whom my heait more joys, and glories more,’
Than in the higheft pride of fovercign pow’r
Lat Iadmit thee, Edward;, Prince of Wales
G3 Thus
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‘Thus to compleat the number of our Order,’

In evidence whereof—receive this Robe

Of heavenly hue, ennobled by the Shield:

And enfign of our faith—about thy knee <

Be botund that myfick Garter ; to denote

The Bond of Honour, thattogether ties

‘The Brethren of St, George in fiiendly league,

United to maintain the caufe of truth

And Juttice only——*¢ May propitious Heav’n

¢t Grant that thou may'it henceforth wear it to his
-aife,

« Theg‘xahaﬁon of this noble Order,

¢ And thy own glory,” With like reverence,

¢ My Son, receive and wear this golden Chain,

¢ Graced with the image of Britannia’s Saint,

¢ Heav'n’s valiant Soldier, - Cappadocian George ;.

¢ In imitatian of whofe glotious deeds, =~ |

¢t Mav'ft thou triumphant in each ftate of lite,

¢ Or profperous, or alverie, fill fubdue )

¢ Thy fpuitual and carnal Enemies ;

¢ That not-on earth'alone thou mayit obtain

¢« The guerdon of thy valour, erdlefs praife,

¢¢ But with the virtuous, and the brave above,

¢ In fclemn’triumph, wear celeftial pa'ms,

¢ 'To crown thy final nobleft vitory.”

[ Embraces the Prince.

Prince Edward.
Accept, my fovereign liege, my grateful thanks,
‘Fhat thou haft thus vouchfaf’d to place thy Son
$o near thylelt upon the roll of fame:
And may thy Benedition, gracious Lord,
May thy paternal vowsbe beard in heav'n 1
That he whom thou hatt lifted in the caufe
Of truth and virtue, never may forget
His vow'd engagements, nor defraud the hopes,
By foiling with difhonourable deeds
The luftre of that Order, which thy name-
Shou’d teach him 1o refpet and to adoin.

Chorasy

e
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fhall beadmitted, at a certain wicket, to par-
take of the remainder of the feaft. ~ This
gives géneral fatisfaltion, and they all re~
tire huzzaing to the wicket.---The Scene
now opens, difcovering a profpeét of Windfor-
Ca/tle from within the gate, with St. George’s
Cbapel on one. fide, and the Poor Knight's
houfes on the other. = Here the Proceflion of
the King and Knights to St. George's Hall,
with which the fecond Part concludes. .

The thirdpar: opens with a view of St.
George's Hall, where the Knights aredifco-
vered fealting at the Round fabde. After
fome martial Mufic, the King drinks to the
Knights, and the Prince’s Titles being calle®™™~
over, a number of Warriors en e, and per-
form feveral exercifes with the fpear, {word,
&c. before the illuftrious Company, at the
conclafion of which, S§ir Dingle enters ard
informs the Knights, &c. that the Mob are
waiting with the utmoft impatience for the re-
mainder of the feaft, whereupon the King
gives the word for their entrance, and this
Scene clofes. The comic Chara&ers have a
Scene in an other apartment of the Hall, and
after making a violent and confuled noife,
they enter through the .door of a Gothic
Chamber, difputing with one another for the
different things they have taken from the
fealt : among the rett Nat. Aeedle enters
drunk, and being quarelfome in his cops
challenges Sir Dingle, however the affair is
foon made up, and they all go off together on
friendly terms,

The Scene then changes to a Garden; foft

. Mufic is heard at a diftance,. while the Gerins

Gs | of
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of England leads on ‘King -Edward; whe feerits
‘furprifed at his being brought there, andays,

* What art thou, Stranger, and why thus.apart

With looks of fweet benevolence and love,  *
" To thefe delightful fhades, with which my eyes,

It mem'ry fails not, ne’er weére charm'd befote ;

Draw'it thou our fteps by fome refittlefs pow’r ? -

Gerritis. '

* Behold the guardian Genius of this Ifle,

Defcending from the realms of cloudlefs day !
“Invifible lgve witch’d thy glorious deeds,

But en'this folemn day I have vouchfat’d )
""T'o manifeft vy prefence ; to declare :
:Not in thofe. whifpers, which have often fpoke
“Beace to.thy confcious heast, but audibly,

And evident to ajl, th’ affent of heav’n
‘To the great bufinefs, which ha'tlliqgather'd here
“This troop of worthies from all Nations round ¢
Know that thofe aftions which are-great and good,

Receixe a nobler fanétion from the fiee : 9

And ypniverfal voice of all menkind, S
_Whic¢h is the voice-of Heav'n, than from the

highett, . R .
- The mott illutrious a& of regal pow’r, .; L

: This noble fan&ion, Edward, in the name,
Not of this age alone, but lateft time, * ’
Here de I tolemnly annex to each
Of thy great a&ts, but chief to thie mnft wife,
Moft viruous inftitution, which extends’

Wide as thy fame, beyond your empire’s bound, -
A prize of virtue publifli'd to the world, .

- Yeregifiers of Heav'n record the deed !

[A Chorus of Bards, Druids and Spirits unfeen,
1epeat it} o
Ye regifiers of Heav'n record the deed!
= Edward,
** Tis wond'rous all ! my heart expands beyond
Tis moital bounds to more than earthly blis!
. Genus,
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: Genius.
More wonders are prepar’d f r thee, O king
Behold what precious fruit the tree fhail bear,
Thy hand has planted in this happy ifte !
Vifions of glory ftrike his raptar’d hightt

]

" -Ye unborn ages, croud upon his foul !

.

Spirits, attend ! —unfolsi fururity ! — -

Now, Edward, tafte that blifs, which ever fl ws

From royal viriues, hasflow’d, and thall flow

From thee, Fiiend, Guardian, Father of tiry
people, .

Hese a Vifion defcends, in which appear
Bitannia, Miltrefs of the World, crowned
with Laarel, Aeptume at her feet offering his
Trident, the four Parts of the world iubmitt-
ing to her Dominion, with Peace, Plenty, and
the 4r¢s attending ; onthe fightof this, the
King fays, .
¢ This-is too much for human ftrength to bear,
¢ Hold, hold my heart—th' excels of joy o'er-

- whelms me I

o 'i"he Cnu'w now orders the Spfri;s to afcend;
-the Vifion rifes fupported by the Temple of

Victory. The King appearing furprized at

- what he has beheld, the Genius fays,

" %% Afonithment fea's up his lips—his heart
‘Rans o’er with gratitude --thy Ged-like mind
- Exalts thee, Edward, above human-kind ;

And from the realms of evvrlafting day,

Calls down- celeftial Bards thy praife to fing;  °
Calls a bright troop of Spirits to furvey

Thee, the great miracle on earth, a Patriot King !

The Bards, Draids, and Spirits now enter,
and conclude the whole with the following

Chorwy “Ha
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* Hail mighty Nation, ever fam’d in war !
Lo, heav'n defcends, thy feftivals to fthage ;
Celeftial Bards in living lays fhall fing,
Britannia’s glories, aud her matchlels King.

. Having given our Readers as circumftan-

tial an account of this Entertainment as is

neceflary, we fhall proceed to make a few

?elgervations as to its general merits and de-
S, .

We are informed in a printed Adver-
tifement prefixed to the book of the
Songs, Choruffes, and ferious Dialogue,
in this Mafque, that the eager and almoft uni-
verfal curiofity, which the late Jafallation of
the Knights of the Order of the Garier excited
in the Public, feemed, in a manner, to com-
mand the attention of the Managers, and to
jultify their endeavours to exhibit a R?)refen-
tation of it in the Mafque now before us.
This jefuitical infinuation is as contemptible
‘asitis falfe, The Public was too wofully
cloyed Iaft Seafon withr Mr. Garrick's Hobby-
horfe, the Fubilee, to wifh for any thing fi-

" milar to it again fofoon : befides, though
the Public prubably never faw any thing liﬁe
the Fubilee before, ‘(and, we _doubt not,
never with to fee fuch a trumpery Per-
formance again) The Inflallation of the
Knights of the Order of the Gartsr, is not
a new thing; and coniequently, the Cere-
monies of this Feftival are not unknown to the
Public—It is well -known from experience,
that to fatisfy the guriofity of the Pyblic, is
not the abje® of Managerial Attention in
safes of this nature, but the gratiﬁcatio‘r;u of

' R - w
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their owa avaricious views, For, though
the producing one of thefe illegitimate Bant-
lings of the Drama, is attended with a con-
fiderable expence, it has ever been the cuftom,
during the fhameful and unprecedented run of
thefe Raree-fhew Performances, to obtrude
the moft infipid Plays and contemptible Ac-
tors on the Public; by which means; the
expence of three or four new Plays, (which
ought to be brought out every feafon) with
large Salaries to good A&tors, isfaved, which -
will more than defray the expence of a Pan-
tomime, or a Jubilee, fix times over.

We are told in the printed Advertifement
mentioned above, that it was impofiible to
bring Mr. Wefi’s celebrated Poem of The Ix-
Ritution of the Order of the Garter on the Stage,
as it was originally written, becaufe, though
rich in Machimery, it was little more thana
Poem in Dialogue without A&ion. This we,
readily admit, but furely, a better ufe might
bave been made of this elegant Poem, than
what is now offered to the Public ?—Might
not the different Candidates for the Honour of -
the Garter, in Mr. #ef’s Poem, have been
introduced in the Mafque ? It is true, the
Speeches in which they declare their preten:
fions are lang, ‘and would have rendered the
Performance tedious, unlefs reduced, but this
might eafily have been exccuted, fo as to
have given fpirit and variety to the whole.—

" As it now ftands, the Poem is miferably mu-

tilated, and difcovers neither tafte nor judge-
ment in the alteration. Had the "different
Candidates been introduced, their Speeches
would have afforded an addrefs to the under-

Randing s
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‘ftanding, far preferable 'to the Vifion, which
is at beit but a Pantomimical Trick, and very
. indifferently executed.’ :

With refpedt to the comic Scenes, the firftis -
tolerable, but owes much of its fu¢cefs to the
eminent Abilities of Meflts. King, Wefion,
‘and Parfons. The fecond is intolerable, and

. “beneath the dignity of Sadler's Wells, ora
Booth n Bartholomew ' Fair, though fup-
~ported by thofe eminent Performers.
“The View of St. George’s Chapel, and the
Ceremony of ‘the Inftallation in the firlt part

" - is as well as could be'expeted ; the Proceffion
“of the Knights to St. Gzorge’s Hall, in the fe-
"cond part, is fhowy, and ib is the Fealt of the
_Knights at the Round Table in the third part,
‘bat neither of thefe grand fpettacles, as they
.are ftiled, have any thing interefting, efpeci-
“ally as the fame Charaflers are feen in each
of them, and, in fhort, feem only calculated
- for the meridian of the Upper-gallery. Soie
of the Scenes are well executed as far as the
“Painters are'concerned, butothers are deferv-
,ing of very little praife, particularly the firft
Seene, which appears to be very indifferently
“finifhed, and was confidered as fuch by che
_greateft part of the Audience, on the firft
"night’s Reprefentation. The form of the ve-
_hiclein which the Genius of England defcends,
dppears to. be oddly conftruted, and the
Clouds round it are fo coarfely reprefented,
as to deftroy the appearance of reality. The
Vifion Scene is well imagined, but when that
rifes, tl;e'm'anner in. which the Temple of Vic-

. toryis dragged up after it, produces a ver
© odd efiefe ¥ ' P y
- The
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.- The Drefles of the Spirét;, Druids, Bards,
&c. are well fancied, but we think if thofe
.of the Spirits had been a little longer, they
would have been more confiftent with decency
than they now are—With refpe& to the
Mufic, no Part, except the Overture, is wor-
- thy notice, for all the reft is tame. and infipid,
.confifting chiefly, as to the Melodies, of hack-
-neyed Paflages from other Compofers, unac-
companied with harmonious Combinations,
The unavoidable Langour ever attendant on
fuch exhibitions as thefe, fhould always be
affited with the moft forcible and fpirited
Mufic: But, we apprehend the Managers
have private. reafens for employing Mr. Djb-
din, netwithRanding they iniorm the Public.
-in-their printed Advertifement, that =0 ex-
pencs bas been fpared, or any objest of attention
sverlooked. . .
What the Compiler has introduced of -his

" .own, isa very indifferent fpecimen either of

his tafte or his judgement, the Song fung
by Sir Dingle's Gentleman Uther, in the fe-
cond part, is contemptible in the higheft de-
gree, but the laft Stanza is atrue defcription of
-this awsnderful Performance, and renders all
further Criticifm. unncceflary. .

O-the glorious Inftaljationt
Happy Nation | .
You fhail {ee the the noble Knights |
* Charming fights !
Feathers wagging,
Velvet dragging,
Trailing, failing on the ground ;
Loud in talking,
OddProud n;. wa\k‘in ’ P
Nedding, -ogling, {mirking round—
O the glo%iougs, &, - From
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From fuch Poetry mercy deliver us.—Be-

" fides the Author has made a very confidera-

ble blunder in the eighth line—Low# in ta'k-

dng—the Proceflion being all dumb fhew,

There is fuch an evident famenefs in all Pro-

" ceflions, and in every Exhibition of this na-

ture, as unavoidably renders them tedious

“and infupportable ; 'and when we confider

how uninterefting, and how deflitute of mo-

- ral infiru@ion they are, we confefs we can-

not behold them with critical pleafure, at the

" fame time that we greatly fear they contribute

too powerfully towards the indulgence of that

- pafion for folly and extravagance, which
" feems_fo be the-charaleriftic of the prefent

Age ;" what may be the ¢onfequence of this
extravagance in future times, is a circum-

" ftance horrible to ferious- refleion |—After

all, however happy the Compiler of this Per-
formance may be, and however he may exult
on the ingenuity and mafterly execution of his

plan, we think we may jultly tidle it,

¥

MUCH ADO ABOUT NOTHING:
By David Garrick, Efj.

Asmany of our Readers may not under-
fiand, on whatground, the Feaft of the Knig/s
at Arthur’s Round Table is introduced, it will
not be fuperfluous to inform them ; that King
Edaward being engaged in a war with France,
for the obtaining that Crown, in order to
draw into England great multitudes of
Foreigners, with whom he might negociate
either for their perfonal fervice, or aid of

- troops to affit him in that undertaking, or-

dered, during the truce that then fubfified be-
- C tween
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tween the two Crowns, publication to be made
of a great tournament, to be held at 7#7ndfer ;
an expedient, fays Rapin, which could not
fail of fuccefs, becaule it was intirely agree-
able to the Tafte.of the Age. Accordingly,
many perfons of diltinion came over, to all
of whom he gave an honourable reception,
carefling them in fuch a manner, that they
could never fufficiently admire his politenefs,
magnificence, and liberalizy. To render thefe
Entertainments the more };lemn, and to free
himfelf allo from the ceremonies, to which
the difference of rank and coandition would
have fubje&ed him, he caufed a circalar hall
of boards to be run up at Windlor, two hun-
- dred feet in diameter. There it was that he
feafted all the Knigbts at ¢ 1e table, which was
called the Round-Table, in memory of the
great Arthur, - who, as it is pretended, in-
Mituted an Order of KnighthoodP by that name.
Next year he caufed a more folid building to
be erelted, that he might continue yearly the
fame diverfions, - During that time he treat-
ed with feveral Lords about the aids, where-
with each could furnith him, in preportion
to his forces. His rival King Philip could
not fee without jealoufy, Spamards, ltalians,
Germans, Flemings, and Frenchmen themfelves,
flock to England to affift at thefe tournaments.
He fufpe@ted fome hiden defign in thefe en-
tertainments, and to break Edward's mea-
fures, caofed the like to be publithed in his
Dominions ; which meeting with fuccefs,
roved a countermine to Edward’s main de-
gn, fo that be did not long continue to keep
wp his Rosnd-Tadle. From thence however‘.‘
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it is generally agreed, he took the hint of
inftituting the Order of the Garter ; which
was firlt folemnized, on the 23d.. of Apri/,
1350, being St. George’s Day, which Saint
is made the Patron of the Order. But
as his purpofe in eretting this Order was
‘very different from that, which had-induced

him to revive drthur’s Round Tab'e, as hehad .

in this no private views, no ambitious fcheme
of engagiug fuch as thould be admitted into -
this Fraternityto affift him 'in his wars, he
thought proper, inorder to obviate the like
Jjealoufies and fufpicions 4s had alarmed Kin
Philip, to fignify by his Mstro the purity of
- his intentions, and ta retort fhame upon all;
thole whc. fhould put any malignant conftruc
tion upon his defign in inflituting this Order.
‘This therefore, feems to be the trye meaning
and import of the famous' Motto, Honi
01T Qul MAL Y PERsE. The notunder-
fanding of which gave rife;, in #il \proba-
bility, to that valgar Story-ef the Guntefs
of Salifbury’s ‘Garter, rejested by all the
bet Writers.—When Edward had com-
municated his intention of inflituting this
Order to the great Council of the realm,
and it received ‘their approbation, he dif-
‘patched his Heralds to feveral parts of Europe, _
‘to invite all that were emineng for military
virtae; &5c. to be prefent ‘attits Inflitution.
And.his Queen Philigpa, on her part, affem-
bled a train of three hundred of the faireft
‘Ladies to ‘grace the folemnity,” and add to its
magnificence. Befides ‘the great -Perfons of
our own nation, that_have’ beep admitted to
_this Order, the names-of ‘Charles V., Emperd;
. ' ol

ke
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of Germany ; of F rancis I, and Henry IV. Kings
of Frauce, and of Guflavus Ad:lphus, King of
Saveden, may be found in the annals of the

Garter.

~ After what'has already been obferved, we
‘cannot help making a few remarks on the in- "
confiftent Conduft of the Ating Manager at .

-this T heatre.

~ This Gentleman is-known to have a happy
talent for catching at local and temporary

" «circumftances, for-the purpofes .of indulging

his own avarice. But, alas! how few are the
dnftances he has of late given, of an attention
to that importance for which a Theatre was
firft eftablifhed ; and, which, ought to have
been his ‘peculiar care, as a grateful return for
repeated, and, we may fay, unprecedented in-
ftances of Public Favour? There was a time,
when this Gentleman exclaimed againft panto-
wimical mummeries with remarkable feverity, -
and profefled himfelf a Champion for the cre-
dit and honour of the Britifh Theatre, with a
degree of ardour bordering upon -enthufiafim.
How did he once labour to recal the public
tafte from folly and ab’urdity, to an admira-
tion for the works of our immortal Shakefpeare?

- =—Have we not been taught by this Gentle-

man, to B
- 4¢ Become Old Britens, and admire Old Ben 7

Can it be fuppofed we have forgot
the following ironical lines in his Epilogue to
the Tragedy of Barbarofla, wherein he meant
to ridicule the corrupt tafte of the age, for
thofe incongruous Medleys called Panto-
imes ? . : - & Send
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¢ Send er your-Shakefpeares to the Sons ‘of’

. France, .
8¢ Let them grow grave—1 et us begin t3 dance !
Banifb your gloomy Scemes to foreign climes,
¢ Referwe alone to blefs thefe golden times,
$ A'Farce or tavo——and Woodward’s Pante-
 mimes.: :

" 'The Public faw the importance of the re-

S

formation this Gentleman aimed at, and with -
a-lauldable fpirit, gave him encouragement and .

fupport, not doubting, but they fhould foon fee

" S Scenic Virtue form the rifing age,
45 And Truth diffufe ber radiancefrom the Stage ™

Juttice.obliges us to acknowledge, that for
-atime, the propofed Reformation was pur-
. fued with unabating induftry. The works of

our mott celebrated Dramatic Poets were -re-
vived ; while many Plays, in a few particu-

lars exceptionable,.were judicioufly altered, .

and reftored worthy of Public notice, which
otherwife, had funk into oblivion, and been

totally loft to the. Bririf Theatre.. The purity-/
of the Stage, was, alfo, for a time, careful'y .

attended to, by the banifliment of fuch Plays
as had an immoral tendency, and did not aim

to promote. the caufe of Virtae and Mora-

Lity. ,
)After all this, how fhall we account for this
Gentleman’s - giving encouragement to thofe
extravagant and abfurd Entertainments he
- once fo jultly condemned ? 'What a change of
Coundué& | What an affront to common Senfe!
What a defpicable compliment to the public
Tafte of one of the moft refpe&able Nations in
Europe !——Can it be fuppofed; that in this

s e et
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*polithed age, when an almoft univerfal Know-

edge prevails, the public Tafte can demand
fuch unmeaning and uninftru&ive Entertain-
ments, as Pamtomimes, Fubilees, and Inflalla-
:tions ?—No—Public Tafte, and even Com-
‘mon ‘Senfe, condemns them ; bat public
Spirit lies dormant, or hefitates in the form-
*ing its refolutions to fupprefs thefe pernicious
Innovations.—Roufe grilom, roufe from your
Lethargy, left you render the difeafe incurable,
by not adminiftring a.remedy till it is too
late.——Shew your contempt of Paxtomimas,
Fubilees and Inflallations ; give encouragement
to Genius, by demanding a ¢hoice’ of new
Plays every feafon, .that the Britifb -Theatre,
may be reRRored-to.its priftine importance and

ory, 2nd common fenfe no longer be wounded
E; ufurpations of Folly and Abfurdity.---
Bat morg of this hereafter. :

0000000009200000000000

CovenT-GARDEN TueaTre, 04. 28,
The BsEGG AR’s O.PER A.
See Page'r.

WITH relpe& to the-Reprefentation, Mr,
Magtocks is very feeble and inexpref-
five through the whole Part of Macheath.——
We with to fee Mrs, Mattocks in the Charaéter
‘of Lucy inftead of Polly, not that-we think
her devoil of merit in the latter. Peachum
and Locki? ave very well fupported by Mefirs.
Yatesand-Dunftall, and we are glad to have
an epportunity of fpeaking favourably of Mrs.

Kincen?, whole Performance in-the -.Chara.&:}
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of Mrs. Peachum is very refpetable. The
other Charaéters arefupparted with no‘incon-
fiderable fhare of merit.

. To which was added, '
"MOTHER SHIPTON.
i - SeePage83. .

409069000000800000000 @
" Drury-Lane THEATRE, OZ. 29
The CONSCIOUS LOVERS:

A Comedy, by Sir Richard Steele.

THIS well known Comedy, was firft per-
* formed at Drury-Lane Theatre, in the

1721, where it met with prodigious
mefs ; and, when printed, it was dedicated

to King George 1. who made the Author a’

Prefent of five hundred Pounds.

'The Ground-work of this Piece, is evi-
dently borrowed from the drdrea of Terence —
The folly of Duelling, and the 'pernicious
-abfurdity of what is falfely called the Poinr
of Honour, is here exhibited in very ftrong
‘colours : A.Defign fo noble, an?l praife -

" . worthy, as muft ever recommend this Play

to the notice of the fenfible and thinking
Part of Mankind. This interefting parti-
-cular feems to have been the Author’s prin-
cipal Aim, and, indeed, Sir Richard, ac-
knowledges as much, when he declares,

- that his whole intention in writing this',

Comedy, -was to intreduce the Scene be-
twixt Yonng Bewil and Myrtle, in the fourth
A&—1It has been afforted,. but we know not

’

. with
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“with what truth, that the Author was aflifted

by Mr. Colley Cibber, who is fuppofed to-
have added the Charafters of Tomnd Pil.

-lis to this Piece,” who hold a very confider-

-able fhare in it, and afford a very happy
contraft to the other, more grave, Charac-
ters, being very naturally graw.n, and ex-
quifitely finifhed—The general ‘Defign and
-Execution of this Piece, is mafterly; the
Condutt of the Plot is regular ; the .Inci-
-dents afford a pleafing perplexity, the -Cha-
-ralters are natural, and have fufficient va-.
riety ; the Language is free and polite ; -the.
Sentiments inftructive, and the Moral excel-
lent. It is' notan admired Piece with the
‘multitude, but, has always met with a
-favourable reception from a fenfible and po- |
lite Audience. s , ,
With refpeft to. the Reprefentation of this
Comedy here, in the prefent dearth of good .
Afors ; Mr. Reddifp, .tands foremotft in the
Part of Young Bewil, and in fome of the
Scenes, will not fail of giving pleafure to
the critical Obferver—Mr. Feffer/ons-is no-
way difpleaﬁng .in Myrtls, but wants volu-
‘bility and variety for. the fuppert of the
Charafter, which, on this -account; s bat:
faintly reprefented by this Gentleman. Sir
Jobn Bew:l, is rather an infipid .and incon-
fitent Charaéter, but does not.fuffer any -

.injuftice from Mr. Burton’s Performance.

Sealand, is a Charalter, into which, Mr.
dickin feems to be forced by Managerial
Authority, without either his ewn <onfent,

“or the confent of Nature, and being unfuit-
. able .to the Genius of his Abilities, is n:ﬁ
. w
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well figured by him. Cimberton, is not bad-
ly reprefented by Mr. Love, who would hit
off the fingular vein of humour in this Cha-
rafter with-confiderable credit, could he
diveft himfelf of his accuftomed drynefs,
and pedantic indolence. There cannot
furely, be a greater inftance of Managerial
Inattention, thanthe appointing Mr. #al-
dron, to the Part of Daniel, when it might
be excellently played, either by Mr. #effon,
or Mr. W. Palmer—Tom, that pleafing par-
ty-coloured Coxcomb, was never more na-
turally, or more happily reprefented, than
by Mr. King, whofe juft and animated Per-
formance in -this Charaler deferves the
higheft tribute of praife. The fame degree
of refpect is due to Mifs Pope, in the Part of
Phillis. Mifs Younge affords critical fatisfac -

tion in the Part of Tndiana ; her conceptions
~ are juft and natural, and her whole Per-
formance is corre&, pleafing, and interefting,

" To which was added,
- The INSTITUTION or tus GARTER.
See Page 141. ‘

P00V OC20209020200009

' .Covent-Garpen THEATRE, OF. 29.
The MERCHANT or VENICE.
See Page 35, and t10.

To which was ndded.
LOVE A-LA-MODE.
' See Page 1a1.

- Drorx-
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DwnY-LAn} Tné.w.u, 04. 30.
D O U G L A s§:
4 Tragedy, by Mr. Home.

HE Public is indebted to this Caledonian
* Bard, for four Dramatic Pieces, all Tra-
dies, viz. Douglas, Agis, The Siege of Aqui-
Jeia, and The Fatal Difcovery; though we do
not believe this Gentleman publick%y owned
the laft, but it was generally underftood to be
his during the run of the Piece—As Douglas .
was the firft Play produced by this Author, fo
it is, undoubtedly, the beft. The Story is
founded on the hiftory of the difputes and
contentions between the Families of Douglas
and other of the Scors Clans. It was firk
performed at Edinburgh, and afterwards in
Londen, and, atboth places, met with confi-
derable applaufe.
 'The Plot of this Piece is not ftrittly regu-
lar, but the Unities are firiftly adhered to ;
it abounds with fome Pathos, but the Inci-
dents are few, and though fome of them are
pleafingly affeting, we meet with others of
very little importance. The Sentiments are
moral though common ; the Language in
eneral is ealy and chafte ; many of the
efcriptions are picturefque, and truly po-
etical ; it is fupported with few Charaters,
and thefe are not well chofen, though they
do hot want variety ; the Cataftrophe is not
very happily produced, nor do we think it
juft; and the whole is rather tedious. than
~interefting ; notwithftanding which we think
_it entitled to a confiderable degree of praife.
.. Vor. L. T H We
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We cannpt quit this. Article, without ac-
quainting out Readers that the Author,
being a Clergyman bélonging to thé efta-
blithed Church of Scotland, was feverely per-
fecuted by the bigotted Elders of the Kir#,
and ather rigid and zealous Religionifts of
that perfuafion ; who ‘cartied their refent-
ment {o far, as to expel Mr. Home from their
Communion, and deprive him of his eccle-
fiaftical preferments, for the crime (as” they
called it) of firft writing a Play, and after-
wards fuffering it to be reprefented. This
unprecedented and unmerited perfecution,
procured Mr. Home ‘many powerful friends
among Peifons of the firft Diftin&ion, who
recommended the Author, (a Man of an ir-
reproachable Charz&e&and his fufferings, to
bis prefent Majefty, then Prince of Wales,
who nobly f&lieved his diftrefles, by gene-
roufly granting his a Penfion ; thus did this
injured Gentleman, reap an unexpe&ted ad.
vantage from the illiberal and malevokent
attacks of ecclefiaftical Tyranny. °

Excepting the Charadters of Dhogglas and
Anna, the reprefentation of this Play here,
has confiderable Merit. But why will the
Managers expofe Mr. Brércton, by fuffering
him to play tiz pleafihg Chara&ter-of Doxug-
las? ‘We are forry we are obliged to norice
this fhameful inftance of managerial Inatten-
tion, for fear it fhould injure a young Per-
former ; but it is no difgrace, ror can it be
prejudicial to any Aftor, to remark, that a
farticular Chara&er is not fulted to his ‘Abi-
ities ; for even the moft general Player, has
not an equal-degree of Megit in all the Cha-

' © o radters

I -~
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Talters he reprefents. The filial and focial
Sentimenits ; the ldeas of Glory ; and the
pleafing Narratives, inthe part of Doxglas, .
fuffer great Injury from Mr. Brereton, and
the leaft we can fay on this head, is, thatwe
really pity his fituation, when we behold him
in this interefting Charalter, When next
this Play is performed, we hope to fee Mr.
Reddifp in the part of Douglas,.—Lord Rax-
dolph never appears to greater Advantage
than in the Hands of Mr. Feffer/on, nor has
Criticifm a with beyond what it beholds ia
bis Performance of this Charater.—Mr.
Palmer, isnot deftitute of Metit in Glenal-
won ; but we think he has not fufficiently
conceived the Poet’s intention. We are of

. opinion, that this Gentleman (ias Abilities

to render his Performance much more ref-
eftable. if he would ftudy thj fubtle and -
?ﬁirj‘:tgd Charalter' with greaf$t attention,
he at prefent aprtars to have done.
Old Norwal is a pleafing and interefting Cha-
rafter, and has no claim upon Mr. Packer
for want of Attention, Propriety, or Senfi-
bility.~—Lady Randolph is very finely repre-
fented by Mrs. Barry ; her performance in
this Chara&ter, is powerfully -expreflive, af-
fefing, andfatisfaltory to critical Examina-

. tion.

To which was added,
The INSTITUTION or v GARTER.

4See Page 121.
. Hz " COVERT
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CovenT-GARDEN THEATRE, ‘04, 30.

The M I § E R:
A Comedy, by Henry Ficlding, Efg.
By Command of their Majefiies.

T HIS Comedy is founded on the dwvare
of Moliere, being, indeed, little more
than a tranflation of that celebrated Play.
It is frequently acted with good fuccefs, but
though the Work of this juftly admired
Genius, we think it, upon the whole, a very
indifferent Performance.—We have nothing
to Remark, with refpet to the reprefenta-
tion of this Comedy here, the Chara&ers
in general being well fupported, only we
Wiﬁl Mr. Shater, in the Charalter of the
Mifer, (and indeed in all the Parts he plays
would endeavour to imitate Nature wi
more exaétnefs, and be lefs of the Buffoon.
He fports with propriety, and departs from
. chaftity, either from incorreétnefs, inatten-
tion, or a foolith defire of rendering him-
felf agreeable to the Canaille.

To which was added,

~ The K N I'G HT S§:
A Comedy of two A&, by Mr, Foote.

THIS is a very laughable Performance,
containing fome Scenes of high Merriment.
The Chara&ers are drawn with great {pirit,
and adegree of accuracy which would render
them worthy of appearing in a more regu-
lar and complete Comedy.—Some excep-
tions may be made to the Condu&t of the

- ' N Drm’
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Drama, notwithitanding which, it will ever -
afford confiderable Entertainment in the
Reprefentation —It is excellently performed
at this Theatre, particularly as to the prin-
cipal Charatters. :

GG@@@@@@@O@@Q@@O 20009

Drury-Lane THeaTRE, 0. 31.
The WAY TO KEEP HIM:
A Comedy, by Mr. Murphy.

THIS pleafing Comedy made its firft ap-
pearance, as a regular Piece of five Adts,
in the year 1761, having been brought on
the Stage, the year before, as a Petit Piece
of three A&s only. The favourable Rece
tion it met with, in its firft form, probably
encouraged the Author, to %l:ve it a larger
Extent, by the additional affiftance of two
new Charaers, which has rendered it a .
very pleafing, and f{pirited Performance ;
an? as at ﬂgrﬁ, .fo 1t fill continues, a
favourite Picce with the Public. The Au-
thor’s principal Aim is truly laudable, and
the Execution of it, is pleafingly and hap-
pily executed. His Charaters are in gene-

- ral firongly marked ; the incidents intricate,

but natural ; the Sentiments lively, dif-
covering ftrengthof judgmentand knowledge
of life ; and the whole Condué of the Piece
is judicioufly contrived to produce a pleafing
and natural Cataftrophe, in which the Au-
thor has fhewn himfelf a perfe&t Mafter of
Theatrical Attion, and its Effefts. .
Hj - 'This
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* This Gentleman has fuffered heavy
charges of Plagiarifm, from fome of the -
wou’d-be Critics, who feem to envy his
Merit and his Succefs.; but abufe is a tax
generally levied upon Genius. True it is,
he has colleted fome of his Materials from
the French, but he has generally improved
what he has taken from others with fuch
pleafing advantages, as to give it the air and
{pirit of Originality ; which difcovers Ta-

lents deferving a degree of Praife infiniteél
- fuperior to that of a dull Copyift : to this
we may add, as a general Charalter of this
Gentleman’s dramatic Pieces, that his aim
feems to center in the prodg&ion of fame-
thing ufefal ; and therefore his Deficiencies,
which, in oar Opinion, are but trifling, do
not ought to be treated with criticat Severity.
The truth of this laft Remark, is fufi.
¢iently verified in the Piece now before us,
the Defign of which, is to convince the
married part of the female Sex, how mif-
taken they are in their Condu&, and how
much unhappinefs they frequentl; Occafion,
even to themfelves, by negle&ing, after
Marriage, to make ufe of the fame arts, the
fame afliduity to pleafe, not only in the de-
coration of their Perfons, butas to come
lacency of temper and behaviour, to pre-
ferve the affe€tions of the Hufband, as they
had before it, put in praétice to awaken and
~engage the paffions of the Lover. This
Doétrine is, here, fo ftrongly and pleafingly
enforced by Precept, and illutrated by Ex-
ample, that we doubt not but it has fre-
quently
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quently been produltive of that Reforma-
tion it is intended to promote, i
The Reprefentation of this Play here, s
very refpetable; the principal Charaéters
being very well performed, We remember
Mr. Yates in the Charater of Sir Baﬁsful
Conflant, who had confiderable Merit, but
the lofs of this Performer, here, in this Part,

-is very advantageoufly fupplied by nature’s

own Comedian, Mr. King, whofe animated
Performance in this Cfara&er, is highly
pleafing and fatisfatory. Mr. Reddi/b gives

_critical Pleafurein Lofuénm‘; Mr. Dodd fup-

ports the Part of Sir Brilliant Fafbion, with
propriety and fpirit; the ynder Charaters,
Male and Female, are exceedingly we}l

lay’d, Mifs Younge's Performance in Mps.
%wm_ore, though the firft time of her apy
pearing in this Charaler, was ewpreflive
and pei-feétly corre® ; and laﬂly, that natu-
ral vivacity Mrs, Abingten fo abundantly
poflefles, renders her agreeable to critical
Examination in the Part of the Widow Bel-
moyr ; fhe feems to fill the Author’s inten-
tion very perfetly. :

To w{kh was gdded,

" Fhe INSTITUTION or Tus GARTER.

See Page 121,
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CovenT-GarpEN THEATRE, OA 31.
The MERCHANT ofr VENICE
, See Page 110, - .

To which was added,
.LOVE A-LA-MODE.
Hgq PrURYe
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Drury-Lanxz Tuearre, Nowvember, 1.
The WEST INDIAN,
- See Page 8.
'To which was'added, .
The INSTITUTION or Tuz GARTER.
See Page 121.
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. CoveNT-GARDEN THEATRE, Now. 1.

LOVE IN A VILLAGE.
] See Page 52. : .
: WITH refpet to the Reprefentation of
this Opera here, it is in fome inftances

better performed, and in others much worfe,
than at the other Houfe, fo that, on the
whole, we think the two Houfes ftand on an
equal footing as to merit, in this particular,
A comparifon will clearly prove this.— Mr.
Skuter, in the Part of Juflice Woodcock, is in-
finitely fuperior to Mr. Hartry ; but then
Meflrs. Reinbold, Mattocks and Saunders, in the
Chara&ters of Hawthorn,Young Meadows,and
-Sir Wm Meadows, fall very fhort of Meflrs.
Vernon, Dodd and Parfons, in thefe Charac-
ters ; the latter three being much better
A&ors. We prefer Mr. Dyer in Euflace, to
" Mr. Fawcett. Mr. Dunflall, (who was the
original Hodge) has confiderable Merit, yet
heis very faint to Mr. King, and plays the
Charatter with lefs humour, and confider-
ably lefs fpirit.—Mifs Palis, is as much
below Mifs' Pope, in Madge, as Mifs Pope is
' ) below
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below what Mifs Davies was, who original-
ly played this Charafer ; and though but
an indifferent A&refs, was fingularly happy
in it, and afforded the higheft critical Sauf-
faltion,—Mrs. Pitt foars very high above
Mrs. Lowe, ‘in the Part of Mrs. Deborab
Woodcock, not that we think her equal to the
Jriginal, We prefer Mrs, Scott to Mrs.
Saker, in Lucinda, who, though not fo good -
n Aétrefs, is a much more accomplithed
‘inger.  Laftly, Mrs. Mattocks, jultly de-
::rves the Preferencé of Mrs, Hunt, in Ro-

A ttd, being both a better Singer and a better
- .Crefs,

To which was added,

The COMMISS ARY.
See Page 7.

é@@@é@@@@@@@@@@@@@@@@@
Drury-Lane TueaTre, Nov. 2,
The RECRUITING OFFICER:

A Comedy, by Farqubar,

R. Farqubar, having, in one part of

his Life, been in the Army, feems,

in this Play, to have availed himfelf of the
obfervations of Life and Charalter, which
the Army undoubtedly was able fo amply to
fupply him -with ; the principal Charaéters
being naturally drawn and very highly
finifhed. The Scene is laid at Shrewyfbury,
at which Place, it is faid, the Play was
written, the Author having refided there,
fome time, in the military Capacity of a
: Hs - Re-
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Recruiting Officer; and, it is fuppofed, he

drew the Charalter of Captain Plume, as a °

portrait of himfelf.

The fuccefs of this Piece, at firft, and the
frequent repetition of itevery feafon, makes
it almoft unneceflary to enter’ into a‘critical
account of it. 'The Subje&t is very hap-
pily chofen, and pleafingly embellithed with
a variety of Charalters ; but neither the
condu& of the Plot, incidents, or fentiments,
are wholly fecure againft obje&ion. The
firt being vague and unconne&ed, the fecond
in fome refpefts improbable, and the laft
frequently reprehenfible. 'The Dialogue is
natural and anaffeéted, the Wit fpirited and
genuine, but not fuch as would gain ground
on critical Examination, being frequently
Joofe and indekicate, and founded on re-
proachable Circumftances. Upon the whole,
the Piece difcovers the Author to have been
a man of a lively imagination, and not unac-
quainted with the nature of dramatic A&ion,
and its effelts. Were we to point eut the
Defelts of this Piece,they would be found to
be confiderable, notwithltanding which, it
has fingular Beauties, and cannot fail to give
great pleafure in.the Reprefentation. The

indelicate Speeches, frequently to be met’

with, are rather too grofs for the morality of

the prefenttimes ; and asthey mightbe omit- .

ted withaut injury to the Piece, we think the
Stagereprehenfible for continuing to ufe them.
- 8ome of thefe, are calculated to raife very
offenfive ideas, and therefore fhould either
be foftened or entirely omitted ; and the
Author was guilty of an unpardonable Error,

by
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by throwing fome of them into Sylwin's
Part, as they are very improper in
mouth, and highly inconfiftent with the Cha-
ralter of a yoyng Lady, who, from her
sank in life, mnit be fuppofed to have had

__apolite and virtuous Education. But Fare

gubar feems to have aimed at Entertainment,
Inore than Inftru&ipu, in moft of bis Pieces 3
for we feldom meet with the trace of a Mo-
salin any of them. . In the Piece before. us
we find none, nor ig the Cataftrophe jults
Jor Sylvigs Condu&t is hiﬁhly cenfurable,
aad yet.we find her indulged at the conclu-
fion, in the completion of her withes. How
far this example may influence other young
Ladijes to hazard their virtue, ip .expetation
of the fame indulgence and happinefs, we
will not pretend to fay. o

The Reprefentation of this Play here, ex-
cepting a few particulars, is very refped-
able.~How the Managers could think of
thoving Mr. Cautherley into she Part of Cap-
2ain Plume, is, to us, a matter of furprize ;
they furely muft have forgot what kind of
Lhara®er Plume’s is. 'This Part requires
Elegance, Vivacity, and the eafy deport-
ment of an accomplilhed Gentleman. We
Zever remember to haye {een this Chara&er
more completely performed, than by Mr.
Smith, at Covent-Garden Theatre, (who is
_every thing Critictim' ¢can wifh) por much
_.woric, than by Mr. Cautherley, who does not
poflefs one requifite for the Chax:a&_er? and
is the .effeminatec and infipid School-boy
throughout the whole. To this we may add, .

‘that he was not perfe®, and’made a great |

H6 ‘millake
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‘miftake, by coming in where he fhould
not, which obliged him to retire agaim.
This was an unpardonable Fault, though
it was the firft time of his appearing in
this Charaéter. There is not much in the
Chara&er of Fuffice Balance, for any A&or
to fhew himfelf, and, therefore, it does not
require any very extraordinary Talents.—
Mr. Packer is uniform, and preferves the
Author’s Ideas with fome degree of Senfibi-
ity and Corre&nefs.—Worthy is an infipid
‘Part, in no degree interefting, but, he is
rendered more defpicable than the Author
-intended him, by Mr. Dawies's Reprefenta-
tion.—Mr. Branfby figures Serjeant Kite very
well, with refpet to his. Perfon, but he
wants eafe and volubility to render this
Charatter pleafing, and therefore is rather *
heavy through the whole.—We have always
confidered tl%e Chara@er of Captain Brazen,
-asa difficult Part to perform agreeable to
the Author’s Intention. Mr. King enters
into a true idea of this Part ; his precipitate
fnip-fnap Mode of utterance marks the Cha-
ralter ftrongly, and is inimitable; ‘and we
never remember to have feen this military
Coxcomb, this ridiculous compound of Fol-
ly, vanity and whim, more pleafingly, or
more faithfully reprefented : In fhort, Cri-
ticifm is fo perfeétly fatisfied as to have no-
thing to wifh for---The Charatters of Bulloch,
and the two Recruits, are pleafingly perform-
ed, by Meflrs. Moody, Parfons and Fefton.—
In Mifs Rogers’s Performance of Rofe,we think
there is an evident faintnefs, and want of

Spiris
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8pirit and Vivacity, in her execution,—
Melinda is a difagreeable CharaQer, to the
Aétrefs who reprefents her, and likewife to
the Audience, for which reafon, no Perfor-
mer is feen in a favourable light; though
we- confefs fhe meets with an adequate Frie

~ in Mrs. Reddifp.—Mrs. Barry renders Sylvia

highly agreeable, notwithftanding the Ab-
furdities in this Character, and the repeated
inftances of indelicacy, almoft bordering
on licentioufnefs ; fo powerful are the.
charms of Elegance and Vivacity, of ani-

mated Expreflion, and Gentility of Deport-
ment,

To which w;as added, ,
The INSTITUTION or Tue GARTER.
' See Page 121.

WE were not a little pleafed, to obferve,
this Evening, that Mr. King, in the Charac-
ter of Sir Dingle, omitted the Parody on the
lines with which the third A& of Orway’s
Orphan concludes. But we think the intro-
ducing a chine of Roaf Beef, decorated with
a flag, to be carried off in triumph by the
rabble, accompanied, from the Orcheftra,
with the mufic of the old fong of that title,
is a pitiful-addition to the Performance, and
intended only as a facrifice to the caprice of
the riotous inhabitants of the Upper-Gal-
lery. Had this Entertainment been exhi-
bited at a French Theatre, it would have had
fome claim to Merit. This feems to be a
piece of Stage policy, arifing from a com-
fcioufnefs, that the whole Performance is too

o . con-
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contemptible to meet with countenance from
- any, but the Sons of Riat, for which -reafon
they are bribed to fupport it, by this notable

Tnck. - \ .

geeeeawweeaoemsewo

- CovEnT-GARDEN THEATRE, Now. 2.

The FAIR PENITENT: -

. A Tragedy, by Mr, Rowe.

THE Ground:work of this well kaown
and juftly admired Play, is founded on
the Fafal Dowry of Maffinger. The Plot i

familiar and dometftic, the progreffive Regu- -

larity of the Scenes natural, the Charatters
well drawn and happily fupported, the Inci-
dents interefting, the Language ftriétly chafte,
the Verfification -elegant and harmonious,
the Sentiments inftrucive, the .Cataftrophe
affeCting and juft, and the Moral excellent,
It was firlt perforined at the Theatre ix
Lincoln’s Inn Ficlds, in the year 1703, with
. great fuccefs, has been conftantly repeated
every feafon fince, and ftagds to this day ip
very high eflimation, with all Lovers of
beauty and elegance in dramatic Compofi-
tion.—Were we to quote the innumerable
beautiful Paffages-in this Play, we fhould
extend our Paper beyond its ufual limits,
aud therefore, we muft refer our Readers to
the Piece itfelf. Some have deemed the
title of this Tragedy, a Mifnomer, becaufe
it has been urged, that Califa cannot be
eonﬁderefl in the light of a Pehitent, as all
her anguifh even to the laft, feems more t?
. . asife
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arife from the fenfe of thame than guilt:
This objeétion is not ftriétly juft, but, if it
was, a fapfe in title is no very confiderable
error. Pride, and her unhappy paflion for
" Lothario, are her ruling Principles, we con-
fefs; but we met with fome Paflages, where-
in fhe difcovers fenfible remorfe, and refo-
lute contrition. The greateft obje@ion Cri.
ticifm caa fix on, is, the dangerous Tendency -
of Lotbario’s CharaQer; evidently, a pro-
fefled Libertine, without one fingle Virtue,
or one fhadow of merit in his whole Com-
pofition ; and yet, he is exhibited, from
firft to laft, in a pleafing light. This s,
undoubtedly, an unpardonable error, par-.
ticularly in an Author, who, in every other
inftance, was chafte and moral, and appears -
to have had inftru&ion conftantly in view,
The Reprefentation of this Play, here, is
not unworthy notice. Mr. Smith figures
Lothario very pleafingly, and through the
whole Part, difglays executive powers, de-
ferving praife : Though in fome few in-
‘ftances, we think he wants Elegance, and
in others emphatic Vivacity. Inthe prefent
dearth of good A&ors, we muift not be dif-
pleafed with Mr. Benfley, in the Part of Ho-
ratio, though, we are compelled to obferve,
.that his Performance- in«it, does not afford
the leaft critical Satisfaion, 4/tamont, has
for fome years, been reprefented by Mr.
Dyer, at this Theatre. but this feems to be
an unpaidonable error in the Managers ; for
though heis very refpeQtable in many Cha-
raflers, in this, he is by no meansadequate .
to what might be withed and expeded. %102
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Rof; does great credit to the Charater of
Sciolto ; he carries every line to the heart,
and leaves Criticifm nothing to with for.—
With refpe® to Lawinia and Califfa, we
think Mrs. Buliley renders the.former very
refpetable, and marks the Author’s Inten- -
tion with Juftice and Senfibility.—Mrs.
Yates difplays great Merit in‘the latter, par-
ticularly in the imperious and paflionate
Scenes, but we think fhe is.very defedlive in
thofe cf deep diftrefs ; however, there is no
- AQ@refs at this Theatre, capable of doing
the Chara&er half the juftice fhe does.

- To which was added, ’
The DEUCE IS IN HIM.
: See Page 112. .

0P2RTOOCOTRBO00820D

CoveNT-GARDEN THEATRE, November 4.

T AMERYULAN E:
A Tragedy, by Mr Row:.

WH AT we have already faid of the Fair
Penitent may be applied to this Play, for
the general Merit is much the fame, though'
itis generally agreed, that this is fuperior to
the former, in the importance of the Plot,
and corre@nefs with which the whole is con-
du@ed. It was written in compliment to King
William 111, whoie Ch.ra&er the Poet intend-
el to difplay in that of Tawer/ane. On this ac-
count it is geneially play’d on the 4th of
Nowember, which was the birth-day of that
Monarch; and, of late years, it has alfo

' ' been
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be¢n performed - on the gth, which is the
anniverfary of his landing in England. The
Charaéter of Tamerlane is drawn fo- truly
amiable and exalted, that the exhibiting him
as a portrait of King William, was paying that
prince as high a compliment, as the inven:
tion of Man could poffibly conceive. The
Beauties of this Piece are numerous, but it is
not wholly free from errors and inaecaracies.:
The double Love-plot is injudicious and un<
neceffary ;- the frequent execrations are high-
ly cenfurable ; and the repeated occurrence of
Rhymes at the end of many of the Scenes,
is very offenfive; yet, notwithftanding thefe
Fauh:s,l it is a firft rate Performance, and
jaitly claims a higher, rank ah#-shat of bein
enly}:ﬁ'ﬁd as’En 'a%ni;':zrfary Play, 8
This Tragedy is, at prefent, in a deplora-
ble ftate of ation here, as will be evident,

on a bare perufal of the lit of Performers -

employed in the Reprefentation, :
‘The Part of Tamerlane was performed by
a Gentleman whofe name is Owenfon, being
his firft Appearance in that Charadter. This
Perfon made an attempt, the Summer_before
laft, to force himfelf on ‘the Public in the,
Capacity of a Singer, at one of the -Public
Gardens, but met with no fuccefs; fince
which time, he has occafionally commenced -
Agctor, in an itinerant Company in the Wef’
of England. From an apprehenfion that ne.
ceflity has forced this ftalking Hibermian on
the Stage, we fhould gladiy pafs him over

. unnoticed, were we not confcious, that, as a

new Performer, fome account of his Abili-

ties are expetted from us; atthe.fame time . -

that
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that our Integrity to the Public, obliges us
1o contradict an exaggerared account of this
Perfan’s Performance, in one of our daily
Papers, which is as contemptible as it is un-
jaft. o
! This Gentleman’s Figure is pleafing, .if
unufual height is “a perfelion ; but, being
ratker flight, it contributes to his aukward.
nefs. His features are contratted and peevifh,
his depertment fallely conlequential, and his
ation fo mechanically extravagang, as o pug
us in mind of a paftebaard figure, whofe armg
- and legs aremoved with wirgs: Add ta this,
that his voice is fo buried, and fo conlantly
unharmonious, as to render his recitation lav
boriaus to himfelf, and difagresable to ap
Audience. Nature feems to have denied him
all thofe eflential qualifications which -con-
Qitute 2 theatrical Genius. His conntenance
is perpetually difpleafing, exhibiing that of
a man tortured with the percwrbacionsa- of
guilty canfcience, or fcared at the appearance
of fome Spe@acle of horror ; mor has he the
leaft idea of varying his featurgs, according
to the different paﬁions of the Part he als §
for from firft 1o Jaft, he preferves the fame face
- without any variety, or alteration. His eloca,
tion is execrable, and bhe mouths Rewe's

golden Sentences, as ‘¢ Curs mouth a Boms,”’

not having the art of giving variety to his
tones, or flexibility to his modulation ; and
his deportment is as aukward and void of
grace, as his utterance is harth and difagree-
able. To conclude, his Charaéter, we are of
opinion, that having neither the accent of a
Chriftian, nor the gait of a Chriftian, he muf
: have
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have been made by fonfe Journeymen cf Na.
ture, and that very carelefsly too, he imi-
tates Humanity fo wretchedly. _In fhort, the
appointing fuch an A&or, to reprefent fo ca-
pital, andg fo exalted a Charaller as that of
" Famerlane, is one of the groffeft infults upon
common Senfe, we ever remember to have
met with, at a8 Theatre Royal. A
We are forry Mr. Smitk is aobliged to re-
prefent Bajaxet, it being a Character, to
which his- Powers are uaeqnal; we confe~
quently find him very deficient in extent and
variety of voice, effential fire, and contemp.
tuous afpect : but the inequality of the other
Performers, is an advaniage to him, and
renders him worthy fome refpect. Monefes
meets with a very inadequate friend in Mr,
Wroughten; and we ate . furprized, that ma«
nagerial Partiality, or Inattention, fhoa'd
withhold this Character from Mr. Rofs, who
has Abilities to render it eminently refpec-
_table. Mr. Hull gives. critical Pleafure in
Axalla, not, that we think he perfectly fills
the Author'sintention. Mrs. Mattecks figures
8elima very pleafingly, but though a trifling
Character, it is nothappily adapted to the con-
fined fphere of her Talents for Tragedy.
Nothing but partial managerial Favour, could
ever think of giving ‘the Part of Arpafia to
Mifs Millir, who wades through it, fiom firft
to lalt, without either fpirit or fenfibility, — +

To which wasadded,
The A U TH O R.
See Page gb.
T D;un?-
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Dr psx-;LA.&néTﬁz ATRE, Now. 4.
T AMERTULAN E.
See Page 160.

THE Reprefentation of this Play, here, is
in fome inftances more refpectable, and in
others much worfe, than at the other Houfe:
* Wedo not think Mr. Aickin equal to the
Character of Tamerlane, though infinitely °
- fuperior to Mr. Owenfor, as he wants the
effential placidity, and fails in his attempts
at Importance and Dignity ; but after what
we have feen at the other houfe, we muft be
fatisfied with this Gentleman, who does his
beft to give fatisfaction, and has fome pre-. .
tenfions to the Character of an Actor, and -
merits that praife from his indufiry, which
muft be denied to his Genius. Mr, Reddifp
figures Bajazet better than Mr. Smith, though
their acting Merit in this Character is nearly
equal, but this being Mr. Reddift’s firft ap-
pearance in the Character, we think him en-
titled to fome indulgence, as well as fome
refpect. - As this. was Mr. Cautherley’s firft
appearance in Monefes, too, we fhall only
obferve, that we hope he is too fenfible of the
advantages of Public eftcem to continue to
repeat an attempt, in which he muft for ever
prove unfuccefsful. Why Mr. Packr muft
continue to murder the Part of Axalla we
know not, for it is by no means fuitable to
his Talents, and therefore we wifh to fee’ it
in abler Hands. We think Mils Hay-
award very inferior to Mrs. Mattocksin Selim;
but, as it was the firft time of her appearing
. in
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in the Character, there are fome hopes of
her amendment. Mrs, Barry’s Performance
in Adrpafia, gives great importance-tq the
Reprefentation, and makes a confiderable
atonementfor the infignificance of fome of the
other Characters, at the fame time, that this one
circumftance renders this Play more refpect-
able here, than at thc other Houfe. We
hardly ever remember to have feen any Cha-
ra&ter more juitly reprefented, or that left
Criticifm more perfectly fatisfied.

: To which was added
The INSTITUTION or the GARTER,

" See Pa_ge 121.
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Drury-Lane TreaTrE, Now, §,
T AMEURTL A N E
See-Page 16c.
. T'o which was added,
The INSTITUTION or Tue GARTER.
: See Page 121.
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.CovENT-GARDEN THBATR?,‘Naw. 5.
J ANE S§HORE
A Tragedy, by Mr. Roawe. -

PP HI1S excellent Tragedy is not more

univerfally known than admired, and
ftands to this day in eftimation at leaft

al t but thofe of Shakefpeare. The
ST oty DUTEOR '*‘fp Author



166 THEATRICAL REVIEW,

Author has adhered, in a great meafure,
to the hiftory of this unfortunate lady, and
- difplayed, in the ftronpeft Colours, the fatal
effects of female indnlgence in lawlefs love.
The Scene lies in London, and the Piece is
faid to be written in imitation of Shake/peare’s
Style, but it has very little refemblance; and -
we do not fee. what motive induced the Aa-
thor to publith this hint, fince the Picce ex-
hibits a regular Plot, Scenes well arranged,
and Characters happily delineated, to give it
the ftamp of a firft-rate Performance, and the
flowing harmony and fmoothnefs of numbers
in his own natural Language, rendered the
hint unneceffary for the fupport of his Repu-
tation as a dramatic Writer,

Upon the whole, this Play is in a very re-
fpectable ftate of action here, the Parts of Ha/~
tings, Shore, Glofter, and Belmour, being fupport-
‘ed with confiderable Credit, by Meflrs, Smith,
Benfley, Clarke, and Hull; who do not, it is
true, afford any extraordinary critical Satisfac-
tion, neither, do they difplay any inftances of
inattention or impropriety worthycriticalfeve-
rity. Mifs Miller aftords buta very faintidea
of Alicia’s Character, and wades through it
very injudicioufly ; while Mrs, Zares, in Jane
Shore, looks, moves, fpeaks, and feels up to
the higheft degree of Criticifm, when com-
pared with Mils Miller ; who appeats to be
placed in Alicia, asa mere foil, in order to.
render Mrs, Yates's excellence the more re-
fplendent, -

To which was added,
The P A DL O C K:
. Sce Page 30. -
Mefrs.,
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"Meffs. Reinbold and Dubellamy, ate very faint
Copies of Mr. Bamnifier and Mr. Vernon, &
the other Houfe, in the Charalers of Don
Dizvo and Leander.—~—Mr. Quick fucceeds in
the Part of Mango, with great credit to him-

" felf and the Piecé ; and Mrs. Green and Mrs,

Mattocks afford critical Satisfation in the Parts
of Urfuls and Levnora. Upon the whole, we
feldom fee a Piece, fo greatly dependent upon
dramatic Action, fo reputably tranfplanted
from the Theatre where it firft appeared, a3

this is.

20500000008 PG0DC 0D
Drury-Lane THEATRE, Now. 6.
The D R UMM E R;

, or,
Th HAUNTED HOUSE:
" A Comedy, by Addifon.

.TH!S pleafing and fimple Comedy: has two.

L exceltem Properties, viz. Humour and
Nevelty 5 but though in thefe,s and fome
ather particutars, it has great Merit, yet it
is not wholly fecare apainft critical Objec-
¥on ; the Plot being founded on Improba- -
Hiity, and the under Characters drawn with
ore remgth, and rendered more important
then the principal ones.—Some have imagined
this. Piece was not written by Mr. Addifon,
becaufe it was not difcovered to be his till
after his death, when the Manufcript Copy
‘was found among his Papers. But itis more
than probable, the vnfayourable reccpt;ml; i:téz
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Piece met with when it firtt appeared, inclin- .
. ed the Author to conceal himfelf. However,
when it was declared to be Mr. 4ddifon’s,
fome time after his death, it was revived with
confiderable fuccefs, and grew into public Fa-
vour, which will ferve to fhew, on what
principles public Tafte is too often feunded,
and how little regard is to be paid to public
Decifions refpecting Merit.
- This Play is pleafingly reprefented, if we
take the whole together, withoutentering too
minutely into particulars, 7infe/ does not
want a better reprefentative than he meets
with in Mr. Dodd ; and Vel/urn has no claim
upon Mr. Parfons for impropriety or inatten-
tion, but we think this Gentleman does not
fill the Author’s idea fo juftly as we have feen
Mr. Mackiin, who fupported the whimfical
importance of this Character with a drynefs
of humour and quaintnefs of .expreflion,
which will hardly ever be equalled. Sir George
Trueman does not require a better Performer
than Mr. . Aickin, and the three Characters
of the Servants are pleafingly and naturally
fupported by Meflrs. Love, #'¢flon, and Maady.
We do not mean to be ironical when we fay
that Mr. Packer is a good Fantom. Mrs,
-Hopkins is not a very pleaﬁngh reprefentation

confiderable Merit in Abigal, we have feen
this Part much better.play’d by feveral Ac-
trefles, and particularly by Mrs, Macklin.

To which was added,

The INSTITUTION of rue GARTER.
: . See Page 121,

. COVENT-

Mifs Pope has ¢
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'Cov,ENT-GAkaN THEATRE, Now. 6.

TAMERLANE
o See Page 160."
To which was added.
The DEVIL 10 PAY.
If we except the Part'of Sir Yobn Lowersl,

the other Characters are better performed,
here, than at Drury-Lane.

09@9@99@90@9@&@909990@

DrURY-LANE THEATRE, November 7.
The GAMES T E R.
‘See Page 46, -
o - To which was added,
The INSTITUTION or Tz GARTER.
‘ See Page 121, .
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CovENT-GARDEN THEATRE. November 7,
, EVERY. MAN 1~ a1s HUMOUR :
' 4 Comedy,. by Ben, Jonfon.
THIS excellent Comedy, is one of the
Chef d’Oenvres of this great Writer,
who was one of the moft confiderable dra-
matic Poets of the laft -Age. The Plot is
perfely original, and the- Piece is very
highly finifhed, both'in point of Language
and Chara@er ; yet, there is.an unimpaflion-
ed coldnefs in the Language, and a laboured
ftiffnefs in the general Condu@, that renders
Vou. L. I . the
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the whole uninterefting, notwithftanding the
Author has exerted great Correéinefs, and

difplayed confiderable Erudition. And, for .

this reafon, it is highly probable, it will

afford more pleafure to the real Critic in the

Clofet, than-in the Theatre, where it re-
ceives advantages from drammatic Exeeution,

which proves, thatit is eafier to write tothe -

- judgment, than to the feelings of the heart,
—It feemspretty evident, that the Character
of Strittland in The Sufpicious Hifband, was

taken from that of Kirly in this Play, which,

however, is a very faint refemblance of this
great Original.—It had been laid afide for &
great number of years, when Mr. Garrick
revived it in 1749, with fomé judicicus Al-
terations, and an additional Scene of'his own,
by which it is confiderably improved, On
this occalion it was received with the highet
applaufe, and has ever fince been frequently
repeated at both Theatres, every feafon, with
great fuccefs, :
This Play, is in an reputable State of Ac-
tion here, notwithftanding that fome of the
under Charatters are very indifferently per-
formed ; but thofe of Kitely, Bobadil and
Mafier Stephen, as reprefented by Meflrs.
Smith, Wocdward and Shater, cannot fail
iving ciitical Satisfattion.. The infinite
]%umour difplayed Ly the two laft, muft un-
bend the mofl rigid brow. . '

- To which was added,
" The PADLOTCK.
. See Page 3.

Drury-

i
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EVERY MAN 1x urs HUMOUR,
‘ * See Page 169,

: MR. Garrick’s original excellence in
" the Part of Kiely is univerfall known,
hy  and generally admired. Abftr d from
¢ this particular, we think the Performance
"y here {: on the whele, more refpe@able than
A at the other Houfe, the under Parts bein
i well fupported. We have acknowledgeﬁ
. the great Merit of Meflis. Woodward and
2 .Skater in the Parts of Bobadil and Mafer
i Stepben, notwithftanding which, we think,
! " thefe Charatters are reprefented with an
~ ' equal degree of Merit by Meflis. King and
b Wefton 5 though the lateer appeare'dg this
2 -Evening for the firft time in the Character
3 of Mafler Stephen: and in one refpea, they
" are Highly praife-worthy, viz. that of play-
*' . ing from their own Ideas and Feelings,

without difcovering one fingle trace of cq..
: deavouring to imitate the a ove-mentioned
2 Performers, who may be confidered as the
: Originals, ‘having played the Charaders

ever fince the revival of the Play.

To which was added,
MISS 1~ menr TEENS:
" AFarce of two Afls, by Mr. Garrich.

' THIS Piece contains fome good ftrokes
b or Wit and Satire; and though the Cha-

" ra@ters may be drawn a little beyond the
bounds of Nature, yet, perhaps, were they
lefs ousr?, they would fail of giving the plea-

Iz - {ure

{
, . Jar Novbibery 14971, 1y
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fure the Reprefentation of this Piece has .

done for a great .number of years 3 not that -
we think any Gharater bere is carried be-
yond what may be allowed id Farce.—It
made its firft appearance at this Theatre in
the year 1747, when the Characters of Frib-
ble and Flafb were inimitably fupported by
Meflrs. Garrick and Woodward. The pre-
- fent Performers in thefe Charaters are very’
faint refemblances of the above-mentioned
Gentlemen, b e s
Lefeleefelobalole Lad bde Dt Todu ot 2o Do 2 3
CovENT-GARDEN THEATRE, New. 8. "
The MAID or The MILL:

"7 See Pageroy. .

TH E Reprefentation of this Opera here is
very refpetable, though fomewhat in-
ferior to what it was during the firft run of
the Piece, feveral very good Perfornfers be-
ing now abfent from this Theatre, who con-

gributed greatly to the fupport of it when
i firft appeared. . B S e
To which was added, v .

The UPHOLSTERER:

A Farce of tavo Afs, by Mr.*Murphy.

THE great fuccefs of this Piece, when it
firlt appeared in the year 1758, and the fre-
quent repetition of it every Seafon finee,
make it almoft unneceflary to give any very
particular Account of it in this Place. It
_conta'ns feveral Scengs truly laughable,
with fome’ genuige ftrokes ‘of Wit, and
T . ‘poignant

Lo L.
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poignant touches of Satire. Its principal

- aint is to ridicule and expofe the abfurdity

of .that.curiofity and impatience for News,
antd that general folly fo peculiar to the
good People of England,: of indulging a

- ridiculous anxiety for the Concerns of the

Puhlic,.and the political Syftem of Eurgpe,

- even to the negle® and ruin of their own

domeflic Affairs, and:private. Family-In~
terefts. 'The Defign is,truly laudable, and
is condued with great ingenuity and hu-
mour.. The Charalters of 'the Bankrupt-
Upbolfierer, the Bedlamite Barber, and the
Hireling Author, are drawn with confidcrable
fpirit, though it muft be confefled, that in -
thefe Portraits, Nature feems rather a little -
too much caricatured ; but this will admis
of fome excufe, when we.confider how ne-
ceffary it is to point at fuch prejudicial Fols -
lies, as. are here fatirized, in the ftrongeft
manner. . ) o

The three principal Charafters are excel.
leatly performed, and afford the higheft cri-
tical Satisfaltion ; viz. the Upholfterer, the
Barber, and the duthor, by Meflts. Dunftall, -
Woodward and Shater.

COCPOOROVPOLOOOVICRCOR

. DRURY-LANE THEATRE, Now. 9.
H A M LE T:

See Page to. o

T . To which was added, .

The INSTITUTION or Tue GARTER,

S See Page 121. o

I3 . - . CovVENT-

-
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Covenr-Garnex TueaTre, Now. g,

GEORGE BARNWEL L.
Ses Page 25,
To which was added,
The fursrrupg of TRUE BLUE;
_ Or, The PRESS-GANG:

AND ,
"The COMMISSARY,

THE Interlude of Trae Blue, is a ploafiag
Reprefentation of the humour (if we may
be allowed the expreflion) of a Prefs-Gang.
It was Performed?aﬁ feafen with great pro-

e?' durm‘gthe imprefling of Scamen for

ervice of the Navy, whcn a war with
Spalu was expc&:d to sake place.

) QeDOCO00004 9@0@969@60‘

Dauav-LAun Tuu'ru, Noversber 144

The M I s & R,

See Page 148, )
THE principal Chara&ers are performed
here with confiderable Merit, We pe»
‘knowledge Mr. ngs Performance in the
Mifer, to be highly pleafing, uniform,.and
fatisfallory. ﬁr Shuter has heretofore ren-
dered t}us Part very refpefiable, but at pre-
fent, is toa lyxusious, and wants Dlhgence,
. and Correftoefls, to preferve Chaflity of
Chara&er. Exaggeration is expe&ted in the
Mifer, but, ﬁiﬂﬁ%t cvea the excefs have its
bounds

"
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bounds. Mr, Kizg is more cautious, and
more attentive to fill the Author’s Idea in
this Charafter, True it is, he frequently
adds to the Scene, by flrokes of bye-play
not grefctibed by the Poet, but thefe are
regulated with judgement, and therefore,

‘we meet with nothing but what is proper

and patural; which renders his Performance
more chafte than that. of Mr. Shuter's, and
confequently preferable. )

To which was added,
The INSTITUTION or tue GARTER,
See Page 121,

090@00900@@@900@@@9090
Covent-Garpen Trratrs, Noy, 11,

TIMANTHE S:
A Tragedy, &y Mr. Hoole.

'HIS ftrange Piece, which cannot pro-
4 perly be called a Tragedy, is little
more than a Tranflation of Merapatio™s
Opera of Derbphoon, The Fable is abfurd,
she Incidents improbable, the Charafters
very indifferently drawn, the Sentimenty
grite, the Language unharmonious, and the
whole a very flimfy, tedioys, and jnfipid
Performancs. - Were we to aftempt to poing
out the Defe@s aud Abfurdities of this Piece,
it would oblige us to quote the whole Play,
and therefore, we mult refer our Readeis tg
it ; though we ar¢ apprehenfive, they wil}
think pur recommending a pernfal of thig

Play t as paying a. very bad Com-
ay to_them, 2 P’i'f ery b ot
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pliment to their Underftanding —The fixing
on I/mena to be a vi&tim to the Gods, with-
out drawing lots ‘as was the Cuftom in
Thrace, ‘is a fault, too obvious for Criticifm}
though too unpardonable to efcape Cenfure 3
and the introducing an unneceffary Proceffon
‘and difmal Dirge, is an errant Stage-trick,
arifing from a‘confcioufnefs, that the Piece

wanted the affiftance of Show and Mufic, to~ -

render it, in the fmalleft degree, fupport-
able. Thefuccefs it met with (which how-
ever was but trifling) when it firft appeared,
feemed entirely owing to the advantages it
received from a refpeftable Reprefentation, .
all the principal Chara&ters being excellent-
ly perfcrmed, The prefent Reprefentation,
is fupported by the fame Performers, except-
ing in the trifling Charaler of Orcanes, - ~

T'o which was added, i
The Interiupe of TRUE BLUE,

_ _WITH }
. The APPRENTICE:,
.« A Farce of two Afs, by Mr. Murphy.

"FHIS Piece made its appearance in the
year 1756, and met with confiderable ap-

laufe, and is ftill played with fuccefs. ‘The
-f)eﬁgn of itis to expofe and ridicule the
abfurd and pernicious Paffion fo prevalent
amongft the Youth in this commercial City;
of attempting to become A&ors, without
. eithef Education, Genius, or Judgment, to
the negle& of their bufinefs, and the fre-
:Tent lofs of that moft valuable article, to

eir welfare and happinefs,- their reputa-
N N T uon.
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tion. © 'Fhis méritorious Defign has, in a
great meafure, - praduced. the intended re-
formation; for though it has not abfolutely
extirpated this deftru&tive Folly, it has ren.
dered it. highly contemptible, and thereby
gréatly checked ‘the progrefs of it.—This
Piece, is very well. fupported in the Repre-
{entation, particylarly in the Chara&er of ~
Dick,. by Mr. Woedward, whofe vivacity is
amazing.: - . . o ‘
VIOLCOOOIRVOIORRBRDOCRY
~ DrurY-Lane THEaTRE Now. 12 )
.The FAIR PENITENT.

, E See Page 158. .
IF we except; Mr. Barry in the Part of

. Horatia,: and, Mfs. Barry in that, of
Califta, this Play is ina deplorable ftate of
a&ion hére ; not that ~we think, even Mr.
Barry, has, by any means, a juft Ideaof the
Author’s Intention™; for, tho® he fuftains the*
Sedatenefs of Horatio, he does not fupport his
{pirit with equal propriety. Butwhen we com-
pare him wigh the reft of the Performers, we -
confefs he hids the advantage of overmatching
every one'of them ; for fuch 4 fet of inade-
quate AQors as fill the other Charaders,
were probably never grouped together. viz,
Lothario, by Mr. Cautherlsy, who mifrepre-
fents the Charafler in every particular, but .
that of years ; Sciolto by -Mr. Aickin, Wwho,
wanting {pirit, tendernefs and importance;
isbut a very-faintapology for the Part; flra-
mont by Mr. Brereton, theblubbering, bloody-
murderer of Blank verfe, who fhould never

attempt any Chara&ter of more importance,
B I than.
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than that of Femmy Twwintle in the Trip 0
Scatland. There probably, never was an in~
hnee of the three laft mentioned Chauaéters
5 fo wretchedly reprefented, at a Theatre
lqya Bnt let the Diffatisfied recoliet,

‘ were fawoured with that
of x!l Exhibivions, that ever was exhibited,

Tb:lryfmmm the Garter, 8cc.~Mrs. Bas.

n's fi d depertment reader her
refpeétabl e m the Part of Califta ; for

the may be, and certainly is, fainter in
{atheuc Parts than the late Mrs. Cibber, and,

n fome inftances, lefs vindiive than Mrs,
Yates, yet with refpe& to uniformity, fhe is
.fn?enm to either.

T'6 which was added,

The IN STITUT{ON or vus GARTER.

006306@9@09“ 9090992689

Covnr-Guux THEATRE, Nm. 12.

The M I S E R,
" See Page 148.
To which was added,
The FAIRY. PRINCE- )
* A Mafque, in Three Parts. '

T H1S Malque is made the Vehicle for
introducing to public view a Reprefen-
tation of the principal Solemnities at the
late Iryhll«mox of the Knights of the Garter.—
We are informed in an Advertifement pre-
ﬁxed to the Book of the Mafque, that the
art is borrowed, with fome vari-
anon, rom Ben Jonfon. The fame liberty
has’ been taken wuha few pailages of Shake-
Jpears

-

4
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Jpear, and a Chorys of the late Gilbert Weff, .

Efq; butthe final Chorus is from Draden.
We apprehead, what is taken from Ben.

{;rzﬁn, is from Oberon the Feiry Privce, &
afque of Priace Hanry’s, by this Author.

The Charaters are as follow :

Silenus, Mr. Reinkold,
Firft Satyr, Myr. Maitocks. . -
Second Satyr and Echo, Mr. Du-Bellany.
‘Third Satyr, Myr. Pbillips.
Fourth Satyr, Mr. Baker.
Fifth Satyr, Mr. Fox.
Sylvan, : Myr. Owenfon.
Principal Fairies - Fawo Children.
- ¢ Mrs. Baker,

Nymphs, ' g AND

. : (4 Gentlewoman.

Dance of Nymphs and Satyrs, & Mefis. Fi~
thar, Aldridge, Mad. Mapefiere, £5¢. &c.
The Mufic compofed by Dr. Arne. :
The Scenes painted % Mfis. Cipriani, Dall,
and Richards. -

After an Overture, the Curtain rifes, ‘and
difcovers a wild Country ; the whole Scene
‘dark, ’till at one corner, the Moon rifing, a
Satyr is feen (by her. light) to- come tgc;rd\
and call. . ' .
' RECITATIVE.

) Firf Satyr,
Chromis, Mnafl! none appear ?
N See you not who rifeth here ?
’ You were caroufing late, T fgar:
1"l proveif this can reach your egr. .
[He Winds his C'orri:t: and _thinks bimfelf apa
Jwer'dy bt js deceiv’d by the Echo. )
16 ‘ AIR
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A - I' R.
O, you wake, then: come away’;
imes be fhort, are mvad€ for play ! -
“fThe hum'rous Moon too will not flay, -

RECITATIVE.

What doth make you thus delay ?
Hath the tankard touch’d your brain ?
Sure, they're fall'n afleep again ! .
Or I doubt it was the vain

Echo, did me entertain.

Prove again, [Winds a fecond tims.]
’g I thought *twas fhe. %
A IR M

1dle Nymph, I pray theebe
Maodeft, and not follow me ;
1 not Jove myfelf, nor thee, ,
[Winds the third time, and is anfwer’d
by amotber Satyr.] :

"RECITATIVE.

Ay, this found I better know :

oa’d their faces they might fhew !

Here other Satyrs enter, and amongft
‘them a Silenus.——The Satyrs enquire the
reafon of their being called forth, and are
informed by Silenus, that, '
Thefe are Nights,

Solemn to the fhining rites

Of the Fairy Prince, and Knights 5 .
‘While the Moon their orgies lights. - |

They then afk, if they will come abroad ;
if they fhall fee the Prince ; and whether he
is what he had been defcribed? To which
Silenus anfwers in the following Air :

AIR.

~
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. A I R

Satyrs, he doth fill with grace

Every feafon, dvery place ; .
Beauty dwells but in his face: »
He’sthe height of all our race!

Our Pan’s Eather, God of Tongue,
Baccbus, though he Rill be young,
Pbebus, when he crowned fung, .
‘Nor Mars, when firit his armour rung,
Might with him be nam’d that day:
Lovelier than the Spring in May, '

CHORU S.

O ! that he would come away !

It is agreed to bid farewel to Bacchus, in
order to ferve young Oéeron the Fairy Prince.
After a-Dialogue, in which the Sazyrs en-

‘quire what the Prince will do for them,

ey fing a Chorus, O, that he fo long doth
tarey I~ After this Silenut informs them,
that the Rock will quickly open; and dif-

" cover what they wifh to fee.

. The Rock immediately opens, and dif-
covers the Weff Front of St. Gearge’s Chapel,
at Windfor. —This Scene is decorated with
a pleafing reprefentation of a Figure, - in-
tended, as we imagine, for.the Genius of
England, enveloped with Clouds, difplaying
the Infignia of the three Orders, Garter,
‘Thiftle, and Bath. Before the gates lay

. two Sylvans, armed with their clubs, and

dreft in leaves, afleep. At this the Saryrs
wondering, Silenus fays, i
Mark, my Satyrs, whar a fhow !
Look ! dces not this Temple glow . -
Like another fky of lights ?
Yonder fit the crefted Knights, ° Once



.

182 THEAPRICAL REVIEW,

Once the nobleft of the earth,
.%«_Jhicken'd by a fecond birth;
Who, for Prowefs, and for Truth,
There are crown'd with lafting youth;
Abd now hald, by Fate’s commaud,
$eais of Blifs and Fairy Land,
But their Guards | ftrange watch they keep !
Rouze ‘em, Satyrs, from their leep |

The.Satyrs call to the Sylvans, but finds
ing them infenfible, they propofe different
methods of waking them, which is oppofed
by Silenus,who bids them ftrike a charm in-
to their ears ; whereupon, they fing the fol-
lowing Catch : .

Buz, quoth the blue flie,

Hum, quoth the bee 2
Buz and hum they cry,.

.And fodo we,
In his ear, in his nofe,

Thus do you fee ?
He eat the Dormoue,

Elfe it was he !

- . [Tbe tave Sylvans flart up amazed, and bea
" take themfeives 1o their Arms.) ;

_ 8ilenys praifes the Sylvans, ironically, for
their attention ; but the f7# Syluan informs
him and his train, that their expedation is
too foon, as the Gates will not be open be- ~
fore the fecond crowing of the Cock. Here~
upon the firft Satyr atks Silewus if they may
fport, to make their expe@ation fhort, T9 -
which he replies, 8

Do, my Wantons, what you pleafe 3
I'll lie down, and take miae cale, L
- [Eait.

Firf
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Firft Satyr.

Brothers, fing then, and upbraid

{As we ufe) yond® feeming maid, weme

But hold | The Woodland Nymphs, m_;}Boys,

Appear, end promife greaterjoys!  (

Enter Woop-NYuMrpHus,
Firft Nymph,

Sylvans, Fauns, and Satyrs rude,
Pan’s Train, and all that multitude,
Now dance in wilder reunds gbout,

. And cleave the air with many a thout !

. A IR
See, fee, O fee, who here is come a-maying ;
The Mafter eof the Ocean o0
'With his dailing Orian :
Why left we our playing ?
0 gaze, to gaze,

=", 'On them that all amaze,
< : Whofe like were pever feen.

Up, Nightirgale, and fing

. Jug jug, jug, jug, &c.
Raife, Lark, thy note and wingj
All birds their Mufic brings
Sweet Robin, Linnet, Thrufh,
Record from every buth
The welcome of the King,

The King and Queen !

* After the Song, a Danceby the Wood-
symphs, &c. is introduced, which is inter~
rupted by the return of Silenus, who fays,

Stay4 the cheerful Chanticleer

Tells you that the time isnear ;

See, the Gares already fpread §

Nymphs arid Satyrs, bow the head!

See St, George’s Fane | where now

Lives Knighthood with a crowned brow.
- Sese
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Scene opens, and difeovers & Vifion of the infide
of St. George's Chapel, ‘at Windfor, awith

the original Knights in tkeir feveral Stalks,

- CHOR U S,

Hail, fair Koighthood ; let our Lays '
Vindicate thy antient Praife |

Thou too, Windfor, thalt be fung ;
Manflion of Pn inees, haunt of Gods,
Who [hall'quit their biight ahodes,
To'view thy wails with tr. phies bungz;
Walls by Arthur firft renown'd,

Seat of Chivalry and Fame !

By Edward widi néw Honours erown d 5
HisBIRTH, hisGARTER. and hisNAME,

This Chorus {s, taken from Mr. Byf's ce-
lebrated Poem of ,the Infitution.of the Order

of the Garter, but confiderably altered.— -

After the Chorus the fecond Nympb recom-
mends variety to their fhews, and fings the
following Air :

. Al R S
Let usplay, and dance, and f ng!
Let us frolick, let us fpore, . . .
Turning the delights of Spring .. ;
T'o the graces of a Court.,
From air, from cloud, from dreamo‘and toys,
. To founds, to fenfe, tolove, and joys!

" After the Song, the firft Part concludes
with the following -

DUET axp CHORUS:
Whiltt all the zir tall ring,
And every trembling ftring,
With every varied voice,
In union fweet rejoice,
: Tofound and fing,
~. LONG L1VE THE KING!

—
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- The fecond Part opens and difcovers a’
Scene of the Lower Court of Windfor Cafile, .
with a View of the Round Tower, the outs
fide of 8t. George’s Chapel, &c. g’ ‘
. ‘The Fairy King and Queen enter, attend-
ed by a Troop of Fairies. Here an Eulo-
gium on the Prince and his Brother, in which

. 1s introduced the following Duet :

Seek you Mijefty to fhike ?

Bid the world produce their like,
Seek you Glory to amaze ?

Here let Nations ftand at gaze !
Seek you Wifdom to_infpite
Touch then-at,iio other fire I
Seek you Piety to lead !

In their footfteps only tread,
Every grace of Queen and King,
And of all in them we fing. :

The Fairies receive orders to perform
fome Ceremonies in the Cafle, and all dif-
ferfe bat the King and Queen ; then the fol-
owing Air is fung :.

Melt earth to fea, fea flow to air,

. And air fly into fire,

While we in fongs to 4rthur’s Chair
Bear Oberon’s defire ! -

After the Song, the Proceffion ta St
George’s Chapel, of the Sawereign, Knights Com-

‘panions, Knights Ele@?, &c. &c. &c. which

clofes the fecond Part.

The third Part. opens, and difcovers a
Scene of #indjor Park, with a View of the
Caftle.—The Fairies enter, i‘mg“ingh and
dancing in honour of the Day; and the ad-

vance-
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- wancement of their Favaurites to ‘the Com-
Banion(hip of the Qrder. The follawing
uett is {fung by the principal Fairies.

Tl Nay, nay,
You muft not flay,
Nor be weary yet 1 .
This is na time to caft away 3.
Or for Fairiss ta torget
Their nimble, nimble feet.
Knotty joints, and limbs ef clay
:Seek for eafe, or love delay.
Merrily, merrily, we thould fare, -
Whof being’s a hadow, whofe bodies are air,

Here a chara@eriftic Dance fucceeds, af-
ter which the Fairies vanifh, and the Scene
changes to- The Infide of St. George's Hall, -
with the Throne, Tables, &c. as at the late
-Inflallation. 'The Knights-Cempanions enter
in Proceffion, and range themfelves on the
outfide of their Table; they uncover and
bow as the Sovereign paffes : After the Ce-
femony of the Dinner, the calling over thg
Titles of the two young Princes,the Creation
of a Knight, &c. the whole is cancluded with
the following Chorus :

GRAND CHORUS
. Renown, affume thy Trumpet,
From Pele to Pole refouading
Great GEORGE's Name. !
Gieat GEQRGE's Name
Shall be the Theme of Fame
. Record the GARFER’s Glory t
A badge for Heroes, and for Kings te bear§
Fos Kings to bear ! :
. An1 fwell th® immortal ftory -
With Songs of Gods, and fit for Gods to heat)
’ For Gods to hear ! h )
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- In the above Scene, after the Soversigs
wnd Kuights are feated, a tranfparent Paint-
dng is difcovered fufpended fram the ciclin
of the Hall, of §t, George combating it
ghe Dragon.

It is impofiible to examine the Merits of
this Entertainment by 'any critical Rules,
zelating to the Dsama, becaufe it is not
founded on any. As a Raree-Shows it is

- fplendid, but, notwithfanding all the pa-

‘rading Accounts in the Public Prints, prior
to the Exhibition, we think, upon the
whole, that it cannot boaft any fuperioriry
over the I:?'imin of the Garter, at the other
Theatre; for though in many refpeils it is
referable, in others it is great]y inferion
t is trae, that here the Manners of the pre-
fent Times are preferved, and the Ceremo.
mies at the late /nfallatien mare exaflly re-
prefonted than at Dreary-Lane Theatre. e
3ith refpeét to the centrivance of the A&ion
of the Fancied Chara&ers, there is fome
Engenuity, and the Painting of the Scenes
is executed in a mafterly manner. The two
Tranfparencies, of the Gesius -of Enplaxd
with the Jufgnia of the Orders, and the Re.
refentation of $§r. George, are finely de.
‘!l ed, as to the Drawing, but not very
highly finithed as to the Painting. ' With
refpedt to the Mufic, which is the moft me-
Fitorious part of this Performance, it has
reatly the advantage of Mr. Dibdin’s flimfy
%ompoﬁtion at the other Haufe.~It is
probably equal -to any thing the invention -
af the moft celebrated Compbdfer coull have
produced oa' the occafion. The Overture
. is
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1s fpirited and pleafing ; the Recitative Ac-
<ompaniments of the Dialogue naturally
-and intelligently exprefled ; the Songs and
Ddetts difcover tafte and inveation ; and the
Chorufles are grand and harmonious. The
"Echo Song, 'in particular, “is pleafingly ex-.
executed ; and the Catch, by the Satyrs, very
happily conceived. . In fhort, the whole dife
covers a ftrength of Imagination, and a re-
tention of Judgment, equal to any thing
compofed by Dr. drae in the meridian of
his glory ; and on this account wé not enly
congratulate the Managers on. his fuccefs,
‘but think they ase intitled to- fome praife,
for giving encouragementto fo diftingnifhed
a Genius. :

The painted Scene of St. George’s Chapel,
is greatly inferior to the Reprefentation of
the Chapel at Drury-Lane; befides, that the
Ceremony in the Chapel is omitted, but in.
deed it is here ftiled a Vifion only. The
Proceflion is not fo well condu&ed, nar is
the laft Scene of St. George’s Hall, either fo

fplendid or fo entertaining, as at the other -

Houfe. The Drefles of the Fancied Cha-

ra&ters are well imagined ; but thofe of the

Sovereign, Knights, &c, are not more fhowy.
than at Drury Lane. el ¢
. The Gentlewoman, - that appeaved in the
" Charaer of one of the Nymphs, has a.pleafy
ing Figure, and a Voice fuperier to” any
thing we have met with for fome time : She
has extent of Compafs, great Powers, volu-
bility of Expreflion, and rapidity of Execu-
tion ; and we. doubt not, but fhe will thortly,
prove a very capital Vocal Performer. . The
. twa

-
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. ;
the two. Children, in the Parts of the prin-.
cipal Fairies, acquitted themfelves in a very
fatisfa®tory” manner : Their Voices are’
pleafing, and their Execution exceeds what
1s to be expeéted from Children, efpecially
as this was their firft Appearance.

YOIV OCOSLOIOOOOO0R2Q

.- DRUrY-LANE THEATRE, Now. ,13 3

RULE.a WIFE an» HAVE a WIFE:
A Comedy, by Beaumont and Fletcher.

TH[S pleafing Comedy is very defervedly
held in eftimation, and confidered, as an
Ornamént tothe prefent Lift of acting Pieces,
It is not wholly fecure againft objection, as
it contains fome Irregularities ; notwith-
ftanding which, the Plot is ingenious and
interefting, - the Charafters very ftrongly
marked, and the Dialogue natural aund
fprightly. Some of the Scenes are beautiful,
and truly comic, and fuch as have not been

excelled, or, indeed, hardly equalled, by

any of our modern Writers of Comedy.
This Play is in a very refpectable ftate of
a&tion here, abftralted from Mr. Garrick’s
ipimitable Performance in the Part of Leon,
as moft of the principal Charaéters are juftly
and pleafingly reprefented. Thofe of the
Copper Captain, Cacafogo, and Effifania, as
performed by Mr. King, Mr. Love, and Mrs.
Abington, afford the higheft critical fatisfac-
tion, while fome of the under Parts are fup-
ported with great Propriety, and deferve,
confiderable praife, In fhort, take the whole
oL together,’
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© together, expefation is fo perfedly famif:’
fied, that Criticifm is left withbat a with,
’ To which was added,
The P A DL O C K.
Bee Page j0. ,
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CoveNT.GarpEx THEATRE, November 133
The EARL o ESSEX. '
See Page 50.
To which way added, -
Te FAIRY PRINCE.
Sce Page 178.
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Daury-Lane TueATRE, Now. 14,
LOVE ror LOYE:
A Comedy, by Congreve.

CONGREVE has been generally celebrat-
ed, for having ftudied Corretnefs and
Regularity to a great degree, in moft of his
dramatic Pieces ; yet, in the Comedy now
before us, he has been frequently faulty in
a very material point, viz. that of fufpend-
ing the A&tion to-make way for a difplay of
. wit ; many of the Scenes being merely con-
verfation Pieces, without any confequence,
It is no juftification, that fach Scenes help
to difplay Charatters, if they do not pro-
duce {fome incident relative to the Cataitro-
phe, or ultimate event; becaufe, a Play
: : ought
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®aght to confift of a chain-of conne@ed fadts,
orincidents, of which every Scehe thould
make a link. Notwithftanding what has
juft been noticed, the Plot of this Comedy
is contrived with great ingenuity, and is
pleafingly intticates the Charalters are
firongly drawn ; the Language is mafterly ;
and the Wit brilliant ; but through the
whele, tve difcover a vein of licentioufnefs,
fo dangerous in its tendency, and fo unfuit-
able to the prefent profefled chaftity of the
simes, that, it is the with of Humanity,
and of Virtue, that this Play was configned
to oblivion, with all its merit, on account
of this particular.—However fevere this re-

mark may appear at firft fight, the juftice of

it will be feen to be indifputable, en itrious
refle@tion —That we may not be thought to
be alone in this opinion, we fhall beg leuve
0 give the Sentiments of the learned Author
ef&T be Elements of Criticifm, on this fub.
ett.
T The licentions Court of Charles II.
(fays he) among its many Diforders, en.
gendered a Peft, the virulence of which fub-

" fifts to this day. The Englifp Comedy copy-

ing the manners of the Court, became ex-
tremely licentious, and continue fo with

" wvery little foftening Itis there an eftablith’d

rule, to deck out the chief Charaéters with
every vice in fathion, however grofs. But
as fuch CharaQers viewed in a true light,
would be difgafiful, care is taken to difguife
their deformity under the embellithments of
Wit, Sprightlinefs and good Humour, which
in mixt Company’taake a capital figure. It
' . ' - requires
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requires not time, nor much thought, to
d,i?cover the poifonous influence o% fuch.
Plays. A young man of figure, emancipat-
ed at laft from the feverity, and reftraint
of a College-education, repairs to the ca-
pital difpofed to every fort of excefs. The
Play-houfe becomes  his favourite amufe-.
ment; and he is enchanted with the gaiety.
and fplendour of the chief Perfonages, The
difguft which Vice .gives him at firft, foon
wears off, to make way -for new notions,
more liberal in his opinion, by which, a
fovereign contempt of Religion, and a de-
clared war upon the chattity of Wives,,
Maids, and Widows, are converted from
being infamous Vices to fathionable Virtues.
The infeftion {preads gradually through all
ranks, and become univerfal, How gladly
.~ would I liften to any one who fhould under-
take to prove, that what I have been de-
fcribing is chimerical! but the diffolutene(s
of our young People of birth will not fuffer
me to doubt its reality. - Sir Harry Wildair
has compleated-many a rake; and in the
Sufpicious Hufband, Ranger the humbly Imi-
tator of Sir Harry, has had no flight in-
fluence in fpread’ing that Charafter. Of
the fathionable Women tin&ured with the

Playhoufe morals, who would not be the.

{prightly, the witty, though diffolute Lady
Yownly, before the cold, the fober, though
virtuous Lady Grace ?. How odious ought
thofe Writers to be, who thus fpread infec
tion through their Country, employing the
talents they have from their Maker moft
traiteroufly againft himfelf, by endeavouring
. . to

e o~ ——— L
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to corrupt and; disfigure his Creatures! If

the Comedies of Congreve did not rack him

with remorfe in his lat moments, he muft
have been loft to all fenfe of Virtue. Nor .
will it afford any excofe to fuch Writers,

that their Comedies are entertaining, unlefs

it could be maintained, that Witand Spright-

linefs are better fuited to a vicious than a

virtuous Chara&ter : The dire& contrary of

which holds true in Theory ; and is exem-

plified in praQice from the Merry Wiwes of
Windfor, where we are entertained with the

conduét of two Ladies, not more remarkablé

for mirth and {pirit, than for the ftriCteft

purity of manners.”. ,

We cannot quit this Play, without men-
tioning a circumftance that renders it s
markable, viz, that it was the Piece with
which the Theatre in Lincoln's-Inn-Fields
was firft opened. And it was performed in
the year 1709, for the Benefit of Mr. Bes-
terton, who, had fome time before quitted
the Stage, but on this occafion, ﬁlayed the
youthful Part of #akntine, though then up-
wards of feventy years of age; anl the
Parts of Awgelica, Mrs. Frail, and Ben, were

layed by Nﬁ's. Barry, Mrs, Bracegirdle, and
Rir. Dogget, who had all quitted the Stage
at that time, but generoufly gave their af-
fiftance towards the fupport of this theatrical

* Veteran, in the laft ftage of life, and in

gratitude to one who had conferred man
obligations on them. On this occafion alfo, -
Mr. Rowe wrote an Epilogue, which was
fpoken by the two Ladies, who fupported.
between them, this once powerful Supporter
You. L K or
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of the Englifs Stage. We arealfoihférmedithat

the profits of this Bénefit, amounted to up-~ *

wards: of gool. the Prices- having been:
raifed to-the fame that the Operas are at pre-
fcm: R H . .

WitH refpet to the Réprefentation of this
Phry, the Charafters- in general, are well”
fupported ; and though fome few particulars -
might be pointed out as:cenfurable, there

mendation. :
" 'Towhich wasadded,
The INSTITUTION: or T2 GARTER: -
See Page 121. e

aremany more circumftances worthy of com- °

©560908M0TOIOCOI006800
Covena=GARDEN THEATRE,: Now: 14,
EVERY MAN 1v m1s HUMOUR.
See Page 169.
. To which was added;,
The FFAIRY PRINCE.
' ~ See Page 178.
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Drurv-LaNe Tuearre, November 15.

A L M I D A:
A Tragedy, by a Lady. .
WE are informed by an ‘Advertifement;
‘ that, . The Tancrede of Mr. de Vol
taire. is the Model from which the T-ragcd}y
of dimida was taken, Its Autherhas tranf-
- - - lated
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Iated hép Original likea-Poet,  not like an®
Interpreter.  Judging: that the Dialogue in-

the Fremh; however elepant, would appear -
. _ too-long to an' Exglis Audience, fhe has

taken the liberty of fhortening fome of the.
Speeches. Her Friemds flatter themfelves
that the fpirit of Foltaire has been preferved;-
and that this great Author will not difdain
his Englifp Drefs.” Thus much faith the
Lady for herfelf, or fome one for her.—We

are of opinion, that the Lady and her Friends' .

haveprefumet too muth-; for we believe it
is gcnerally thought, that the fpirit of the
Original is very ixidilferently prefeived, and

. therefore, it is highly improbable that this

eat Author will be pleafed with his Englifp
greﬁ.’—We* will' not undertaké td aniwer

for Poltaire, but, we declare for ourfelves, .

and many others, that the Piece has not af.
forded eritical fatisfaltion, in the perufal,
nor on the Stage, where it has received con-
fiderable advantages from Managerial Con-
du&, and TheatricAl Embellithment.—The’
Story of this Pieceis not new, and therefore
generally known ; and jas to the Form in
which it is now reprefented, we fhall only.
-obferve, that the whole is infufferably lan-
uid, wearifome, and usinterefting, Its
fefts are innamerable, and were we tg

point tbem out, we muft cenfure almoft ever
Scene in the Piece, at the fame time that ft
would be wafting' Criticifm upon faults too
evident for deteftion, and too grofs for ag-,
grawiad:n.r ‘& he Reprefentati 4'7jt3
 With refpe& to the Reprefentation, ‘it 1s.
mtitded mp' confiderable gra'ife.' abfirited’
‘Kz . from

. lAA,I W ———
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from Mrs. Barry’s excellence in the Charac-
ter of Almida, which alone, is fufficient to’
render this Piece worthy notice on the Stage,
and feems to have been its principal fupport-

there.
To which was added, .
The INSTITUTION or Tue GARTER,
o See Page 121.

60@@@0@0690@@@ 200000%¢

CovenT-GARDEN THEATREy Now. 15.
The JEALOUS WIFE:
See Page 68.

To which was added,_

The FAIRY PRIN CE.
: See Page 178.

©200000000900000000900

Drury-Lane TugaTrE, Now. 16.
The WEST INDIEAN.
: -See Page 8. :

To which was added,

The INSTITUTION of Tt GARTER.
See Page 121.

0000002009008006000609
CovenT-GarDEN THEATRE, Now. 16.
 The BUSY BODY:.
' A Comedy, by Mrs. Centlivre.
TH!S.lively gomedy has fome pretentions
to Originality, though feveral hints are -
borrowed from the Comedy of the Devil’s
.. . L an
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an Afs, by Ben, Fonfon. It cannot be confi-
dered as a firft rate Performance, either with
refpe& to Plot, Incident, Sentiment, or
Language; yet, there is nothing remarkably
exceptionable in any of thefe ; for though
the Plot is not wholly free from improba-
_bility, there is lit:le but what may be ad-
mitted ; and while we allow that the Inci-
dents are rather whimfical than natural, it
certainly will be granted, that the Charac-
ters are well chofen. : The Sentiments, we
confefs, have ot much merit, neither has
the Language much purity to boaft of, yet
in the former there is nothing cenfurable,
and the latter is pleafing, though not im-
portant.. Upon the whole it is not devoid
of mersit, and when well fupported in the
Reprefentation, cannot fail to afford confi-

derable Entertainment.
We have little to obje& to the Reprefen-
tation of this Play here, the Charalters, in
neral, being admirably well fupported.
r. Shater is rather too luxuriant of his hu-
moyy in the Part of Sir Francis Gripe, for
which reafon, we apprehend, that Mr. Yates
would affard more. critical pleafure in this
Chara@ter.—Mr. Smith is every thing we -
within Sir George diry.—~We have feen many
capital Performers in the Part of Marploz,
and though feveral of them difplayed great
merit, (particularly Mr. Garrick and My,
King) we do not hefitate in giving Mr,
Woeodward the preference of the beft of them;
for we never remember to have feen. any
Chara&ter played more firictly to an Author’s
T K3 Inteation:
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‘Intention, or more Satisfaltory to the withed
of a Spetator, than this of Marplot as repre-
- fented by Mr. Woodward.—The Female .
Charatters are all pleafingly fupported, and
with refpe& to that' of Miranda, as repre-
{ented by Mifs Macklin, we will venture to
affert, that Criticifm is left without a
wifh, . : n
~ To which was added,

The FAIRY PRINCE, -

. -See Page 178. )
£6008£0089009000090000

Drury-Lang TaeaTre, Now. 18

. Z A R A:

“ A Tragedy, by daran Hill. -~
YHIS excellent Piece, is taken foom the
Zaire of Voltaire, but Mr. Hillhas made
it {o much his own, that it is difficult to de-
termine, whether the Original or the Tranf~
Jation has the moft Merit. It contains ggany
noble Sentiments, and though fouanded upon
the principles of religious Party, it is fres
from that air of Enthufiafin and Bigouy,
with which Pieces on fimilar fubjeéts too
generally-abound. The Plot is fimple, and
regular, the Incidents are interefling and-af-
fe&ting, the Charalters are well fupported,the
Sentiments are inftru&ive, and the Language
is poetical. This Piece is in one iniftance
remarkable ; that of the late celebrated
Mrs. Cibber's'having made her firft attempt .
in Tragedy, in the Charatter of Zara.

.
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Mr. Garrick’s eminence in the Part of
gnan, is too generally known, and ad-
mired, to render any Account of .his Per-
formance neceffary here. In - the prefeat
dearth of capital A&ors, we muft not find

. fault-with-Mr. Reddift in the Part.of Ofinen,

though we think his feelings very inadequate

..to the Chara&ter, We are forry Mr. Paoker
s forced into the Part of Nergfas, and we

mean to pity, rather than cenfure him, when
we obferve, that his talents are not adapted

‘to the Chara&er. Mrs. Barry affords fuch
* critical fatisfaition in the Part of Zara, that
‘no.idea of perfection can well go beyond

her execution.
. Towhich was added, -
HIGH LIFE BELOW STAIRS,
_Sec Page 4. '

8000000000000000808800

‘Covent-GardEN TrEATRY, Nov, 18.-
The STRATAGEM.
' See Page 20,
“Fo which was added,
The FAIRY PRINCE.
~ -See Page 178.. :
©800000006200000000000
Daurv-Lane Tuzsrrs, Now. 19.°
The CLANDESTINE. MARRIAGE,
" To which was added, .
The INSTITUTION ,or ruz GARTER.
, K4 . COVENT-
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CovENT-GARDEN Tnuﬂ;,’ Nov. 1g.
The WAY TO KEEP HIM.
' ‘See Page 149.
"WITH refpe& to the Reprefentation of
this Play here, we are forry we are
ebliged to remark, that it is greatly inferior
to what 1t is at the other Theatre ; for tho’
we have nothing to objet to Mr. Smizh, in

the Part of Mr. Lovemore, or to Mr. Yates, .

in the Charaéter of Sir Bafful Conflant; the
other Male Chara&ers rd very little, if
“any critical fatisfation, as they are repre-
fented here. And with refpe& to the prip-
cipal Female Charatiers, they are much
better ‘reprefented ‘at Drury Lane Theatre
than here. Mrs. Bulbley is not devoid of
merit in the Part of Mrs. Lovemore, but this
‘Charadleris more juitly, and more pleafingly
reprefented at the other “Theatre, by Mifs
Younge; in as much as fhe is a better Aétrefs
than Mrs. Buliley. We acknowledge that Mifs
Macklin has great merit in moft ofthe Parts
fhe plays, and is, in many inftances, a very
fpirim{y and a very jut Performer, but in the
Part of.the Widow Belmour, the wants that
true comic Spirit, and’ pnaﬁ‘e&%d “ndtural
Pleafaztlry, whicl renders Mrs. Jbington fo
Jagreeable and important ; fo thay the latter’s
fuperiority in this Charadter, is too obvious
10 require any explanation.-
To which was added,
The. FAIRY PRINCE..
See Page 178. o
U Davey-
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* Drury-Lanz THEATRE, Noqm&b' 20,

The D R UMME R;

: . OR,
The HAUNTED HOUSE.
' By Command of their Majefiies.
See Page 167.
To which was added,

~ TheINSTITUTION or tus GARTER,

, See Page 121. ‘
8000000000000000000800

CoveENT-GArRDEN THBATRE, Newember 20,

BARBAROSSA.
- See Page 64. -
To which v';'a:va‘dded, o
The FAIRY PRINCE.
See Page 178.

Q2980008202802 0 20009

Drury Lane THEATrRE. November 23,

JANE S8 H ORE

: See Page 165. :
THIS Play, upon the whole, is fupported
& in the Reprefentation here, with confi-
derable credit. Mr. Barry, and Mr. Red-
difl afford much critical fatisfattion in the
Parts of Haffings and Shore; and we never -
wifh to fee the Chara@er of Fane Shore and

Alicia better reprefented, than they are by

Ks Mid
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Mifs Younge and Mrs. Barry. In the prefent
Dearth of capita] Performers, we fhall megt
with very few ipftances, where the principal
Parts of a Play, are fo reputably fupported,

: - To which was added,
"The INSTITUTION or Tus GARTER.
See Page 121.

0090 OLPRIVDOONSOSO20O
CovENT-GARDEN THEATRE, Now, 21,

The ENGLISH MERCHANT:
A Gomedy, by Mr. Colman.

'F HE groynd-work pof this Piece is bors

rowed, if we are not mjftaken, from 7o~
taire’s La Cafieou L'Ecoiffaife.  The Blot
fimple and demeftic, and the Condu& of
fufficiently regular. It cpg:la,ips fome in-
terefting Scepes; magy good Sentiments :
and the%)ialogue is eafy a%xd natural. Thefe,
it muft be confefled, are the Propertiesof a

. §rft rate Performance, in which Eght, how-
ever, we cannot confider the Piece now be-

fore us; for there is 3 fomething wanting .

not eafily to be exprefled, to relieve the
langour of many of the Scenes. Ta this we
may add, that fome of the Charalers are
nos well drawn, apd, that that °f, Spatter is
far from being natural. Few Men of lite-
rary Abilities can be reduced to fuch wretch-
ed fhifts for a fupport, as are hinted at in
- this Charafter ; and we are forry ta obferve,
that the bare fuppolition, that fuch’ mean-
nefles are pta&ifﬁtﬁ is t00 illiberal for. the

—— e —
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ﬂenof a2 Qendeman, and difcovers 2 mae-
ignity of difpofition deferving the higheft
Cenfure.  Upon- the whols, it is greatly
inferior to fome of this Awthor’s Pieces,
tho’ preferable to any he has tvritten fince"
the time of this Comedy’s being brought
out at Drury-Lant Thiatrs. T
The Reprefentation of this Pieceis very
refpetable here, though' greatly inferior to
what it was during the firft run of the Piece,

" when the Parts of Spatter, Lord Falbridge,

8ir William Doaglas, La France, Molly, Ame-
ka, and Lady Altox, were admirably fnz-_
{:rted by Mr. King, the late Mr. Poowell,
r. Havard, Mr. Baddelty, Mifs Pops, Mrs.
Palmer, and Mrs. Abington —Mr. - Yates,
who plays the Part of Freeport, the Englifh
Kmfm, played it originally at Draiy-Lane
Tbeatre, but we never thought it a Charac-
ter in which he diftinguithed himfelf with

any great degree of Credit.
To which was added,
The FAIRY PRINCE.
See Page 178.
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Drurv-Lans TueatTre, Now. 22. vv
"The PROVOK'D WIFE:
A Comedy, by Sir Fobn Vaubutgh.
"HOUGH the Britifs Theatre is indebt-
. ed to this witty Writer, who, in his
life-time, contributed towards its reputation,
when it kad in reality been finking for many
t ) Ké- years,
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- Part of Sir Fobn Brute.—
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years, we cannot avoid wifhing, for the fake

of Decency and good Manners, that this

. €omedy was configned to oblivion ; for tho*

it contains many very fine Scenes, there
are others full of the groffeft obfcenity and
Jcentioufnefs. The alter of Sir Foba
Brute is very naturally drawn, and very
highly finithed ; and we confefs, that the
Pgt is regular, and the Scenes well difpofed,
yet the Language, as well as the whole Con-
dut of the Piece, feems calculated to cor-

<yupt the Morals of an Audience. It is not
‘now performed as it flood in the Original,

where its libertine Author, had adopted the
Charafter of a Clergyman, for the moft
riotous and fcandalous purpofes; but we
think it is fo flightly improved with refpe&

to purity, that Mr. Garrick is highly cen. .

furable for continuing it on the Stage, merely
for the fake of di(playin%)his talents in the

marking, that-Mr. Garric’s fondnefs for
this 'Charafler, gives occafion for drawin

conclufions not greatly in his favour. If it
will be granted, that there is danger, left
wickednefs conjoined with abilities fhould
fteal upon efteem, it may reafonably be fup-
pofed, that when immoral Chara&ters are re.

prefented on the Stage, in a pleafing light, -

cither from their fituations, or the unrival-
led merit of a favourite A&tor, they*are ca.
pableof producing the moft pernicious effes.

_ "But while Vanity and Avarice are the rul-

ing Principles of theatrical Managers, every

hope of improvement will be abortive,
Medlts. Cautherley and dickin, fill the Au-
thor’s

e cannot help re- -
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thor’s Idea of Comflant and Heartfres very
faintly indeed, but the'reft of the Charac-

ters are well fupported, particularly thofe
of Lady Fanciful and Lady Brute, by Mrs.

. Abington and Mifs Younge.

" To which was added,
A TRIPT1oSCOTLAND:

4 Farce of two Afs, by Wm. Whitebead, Ef.

THIS fingular Produ&ion hath great Merit,
and is highfy calculated to afford Entertain-
ment, at the fame time that the moral to be
drawn from it is no bad leffon for the young
Ladies of Great Britain. The epifode of
Soutberton -and Dolly Flack does not add to
the Merit of the Piece, and there are fome
Parts of the Dialogue rather too nearly bor.
dering on indelicacy. Upon the whole, it

-is extremely pleafing, to which the Merit of

the Performers in the Reprefentation contri:
butes greatly. This little Piece s introduced
with a Prologue fpoken by Cupid, reprefent-
ing a Poff Chaife Boy, in which a fimilitude

is drawn between his whip, his fpurs, his

fhoulder-knot, and the bow, arrows; and
wings of the God of Love; wijth fome

.- lively fatirical Strokes upon the -prefent

fathionable mode of eloping to Scotland.
PP20200020P0O2002000Q

CoveNT-GarDEN TREATRE, Now. 22,

The B R O T HER 8§

See Page 103.
To whi¢h was added, -
The INSTITUTION or vn& GARTER.

Davry-
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. Drury-Lamx TQ:A'nut, Nov. zg,. B

‘K I N G LE A R:
A Tragedy, by Shakefpear. -
S this celebrated Play has been the fub-

Jje@ of mruch confideration and criti-
cifm, with the Ingenious and the Learned, we
fhall endeavour to render this Article as in-
sclligent and eatertaining as pofible, by
laying before our Readers, the Sentiments of
various Commentators, as well refpe@ing the
merit and defeds of the Play, as originally
written by Shakefpear, as the Alterations
it has uodergone; to which we fhall add

" fach Remarks of our own, as naturally
prefent themfelves, in the progrefs of this
wndertaking. v
- *¢ The Tragedy of Lear, ({ays Dr. Yoba-
Jon) is defervedly celebrated among the
Drama’s of Shakefpear. There is perhaps.
o Play which keeps the attention fo ftrongly
fixed ; which fo much agitates our pa.ﬁgm
and interefts aur curiofity. ‘The artful revo-
lutions of diffinét interefts, the friking op+
pofition of contrary Charafters, the fudder

~ehanges of fortune, and the quick fucceffion
of events, fill the mind with a perpetual tu-
mult of indignation, pity and hope. ‘There
is noScene which does not contribute to the
aggravation of the diftrefs, orcondu of the
alion, and fcarce 2 lipe which does not.
conduce to the progrofs of the Scene. So-
powerful is the cyrrent of the Poet’s Imagi-

ration, that the mind whigh qneg:vestures -
. - within

/
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within it, is hurried irrefitibly along.—
On the feeming improbability of Lear’s
Condud, it may be obferved, that he is re=.
prefented acccording to Hiftories at that time,

. vulgarly received as true. And, perhaps, if

we turn our thoughts upon the barbarity and
ignorance of thé Age to which this Story s
referred, it will appear not fo unlikely as
while we eftimate Lear’s manners by out
own. Such preference of one Daughter, to.
another, or refignation of dominion on fuch
conditions, would be yet credible, if told

. of apetty prince of Guinea or Madagajcar.

Shakefpear, indeed, by the mention of his
Earls ind Dukes, has given us the idea of
times more civilized, and of life regulated
by fofter manners ; and the truth is, that
though he fo nicely difcriminates, and “fo
minutely delcribes the Chara&ers of Men,
he commonly regle@s and confounds the
Charaters of Ages, by mingling cuftoms,
ancient and modern, Englifb and Fereign —
Mr. Warton, who has very minutely critiz
cifed this Play, remarks, that the inftances
of cruelty are too favage and fhocking, and
that the intervention of Edmund deftroys
fimplicity of the Story, Thefe objetions,
may, I think, (continues Dr. Fobnfon) be
anfwered, by repeating, that the cruelty of
the Daughters is an hiftorical fa&, to which
the Poet has added little, having only drawn
itinto a feries by dialogue and ation.Butlam
not able to apologize with egual plaufibility,
for the extrufion of Gloucefler’s eyes, which
feems an a& too horrid to be endured in
dramatic exhibition, and fuch as muft
: : SR © - always
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always compel the mind to relieve its dif;
trefs by incredulity. Yet let it be remem~
bered, that our Auathor well knew what
would pleafe the Audience, for which he
wrote.—The injury done by Edmund to the
fimplicity of the a&ion, is abundantly re-
compenfed by the addition of variety, by
the art with which he is made to co-operate
with the chief defign, and the opportunity.
which Re gives the Poet of combining per-
fidy with perfidy, and connefting the wicked
Son with the wicked Daugbters, to imprefs
this important moral, that villainy is never
at a flop, that crimes lead to crimes, and
atlaft terminate in ruin, But though this
Moral be incidentally infotced, Skake/pear
Las fuffered the virtue of Cordelia to perith
in a juft caufe, contrary to the natural ideas
of juftice, tathe hope of the Reader, and,
what is yet more ftrange, to the faith of
Chronicles.  Yet this Condu& is juftified
by the Speator, who blames Tate for giving
Cordelia fucce(s and happinefs in his altera~
tion, and declares that, in his opinion, the
Tragedy bas loft half its Beauty ” — The paf-
fage alluded to, is in one of Mr. 4ddifon’s
Papers, where he confiders the errors of the
moadern Writers of Tragedy, and we appre-
hend, the quoting the whole of it will not
only be acceptable.to our Readers, but be

neceflary to our prefent purpofe.
¢ The Englith Writers of Tragedy (fays
he) are poffefled with a notion, that when
they reprefent a virtuous or innocent perfon
in diftrefs, they ought not to leave him till
they have delivered him out of his troubles,
ox
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or made him triumph over his enemies. This

- error they have been led into by a ridiculous
Doétrine in modern Criticifm, that they are
obliged to an equal diftribution of rewards
and punithments, and an impartial execution
_of poetical Juflice. Who were the firft that
eftablifhed this Rule, I know not; but I am
fure it has no foundation in Nature, in Rea-
fon, or in the Praltice of the Ancients,, We
find that good and evil happen alike to all
men on this fide the grave ; and as the prin-
cipal defign of Tragedy is to raife commifera-

" tion and terror in the minds of the Audience,
‘we-fhall defeat this great end, if we always
make Virtue and Innocence happy and fuc-
cefsful.  Whatever croffes and difappoint-
‘ments a good man f{uffers in the body of the
Tragedy, they will make but fmall impref.
fion on our minds, when we know that in
“the laft A& he is to arrive at the.end of his
-wifhes and defires, When we fee him en-
‘gaged in the depth of his afilictions, we are
apt to comfort ourfelves, becaufe we are
fure he will find his way out of them ; and
that his grief, how great foever it may be at
prefent, will foon terminate in gladnefs.
For this reafon the ancient Writers of I'rage-
"dy treated men in their Plays, as they deals
with them in the world, by making Virtue
fometimes happy, and fometimes miferable,
as they found.it in the Fable, which they
made choice of, or as it might affect their
Audience in the moft agreeable manner.
Ariftorle confiders the Tragedies that were
written in either of thefe kinds, and ob.
ferves, that. thofe which ended nnhappjl}l)ﬂzl

- a
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had always pleafed the People,.and carried
.away the prize in the public difputes of the
_.Stage, from thofe that ended happily Ter-
ror and commiferation leave a pleafing an-
.ﬁ'uifh in the mind ; and fix the Audience in

ch a ferious compofure of thought, as is

muth more lafting and delightful than any
little, tranfient flarts of joy and fatisfaction.
‘Accordingly we find, that more of owr Ea-
glilh Tragedies have fucceeded, in. which

the Favourites of the Audience fink under_

Aheir calamities, than - thofe in -which they
xecover, themfelves ant of .them. At the
dame time I muitallow, that these are very
aable Tm‘iedies, which hav: been feamed
apon the ather Plan, andhave ended happily;
as.indeed moft of our good T'ragedies, which
have been written fince the flarting of the
‘abovementioned Criticifm, have t‘;.im this
¢wrn. I muft alfo allow, that .many of
Shakefpear’s, #ud - feveral .of the ¢elehrated
“T'ragedjes of Antiquity, are catt in the fame
form. I do mot therefore difpute againg
this way of writing Tragedies, but agsingt
_ the Criticifm that would eftablith-this as the
only method ; and by :that means would
very much cramp the Englith Tragedy, and
perhaps.give a wrong bent to the Geniysof
our Writers .
. Dr. Z&bx/m obferves on what is remarked
wbove by Mr. Addifon, that, ¢ a Play ia
which the wicker profper, and the virtpous
mifcarry, may doubtlefs be good, becaufe it
ds'a juft reprefentation of the common events
of human life: But fince all reafonable
_ Beings naturally love juttice, I cannot egﬁ!l’yc

—— e e
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.be perfuaded, (fays he) that-the obfervation
.of juftice, makes a Play worfe ; or, that if
-other excellencies are equal; "the Audience
_will not-always rife better pleafed from the
.final triumph of perfecuted virtue, In the
_prefent cafe, the Public has decided. Corde-
Jia, from the time of Tate, has always re-
tired with vitory and felicity. And, if

Senfations could add any thing to the genel:x
Suffrage, I might relate, that I was many
years ago fo fhocked by Cordelia’s death, that
o kpow-oot whether I ever endured to read
again the Jaft Scenes of the Play, %ill I.un-
estook to revife them as-an Editor.—Theze
Js -another coptroverfy .among the Critigs
«congerning. this Play. It is difputed whether

" .the predaminant i,qn:ge,in Lear’s difordered

mmind, be thelofs of his Kingdam, or the
cryalty. of -his Daughtars ;- Mr. Murgly, A
~xexy judicious Critic, -has. evinced by in-
dndion of paxticular Paffages, that the
&muelty of has Daughters is the primary
JSoyrce of his .diftrefs, and that the lofs af

- Jpyalty affe@s him only as fecondary and
qugi

nate evil ; he obferves, with great
juftnefs, that Lear wauld move our compaf-
dion byt little, did we not sather confider the
Jnjured Father than the degrading King.”
. thh-geﬁge& to Taze’s alteration, we cane
mothelp heing of opinion with Dr. Fobufep,
tgc happy change in. the cataftrophe,
if not more natural, js abyndantly more
pleafing. Mr. Addifon was not always fue.
cefsful as a Critic, to which we .may add,
that like others, -he “was oot proof againft
being mifled by intoxeft ; forhe_is :Shﬂfzfg

wit
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- with having denied the expediency of poeti-
cal Juftice, becaufe his own Cato was con-
demned to perifh in a good caufe.—Densmis
has remarked, that, ¢ to fecure the favour-
able reception of Cato, the Town was poi-
foned with much- falfe and abomimnable Cri-
ticifm, and that endeavours had been ufed
to difcredit and defcry poetical Juftice.”
Fate’s alteration is adapted at this Thea-
tre, greatly to the praife of the Managers,
and the withes of humanity. And  theugh

‘we think the Piece might have been more-.

confiderably improved, by reducing man

of the irreg}t'xlanpt’i.:s ftill re’{ained, ﬂlg alten{
tions to be-placed-to his account are fo very
refpe@able, as to do him confiderable
credit. What mind is fo pleafed with me-

lancholy Id€as, or the' ftruggles of injured

virtue in diftrefs, as not to receivé much
heart-felt fatisfaion, in the laft Scene,
where Edgar and Cordekia, formounting al
‘difficulties, are made happy in-each others
love, as a reward for their loyalty and vir-
‘tué, —The Charaéer of the Fool is entirely
‘omitted, in this alteration, and the under Plot
of the loves of Edgar and Cordelia is wholly
‘Tate’s. For which, ‘and the kappy change
in the cdtaftrophe, though broeght about by
probable circumftances, he hasbeen fevere-
ly cenfured, by thofe 'who determine with

reat boldnefs, upon the various d

iterary Merit, but too frequently give their
opinion without: much knowledge of the
cauafe before them. .
- At Covent Garden Theatre, Mr. Colman,
bas introduced -another alteration of this
o *  Play,

.
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Play, in which he has availed himfelf of fome
of Tate's errors, or rather over-fights, omit-
ted the epifode of the loves of Edgar and
Cordelia, and confiderably heightened the
-diftrefs of the cataftrophe; but we doubt, -
very much, whether humanity will give .
him her voice in preference to Zate. In
fome future Number, we may have an op.

. portunity of examining Mr. Co/man’s Per- :

formance at large; but, at prefent, it is’
rather foreign to our defign ; which was only
to fpeak of the Play in its original ftate,
and of Mr. Tate’s alteration as reprefented
at this Theatre. ‘
“The Scene lies in Britain, and moftly in -
Kene, and the Story, except the Epifdde of
Edmund, which is derived from Sidney, is

" taken originally from Geoffiy of Monmouth,

whom Holling/bead generally copied, But Dr.
Fobnfon apprehends it was immediately taken
from an old hiftorical Ballad. His reafon for
believing that the Play was pofterior to the

"Ballad, rather than the Ballad te the Play,

is, that the Ballad has nothing of Shake-
Jpear’s nocturnal Tempelt, which is too
iking to have been.omitted, and that it
follows the Chronicle; it has the Rudi- |
ments of the Play, but none of its Amplifi- -
cations : It firft hinted Lear’s madnefs, but
did not array it in circumftances. 'The "
Writer of the Ballad added fomething to -
the Hiftory, which is a proof that he would
have added more, if more had occurred to
his mind, and more muft have occurred if he
had feen Shakepear—The greater part'of
the Ballad mentioned here, may be e’cx:’iat
. e -
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the end of the Play, in Dr’ obnfon’s Edition

of Shakefpear’s Works ;. to which- we muft
refer our Readers; the length of it being too
- confiderable to have a place here.

It has been remarked, thatin Shakefpear’s
‘beft Plays, - befides the Vices that aife from
the fubject, there is generally fome peculiar

prevailing. folly, principally ridieuled, that’

runs through the whole Piece. Thus, in the
Tempef?, the lying difpofition of Travellers,

and in Asyou like it, the fantaftic humouis’
of Courtiers, is expofed and fatirized with"
infinite pleafantry. In like manner, in this
Play of Lear, the Dotages of judicial Aftro-

logy are feverely ridiculed, Dr, Fobn/on
imagines, that, was the date of its firft Per-

formance well confidered, it would be found

that fomething or other happened at that

time which gave 2 more than ordinary run’ -

to this deceit, as thefe words of Edmund’s,
in the ninth Scene of the firt Act, feem
to intimate.

¢ T am thinking Brother, of a prédiction I read

this other day, what'fhould follow thefe eclipfes: > .
.However this be, an impious cheat, which .
had fo little foundation in Nature or Reafon, -

fo deteftable an Original, and fuch fatal
confequences on the manners-of the People,
who where at that time ftrangely - béfotted
with it, certainly deferved the feverelt lafh of

Satire. It was a fundamental in this noble
Science, that whatever feeds of Eo”oa difpo-

fitions the infant unborn might be ehdowed

with, either from ‘Nature, or traductively -

from its Parents, yet, if, at the " timé* of its
birth,

. et o s — e
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bireh. the delivery was by any cafualty, fo!

aecelérated-or retarded, as to fall in with the-
predominency of a malignant confteltation, .
that momentary influence would intirely*
change its Nature; and biafs it to all the
contrary il qualities. So wretched and’
ntoriftrous an opinion did it fet out with,
But-the ftalians; to whonr we owe allthis, as
well as moft other unnatural crimed: and fol-
lies of thefe latter ages, fomented its origi:»

‘nal impiety to the moft:deteftable height of:

extravagance ; of whichenamerableinflances
might be produced were. it necéflary, But
1o return to.Shakefpsar.+So- blafphamous a+ -
delufion, therefore,:. it hecame the honetty-
of our Poet to expofe, But it was a tender

int, and required managing, For this
impious Jugglé had in his time a kind of re.
ligious reverence paid to it. It was there-
fore to be done obliquely ; and the circum-:
ftances of the Scene furnifhed him with. as

- good an opportunity as he eould with. The-

Perfons in the Drama are‘all Pagans, fo that
as, in compliance to cuftom, his good' cha-
tafters were not to fpeak ill of judicial Af
trology, they could on- account of their Re-
ligion give no reputation to it. But in or- -
der to expofe it the more, he, with. great:
judgement, makes thefe Pagan fatalifts ; as
appears by thefe words of Lear. ' .

_ ¢ By all the operations-of the orbs,
¢ From whom we do exift and ceafe to be.”

-For the do&trine of fate is the true- fqu’n-
dation of judicial aftrology. Having thus
difcredited it by the very commeridation-

. ngen
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.

ﬁven to it, he was in no dangt of having
is diret fatire againft it miftaken, by its
being put (4s he was obliged, both in pay-

" ing regard to cuftom and in following na-

ture) into the mouth of theVillainand Atheift,
efpecially when he has added fuch. force of
reafon to his ridicule in the words of Edmund’s
firlt fpeech in the 8th Scene of the firft A&k.

. This is the excellent foppery of the world, that,
awben we are fick in fortune (often the furfeits of
onr own bebaviour ) we make gwl{y of eur difaflers,
the Sun, the Moon, the Stars, &c.”

- Edgar’s* defcription of Dover Cliff, has
been much admired, and is confidered as
one of the Beauties of this Play.

‘¢ How fearful
And dizzy "tis, to caft one’s eyes fo low !
The crows and choughs, that wing the midway air,
Shew fcarce fo grofs as Beatles Half way down
Hangs one that gathers famphire ; dreadful trade !
Metﬁinks, he feems no bigger than his head,
The fithermen, that walk upon thé beach,
Appear like mice; and yond tall anchoring bark,
Diminifh'd to her cock, her cock, a buo
Almoft too finall for fight, The murmuring furge,

- That on th* unnumb’red idle pebbles chafes, -

Cannct be heard fo high. I’ll look no more,
Le® my brain tumn, and the deficient fight
Topple down headlong,”

A&IV. Scene 6.

Thisdefcriptionhas been much admired fince
the time of A4difon, who has remarked with a
poor attempt at pleafantry (fays Dr. Fobnfon)
that, * be avbo can read it without being gidtg.
has a very good beady or a wery bad one.” e
defcription is certainly very pleafing, though

‘ e it
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itis far from being wrought to the utmoft
excellence of poetry. He that looks for a
precipice finds himfelf aflailed by one great
and dreadful image of irrefitible deftruc-
tion, But this overwhelming idea is diffi-
pated and enfeebled from the inftant that the
mind can reftore itfelf to the obfervation of
particulars, and diffufe its attention to dif-
tin& objeéts. 'The numeration of the crows
and choughs, the famphire Man and the
Fifhers, counteralls the great effe&t of the
profpe&t, as it peoples the defert of interme-
diate vacuity, and ftops the mind in the rapi-
dity of its defcent through emptinefs and
horror. =
- "As we have already extended this article
beyond our ufual length, we fhall clofe this.
Account with a few, Remarks on the Repre.
fentation here. :

We know not a Charafter more perfeétly
drawn, in any of Shakefpear’s Plays, than
that of Lear, nor do we ever remember to have
feen anﬁ Charatter more correétly, or more
originally fupported in the reprefentation,
than this was when Mr. Garrick play’d it;
and, probably, for this reafon, becaufe Mr.
Garrickhad more fire, than, it is likely, any
Ad&or in the world ever pofleffed ; and there
are many paffages in this part, that requirethe
utmoft fire, underftanding and fenﬁbili;y,
human nature is capable of exEreﬂing; or
one inftance we fhall quote the following
paflage, where Lear exclaims againft his
ungrateful Daughters.

= ¢ No, you unnat'ral Hags,

I will have fuch revenges on you both, -
Vor. I, L ~ That
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That all the world thall—T will do fuch things,
What they are, yet I know not 3 but they thall be
‘The terrors of the earth—you think, I'H wéop—
This heast fhall into- thoufand pitces

Before I'll weep—"

"T'he broken Sentences in this Speech {when
the occafion of theit being uttered is confi-
3ered) require the utmoft {pirit, force and
violence, in order to fill the Idea of the
Poet, and fupport the dignity of the Cha-
rafter, that he may be every inch a King.

Mr. Barry is avery faint apology for.Lear,
when cempared with Mr, Garrict’s fuperior
Merit ; but though there is mach to con-
demn, it is but juft to obferve, that there is'
fomething to commend.—Mr. Reddifh's.
Merit in Edgar, is very refpetable, and we
are greatly miftakef,” if this is mot his
Mafter-Piece. .. He feems to have availed
himfelf of the Merit of the late Mr. Ryas,
and Mr. Haward, who were both very great
in this Charafter; and who had. the good
judgment not to pay the principal attention-
t© xﬁe mad Part of it only : they made that a-
foil to the ferious, and truly paflionate Parts,
and in this particular, Mr. Redi/% appears to
follow them; or, if he Plays from his own
perceptions, his Merit 1s fill greater.——
Our 1maginations, fays an ingenious Au-
thor, have been tickled with the freaks of
the mad Edgar, but our hearts are pierced,
whenwe fee him affuming reafon, and tell
the dear object of his wifhes,

*¢ My Father feeks my life, which I preferv’d

In hopes of fome blefs’d minute to oblige
. Dittrefe’d Cordelia,” = >

. - We
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- We futlder when he tells her, that ¢his -
hope, _and this intent, had weighed with

& To feed on offals, ad €6 d¥irik with herds;

To combat with the winds, and be the fport -

Of Clowns ; of what's more wretched yet, their
o pyT - :

* But when he requefts her to retire to reft,

and tells her he will prepare the neceffary

mesdns of it, - .

¢¢ Then fierce and watchful as th’ Hefperian Drg- -
. gon . .
will watch befide her, and prote¥t her figep,™

We reverence the noble conftancy, and glo-
rious refolution. Jn this' view, we fee how
different Edgar is from himfelf, in the differ-
ent Circumfitancées ; nor is there a Charac-
ter in the Britifs Thedtre of more variety
and extent than this, or that requires more
atténtionin a Performer.—We fhall pafs:
over the reftof the Characters, except that
of Cordelia, becaufe moff of them are fo
wretchedly reprefented.as to- be uanworthy:
notice ; but as this isa fault to be charged
on the Managers, rather than the A&ors,"
we fhall notice it among others, in a Paper
fet apart for that Furpofe.—Mrs. Barry af-
- fords much Satisfation}in Cordelia, though ™
" fhie rather over-figures the Chara&er, and
is to much of the woman. It is a Charader,
i which an unmiked tendernefsis to be ex-!
prefled, and indeed, Mrs. Baysy fpeaks and:
feels it—to the utthoft'wifh 8 Criticili#, par--
ficulajly whitre, diftingdithing dt length hred -
T L2 faithful

~
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faithful Edgar, in the difguife of the Mad-

man, fhe tells him,

¢¢ Thefe hollewed rags of time, this naked Virtue,

To mé are dearer than the richeft pomp
Of puple Monarchs.” N

To which was added; _
The INSTITUTION or Tue GARTER,
See Page 121.
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See Page 93.
To which was added,
The FAIRY PRINCE.
- " See Page 178,
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. Drurv.Lane TueaTrE Novw. 25.

The SUSPICIOUS HUSBAND?

A Comedy, by Dr. Benjamin Hoadley, the Phy-
< fician, and Son to the late ever-memorable
Bifbop of Winchefler. :
'THE great - Succefs this Play met with
when it firft appeared on the Stage, and
the frequent repetition of it fince, renders a
particmaar Account of it fuperfluous and un -
neceffary, at the fame time that any Criti-
cifm, not in favour of the Piece, may be
confidered as the effe® of Ill-nature, or a
: difpo-
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difpofition prompt to cenfure ; yet, it is
certain, that the applaufe with which this
Comedy is generally received, greatly over-
rates the merit of it ;. for it is evidently de-
feQive with refpe@ to defign, Charager,
Wit, Sentiment and Language. The In-
cidents, we confefs, are numerous and plea-
fing, and the Dialogue is full of vivacity.
The Defign is rather trifling, butit is plea-
fingly, though not accurately conduéted ;
,ans the Denouement is very highly
wrought up —It has been afferted, that the .
Chara&ter of Ranger is well drawn, but we
think it rather farcial, for which reafon Mr.
Woodward deferved applaufe when he de-
raded him into a Harleguin.—In fhort, this
haracter, is culpably licentious throughout
the Piece, and of a moft pernicious and im-
moral Tendency ; and we doubt not, from
the favourable light in which Ranger is pla-
-ced by the Poet, but he has contributed to
the completion of many a Rake. .
The Do&or has been accufed of copying
the Chara&er of Mr. Strickland, from that
of Kitely, in Ben Jonfon’s Comedy of Every
Moas in bis Humour. This charge is too evi-
dent to be denied, but the copy is fo greatly
inferior to the original,that the liberty taken
-may pafs without condemnation, Upon the
whole, the Picce is not abfolately devoid of
_ Merit, noris it fecure againft critical objec-
‘tion on account of its irregularities.—The
Applaufe with which it is generally receiv-
ed, is a proof, that it gives fatisfaltion on
the Stage ; but, if it is a pieafing Picce, it

Ais far from being a ftriking one; and, we
: L3 o are
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are of o inidn,'fha't, on s critical Scrutiny
in the Clofet, it will be difeovered to merit

cenfure, from its want .of inftru@ion.~We -

have been infoymed by one ef the' Dodor’s
moft intimate friends, that the firk defign
‘was to have entitled this Piece, 7%z Temple
Rake, but, it was changed to that of 74
Sufpicious Hufband, before it appeared .im
Public, froman apprehenfion that the for-
mer title would have given offence to ¢he
juvenile Members of the Temple. :

With refpet to the Reprefentstion, if we
take the whole in the grofs, without enter-

ing too minutely into particulars, it is en-’

utled to confiderable Applaufe. To praife
Mr. Garrick in the Chara&ter of Ranger, or
to draw a comparifon betwixt his Merit -and
‘that of fome’ others who have attempted
to play the Part, would, in the firk place,
be cnly.obferving that gold is geld ; akd' ia
‘the fecond place, that gold is 'prJereble to
_copper. Mr. King, however, has ‘given
much critical Satisfa®ion in Ranger, and
_though inferior to the great original, he rifes
high, very high, above every other contem~
_porary Competitor. We are net very well
pleafed with Mr. Aickin, in the Part of
"Frankly, and think it would have been more
. refpeably -performed by Mr. Reddifs, er
"Mr. Palmer ; Frankly,isa gay young fellow,
{ufceptible of the tender paflions, and fin-
cerely inlove with Clarinda,” who'is the fole
,obje& of his withes, and whom he -putfues
with the moft honourablé intention, and
.difinterefted affetion ; we, therefore, think
it & Charaler out of Mr. Aickin’s wak, wul}?l
. > : wo
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‘would render that of Mr. Strickland very

refpeftable, which is fiow lamentably repre~
fented by Mr. Love.—We have little to ob~
je&t to Mr. Packer, in the Part of Bellamy,
but we think it might with more "propriety
have been given to Mr. Cautherley, who, as
a younger Man, would figure the Charac-
ter better, and there is nothing in it, but
what he might execute with credit to him-
felf, and the Reprefentation. Fack Maggor

‘has no claim upon Mr. Dsdd, for inattention - .

or injuftice ; and honeft 7¢f#.r never had a -
better reprefentative than Mr. Weflon, the
favourite child of fimplicity. - The Female
Charafters are pleafingly reprefented, and
according to the Author’s Ideas, though we
think Mifs Pope greatly inferior to the late
Mrs. Pritchardin the Part of Clarinda, with
refpe& - to -that freedom and fire of ex-
preflion o effential to the fppart of this
Charaéter. Mifs Yqunge affords every Idea
of Facintha; and greatly heightens the Cha-
racter with refpeét to importance, and by-a
peculiar grace renders it more confpicuous.:
than we ever faw it before. Lucesta by Mrs.
Love, who—O fye !—
To which was added, :
HOB 15 tue WELL:
A Ballad Farce of tvso Afs.

THIS little Piece, is an Alteration of
Dogget's Comedy intitled The Country Wake, -
by Mr. Cibber.—The Songs are adapted to
old, .well-known Airs, in the manner of

Ih,O{c in the ..ngaq:’s I?;fm,' and, as a'%:il::
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Farce, itisno very defpicable Performance.
The principal Charatters are .very well
‘played, particularly that ef Hob, by Mr.
Muvedy. N

©0000HB0EE000000000000

CovenT-GarpEN THEATRE, Nov. 25.

KING RICHARD txe THIRD:
See Page 81.
To which was added,
The FAIRY PRINCE,
' See Page 178.

 D000P00000000000080000

- Pruay-Lane THEATRE, Now. 26.

The CARELESS HUSBAND:
JCM!{)’, éycié&”:

WHEN this Comedy firft appeared, its
Merit was fo evident, that Cibber’s
Enemies were unwilling to believe him the
Auther ; and fome of them through envy,
attributed it to the Duke of 4rgyle, fome to
Mr Manwaring, and others to Mr. Daniel
D:sfoe, the celebrated « Author of Rebinfon
Crufoe. But, as it has never pofitively been
proved to be any ones but Cibber’s, in the
“courfe of {feventy years, we think we may-
juftly afcribe it to him, and pay that grate-
ful tribute of praife to his Memory, which
was unjuftly. denied him when living.—
The Carelefs Hufbandis an excellent Come-

N dy ;
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dy ; the Plot feems to be entirely the Au-
thor’s own ; the Chara&ers are well drawn,
and the Language is remarkably elegant.
There is a luxuriance of fancy in his
Thoyghts, and a purity in his Sentiments,
which renders this Piece, infinitely prefer-
able to the more mafterly ftrokes of Wit
and Genius, in the licentious Comedies of
Vanburgh and Congreve. It muft, indeed, be
confefled, that the Piece before us is not fo
lively and full of bufinefs as many otherof
his Plays ; yet, the Author has fhewn great
. ingenuity in the union of the two Plots,
which are finely conne&ed, and have only
fo much variety as to refemble fhades of
colours harmonioully blended together;
and perhaps, there never was a more per-
fect picture of the manners of Perfons in
real high-life than what this Play exhibits :
In fhort, this Comedy is fuperior to all
Cibber’s other Pieces, and not greatly infe-
rior to thofe of any other Englith dramatic
Writer, Shakefpear excepted.

The Reprefentation of this Piece here is
very refpeQable, the principal Charattera
being admirably well fupported.

, To which was added,
The INSTITUTION or Tu8 GARTER,

See Page 121, s,

Ls <Covnx‘r-
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Covnnr-G;nm TuzavrRE, Now. 26. '
The F O X:

. A Comedy, by Ben Fonfon.
BEN FONSON, as a Dramatic Writer, )
D feems, by fore, to have been upjuftly
placed in Competition with the immortal
§ba&¢/£_mr. The number of his Pieces is,
indeed, very confiderable, and fome of them
defesve a very high rank in literary Fame;
but hig Comedies are infinitely ﬂ}:erior to
his Trﬁedies. Of the former his dlchymift ;
Lvery Man in his Humour ; Epicene, or the
- Stlens Woman; and Volpoxe, or the Fox, are
the moft. capital, and, indeed, the only
ones now i poflfeflion of the Stage. Of
thefe Polpene has been generally confidered
#s -the principal, - in point of Merit ; and
¢ertain it is, t with refpe& to Charaltey
and Language, it is very highly finithed.
The Plot is perfeltly original ; in the Con-
du& of whicg:, the Author has difcovered
great Erudition and Corre&tnefs. The cir-
cumftance of Polpons’s taking advantage of
the depravity of human Nature in others,
yet fuffering himfelf to be duped and over-

reached by the fybtility of Mofca, (a Crea- -

ture of his own raifing) is happily imagined,
and execated ip a very malterly manner.
But, with all thefe perfeltions, it feems
better calculated to afford.pleafure in the
Clofet, than on the Stage, as there is an
evident deficiency of incident, and intereft
‘in the Cataftrophe, which renders it incap-
able of giving that fatisfaltion in the Re-

- Pre.
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prefentation, it undoubtedly. muft afford
on a perufal. Itisonly for real Genins té
tafte that redundance of inexpreflible beay-
ties, which appears through tﬁe whole, and
which muft render it, as Hamlet fays, « Ca-
wiare to the Multitude” — After all; though

the Piece before as will not produce thofe

leafing fenfations on the Stage, arifin
from tghe Flathes of Nature, g:ﬁion an

Genius which the Plays of Shake/pear neve

fail to beftow, the prefent lamentable deart

of good Comic Writers, ‘will fufficiently
julify the revival of it. And if inftances of
this Nature were more frequent, they, pro-
bably, might give a check to the temporary
rage of falfe tafte, which has had its foun-
dation in managerial Avarice, and which has-
betrayed the ignorant and injudicious into'3
foolith admiration of the abfurd extravagancg
of Pantomimes, Fubilees, and ridiculous Raree-

fhow Pageantries. But, as thefeinnovations- .

cannot long ftand the brunt of critical indig-
pation, it is to be hoped, the time isat
hand,. when reafon and common fenfe will

ain re-affume their empire, fo unjuftlp'
:furped by the reprefentatives of the dif--
ordered Inhabitants of Bedlam.

We are aware, that our Wifhes to fee
fome of the beft dramatic Pieces of the laft-
age revived, will draw upon us, the refent<
ment of the prefent Writers of thefe infipid,
declamatory Pieces, falfely called Comedies ;
and it may be urged, that the manners. of
many of them do not prevail at prefent. To’
this, we cannot make # better reply, than
in the words of ap in?nionu Gentleman,

- L i whe

N
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who very lately publithed fome critical Re-
fledtions on the old Englith "Dramatic
Writers, .
.. * Is it difpleafing or uninftrutive, (fays he)
to fee the manners of a former age pafs in Re-
view before us : or is the mind urdelighted
at recalling the Chara&ters of our Anceftors,
while the eye is confefledly gratified at the
fight of the Aflors drefled in their antique

abits ? Moteover, fathion and cuftom are fo
perpetually flu@tuating, thatit muft be a very
-accurate Pjece indeed, and one quite new and
warm from the anvil,” that catches the Damon
or Cynthia of this minute. Some Plays of
our latekt and moft fathionable Authors are

rown as oblolete in this particular, as thote
of the firlt Writers ; and it may with fafety
be affirmed, that Bobadi/is not mbre remote
from modern CharaQer, than the ever ad-
aired, and every-where.to-be- met-with
Lord Foppington. It may, alfo, be further

.confidared, that moft of the beft Charac-.

ters in our old Plays, are notmerely fugitive
and temporary; they are not the fudden growth
of yefterday or to-day, fure of fading o@
wit ering to-morrow ; but they were the de-
light of paft ages, ftill continue the admira-
tion of the prelent, and (to ufe the language
of true poetry) ) : ,
. e T ages yet unborn appeal,
¢ And latefi times th’ ete,mqli n":turcﬁtl.” S
The trath of the above remarks, is too
‘evident to be difputed, and is{ufficiently veri-
‘fied in the inflance of the Picce now before
us; ih which, moft of the CharaQers are

e ————
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perfeét originals, all fet forth in the ftrongeft
colours, and apparent likenefles of many well
known exiftents in real life. |

As this Comedy is now reprefented, moft
of the obfolete Paffages, and many blameabls
intrufions upon delicacy of idea, and expref-
fion in the original, are fenfibly omitted, the
latter being unfuitable to the profefled chaftity
of the prefent age; and fome Scenes are
tranfpofg » and others omitted as fuperfluous,
by which judicious alteration, the appearance
of new Charafters, and the quicker fuccef-
fion of incidents, contributes more agreeably
to heighten and promote the progrefs of the
main defign.—The Scene is laid at Penice ;
and it was firft played in the year 1605, the
principal Charafters being performed by thofe

- old celebrated Players, Burbadge, Hemings and
_Condel.—It may not be amifs in this place,

to inform our Readers, that a licence was

ranted onder the Privy feal in 1603, the
ﬁrﬁ year of king Fames’s reign, to the above
hamed Players, in conjun&ion with Sbakefpear
and the celebrated Fletcher, authorifing them
to a&t Plays, not only at their ufual Houfe,
the Globe on the Bank-fide, but in any other
part of the Kingdom, during his Majefty’s
pleafure.—— Burbadge was the Betterton of the
age, and the original Richard the Third,

. in which Charalter, we are informed, he

greatly ditinguithed himfelf, — Hemings was
moft capital in the Walk of Tragedy, and
Condel in Comedy : but the two laft are better
kuoown for being the firft Editorsof Sba&efpj
1

" Works in folio, in the year 1623, feven years

after his death, ‘B

\
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- With refpe& to' the Reprefentation of this.
Play, the principal Charatters, viz. Polpore,
Mofea, Voltore, Cormino, Corbachia, and PBo-
saris, are well performed by Meflrs. Swith,
Benfley, Hyll, Clarke, Shuter, and Wreughton,
fo well, that they appear to fill the Author’s
Ideas very pleafingly and very juitly, except,
that Mr, Hull, who is generally natural and
corre&t in his playing, rather over-a&s his
Part in the capacity of the Advocate, in the
Scenes before the Avacareri, in the Senate.
With refpe® to Mr. Shuter, in the Charaler
of Corbachio, we are glad to remark, that his
Performance throughoat, is chafte and atten-
tively_corre®, without the leaft taint of that
over-ftrained luxuriancy of humour, he tgo-
frequently difplays, and which almoft perpe-
tually runs into buffoopary. His firokes of
Bye-play, of endeavqusing to halten the death

of Polpane, (whom he fuppoles to be fick, and -

mear his end, on the Couch) by prefling his
fomach with hjs cane, while Mo/ca is engaged
with Poltore, are well imagined, when we
confider, that ia this Charafler, Nature is
rather caricatured, which is the general, the’
aenly ‘fault of this Author, in his Comig
Writings. In this particalar, withqui name
ing many others, Feafen is greatly ioférior
to Sbaécjlm», the Jatter having excelled all
the ancients and mederns, in the knowledge
of human Nature, and, therefore, it is, thag
all his Charaélera are naturally drawn, 8s.is
‘confpicucus by the deliente .propricty of his-
Bentiment and Exprefion. In the delineation
of the paflions aljo, be i fuperior to all other
Writers. In'fhort, it is diffigult: s fay. in
o . what

-l
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what Part he excells moft; whether in
moulding every paflion to peculiarity of -
Charaétér, in difcovering the Sentiments
that proceéd from  various tones  of
paffion, or in exprefling properly every

- gifferent fentiment ; he never difgufts with

eneral declamation and unmeaning words,
too common in other writers. His fentimegts
are adjufted,- with the greateft propriety, to
the peculiar Chara&ter and Circumftances of
the Speaker; and the propriety is not lefs

rfet between his Sentiments and his
gic‘tion, as will be evident to every obferver
of tafte, upon comparing him with other
writers in fimilar paflages. This is a rare

. and wonderful faculty, and of the greateft

importance in a ‘dramatic Author; and it is
this faculty which makes him furpafs. all
other Writers in the Comic, as well as Tragic
vein.—We are.aware, that it may be urged,
upon fome occafions, he falls greatly belw
himfelf, in thofe Scenes where paflion enters
not; by endeavouring, in this cafe, to raife
his Dialogue above the ftyle of ordinary con-
verfation, he undoubtedly fometimes deviates

. into intricate thought and obfcure exprefiion :

and fometimes, to throw his language out of the
familiar, he employs rhyme, But may it not
infome meafure excufe Slm&c‘jfmr,,we thal)
not fay his Works, that he had no pattern in
his own, orin any lijving Language of Dia-

‘logue fited for the Theatre? At the fame

time, it ought not to efcape obfervaticn, that
the ftream clears in its progrefs, and that in
his latter Pl?'s he has attained the purity and

perfeionof Dialogue ; an obfervation tl!?t’,‘
: ' wit
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with greater certainty than tradition, will
dire@ the arrangement of his Plays, in the
~ order of time. This ought to be confidered

by thofe who exaggerate every blemith, that

is difcovered in the fineft Genius for the
Drama, the world ever enjoyed. They
oyoht alfo, for their own fake, to confider,
that it is eafier to difcover his biemithes which
liz generally at the furface, than his beauties,

which cannot be truly relithed, but by thofe -
who dive deeply into human Nature.—Thus

much we thought neceflary to obferve in this
place, in oppolfition t6 thofe who have rank-
ed Ben Fonfom upon an equal footing with
Shakefpear as a Dramatic Writer.

To which was added,

The FAIRY PRINCE.
See Page 178.

©C090230CO200020000809
Drury-Lane THEATRE, Nowv. 27,

The HYPOCRITE:
A Comedy, altered from Gibber,
by Mr. Bickerfiaff.

HIS is an Alteration of Cibber’s Nonjuror)

% the Ground-work of which was taken
from Moliere’s T amife;—-The Satire in Cib-
-ber’s Piece being levelled againft a fet of
men whofe Principles are but little known
in thefe days, and, who are themfelves al-
moft extin&®, it had, for fome years paft,
been laid afide, and probably might en_tirf-
~ ‘ Y
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1y Thave funk into oblivion, had not Mr.

Bickerflaff reftored it to public Notice, by

giving a new turn to the Satire. .
In the Piece before us, Mr. Bickerflaff

. has reftored one of Moliere’s Charadters,

viz. that under the denomination of O/d
Lady Lambert ; and added a new oue of his
own, viz. that of Maw-worm.—Dofigg
Wolf, the non-juring prieft, in Cibber’s
Piece, is here metamorphofed into a Metbodift
Preacher 3 a Charalter, full as obnoxious in
thefe days, as that of Wolf s was when Cibber -
wrote his Piece. For though #olfe’s prin-
ciples were moft likely to prove dangerc

to the caufe of proteftantifm, and the politi-
cal interefts of the ftate, Camtavell’s are equal-
ly pernicious; as the tenets of the feit he
reprefents, are too myfterious for reafon and
common-fenfe, when viewed in the moft fa-
wourable light, and only tend to propagate
{uperftitious and enthufiaflic notions in the
minds of the ignoranf, to thg prejudice of
true religion, founded on the moft rational
principles, and fupported on the authority
of holy:writ ; not to fay any thing of the
aifchiefs and ruin, frequently brought into
private families, by the felf interefled arti-
fices of thefe pretended zealots, who have
been dete&ed in the moft atrocious pratices,
difguifed under the cloak of religion.—In
this particular, the Hypoerite has greatly the
advantage of the Non-Juror. Fornon-juring
principles may be, and, in fa&, are, extin.
guithed, but falfe zeal and religious hypo-
crifly, muft exift, while there are fools in
the world for kpaves to praQice their cheats
. T upon, -
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wpon. And, asit may be difficult for our -
laws to punith fanQified knavery, or ftop the
increafe of religions folly and madnefs, the
Stage appears to be the only place where
the villainy of the former, or ftupidity of the
latter can be effeitually expofed and ridi-
- culed.—~—Mazv-avorm,- as we obferved before,
& a new Chara&ter, and though he has ne
concern in the dramatic A&ion, and muft
be viewed as a figure in the back ground,
yet, he gives life to the original Piace, which

‘was rather languid, for want of fome fuck

aflitance. When he talks of his wife’s
oodnefs in cutting him down, when he had
anged himfelf tErough melancholy, and
adds, that he does not believe there is a
woman in the parifli that would do fo much
for 2 ‘hufband, it is impoflible for a Puritaa
o preferve the gravity of his ceuntepance ¢
and we eannot-help ‘obferving, that laughtet
feéls fome injury from not ﬁaving a lictle
more of him,i—My. Bickerfaff has not im-
proved. the defeéts of Gibber, with refpe
to the Mannérs, or the di@tion, which mighg
_ have been done with no wvery great labour
or difficulty ; however, upon the whole, the
Piece is confiderably altered for the better,
. and ftands fair for being held in eftimatioa
by the lovers of theatrical Amufements.
- It is well fupported in the Reprefentation;
and while we acknowledge that Mr. Bicker-
Saff hud touched the Character of Maaws- worm

with a mafterly Pencil,. it is but juft to ob-

ferve, that Mr. Weflon heightens it moft

.agreeably by his inimitable Performance,

- Dr. Cemtwell was, this evening, played by .
. ’ Mr.

J
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Mr. Moody, on account of Mr. King’s illnefs,
and, as we apprehend, it was undertaken on
a fhort notice, we think he executed it with
fuéf propriety and juftnefs. Old Ledy Lam-
ért is pleafingly reprefented by Mrs. Brad-
Spaw 3 and the truly original and elegantly
"fpirited Coquette, Charlotte, (whg differs
very little from Cibbey’s Maria) was never
better figured, or more pleafingly fupported,
‘than’on the prefent occafion, by that ‘traly
comic Aétrefs, Mrs. Abingdon. 7
: - To which was added, .
The INSTITUTION or tue GARTER.

‘ Sea Page 121. .
000000002003909970990H

" QoyeNT-GARDEN THEATRE, Nos: 27,
The F O X
See Page226. .
, To which was added,
The FAIRY PRINCE.
o Hee Page 178. AR
©200000002020200000080
Druny-Lane TaeaTre, Now. 28.
The § T R AT A G § M.
: - See Page zo0. E
T HIS Play is very well fupported in the
Reprefentation here, oply we cannot.
fay aoy thing in praife of Meffrs. Packer and
‘Burten, in the Charadters of Simwell and»S«i-

¢
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Jen, and think thefe Parts fhould have been
iven, the former to Mr. Pe/mer, and the
atter to Mr, Aickin, as their talents are more

likely to do juftice to the Author’s Ideas.

- Bonniface is well reprefented by Mr. Leve.

Mr. Garrick is admirable in Archer, but we

think his merit equalled by Mr. #Wefloa's

- To which was added.
The MILLER or MANSFIELD:
A Ballad Farce, by ibe late Mr. Dodfley. -
_ 'THIS litde Piece cannot fail of affordi:s
~ high Entertainment to thofe who are pleaf

with nawral Simplicity, good Seatiment,
and innocent Merriment.— It is very well

" fupported in'the Reprefentation.
0000000020 200000900009

Govent-GArpEN THEATKE, Nov, 2%,
The CLANDESTINE MARRIAGE
" - See Page 5.
T'o which was added,
The FAIRY PRINCE,
: Sce Page 178.

©0200000060000006060060

- Drury-Lane TuEaTRE, Now. 29.
The WEST INDIAN.
) See Page 8.
- To which was added, -
The INSTITUTION or Tue GARTER.

" COVENT~
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CoveNT GarpEN TuEATRE, New, 29, ~
©_ The F O X
See Page 226.
) To which was added,
The FAIRY PRINCE.
See Page 178.

000000000030 0000800680

Drury-Lane Tueatre, Now, 30.

The PROVOK!D HUSBAND.
' See Page 114.

MR. Barry is not without confiderable
meritin Lord Towsly, though greatly

inferior to what he is in many other Charac-

ters.—Mifs Femny is a Charalter well fuited

10 the abilitics of Mifs Rogers.

‘ To which was added,
The INSTITUTION or TuE GARTER.
See Page 121, ,

0000000000092020000068

Covent-GarDEx THEATRE, Now. j0.
The B USY B ODY.
‘ See Page 196. )
. " To which was added,
The FAIRY PRINCE,
See Page 178.
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"Duvry-Lane Tuesres, Dec 2.
The T.E M'P E § T:
. A Comedy, by Shakefpear. .
THE greatnefs of Shake/pear’s Genius does
no where’ fo much appear, as where he
gives his Imagination an éntire loofe, and raifes
his Farcy to a flight above mankind, and the

_  Iimits of the vifible world. Such are his at<-

tempts in the Play before us, which is one of
the nobleft efforts of that fublime atd anmatding
Imagination, peculiar to this great Poet,

which foars_above the bounds 6f natare with- -

out forfaking ‘fenfe: or, more properly,
curries Nature along with him beyond her
eftablithed limits, —This is what Mr. Dry-
dex calls the Fairy avay of wworiting, which, 1s,
indeed, more difficalt than any other that de-
pends on the Poet’s Fancy, becaufe he has
no pattern to follow- in it, and muft work -al-

together out of his own invention; for which .

reafon his produ&ions are not capable of being
criticifed by any laws, but what they them-
felves eftablith,—There is a peculiar turn of
thought réquired fer this kind of writing, and
it is impoflible for a Poet to fucceed in it, who
has not a particular caft of Fancy, and’ 4n lifia-
gination romantically fertile. Thefé fairy svris-
ings raife a pleafing Kind of horror in the
mind, and, amufe the Imagination with the
ftrangenefs and novelty of the beings that are
reprefented in‘them.— I we arépldalet} with
furveying the ditferent habits gnd behaviours
of foreién Countries, how much more ‘muft
we be delighted and furprifed when we are

© led,
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1ed, as it were, into a new credtion, and fed
the perfons and rhanners of another race of-
beings ! Men of cold Fancies, and philofo-
phical Difpofitions, obje& to this kind of Poe-
try, and affert, that it has not probability
enough to affe&t the Imagination. But to
this, it may be anfwered, that it is generally
believed, there are many intelleftual beings
in this great world befides ourfelves, who are
fubjett to different laws, and ceconomies from -
- thofe of mankind ; for which reafon, there-
fore, when we fee a fpecies of beings repre-
fented different from ourfelves, we do not
look on the reprelentation as altogether im.
pofiible.

Among alt the Poets of this kind, the Eng~
ki are by mach the beft ; nay indeed we
have but few inftances of Fancy-writing bat
in England, that are carried to any great de-
g:ee of perfeltion. Shakefpear has excelled all
others, That noble extravazance of Fancy,

- which. he had in fuch great perfetion,
thoroughly qualified him to toach the Imagi-
nation; and made him capable of fucceeding
where he had nothing to fapport him but the.
firength of his own Genins. There is fome.
thing fo wild, and yet fo folemn in the lan..
gdage and manners of his imaginary beings,
that we cannot forbear thinking them natural,
thiough we have ro rule by which to judge of
them, and are ready to confefs,. that if there
are {uch beings in the world, it is highly pro-
bable, that they talk and a& as he has repre-
fented them. .

We are informed by very good autho-
tity, that the Tempeft, is founded on an lli;:‘-

. ! 7 lian,
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lian, ciemical. Romance, : ealled : Ordbis and:
. Yabella ; in which; it isfaid; there is & fpisit:
like ﬁ:‘:];fbut we kmw.mﬁ:chn&er this kas:
ever been fully proved ;-notthat ieis. unkikelyy
for the Chemiftry of the-datk ages-was full-of
thafe {piritual agents:. -Bé:this as it mayy we»
;&:k t%iece znder:mnﬁcbmon' ; f'-u‘:t;m
of of Shalafpear’s creative v
wh:,g as an ingenious writer abferves, * fome<
times feems wantonly, -as if tired with-
ramaging in Nature’s forehoufe for-his.Cha<s
rallers, to prefer the forming of-fuch -as he:
never dreamt of, in order ta fhew his ‘powes:
of making them a and fpeak jult -as ‘thex
would have done had fhe thought ‘proper. to -
have given them exiftence. One of thefe is:
Calbax in this Play; than which nothing fave~"
Iy can-be more Outre, and at"the {ame- tinve
npthing more perfeltly nawral.? Mviel is
another being of Shakefpear’s own® creifing,-
unlefs taken - from the Romance mefitioned-
above.. ThisCharaer is amazingly contraft-
od to that heavy, earth-born Clod, Calkibar ;-
all his defcriptions, and indeed: every ward lie
fpeaks appearing- to partake of the properties
of that light and invifible element ‘of 'which
he is arinhabitant. And it is alfo’ obferved,
that- his .M¢randa is not lefs deferving of no-
tiee : Her fimplicity and natural fenfations’
under the-circumftances"he has placed: her in,
being fuch as no one fince, though many
Writers have attempted an Imitation of the
Charater, (the great Dryden in particular)

. _has ever been able to arrive at.

-~ Mr. Rowr fays, that the Tempeff feems to
beas perfel.in its kind as almoft any thing we
' , ve
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have of Shadefpear’s. ‘¢ One may obferve,
{fays he) that the unities are kept, with aa
exatnefs uncommon to the liberties of his
writing : though that was what, Ifappofe, he
valued himfelf leaft upon, fince his excellen-
cies were all of another kind. I am very fenfi-
ble that he does in this Play, depart too much
from that likenefs to truth which ouaght to be
obferved in thefe fort of writings; yet he
does it fo very finely, that one is eafily drawn
in to have more faith for bis fake, than reafon
does well allow of. His magic has fomething
in it very folemn and very poetical : and that
extravagant Chara&ter of Caliban is extremely
well fultained, thews a wonderful invention in:
the Author, who could ftrike outfuch a parti-,
cular wild image, and is certainly one of the
fineft, and moft uncommon grotefques that ever
was feen,” — To which it may be added,
that the CharaQters are finely difcriminated:
an®admirably fuftained ; that the language
is highly poetical, learned and natural; the
folemn Parts are elegant and fublime ; and
the comic Scenes not only familiar, but pro-
duéive of innocent Merriment :
None but Shakefpear, unlels we except
Milten, would have dared to have forfaken,
the beaten path ; to have thrown off the fet-:
ters impofed by tyrannic laws ; to have gone:
in fearch of new bein¥s, and of new worlds.
A genius like his, difdained perpetually to.
follow the footfteps of thofe who had gone
before him : His all-creating fancy penetrated
beyond the circumf{cribed ‘bounds of humaa
Nature, and led him to call forth new beings
into exiftence ; fuch as do not appear to be
~Vou. I, M the
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the mere ntoms of a piddy Smaginacion,
but fuch a;p:::e wife, intellipenk #id raxional 5
a&ing in every thing tonfiftem with their na-
ture ahd chara&er. - So that the Spectator has
nothing to condetnn, but becoles it - Ohee’
familiarized to, and pefectly fatishied with®
them. Things of this nature are almof ‘bev
yond the reach of hawiam Capacides, wnd’
therefore “ure not eveh “attempted but - Br
few, and fearcely brought to perfedrion. T
any. So that, with refpect o this 'P]&y
wha:was heretofore faid of Moliom, i

traly be applied 'to Shatefpéar; ¥+ maﬁ-%
Limve wid- #hbeunded Genit}, :equsiled * 4!
Subject, that camed Mln keybnd !Ile«ﬂm'i&
of the world.”

That the Character and Condoct’ bf th
fvra nay be underfiood, forethihg moft “be
known of the fyftem of ‘ehchantment, Which

fopplied” all the marvellous, fouihd i th@
Romartes of the middle ages. ThR fyffem
feoms to ‘be founded on fhe oginion Hatthe:
- thllen fpirits, having ‘diffcrent -deéprets of-
gailt, had different habitationis alltited them-
at their expulfion; fome being dormfined -in
kell, fome s Hooker, who delivers vhie dpinion
of our po:t'sage, e'x efles it, «difperfedin
air, fome on ‘earth, &ih water, ‘othérsin
edves, dens, ‘or mmera!s under the ‘euith ™
Of thefe fome were more malignantand - Wif-.
chiievous than others. The eartlry-{pirits feem
to have beenthought the moft depraved, and
the derial the vle“lgl vitiated,. - Th(u Pn}lﬁo
_obferves of Ari.l,

~——Thot waft a fpirit too dtlrcate -
To a4\ ber variby-and dblmr’d comm:ads.o
- ver
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Over thele fgirits a power might be obtained
by certain rites performed, or charms learned.
This power was called the Black Arr, of
Knewledge of Enchamtment. ' The Enchanter

being, -as King Fames obfesves in his Demono-

gy, One awko commands the Dewil, avbireas
the:Witch forves bim. Thofe who thought beft
of this art, the exiftence of which was, I am
afraid, (fays Dr. Fobnjan) believed very feri-
oafly, held that certain {-unds and characters
had = phyfical power over {pirits, and com-
pelled their agency; others who condemned
the practice, which in reality ‘was furely never.:
practifed, were of opinion, with more reafon,’
that the power of tharms arofe only from com<!
pact, and was no more than the {pirits volun«
earjly-allowed them for the feduction of man,
The art was held by all, though not eqaally,
criminal, yet unlawful; and thereforé Caufas
dou, fpeaking of one whohad commerce with!
fpirits, blames him, though he imagines - him:
oue of the bejt kind who dealt awith them by avay!

-of .commuand. Thus Prefpero repents of his

ars in the laft Scene.  The fpirits were always,
confidered as in fome meafure crflaved to the;
Enchanter, - at leaft:for a time, and as ferving,
with unwillingnéfs, therefore drie/ {o often:
begs for liberty ; and Caliban-obferves, ‘that:
the fpirits ferve Profpero with mo good will,s
bot hae him rootedly. - . - - ..~ . .
- Dr.. Warburton obferves, that 8bake/prat
hath very artificially -given . the air. of the
antique to the langnage of Caliban the Mon-:

fter, in order to heighten the grotefque of his. .

Character. . And it was a tradition, it feems,
that Lord Falkland, Lord C. F. Faughan, and
- Mz M

1r,
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‘M, Seldon, coircarred it obferving, that Skake-
fpear, had notanly found out, anew Cha.x;acy
ter in-his Calibany but 'had .alfo_deviled, an
adapted 4 sikw manner of. ngng« for | th;t
‘Character, - : .
* ¢ Wheree thef: Crmcs dcnve sthe o,'g
of a new Language appropriated to Calidas,

I caunot find, fays-Dr, Jobnfon, They . a:rq

“tainly miftook brutality .of fentiment. for. poe
‘couthnefs of words.: Caliban had . lqmed
“fpeak of Profpero and. his danghtery hg had. no
‘hames for the Sun and Moon before their ar-
Yrival, and could not haveinvented o Langoage
‘of his own without:more nnde;ﬂapdmg_;
S’mh/pmr has thoeght it. proper ., tp. bellaw
upon him: His ‘dition is indeed {amewhat
g,louded by the gloominefs of his temper, ,,agd
“the mahgmty of ‘his purpefes; but let any
“‘other bein ‘entertain the ethon hts, and
“he'will ﬁn them eafily. iffue ia: l.he ﬁune X~
,preffions.” : i

With refpet to the Language. pnt mto 'the

“mouth of Profpere, there. are may Ra(fagu

“troly fubhme, enriched with the finelt images,

“and dreffed in’ the moft nervous expreflion
“which time’ will not.permit us ta cite.; - but

" there is ohe’ mﬁam:e whichifets 2 few. objedls

1 before the eye, wizhout much pomp of Lan-

K

fuage,yeuhstm‘ybe:unful Ixopemesm ef-
¢Q, by reprefenting thefe.objeds in a climax,
raxf ing1 t‘hh mind’ hlghbr and higher-till it feels
(he emouon of gram.eur in perieétion.

The' cloud-capt tow'rs, the gorgeous pa'aces,
T'he folemngtemples, the great globe nfelf,
* Yea all which it inherit, fhall diffolvey &c. -

é'bc .

-

>
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" Fhe clowd-capt tew’rs preduce an elevating
emotion, heightened by the gorgeous palaces,
and the mind 15 carried fill higher and higher
by the images that follow. Succeflive images, .
making thus ftronger and ftronger imprefions,
znqﬁ ‘tlévaté more than any- fingle image can
o, -
As on the one hand no means dire&ly applied,
‘have'more influence to raife the mind than
_grandeur and fublimity ; fo, on the other, no
‘means indireétly applied have more influence
t6 fink and ' depyefs it; for in a flate of ele-
vation, the mfﬂl introdu&ion of an humbling
‘gbje®, makes the fall great in proportion to
\the elevation; -The above Pafage is a beauti-
ful ‘example of this obfervation. The cleva:
tion of the mind in the former part of 'it,
“mhlées the fall great in proportian, when the
‘moft humbling ‘of all images is introduced,
" thiat of ‘an atter diffolution of the earth and its
Inhabitauts. e
% "The above mentioned celebrated Speech ‘is
* ifcribed on Shakefpear’s Monument in Hef-
mifiér-Abbiys but the famous foliloguy in
~the Tragedy of Hamlet, viz. To be or not 10 e,
“was intended to. be placed on his Monument,
only it wasobjefied to-by the Clergy as im-

roper., v
¥ (:leehis Play i in a very deplorable ftate of
- al¥ion at this Theatre, as mult be evideats
‘on a bare pernfal of the lift of perfons men-
tioned, to perform the Characters, for after ex-
c:;tting Vernon in Ferdinand, Baddeley'in Trin-
calo, Mrs. Scott in Ariel, and Mifs Rogers in’
Miranda, it is almoft imgofﬁble to give an in-

flance, where fo many Performers have been
: M3 . placed
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placed in one Play, in Chara&ers, i which
sheir talents are fo obvioully ieadequate, And
though we have excepted Mrs, Scetz, we do
not think Rer av all proper for ' Ariel,. for
though the undoubtedly does juftice to- the.
Songs, fheis otherwife infufferable thro’ the
whole, and by no means figures the Cha-
sacer. Mr. Lows ufedto give great fatisfac.’
tionin Caliban, but we apprehend Mr, King's
Hlnefs was -the reafon of his quitting that,
Charaller for Stephana.
. 'To which was added,
Thc INSTITUTION of the GARTER
Bee Page 121,

[ J
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Co"m'-Gunu Taearer, Dev 30
The R O X. .
Ste Page 226. Cl
To which was added,
. The FAIRY PRINGCE.
- See Page 158,
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" Drury-Lang Tugatie, Dac. 3o
“'The ALCHYMIST: .
A4 Comedy, by Ben Fonfin.

WE have already hinted our Sentiments.

of Ben Finfon as a Dramatic Writer,
and we have alfo endeavoured to prave him

greatly inferior to the unmortal Shak:fpear.
, Thefe




-+ far December, 1771 . - 247

Thefe two juftly celebrated Poets, are confef.
fpdly the greatelt Writers the Englih Na-
tiou could ever boaft of in the Drama. §id’e,
/fpear owed all to his prodigious natyral Genius;
and Fonfin & great deal to his art and learn,
ing ; by whith he fometimes ftrained him(el

to an uncommon pitch, when at all other times,
he unbent and played with his fobje&, and,
then having nothing to fupport him, it isng
wonder he wrote {o far beneath himfelf. But
Shakefpear, indebted more largely to Nature,
thar fonfox to acquired talents, in his mofy
pegligent hours could never fo totally dively
himﬁf of his Genius, but that it would fre~

uently break ouy with aftonifhing force and

lendor. True it is, that both were the Age
thors of warks very uaworthy. of them, bug
with this difference, that in Fenfos’s bad

Pieces we da not difcover one fingle trace of

the Author of the Fox, the Silest Woman, of
the Alkymifi ; but in the wild extravagapt
notes of Shak:fpear, we:-every now and then
encoupter ftiains that recogmize the diving
Compofer. -. .
~ The Comedy of the 4lchymiff, is not more
univerfally known than admired ; and we
think it little inferior. either to the Fox, of
the Silent Waman of the fame Author. When
we confider the age in which thig Play was
written, the Defign is noble, viz. to lafh the
thea provailing pafion for Alchymy, and
to point out How eafy, ivis for mankind to be
impoled on, where fome darling folly lends its
aid to the impofture. The ingenious Editar of
Gayten's Feftiyous Notes on Don Quixote, com-
* pareg this Comedy to the Adventures of Do
) M 4 Quixotey,
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RQuixote, with refpett ta the fimilarity of im3
portance to the different Countries in whick
they were written. I'cannot avoid remark-
ing,” fays he, ¢ that though no Awthor ever
excelled the inimitable Cervantesin fativizing
‘the madnefs and folly of his Cotintrymen, fof
their abfurd paffion for Knight-ctrantsy 3 yet,
1 think it will be acknowledged, that the
celebrated Ben Fonfon, with equal merit, and
equal fuccefs, finely ridiculed and expofed the
folly and roguery of the Pretenders to”Alghy-
my of his days ; nor do I know which is moft
laughable, Donm Quixott’s encountring tfe
Windwill, or Sir Epicure Mammon's creddlity
and pleafurable enjoyment of the lies impofed

. @0 him by Subtle and Face.”—In this age, how-

- ever, the Alcbymifl feems to owe mach of the

~

applaufe it receives, from the inimitablé Pet-
ormance of our celébrated Englifh Rofeius,
in the CharaQer of ~ Abe! Drugger.——
Nature'is greatly caricatored in’ this'gan, but
it'is the exaggeration of Dragger’s folly that
charms us; for it is to the placing itin‘a fgo‘)d
light that we owe half the beauty of the
Exhibition. In this particular, Mr. Garvick
ftands unrivalled, and it is very unlikely we -

. fhall ever fee this Chara&er fo well played

when this great A&or ceafes to perform it.
Mr. Wefon has attempted it with great fuc-
¢efs, but not with equal excellence.—Swbrie
is one of the few CharaQers, in which -Mr.
Burton exhibits any tolerable degree of merit.
The late Mr. Palmer rendered the Part of Face
very refpeflable; and the prefent Mr. Palmer
is not far behind his predeceflor. Sir Epicure
Mammon is well reprefented by Mr. Lovs 5 a:d

. . the
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the under Parts of Swrly, dranias, Tribulation,
and: Dapper, are very well fupported by Meffrs.

Baddeley, Parfons, Hartry, and Mr. W. Palmer.
+As to the Female Charatters, they are of
but _little importance to the Piece, and it is

well - they -are not, unlefs they were better -

fupported in the Reprefentation. . “
TP T'o which was-added, .
.. POLLY HONEYCOMB. -
A Dramatic Novel, by Mr. Colman. '
. 'THIS little Piece made its firlt appearance
on the Stage in 1760, the Defign of which, is
te expofe the paflion for reading Romances,
and thofe trumpery and pernicious hiftories
generally manufattured for the ufe of circu-
Jating libraries, under the denomination of
Novels; and which employ too much of the
time and attention of the Briti/k Females of
the prefent age. It is very imperfe&t, parti-
cularly, with refpe to the Cataftrophe, which-
is incqoclufive and unfatisfadtory ; however,
:the Chara&ers of Mr. and Mrs. Honcyccmb are
- pleafingly drawn,.nor is that of Polly Honey-
. womb witheat merit.  With all its imperfec-
tions, it is capable of affording confiderable
‘Entertainment, when the Chara&ters are well
peiformed, as they were, whea it was firlt
brought out ; to which, in fome meafure, the
groat. fuccefs it then met with may be attri~
buted. . .y o
At prefeot, it is well fopported in the
Reprefentation, except in the Chara&er of
Mrs. Honeycomb, which. is naw, as indiffe-;
rently, as it was at firft excellently performed.

M; . ' Covinr-
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» COvENT-GARDEN TuEATRE, Dec. 30
J A'N-E 8§ HORE
,"_See'Paggt,G;. : o
... 'Te which was added,.
.. The FAIRY PRINCE.
o * -8ee Page 178,
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. .DRURY-LANI Tnhru,ll)a.y

“TIMON or AT HEN 8§
" A Tragedy, altered from Shakefpear.”

THE Story of this Piece may be found in
Lucian’s D s, and almofk all the
Séenes in the fourth and. fisth A&s are taken
from the Timox of Lucian..——Dr. Fobnfon ob-
fesves, ¢ that this Play is a Domefiic Tragedy,
xod-therefore, firoagly faflens. on the aten-
ton of she.Reader.—In the Plan, fays he,
these is not: much art, but the Incidents. are
matural, and che Charatters vasions and ex-
a&. The Cataftrophe affords a.very powerfal
Mrnini againft that oflentatious liberality,
which katters bouaty, but confers no bene.
fits, and buys flatvery, but not friendfhip.”
. 'This '['ragedy, as.we. have it from Sbake-
Jpear, is extromely faulty ia point. of Reguls-
rity s many of the Paflages being very per-
plexed, while others appearto have been:cor-
rupted through the égnerance, ar .inattention

s

*. of Tranfcribers. It comtains smany beautiful

Paflages 3 but, .upon the whole, it.is not ose
of thofe Plays, in which- either the ext;;t‘of
< . AR’

- N il
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8hakefpear’s views, or elevatian of his fanc
i» fylly difplayed, for he hag hat exerted mucg-
invention in the Condu& of his Plot ; tho’ it
muftbaconfefled that he has diverfified his Cha-
raders, fo as to make a very pleafing and In-
terefting variety, and preferved moft of them
with great exalinefs.——The moft remarkablg
Chara®er in the Piece, is that of Apemantus,
.which js, probably, as highly finifhed, as any
thing to.be met with, in the whole of Shaks.
Jpear’s Warks ; and muyft be allowed to be a
Maler-Piece of lll-nature, and fatirical Sparl-~
jng. -Some of his Strokes dilcover great
knowlgdge of Men and Things,. and afford
many ufeful hints to the vain, the extravagant,
and the profligate.—The Sceng lies at Athens,
end in the Woods not far from it. :

With refpe® to the Alteration of this
Playy it is the Work of My. Cumbarland,
the Author of the Brothers, and the Wefis
dndian, of whole abilities, as a Dramatic
Writer, we havemade mention in fome former
Numbers.—As the Piece now ftands, fome
of the original Scemes are omitved ; -othess
confiderably reduced, for the fake of brevity,
and many of the Speeches firipped of thofe
pblolete and indelicate Paflages, with which
they too frequently abounded. The’e Omifr
fions having greatly reduced the, Piece, with
reipeft -to Jength, it became neceffary to add
fomewhatto hl] up the Hiarns, which thelp
Omiffions had oceafioned. With - this view,
Mer. Cumberland has rejeQed the CharaQers of
Pbrynia and Timandra, the Miftrefles of Jlir
biades (who only appeared inane Scene, in the:
fasrth A&,) and by %vilvg)g Jimona Daughten,

viz,
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viz. Evantbe, he has intérwoven- a2 Love.Plot"
between her and Akibiades, in order to give
a further extent to the Pjece.’ RN
" With refpett to the Omiflions, foire of them:
are commendable; 'but, we by no means ap=
?rove of the Banquetting Stenesbeing réjefted;
n the firft A&, itbeing abfolutely neceflary:to
the Plan, in order to iéigh,te‘n the fucceeding:
ingratitade of Timon’s falfe friends; befides;
that it is one of the ‘principal Scenes; in which
Apemantus appears. In“the room of ‘this we
are prefented with a Dance, and the Banquet
is only {poke of.—The new Chard@er of
Ewantbe, is not badly drawn ;- tha'is LI
example of filial piety, tho’ of but litde fere
_ vice to the maini Defigi of the Piece.—iAnd
we do not. think Mr. CumBerland has greatly
improved the Character of Jlcibiddes; except,
that it is more laudable for him to matry a
virtyous woman, than’ to'kegp two miftiefles,
. But, tho' this. ma’y.bc' hore moral, we are
afraid, it is depdrtiig ‘from the-trath of Hil-
tory, for we donot recollefl, that any 6f the
. Authors who have fpoke of him, make the
leaft mention of his being married. ° He was
aman of libertine principles, who, indeed,
became reclaimed in the latter part of his life,
through the inftru&ion of Soérates. - - -
Mr. Cumberland has fhewn himfelf but a.
very feeble hand in writing Love-Scénes, and
the event of Alkibiades’s union with Evanthe,
though with the confent of Timen in his laft
moments, as a reward for his fervices, -is
brought about in a ftrange bangling manner.
He has made a great part of the gourth' and
fifth AQs his own, but we thinl he has left
- them
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. them full as .Janguid as they were originally;
though perhaps he imagines the iumour, :
thrown into the Charaftér of the Soldier, in'
_the fifth A&, will in fome meafure remové
this difagreeable circumftance 3 but, we can-
nothelp thinking, he will find himfelf ‘mif
taken, for his attempts to be witty .are very
defpicable. The. Pun (or whatever elfée ks
Pleafes: to.call .it). on Zimon’s name, is thé
moft contemptible ane we ever remember td
have meg with, and is beneath the dignity of
Wapping or St. Giless.. - o o
.- Upon the whole, as far as we were able'to
judge of the Piece in its altered ftate, from
the 6irft night’s Reprefentation, we ‘do’ not
xhink . the .Improvements . very important.
Therg ftill feems to be fomewhat more waiit-
_ing-than the Mutilations mentioned above, " or
.-than thefe Additions, to render this ‘Play
~what we could wifh it to be. And, as-we
think -Mr, Cumberland’s Additions very inade-
- qeate to the Sterling of Shake/pear, e cannot
- help withing, that fome Writer of fufficient
- ability would think it worth his while, orite -
- more to revife this Tragedy ; and, by ‘treat-
. ing it with a. more fparing hand than Mr.
" Cumberland has done, and improving it upon
Shakefpear’s original plan, render it fufliciently
: intcreﬁing; which would entitle it to an equal
immortality with. the beit of this. celebrated
Author’s Pieces. This would be paying a
pleafing, and a grateful tribute to the memory
of the  greateft Dramatic Writer, the world
ever produced. . o
The new Scenes are well executed, and the
- Drefles are pleafingly imagined; nor is the Il-
. lumination
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lumination inFémen’s hall inconfifent with that:
oftcatatious Atkesian’s extravagange -and love.
of fplendour. The truth gnd parfeftion of
Theatrical Reprefentations, in a great ‘mea-
. fure, depends an proper Dacorations ; otherr
wife all that the Player can inchlate wili prove
ineffedual. In this partienlay, even _eny
mult allow, Mr. Garrick has genesally dil-
covered great judgment; snd, we-recolle®
few inftances of his erring with.sefpedd tp this
point ; which is more thaw we can fay of any
other Manager within our koowledge.—
Scenery and Decorations are very . important
auxiliaries, to the keeping up -the illufipn,
and carrying on an appearance of reality in
Theatrical’ Reprefentanions. . But, it-requires
ﬁent knowledge to introduce thess propsrly 3

caufe they fhould never engrofs that atsen~
tion in an Audience, which is primasily due
to the Player. -+~ . . ... T
- Mz, Cumberland has- prefixed an Adwvenife-
ment to the- printed Play, in which, he {ays,
he withes he could -have brought this Play
wpon the Stage with lefs viclence to it Au-
thor, and not fo much refponfibilicy on his
own part. ‘“New Cha-allers, . continugs he,
of neceflity require fome difplay. Many .oris
ginal Paflages.of the firk merit-are fill rewin-
ed, and in the ccntemplation of them my er+
¥ors, I hope, will be over-looked or forgives :
In examining the brilliancy of 4 diamond,
few People throw away any remarks upon thg -
dullnels of the foil.”’~In the printed copy,
the llines marked with commas are addis
tional. .

As
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As we haye already mentioned the Particy-
lars of she Akerations, we fhall only give our
Readers a few Specimens of Mr. Cumberiand’s
Language in the additional Scenea. )

. In.the fifth A&, whemn lcihiads, before
the Gates of Atbsns, demands Ewvantbe, dnd
fhe appears; he fays,

" epmt¢ Hah, fhe comes,—
Hail, lovelieft,. dearelt maid;

Ob, grant.thy Soldier to repay his toils
With thjs one fond embrace, '

" Evanthe. Thus, on my knees, .
T\thank the Godsand thee, and thus befeech theey
O fpare thy Country, fpare the revergnd Senate,
Spare this repentant City.”

And after Mcibiades has bronght the Ahs-
nians to fubmit, fhe fays, : oo
¢ “Tis done ! my Country can demand no more ;
Now, Nature, I am thine, ° -
Alcibiades.  What means Evanthe #
.. Ewan. Tve favdaCity; grapt me now, kind
i Gods, e )
To fave 3 Father, Give me inftant convey. .
To the lone wilds where wretched Timon haunts,
And with the howling favages confo:ts
The exile of mankini : o
Alctb. See, where the Benate
Expet vs at their gates : enter with me,
And- all due terms of reconcilement ended,’
Myfelf will be your guide. »
Ewan. Forbid it heaven ! _
T oo much already have I given ta Athens ¢
My heart is gone before to Timon's cave, -
And I mutt follow it, )
Alcib.  Yet ere we part, .-
The hope,: to which your looks, your words, gave ’

tre,
Bid it grow u’p and multiply within me ¢ ob
' td
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Oh, take from piety a moment’s truce, - .
And once again with fuft confenting {miles’
Tell me Evantbe will be only mine, - -~

Ewvan. QOvcovetous int love ; pofleffingall - -
‘Which my fond heartcan give, doft thoa require-
That | fhoud tell it-to thee o’erand o'er,: - - -
W hife with a mifer’s tranfport thou enjoy'ft e
The contewnplation of thy own fuccefs? - -~
Yeild to the ¢ime; a Father claims ure now; -
Sacred to him fet me preferve this hour, -
Nor take f,6m Nature what T give to thee. -

In the next Scene, we.have a Specimen of
alefs ferious caft. Luciws an Athenian, and
one of Timsn's falfe Frieads enters: mufiied, as™
the Soldiers of Alcibiades ave:carrying: plate; -
treafure, &c. taken as fpoil, to Timen, He
fays, -~ oo

¢ How now, what’s here ? O paifon to my fight !,
Thole are my treafures—Loft, undone for ever.
Ste, fre another yet, and yet another— ’
By heavens the very cup which I did worthjp . . -
More reverently than the Gods—It was the work
O} antique Melidorus, fit tobear _—
Celeftial Nectar from the miniftring band.

Of Hebe tg the lips of Cretan Jowe., . - .

Swallo v me, earth —Oh, the unholy Villains,

They paufe forbreagh 3 they'll kill me if I (peak
to'em, .

But foft ! this man feems of a gentler fort 3

He is a fhianger of the General's tiain,

And knows me not, .. I.may accoft him fafely.

The good hour to you, .Sir,eI pray you now,

‘Whence are thefe riches ? o '

Soldier, Do you live in Athens, , i
And afk that queftion 7 Know you not one Lucius?

Lucius, ’ve feen the man, ' )

Sold. Then you have feen a villain, .

A moft diffembling, bafe,-unmanly villain, -
Wou'd I cou’d meet hime—e= ST -
. Lue,
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Lue, Wou’d you flay hiro then .
Sold, No, but the light of thefe his treafurcs
~ wou'd s L , :
We've fript the knave to the fkin ; he dil deny
Losd Timon certuin vile and forry diachms
In his diftrefs ; now Timon's Rar prevails, .
And juflice wrings thofe treafures from the gripe
Of that pe:fidious, that ingrateful Lacius,-
Luc. Men in all ages have been found ingrateful,
Sold. But none like hum ; fociety bleeds fo: it
Luc, Hath. Athens then a law to try the heait?. .
Sold, The order of the General is ous law.
Lué.” But is there nothing fav'd } ‘
" Fvid, Ad), aMisTwepr, - e
To the laft dractun; piStures; - flatues,- coine,
Riclﬂqn;iaﬁ. -coushes, veltments wyought with
P gy - e s
And robes of é}rian dye, plate, jewels, gems—=
Is't net a pleafant jet ? why langh you not?
You only feem of all men to befad, ~ -
Luc, $cry you mercy ; I am wondrous merry—
e © 7 (feigns a laugh,)
Fve heard hie had a ring, & moft rare jewel,
1s that goneto ? N o
Sold, Behold! - (ffewing the ring.)
Luc. Ay, "is'the fame, o
= Sold. Mark, what a play! ‘tis a moft perfeit

. flone.”
Luc,. Wou'd *twere 4 bafilitk ! (afds)—mult
this awa
To Timon'swith the reft?” = -

Sold. Yes, and *tis time - e
That it were'there « Good morrow, gentle Sir.
. Luc. Curfe on your-country, (a/2¢)
- Sold. I'm glzd;oou like :
The ring fo well 3~ If you fhould meet the knave,
Tell him the prize we've got, and gird him well,
1 know "twill give you pleafure: All men loath him,
Be fure you wring himn to the quick—remember,
. : : [Exi/.]

Luc.

,‘VI
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" Lue, Remember! yes: o fear but Tt re-

- member,
You’ve giv’n me caufe ; the Gads, who deal in
© vengeance, .
Reward you for it] 1 could dath my brains,
For that way only can I 'fcape remembrance.
O Nature, “what a lucklefs piece of work wag,
man ! : o [Exit}

We have already delivercd our opinion :of!
Mr. Cumberland's Alteration of Shakefpear’s
Timon of Athens, and therefore, we thatl not
refume the fubje ;- but fubmit the abose
quotations, from the additional parts, to the
confideration of our Readers.. W have.uenw
tured to deliver our fentiments very fseely, we
confefs, sefpefting this' mighty performance §
which has been piffed upen the Town, in thg
old afluming firain, but had we treated it
with the contempt it.deferves, we fhould have
been much more f{evere with Mr. Cumber/and,
than he has been with his Brother Authors ;
though bis abufe of contemporary Wriass,
in his illiberal Pra/:gue-to his Comedy. of Fbe

Brothers, is fcarcely tq.be out.done, e?sher'

with. refpe& to feverity or feurility. .

‘We have little to obje&t to Mr. Barry in
the Part of Timon, thqugh we confels he did
not fulfil cur expeftations ; but as fome al-
lowance is due to age and infirmities, huma:
nily muft abate . the fewerity of Criticifim.
Mr. Bannifler fupports the cynical Charaéter
of Apemantus with great propriety, and, there-
fore we with Mr. Cumberland had nor curtail-
ed this part [o much as he has.

With refpe@ to the new Performer, in the
Chara®ter of dhkibiades, (whofe name we are
: - informed

e S e ———
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“informed is Crof?s) after making every al-
lawance for a perfon labouring under the ulual
difagreeable circumftances of a firft Appear-
ance, we think ourfelves obliged to declare,
that this Gentleman, by no means anfwered
the expetations we had formed, from the ac.
counts we bad heard of him.—His voice is
not bad, though it is not much above the -
level of common converfation ;—his deport-
ment is aukward and void of grace to an
extreme; and he labours under the difad.-
vantage of having a face deftitute of expref-
fion. . His geftures are extremely ungraceful,
and the whole of his execution is glaringly un-
tutored, and mifconceived. His Perlon is
very ill formed, and therefore it makes greatly
agaioft him ; efpecially as be is the Repre-
fentative of Alithiades, who was the hand.
fomeft man in all 4rbeas, and we neverremem -
ber any.one’s attempting to fet out as a capital
Performer, with {ufew requifites for the fupport
of fuch an undertaking, as this Geatleman
aprears to have.—We wifh the Part of Al
biades had been given to Mr. Reddifs, or if -
Mr. Pahner had played it, inftead of the Part
he now holds, there is no doubt but every

-expeétation weyld have been fatisfied. Tle
under Parts in this Play, are very refpectably
fupported, ‘and- Mrs, Barry’s Performance in
the new Charalter of Ewantbe, gave infinite
fatisfactian. ) ce :

,To' which was added, R )

The MUSICAL LADY.
- A Farce, by Mr, Co'man, - o

. THI3
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THIS pleafing little Piece made its appear-
ance at Drury-Lane Theatre, in the year 1762,
and met, with great_applaufe, . Its principal
aim, is 1o ridicale the folly of the Fair Sex of
the prefent.age, of affefting a paffion_far
Muhic and a talte in Compofition, without
having. the leaft knowledge of the Science,
apd thereby fufferipg themfelves to be dupes
to fathionable abfurdity, and an eafy prey to
the defign'ng and interefted views of foreign
Fidlers and Jralian Impoftors,: to the negle&
of real and_ fuperior meritin our, Englifb Per: .
formers 3. by which folly, they are_not only
feduced into the utmoft extravagance, but be-
come:the fport and ridi¢ule of the very har-
jes they fo idolize and encourage.——Thé¢
geﬁ n is truly laudable, the Charalters areall
very highly finithed,” and the whole together,
is one of the moft pleafing little Pitces now on
the Stage, and probably, the moft perfcd of
- any of Mr Culwen’s Dramatic Works, '
“The principal Charalers are very plealingly
andjultly rcprefepted. . - ..
02900080000 20009000009
. CovaNT-GARDEN THEATRE, Dec. 4.
LOVE MAKES A MAN;
N Con, - ‘
The FOP's FORTUNE: -
A Comedy, by Cibber. ,
Notwithﬁanding this Piece is founded on
. the higheft Iniprobabilities, and is ex-
tremely irregular, yet there is fuch a hapﬁy
mixture of truly comic humour through the
’ whole
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whole Piece, as will always give plcarqre to.
an Audience 'in the Reprefentation, on ac-
count of the numerous incidents-and variety
of bufinefs which' it contains ;- but, then, it
muft be' o' fuch as’ are pleafed with being:
aniufed’ only, without examining ints the
cadfe ofthat which afforded them the entertain+
ment; fortho’ the Dialogaeis {prightly, wemeet
with ‘very few toaches of wit ; -and many of
the Sentiments convey very grofs Ideas, nei-
ther does the moral ‘inculcate any ipftru&ion.
The Plot is taken from two - Plays of Beau-
mont’s dand Fletchers's, viz. Tbe-Cuflom of the
Coantry,” and The Elder Brotkery .which: is

* worked dp'in a very pantomimical manner,

and'with"lefs corre@ne(s thatn Crdfer vifually
difplayed in his Piects, on’‘which acésunt,
we are of opinion that the great fuctefs it-met
with at firft, was owing to the Characters of
the prightly Cldio, the fenfible Carlos, tind:
the ‘telty Ban Leawis, - which are. all ‘weit
drawn, and very pleafingly finithed. - ©- "
° Upon the whote, this 'Play is in a refpet-
able ftate of alion here, fome few' particulars:
excepted.—Mr. Benfley gives but a very faint

. idea of Carlos, except that the ‘make’ of hiv

perfon, with refpet ta leannefs, gives an idea’
of his having led a ftudious lifc, as Carld;s is
faid to‘have done, Mr. Woodward fupports
the Part of Chdio with infinite fpirit and hu--
mour ; it is a Charafter which gives this:
Gentleman an_opportunity of making ife of
fome of thofe T'heatricat manosvres, and .
ftrokes of Outré, in which he fo much delights. -
—Mpr. Shuter, as le generally does in moft -
of his Charaters, difplays too much of his
S : e . - luxuriance-

-~
-
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luxuriance of hamour and buffoonry, in the
Part of Don Leavis to give critical fatisfac-
tjon. Mr. Yates ufed to play this Charadter
very cotreft. The underParts are very wall
performed, and we think Mrs, Finceas and
Mus, Buikley do as-anuch in the Partsof
Elvipa end Angelina, as can be expelted, ‘for:
the Author has not rendered thicfe Cha,
raders very impoitant. Mrs. Gardner rather.
ftrains the Author’s intention too far, in that
contemptible Charafter Lowi/a ; this is a Fault-
that {hould be carefully avoided, where the.
PiQure exhibiss Nature in a depraved flate,.. .

“To which was added, | .
The FAIRY PRINCE ¢
~ Bee Page 178. L
v LDOOD0OOPVVOCVOOO0OY.
'Dkbvxrtv-ngfng Tnsa'r;&.z, Dec.5..
T ¥YM '3 & LI N E
‘N JE have already given an Account of
this Play (fee Page1s.) ; but, as<we
profefs, in the courfe of this Work, to point
out the beauties in the Works of our cele-
brated Dramatic Foets, we cannot pafs this
Article, without quoting a few Paflages, -
for the entertainment of our Readers. ‘
The Converfation between Tmggen and Pi-
Janio, after the.departurc of Poftbumus; for
Italy, is worthy notice. ‘ L
Imogen. T would, thou 'gre‘w‘&vumo.;dm.ﬁom -
o%h’ haven, . ,
And queRion’dR every fail s if he faould write, .
. - An
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. And [ not have it, *twere a paper loft. .
As offer’d mercyis, . Whatwas the lat . .
THat heé fpake with thee ? " : o
" Pifanio. *T'was, *“'His Queén, his Queen 1"
_Fasgew, THen wav'd his handkerchief ? ‘
L Pif. And kifs'd ir, Madam.
" frho. Senfelefs linem, happier therein than I !
Ahd that was-all ? B .
Pif. ‘No, Mhadamy fer fo lehg -
A ke could make ine with this eye, or ear;
Diftinguith him from others, ‘he-did keep
‘The deck, with glove, or hat, ‘or handkerchicf,
Still waving, as the fits and ftirs of*s mind
Coal beft exprefs how flow his foul fail’d on,
How [wift his thip, - o
Imo, Thou fhould'Rt have thade him
As Itk asa‘crow, -or lefs, ereleft
To #fter-eye him. :
" Pif. Madum, fo I-did. : ‘
- Fms, Twould have broke mine eye-frings ;
. . . crackt ‘em, but .
To look upon him ; 'till the diminution .
- Offpace had pointed him fharp as my neetle 5
Nay, followed bim, till he had melted from
The froallnels of a giat, to air; and then
Mave turn'd mine ¥y, and ‘wept,—But, good

Pifanio,
When Hall we hear from him ?
Pif. Beaflur'd, Madam,
‘With his next vantage. . )
Imo, | did mot take my leave of him, but had
Molt pretty things to fay: ere I could tell him,
How I would think on him, ‘at certain hours,
Such ‘thoughts-and fuch; or, 1 could make him
{wear, - o )
The She’s of Italy fhoaid notbetray :
. Mine intereft, and histhonour ;-or have charged him, .
At the fixth hour of morn, atnoon, atmidnight,
T encounter me with-orifons ; for then
X am in heavén for him; or ere I could
Give himthatgpadting kifs, which 1 liad fe!B wixt
. . : etwix
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Betwixt tio charming words, comes ia my father;’
Aad, like the tyrannous breathing of the morth,
Shakes all our buds from growing. :

A&Y, Scene s,

Betawixt two charming words.—There is
an inexprefiible prettinefs in the whole of
this idea. The jmage is taken from a gem
fct between two others of a different kind.
¢ But what were thefe tawo charming awords,
between which the kifs was fet >’ fays Dr.
Warburton, < This, fays he, may be thought
too nice an enquiry.. If we confider, Shake/-
peare as having only the vague idea of two
fond words in general, the douceurs, with
which lovers are ufed to entertain one ano-
ther, the whole force and beauty of the paf-
fage will be lolt. Without queftion, by thefe
two charming words, the would be underftood

to mean, Adiex, Poftbumus, the one Religion, -

made fo; and the other Lowe.”

In the fixth Scene of the fecond A&, the
abfurd conclufions of Jealoufy are admirably
painted and expofed, in the belizf of Po@ku-
us, on the return of Fachimo from Britaing
that he had enjoyed his wife.—~When Fachi-
o produces the bracelet, Poffbumus had given
to Imogen, as a proof of her infidelity, Philario
obferves, that fhe might have loft it, or thatone
. of her women might have been corrupted to
fteal it from her, and Poffbumus condiders it
as no proof, and therefore, defires Fachimo
to render him fome corporal fign about her,
more evident than this, for this, fays he,
was ftole. To which Fachimo replies, )

¢ By Fupiter, 1 had it.from her am, P
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; Pafibusmus.. * Hark gou, he firears ; by Supint

. he (wears. e .
IT'is true - nay, keep the ring —tis true ;. Pm fute,
She could npt lofe-it ;. her attendants are- .
Al fworii and honoyraule, They in 'uced ta
Lot feal ity S s
And by a ftranger 1-—no, he hath enjoyed her.” ..
- On the credit of the bracelet, and an oath ,
of the -party- concerned;, hé raftly judges,
againft all appeardnces from- the intimate
“knowledge of his wife’s honour, that the wax
falfe to his- bed ; -and grounds that judge.
ment, at laft, v much’ lefs. appearances
of the-honour of her attendants, ¢ Now com-
meon-fenfe; fays Dr. Warburton, from hisbelief
of the tionour of his wife’s attendants, fhould
eitliet have made him conclude in favour of
hers ; or, if he rejefted the mueh ftronger
appearances of honour in her, he thould, at
the fame time, have rejefted thofg much |
weaker in_her attendants. But Shakefpear
knew at what diftance Reafon and Love are
wont t6 be, and has, theréfore, made them
keep their diffance here.” o
The next Scene, where Pofthumus refleits
on Imoger’s Infidelity, is worthy notice. *

. *¢ Is there no way for men to be, but women
Muftbe half-workeis?  We are battards all;
And thatmoft venerable man, which I

Did call my father, was I know not where,
“When T was ftampt, Some coiner with his teels
Made me a counterfeit ; yet my mother (ecem’d
The Dian of that time ; {o.doth my wifs
.The non-pareil of this—Oh vengeance, vengeance
Me of my lawful plealure the reftrain'd,

And pray’d me oft, forbearance; did it with

A pudency {o refy, the fweet view on’t .
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Might well have warm'd old Savurn-dae I
thought her ;

As chafte, as unfunn'd fnow, : ,

he laft five lines give a beautiful piQure
of Imogen’s Delicacy; which the Poet has
introduced with greatart, inorder to heighten
the colour of the crime fhe is fuppofed to
have committed.—We have omitted- the
fix fucceeding limes, as they tend to raife

wery grofs ideas; and fhall proceed with this

Speech, where Pofbumus rails apaimft the
Fair-fex in general:

e e e e Cotthdh [ find ot
The woman's part in me | Fer théte’s no motion
Yhat tends to vicein man, but, I aftis,
~ Rt is the woman’s part; be't lying, nete it,
The woman's ; flattering, hers ; deceiving, hers 3
Luft, and rank thoughis, hers, bers; revenges,

hers ; -

Aumbitions, covétings, change of prides, difdain,

Nice longings, flanders, mutabiiey :

All faults that may be nam'd, nay, that tell

) knows, ’

Why, hers, in part, or all ;.but sather all,«For
even tovice . ’ ’

'They are not confant, but are changing &ill

Ouev'ce, but of a minute old, for one

Not halt fo old as that,”

In the third Scene of the third AQ, the
Converfation between Bellarius, Guiderius
and Arwviragus is inimitable. The former
endeavours to inftru& the two young Princes
in a contempt for the bufy world ; to which
Guiderius replies, Ce

¢ Out of ycur proof you fpeak 5 wk, poor, une

fledg’d,
Have never wing’d from view o'th’ neft; nor
known not .. What

 —
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What air’s from home. Haply, thislife is beft,
If quiet lifeis beRt 1 fweeter to you, : :
That have a fharper known ; well correfpondiag
With your fliff age ; but unto us, it is
A cellof ignorance 5 travellipg a-bed;
A prifon for a Debtor that not dares
To ftride a limit,”

To which Arviragus adds,

. ¢ What fhould we fpeak of,

‘When we areold as you ? when we fhall hear
The rain and wind beat dark December ¢ Haw

our-pinching eave, fhall we difcourfe
The freezing hours gway ? &c.”

This dread of an old agé, unfupplied
with matter for diftourfe and meditation, is
a Sentiment natural and noble. *¢ No State,
fays Dr. Yobnfon, can be more deftitute than
that of him who, when the delights .of
fenfe forfake him, has no pleafures of the
mind.” : :

The next Speech, in the fame Scene, is
admirable ; where Bellarius, points out the
danges attending a conpe&tion with the
world; at the conclufion of which, Shakefpear
has made him, very beautifully, compare
the reputation and honour he acquired in his
youth, to atree full of fruit,
yo—me e ———— ¢¢ How you (peak!

Did you but know the city’s ufuries, A

And-felt them knowingly ; the art o'th® court,

As bard to‘leave, as keep, whofe top to climb,

Is certain falling, ar fo flipp’1y, that

The fear's as bad as falling'; the toil of war,

A pain, that only feems to feek out danger

I'th’ name of fame and honour, which dies i’th*
fearth, ’

And hath fo oft a ﬂandl;rous epitaph,

2

As
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A record of fair a& ; nay, many time,
Doth ill deferve, by doing well : what's worfe,
Muft cmt"it'y at the cenfure. Ob, my boys, this
ofr -
The world 1’nay read in me : my body’s mark'd
‘With Roman (words ; and my report was once
Firft with the beft ct note ; Cymbeline lov’d me,
And when a foldier was-the theme, my name
Was not far off ; then was I as a tree, )
Whofe boughs did bead with fruit, but in night,
A ftorm, or robbery, call it what you will,
Shook ‘down my mellow hangings, nay, rn*
leaves, -. .
And left me bare to weather,”
o Vo 1 I
In the fourth Scéne of this A&, the Poet
has difplayed great art ; where fmogen fup-
gofes Pofthumusto be falfe.—~When be thought
er fo, he unjuftly fcandalized the whole fex,
as may be feen above ; but Imogen under the
fame impreflions of his "infidelity, attended
with more provoking circumftances, zcquits
his fex, and lays the fault where it'was due,
¢ The Poet here paints from Nature, fays
Dri Warburton. 'This is life and ‘manners.
The man thinks it a difhonour to the fupe-
riority of his underflanding to be jilted, and
thercfore flatters his vanity into a. conceit
* that the difgrace was inevitable from the ge-
neral infidelity of the fex. The woman, on
e contrary, not imagining her credit to
be at all affeGted in the matter, never feeks
out for fo extravagant a confolation ; but at
once eafes her malice and her grief, by lay-
ing the crime and damage at the door of
fome obnoxious coquet. .

—————*¢ Some’ Jay of Italy, .
Whofe mother was her painting, hath betray®d
kim, &c,” - And

o
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And afterward—fhe fayse-
¢¢ Some Roman Curtezan” —=—

- We fhall clofe this Article, with a beauti-
full Solilequy, with which the ffzh A&
opens ; when Pofhumus enters with the bloo-
dy handkerchief, fent by Pifanio to deceive
him, and, fuppofed to be ftained with the
blood of Imoger.

W« Yea, bloody cloth, I'Ml keep thee 3 for I wihe,
Thou fhould’ft be colour’d thus. You married

ones,
If each of you would take this courfe, how many .
Muit murder wives much better than themfelves, -
For wrying but a little? Ol Pifanio !
Every {ood fervant does not all conmands ;
No bond, butto dejuit ones,—Gods | if ye
Should have ta’en vengeance on my faults, I ne’er
Had liv'd to put onthis ; fo had you fav'd s
‘The noble Imsgen to repent, and ftruck
Me, wretcl;, more worth your vengeance, But-
alack, o :
You fhatch fome hence for little faults ; that's love,
To have them fall no more ; you fome permit
‘To fecond ills with ills, each elder worfe,
And make them dread it to the doer’s thrift,
~ But Imogen's your own. Do your heft wills,
And make me bleft ’obey ! —I am brought hithes
Among the Italian Genny, and to fight
Agaioft my lady’s kingdom. ’Tis enough,
That, Britain, 1 havekilled thy miftre/s. Peace !
I’l give no wound to thee, ~'Therefose, good
H il g pupofe. Tl diich
ear patiently- my purpofe. DIll difrobe me
of thepge Ifaliia v!ele):il:,’:nd fuit myfelf
As does a Britifb peafant; fo I'll ight .
Againft the part I come with ; fo I’ll die
For thee, O Imogen, even for whom my life
Is, eyery breath, a death ; and thus unknowa,
" Ng “= - Piisd
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. Pitied, net hated, to the face of peil
Myf(eif I'll dedicate,”

Dr. obnfon obferves, that, this is a Soli-
Joquy of Nature, uttered when the effer-
vefcence of a mind agitated and perturbed
fpontaneoufly and inadvertently difcharges
itfelf in words. The Speech throughout all
its tenor, if the laft conceit be excepted
(which conceit we have omittgi_il) feems to
iffue warm from the heart. e firft con-
demns his own violence ; then tries to dif-

burden himfelf, by imputing part of the

crime to Pi/ano ; he next fooths his mind

16 an artificial and momentary tranquility,
by trying to think that he has been only an

inftrument of the Gods for the happinefs of -
Jiriogen. He is now grown reafonable enough-
to determine, that having done fo much evil

he will do no more) that he will not fight

againft the Country which he has already in-

Jjured; but as life is not longer {upported, he’
will die in ajuft caufe, and diewith the obfcu-

ity of a man who dees not think himfelf

warthy to be remembered. :

.. To which was added,””
HARLEQUIN’s INVASION.
: Sce Page 24. NV

$000000000026000360608
Covew'r - Garpex TaEATRE, Dot §.
BARBARGOSS A
. ~  Sea Page64. '
o which was added, . -
.Th¢ FAERY PRINCE. .
o Drurye

o
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Drury-Laxs TuraTee, De. 6,

The SUSPICIOUS HUSBAND.
See Page 220.

To which was added,

THOMAS ano SALLY.
A Mufical Entertainment ; ,
o Written by Mr. BiICKERSTAFF, andfet.0s
Mufic by Dr. Ar~E.

THIS is a very, pleafing Performance,
with refpet to the Drama, as well as
the Mufic ; the formerbeing fimple and na-
tural, and, the latter enchanting, from that
tafte and elegance difplayed throughout, and
which is fo peculiarly natural to the Cam,y
pofitions of Dr, Arne. The Incident, of
Sally’s withftanding the tempting folicitas
tions of the Squire, and preferving her intgr
. grity to her ag;ent Lover, affords this very
ufeful Leffon to the Female Sex, viz. that,
plighted Faith fhould ever be preferved in-
vio and that Virtue in an humble fta-
tion, is more noble and exalted, than Vice
in the palaces of the rich and opulent.
. With refpe&t to the Reprefentation, the
Part of Thomas, is well fupported by Mr.
FVeraon, who, in this inflance, evinces what
we have obferved before, that he is the beft
afting Singer naw on the Stage. Mr. Daviy
agpearcd, for the firft tinie, in the Charatter
of the Sguire, and difcovered no inconfider-
able’dqgree og', merit.—~Dorcas by Mrs. Levé..
wme="This Chara&er is better played here by
PR Ny Mirs.
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Mrs, Dorman, but neither of thefe Ladies
ren ‘er this Part fo pleafing, as when it was
reprefented by Mrs, Thomfon, at Covent-
- Garden Theatre: Mrs. Scott does great juftice
to the Songs in.the Part of S«/fy, being a
very accomplifhed Singer, but as an Aé&refs,
fhe is infuffcrably infipid and inanimate.

©020000000000600060000
'COVEN‘I‘-GARDEN‘ THEATRE, Dec. 6.
The INCONST ANT:

' 4 Comedy, by Farqubar.

HIS pleafing Comedy appeared in the

& year 1702, and met with. very”indif-

ferent fuccefs, though it vaftly excels feveral

of this Author’s Pieces, in point of intrinfic
‘merit. This failure muft appear ftrange,

i gidfterithe great reputation Mr. Fargubgr ac- -

quired, but three years before, by his Co-
‘medy of the Conflant Couple, which was
played fifty-three nights in the feafon, ia
which it firft appeared, But it has been
-accounted for, by an ingenious Author, who
attributes it to the inundation of foreign En-
tertainments of Mufic, Singing, and Danc.
§ng, &c  which at zbas time broke in upon
the Englifb Stage in a ‘torrent, and feemed,
with a magical infatuation, at once to take
pofleflidh.of Britifb tafle, to the total negle&
of the more valuable and intrinfic produc-
tions of our own Countrymen. . .
The Scene is laid in Paris; and the main
Defiga is taken from-the #Wild-Goofe Cha/e,
of Beaumont and Flascher: But, it has been
N PO [ aflerted
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* afferted that the Cataftr8phe in the ffzh A&,
. where Mirable’s life is in danger, at the houfe.
of Lamorce, the Courtezan, and of his being
refcued by Captain Duretete, on the inform-.
ation of his danger, thro’ the vigilince of
Oriano, who attended him, difguifed as" his
Page, had its foundation from-a circum-
ftance of the fame nature, which the Authox’
had fome concern in, when ating abroad in
his military capacity.—Some of the inci-
dents are hardly fupported on probability,
notwithftanding which, we cannot help
thinking- it, a very lively and entertaining
Comedy. - , .
The Reprefentation” of this Play here, is '
very refpe@able, the Pﬁncipal haracters
being, in general, well fupported ;. and thofe
of Young Mirable, Old Mirable, and Captain
Duretete, in- particular, are admirably fufs
tained.. ~ . o . :
- . To which was added, - ,
" The FAIRY PRINCE. °
' 'SeePage 178.

i

2000000000008000000008

. Drurvy.Lane THEATRE, Dec. 7.
-~ The WES T INDIAN.’

THE Part of. Belcour, is very pleafingly
reprefented by Mr. Reddifh, and though it
was originally given to Mr. King, and has
been undertaken by Mr. Reddifb, on account
of Mr. King’s indifpofition, we think the
Charafter is not injured much by the ex-
" chance ; for it never appeared to us, that

Ny M.
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Mr. King difplayed 2ny great excellence in
it; n&? in?;zfditanc’ontﬁns nothing but
-what may be executed, by a Performer of
jnferior abilities to what either of the above
Gentlemen poffefs. :

. To which was added, . )
The INSTITUTION or vas GARTER.

Sce Page 121.

S000880500600000000560
 Covewr-Gazosn Tuzarre, Dec. 7+

The BEGG AR’s OPERA.
. See Page 1.
) MRS. Weodman, (of whom we have made
M R st S
he 1oad- 5, in the Fairy-Prisce
the Part of Polly, this evening for the firft
time.—Her figure is pleafing, and well fuit-
ed to this Charafter.—As an Aérefs, her
owers, appear, at prefent, to be rather
aint, and her deportment untutored ; but,
as a Singer, her voice is enchanting ; and
- her execution natural, diftin&, and corre&;
and, we do not doubt, when time and expe-
rience have rendered her more familiar tg
the bufinefs of the Stage, fhe will prove
w very valuable acquifition to it.

_ To which wds added,
The ENGLISHMAN in PARIS;
-+ & Comedy, of two A&sy by Mr. Foote.

. "THIS Piece ‘met with great fuccefs when
& firkt appearcd in the year 17533 ﬂw,gen:l-
T
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ral Defign of which, is to expofe the abfur-
dity of our yoyng Gentlemea of fortune,
who, by travelling abroad, learn the follies
and wices of other: countries, before they
have acquired.cithor tafle ar judgement.to
seliflr the vﬂpb{e;xileuencicls olf thei} na-
tive-gountry ; genera ual, if not. fype-
rior to wtlgtltha;; hleety\:iqth abroad: ‘il‘his

Defign, is truly laudable, but, it is greatl
*  jnjured by the inconfiftent Portrait, which -
the Author has given us of ‘the Englifbman,
and, which, in a great meafyre, deftroys the
merit of the intention. : :

“Thet principal Cheralters are well per-
formed here, particulasly thofe of Buck and
Kucinda: The former by Mr. Waodward,
who excels in Optré Chara@ers; and the
. Jatter by Mifs Macklin, who played the Cha-

-pader whep the Piece firlt appeared, which
-was for her father’s benefit. ~ - '

#060800000000060200000

, Drure-Laz Tuzatre, Decg.
TIMON or ATHENS.
i See Page 250.
- Towhich was added,
The REGISTER OFFICE.
$ee Page 8o.

N6 Coveyer.
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CovEnT-GaRDEN THEATRE, Dec.o.

‘The RECRUITING OFFICER.
* SeePage1ss.
. To.which was added,
The FPAIRY PRINCE.
See Page 178.

00900200202 00000900009

Drury-LaNE THEATRE, Déc. 10.°
TWELFTH NIGHT:
A Comedy,sby Shakefpear. :
“ HIS Play, fays Dr. obnfon, is in
T the grave¥ party elcgan?and eafy, and
"in fome of the lighter Scenes exquifitely hu-
“mourous.” Ague-cheek is drawn with great
propriety,. but his Charaéter is,- in a great
meafure, that of natural fatuitlz, and is
therefore not the proper prey of
"The Soliloquy of Malwvolio is truly comic 3
he is betrayed to ridicule, merely by his
pride. The marriage of Olivia, and the
facceeding perplexity, tho’ well conduéted
to divert on the Stage, wants credibility,
and fails to ﬁroduce the proper inftruétion
required in the Drama, as it exhibits no juft
picture of life.” '
We acknowledge ourfelves of the Do¢tor’s
opinion, with refpe& to the taft particular,
but we think he has been fomewhat fparin

of praife in his general Chara@er of this '

_ pleafing Comedy. -It is true, it does not
exhibit” a juft piture of life, and, on this
account,

e Satirift. -

@ atn——

-~ ———— -
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account, fails to produce inftru&ion, which
thould be the grand aim of the Drama ; bug,
as all amufements do not profefledly unite
themfelves with inftru&ion, tho’ it is beft
when they do; furely, a Piece full of exqui-

“fite entertainment, founded on innocent

circumftances, difplaying Charaters inof-
fenfive in themfelves, and Dialogue un-
tainted, either with licentioufnefs or obfce-

-nity, is entitled to a confiderable degree of

approbation.—The Plot of this Piece1s well
contrived, and the Incidents, in general,
are fufficiently probable to be pleafing. The
Chara&ers are numerous, and marked with
great variety; and, tho’ fome of chem are
not exa& portraits--of nature, they are not
1b much on the extreme, as either to difguft,
or be unpleafing. A more innocent fet of
beings, were, probably never grouped toge-
ther. If any one of them can be faid to be
reprehenfible, it is Olivia, whofe fudden
love for Viola in man’s attiré, and pr cipi-
tate marridge with Sebaflian, thro’ the mif-
take of drefs, is not altogether confiftent
with a woman in her exalted fituation; and,
yet, we frequently meet with inftances of this
forg; in real life, which derive their origin
from chafte love, and have their foundation
in the principles of honour and virtue. She
could not entertain a paflion for the Duke,
tho’ flre was aflured of his love; but, this
is no uncommon cafe; and his repeated fo-
licitations form fome excufe, for the fudden
choice of an objeét which apieared, to her,
to be lovely, and worthy of her eftcem and

affeftion. Sbakefpear feems to. have been

aware,
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" aware, that Oliwig’s hafty love for the dif-

auifed Viela, would be ;;nﬁdered lf:.l an un~
vourable light, when he put the following

. linesinto her mouth., .-

E kT ——— Ho: ';:Wl:wI
ven fo quickly may one catch the

Methinkqs, 1 fcyel th’is youth’s wfe’éiom.

With an invincible and fubtle Realth,

To creep in at mine eyes.”

Thus much of Oligig.~With refpek to
the Chara&er of Sir Toby Belch, it may bg
~ @bjedted that he is a drunkard. This we
acknowledge, but.in other refpefts, he is
inoffenfive. What is obferved above, of Sir
Andrew  Ague-cheek, s wndoubtedly juft;
 and Malwvolie, is drawn rather in the-extreme,

et, furtly, tho’ there is fomething fingn-
¥arby ridiculoms in this fantaftical Charadter,.
it -is rather deferving of applaufe than cen-
fure; andthe trick played him by §ir Toly,.
and Maria, exhibits fuch -¢onirivance, and
<contains Yo mych true humowr, 8s cafinot fail
of affording exquifite entertainment <o the
Spe@ators:i—Clownswere Chara&ersin which:
Shakefpear delighted ; and the’ therewashardly
- 8 Play wrote in that time withoutane, he hgs
waried the Clowsx in this Play, with confidemable:
.diftin8ion, fram thofe h%\kw.{’»‘cesar
Fiola, isa very pleafing Charafler, yet her
. .condué is very fingular, and unaccountable.
She forms a deep defign, with very little
-premeditation. She is thrown by fhipwreck .
on an unknown Coaft, hears that the Prince
.is a Batchelor, and refolves to {upplant the
Lady whom he courts. ‘This is nota littje
' extraordinary, and: the omly excufe to be
. made,,
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made, is, that her refolution was necefl:
to Shakefpear’s Plan. -

If it be agreed, (and furely it may) ¢o ex-
cufe the few inaccuracies and imperfettions,
mentioned above, for the fake of the real
and intrinfic beauties, with which this Play
abounds, we think, the Piece now before
us, does not_fall greatly fhort in point of
merit, of the beft of Shake/pear’s Comedies,
the Merry Wives of Windfor excepted ; fora -
greater variety of original Charaéters is not
exhibited in any of his Pieces ; all admirably
furnifhed and proportioned to the employ-
ments defigned them, and each differin
fyom the other.—How are they all dreﬂ'eg
from the ftores of his Iuxurious imagination,
without being the Apes of mode, o borrow-
ing from any foreign wardrobe ;. for each of
}cl\lem are the flandards of fathion for them-

ves. . :

The Scene lies in a City on the Coaft of
Valaria, and the muin defign feems {to have
been of the Poet’s own invention ; but the -
miftakes arifing from P7ola's change of habit,
and true refemblance of her Brother, are faid
to owe their Origin to the Menechmi of -
Plaxitns.—This Play uled formerly to be yg-

prefented annuvally on Tawedftb Night, to

which Period, however, it has no kind of
reference in any thing but its name. .

This Play opensin a beausiful manner.
The curtain rifes aed difcovers the Love-fick
Duke, Orfno feated in-a thoughtful pofture,
foft Mufic playing. On which he fays :

¢ 1f Mulic be the food of Love, playon 3
Give me excels of it ; that furfeitingeme— The
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The appetite may ficken, and fa die. .
That ftrain a:;iin ;—it had a dying fall ;
O, it came o'er my ear, like the {weet fouth,
‘That breathes upon a bank of vialets,
Stealing and giving odour, &c. - :
Among the Beauties of this pleafing Simili-
tude, its exa& Propriety is not the leait.
For, as a South-wind, while blowing over
a Viclet-bank, wafts away the odours of the
flowers, it communicates its own fweetnef(s
at the fame time ; fo, the foft affe®ing Mufic,
here defcribed, though it takes away the na-
tural, fiveet tranquility of the mind, yet, at
the {ame time, it communicates a2 new plea«
fure to it.  Or, it may allude to another pro-
-perty of Mufic, where the fame ftrains have a
_power to excite pain or pleafure, as the ftate -
15,in whichit finds the Hearer. Hence thegreat
“Milton makes the felf-fame ftrains of Orpbess
. proper to excite both the affetions- of mirth
“and melancholy,” juft as the mind is then dif-
pofed.  If to misth, he calls for fuch Mufic,
¢ That Orpheus’.(elf may heave his héad
From golden flumbers on d bed -
Of heapt Elyjian flowers, and hear
Such ftrains as would have won the car
-Q@f Pluto, to kave quite Nt free .
-His half regain’d Ewrydice."~—L’ALLEGRO,] -
If to Melancholy.—. s .
¢ Or bid the foul of Orpbeas fing
Such notes as warble to the ftridg,
-Drew iron tears down Plute’s cheek,

" . And made Hell grant what Love did feek.”

1L PENSEROSO.

Immediate’y after the Speech juft cited,
Curioalks the Dwhe if he will hunt?g'be
c uke

\



s for December, 1771, 281

Buke atks what ? To which Curio anfwers,—
¢ The hart” The Dake’s reply is beauti-
ful. -

¢ Why, fo Ido, the noblft that I have :
O when my eyesdid fie Oligia firtt,
Methought, fhe purg'd the air of peftilence ;
That inftant was I turn’d into a hart, '
And my defires, like fell and cruel hounds

. E’er fince purfué me,” :

This image evidently allrdes to the ftory
of AZeon, by which- Sbakefpear feems to
think men cautioned againft too great fami-
liarity with forbidden beauty. A&eon, who
{aw Diana naked, and was torn in p'eces by
his hounds, reprefents a man, who, indulgin
his eyes, or his imagination, with the view o%
a woman that he cannot gain, has his heart
torn with inceflant longing.” An interpretation,
as Dr. Johnfin obferves, tar more elegant and
natural than that of Sir Francis Bacen, who,

in his Wifdom of the ancients, fuppofes this’

ftory to warn us againft enquiring into the

fecrets of Princes, by fhewing, that thofe .
who knew that-which for reafons of State is ta.

be concealed, will be detefted and deftroyed by
their own fervants. :

" Shakefpear’s images, are in general, exceed..

ing beautiful : He always places his objet in
» frong point of view; fo, that, the thing
he would reprefent appears full before us, and
we poflefs every part ofit: A'ftronger inftance
of this cannot be quoted, than what we meet
with in‘the fixth Scene of the fecond A&t of
this Comedy :

¢ She never told her-love,

But let concealment, like a worm i'th’ bud, )
. o - Feed

3
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Feed on her damatk cheek : She pin’d in thought,
And fat like Patience on a monument, -
"Smiling at Grief.”
This :is as firong and uncoamon as -any
thing to be met with. What an image is here
tg(fvcn ! and what a tafk would it have been
r the artits of Gresce and Rome to have
exprefled the Paflions defigned by this fketch
of ftatuary ! ' '
With what humour dqes S4akefpear, in one
fnzle Speech of the Cloavn, in the third
Scene of the fourth- A& banter the rules efta-
blithed in the fchools; that all reafomings are
ex preecognitis & praeconceffis, which lay the
foundation of every Science in thefe maxims,
Whaatever is, iss and it is impoffible for the fame
shing to ke and not to be ; with much trifling
of the like kind. A The paflage we allude to
is to follows. -~ - = :
Clown, 6 Bonos diesy Sir Toby ; for as the old
hermit of Prague, that never faw pen and ink,
very wittily {aid te a niece of King Gorbodack , that
- that is, is : fo I being Mr, Parfox, am Mr, Par/fin;
for what is that, but that ? and is, but is "

" In the third Scene of the fifth A&, Shake
Jpear has made: the Duke allude to a ftory not
generally known, when he fays to Okwia,

“ Why fhould I not, had I the heart to do't,

Like to the Egyptian thief, at the point of death

Kill what | love.” )
As a particular flory is prefluppofed, it
onght to be known, otherwie, the juitnefs
ana propriety of the comparifon is loft. —The
. ftory alluded to is taken from Helioderas’s
«Ethiopics, This Egyptian Thicf was Thyamis,
wha

- ——— e
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who was a native of Memphis, and at the head
of a band of robbers. Theagenis and Chari.
clea falling into their bands, 7hyamis fell def-
parately in love with the Lady, and would
have martied her. Soon after, a ftronger
body of robbers coming down upon 7hyam::’s
party, he was in fuch fears for his Miftrefs,
that he fhut her into a cave with his treafure,
It was cuftomary with thofe Barbarians, when
they defpaired of their own fafety, firlt to
make away with thofe whom they held dear,
and defired fot companions in the next life.
Thyamis, theréfore furrounded with enes
shies, raging with love, jealoufy, and anger;
_ went to the cave ; and calling aloud in the
Egyprian tongue, fo foon as he heard himfelf
anfwered towards the cave's mouth, by a Gre~
cian, making to the perfon by the direition of
- her'voice, be caught her by the hair with his
- left hand, and, (fuppofing her to be Charicla)
with his +ight hand, plunged his fwordginta
ber breaft,—To _this ttory -Shakafpear was '
evidently indebted for the above allufion.
Having taken fome notice of the Beauties
i this Play, we cannot quit this Article with-
out exprefling our wifh, that the Poet had
not ventured fo near Profanengfs; as he has
done in feveral Paffages. Ore inftance will
faffice to juftify this.—In Sir Andreav’s Chal-
lenge to Viola, fuppofed to_be Cefaris, he,
fays, ¢ Fare thee well, and God have mercy.
upon one of .oar fouls: He may have mercy
wpon mine, but my hope is better,” &c.~—1It
is true, all that is here meant, 15, that he
may be flain, and therefore, God may have
meercy on kis foul, but his hope is better ; that’

15,
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is, that hc fhall flay Cefario, and in that cafe,
have nooczeiion for God’s mercy, — We think
this Pailaze 2nd fome others fhould be altered
in the Reprefentation. :

With reipe to thie Reprefentation of this
Play here, itis probably as well fupported,
take the whole together, as a Play with
fo many Charaters as this contains ever
was.—Criticifm has not awifh beyond what
it meets with in the Chara&ers of Malwolia
and Sir Andrew Ague-cheek, as performed
by Mr. King and Mr. Dodd. 'Thefe Charac.
ters fo admirably fupported as they are,
muft be rich Entertainment for the graveft
mind, and muft unbend the moft rigid brow.
. =—Mr. Love fills the Poet’s Ideas in the Part
of Sir Toby Belch, to a confiderably degree
of critical Pleafure, and we know of no

Chara&er in which he gives equal fatisfac--

tion, unlefs we except his Boniface, Cacafigo,
Falflaff and Sir Epicure Mammon.—There is
nothing in the Part of Sebafian, which re-
quires or can fhew great abilities, and there-
fore it is not too important for Mr. Cauther~
Zey, who fhould never foar above Parts of
this ftamp ; becaufe, in fuch as this, he is
capable of givigg fatisfattion to an Audience,
and of acquiring reputation to himfelf.—
The humour of the Clows is exquifitely hit
offby Mr. Pernon, who marks the meaning
of this Charafier very firongly. He is ex-
tremely pleafant, wishout indulging that
- cenfurable extravagance, too frequently
pra@tifed by fome ot our.Comedians in Cha«
ralters of this caft. Indeed, this Gentléeman

is generally very ¢hafte and corre@®, im.

whatever
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whatever he plays, and always difplays a
fingulzr atteation to propriety.—The under’
Parts arc very proverly fupported.  And-

- with refpe@ 1o tae zemalc Charaters, itis

but juft to obfzrvc, Jat WMrs. Lgerron dif-
played much’ foirit aud Luwmowr ia Maria ;
‘and the Charatters of Viola and Clivia,were
fupperted with great fenfibility and clegance,
by Mifs Younge and Nirs. Abington, though
their firft appearance in thefe Charalters.
«—The original Song, with which the Play
is concluded, is very h4ppily fet to Mufic,
and was fung .by: Mr. ¥ernon, with infinite
{pirit and humour, which may juftly entitle

“him to the great applaufe he received.—We

fhall quote his Song for the Entertainment of,
our Readers, and fo quit this Article.

The CL OW N's S ON G.

W hen that T was a little tiny boy,
With hey, ho, the wind and the rains
A Toolifh thing was but a toy,
For the rain it raineth every day.

PBut when I came toman’s eftate,
With hey, ho, the wind and the rain:

*G 1inlt knaves and thicves men fhut their gate,
Por the rain it raineth every day. :

But when I came, alas! to wive,

With hey, ho, the wind and the rain
By fwaggering could I never thrive, .
- "For the rain it raineth every day.

But when I came unto my heds, i
With hey, ho, the wifid and the rains

With tofs-pots fill had drunken heads,

* For the rain it raineth every day.

- B [
. o
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A great while ago, the world begun,

" With hey, ho, and the wind and the rain ¢
But that’s all one, our Play is done,

- And we’ll ftrive to pleafe you every day,

) To which was added,

The INSTITUTION or Tus GARTER
: See Page 121, .

000000 L0S00090L000TO

CoveNT-GARDEN THEATRE, Des. 10,

The BEGGARS OPERA.
See Page 1.
To which was added
The UPHOLSTERER.
See Page 172.

S00000COROV00OI0O0000Q

Drury-LaNE THEJ;TRE, Decomber 11+
T-1MON or ATHE NS, -
. See Page 250, .
. To which was added,
The G UARDTIAN:
" A Comedy of two A&sy by Mr. Garrick.
THIS is a very pleafing and a very elegant
little Piece ; the Plot is fimple and natural 3
the Chara&ers are well drawn; and the
Dialogue eafy and fentimental. It it prin~
cipally taken from the celebrated Pupille of
Mr. Fagan, but admirably well adapted to
the Englip Stage, and extremely well fup-
ported in the Reprefentation.
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Covent-Garpiy TuraTE, Dec. 1.
Z O0-B E I D E
A Tragedy, &y Mr. Craddock.
THIS Piece is taken from Poltaire’s Trages
% dy of Les Sgpthes, which he left unfinithed
as he informs us in the Preface to it, where
he ftiles it a fecdle Effort, and intimates a
with that it miiht be compleated by fome
e

other hand.— Charaers are as follow ;
. v M E N.
Athamond, Mr. Sawitd.
Indater, Mr. Savigzy.
Seyfel, Mr. Hull.
Hermadon,. Mr. Clarke.
Hafan, - nldlr. G()wq/&n.
. r. Gardner,
Scythizn'Chwfl Mr. Themp fon.
. W OME N. .
Zobeide, : Mrs. Yates.
Sulma, Mrs. Fincent.

Prixfts, Singers, Officers, &c.
The Scene lies in a Canton of S¢yzbia,

In the firft AQ, we learn, from a conver.
fation between Hermodon, {the Prince of the
Republic) and his Son Indater, that Seyf2l,
an anciemt General, having been banifhed ~
from Perfia, had fought for refuge with his
Davughter Zodeide, in this Country. Jndater
folicits his Father to give them an hofpitable
reception, which is granted. The General
is then introduced, who relates the Story of
his - banithment. The charuis of Zobeide
having faitantly kindled the paflion of love -

in
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in the bofom of young Indater, he defires
iflion ef Hermodon to marry her, which
1s granted, and likewife obtains the confent
of Seyfel, on condition that it met with the
approbation of Zobeide. Fluthed with the
hope of fuccefs, Indater retires to Zobeide,
who yields to his folicitation, and prepara-
tions for the folemnization of the nuptials
are immediately ordered by Hermodon.
~ In the fecond A&, we learn, from a con-
verfation between Zobeide and Sulma, her
Confidante, the motive which induces the

former to yield her hand to Indater, viz. the -

fuppofition that the perfidy of Atbamond, a
Prince of Perfia, her former Lover, had been
the occafion of her fall from the. fammit of
grandeur.—A Proceflion to the Altar is next
introduced, and the following-Epithalamium
is fung by the Prieft and Attenddnts.

.+« EPITHALAMIUM.
FROM Imaus’ proud top, great Vefta hear,
Propitious Goddefs of the fruitful year.
For thee behold our pureft viims bleed,
‘The fpotlefs heifer and the milk.white fteed.
Hear Vefta, hear thy humble fuppliant’s pray®,
And pour thy bleffings on the plighted pair,
’ A I R. .
Mild Goddefs hear their mutual vow,
And fmile wpon their nuptial hour ;
Here all thy richeft gifts beftow, |
And firew their path with ev’ry flow’r,
CHORTU S ~
Hear VEsTA, hear thy humble {uppliant’s Ty
And pour thy blefﬁngsyon the plig}l:‘:ed pair?ny

While the marriage 'rites are performing,
4ihamond, with Hafan, an Attendant, arrivé
i

e etm——
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in Sgythia, in purfuit-of Zobeide, fhe having .
fled from him with her Father. This unex- .
petted circumftance breaks in upon the rites,
and occafions Zobeide, and all prefent at the:
cerémony, to retire, fo fuddenly on his ap-"
proach, as to render it doubtful to 4thamand,
whether Zobeide was of the party ; on which -
account he refolves to delay the execution of
his intended meafures. .
"In third A&, Athamand is informed by~
Hafan, of the particulars of Zobeide’s mar-
riage with Indater. "This unexpeéted ftroke -
roufes the alternate paflions of Love and Re- "'
fentment, and he refolves to refcue her by
force of arms, and carry her bazk to Perfia.
With this intention, he waits her return”
from the marriage, difcovers himfelf, and
intreats her to renounce her engagements to
Indater, and return with him.—In order to
win her to his purpofe, he exculpates him- .
felf of being the caufe of Seyfel’s banifhinent,
by afluring her that it was doneby order of '
. Cyrus, King of Perfia, his uncle, who, being ..
fince dead, fhe might return with her fa-
ther in fafety.—On this information, Zobeide
refle@ts on the confequence of her vow to "
dndater, but refolving not to break it, fhe re-
je€s his propofal, and retires accordingly.
This difappointment creates the higheft dil-
tration in the mind of 4tbamand, which is
natural. o ’

The fourth A& commences with a meeting
between Atbamand and Indater.—The former
refle®s with great haughtinefs and con-
tempt, on the inferior condition and fitua--
tion of the latter. This treatment roufes

Vor. I, - O the
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the indignation-and: refentment: of Indarer,
and they refolve to decide their difputé by
combat, and retire for that purpofé' ; Butnot:
unobférved by Hermodon and Seyfel, who ex-
prefs their apprehenfions on the confequences:
likely to fucceed; and the event proves as-
they fdreboded, for Atbamard foon returns,

- and acquaints them of his having' killed Iu-
dater in the combat, and thereby fatisfied his
vengeance. This accomplifited, he purfues.
his intention of forcing Zobzide to return to-
Peifia. A Battle enfues between the trgops
Athamand had brought with him, and the
S¢ythians, in which Athamand is taken, while
h¢ is endeavouring to carry Zobeide off.”

In the fifth A&, Zobeide, is informed, that
according to the laws of S¢thia, the is
obliged to facrifice the murderer of het huf-
band, with het own hands, to his manes,
This horrid injun&ion awakens compaffion, -
eiid rekindles the latent fparks of her former
love for Athamand ; and when enjoined by the
8¢ycian Chicfs, to the performance of the fa-
crifice, fhe takes an equivocal oath; in which
fhe promifes to flay 2 vi&tim with her own
hand, as. by the law required. Arbamond is
now brought bound, to the altar, whe,. ad-
drefling himfelf to Zobeide, declares his inno-
eence with refpect to the banithment of her
and her father ; and affures her of his love,
by the relation of what he had fuffered during
her abfence from Perfia. - Here, all her for- .
mer affe&tion is kindled up again, and fhe
openly avows her attachment for him. How-
ever, being prefled by the Scyzbian Chiefs to
perform her vow, that juftice may be fatis-
- >




.

Jfor Decembar, 1571, 291
fiod,. fhe refolves to fulfil it; which: fhe does,
by ftabbing hetfelf inftead: of Arbamamd, hav.
ing:firft obtained:a promife of free pardon for
alithe Pesfiany taken prifoners, by the victory
of the Seyrhian army over: the troops of Atha-
mand ~The facrifice being made by the
death: of Zobeids Avbamand is fet at liverty,;
who fillly proves the fincerity of his prefefv
fions by putting an end to his own life; with
the fame dagger with which the unfortunate
Zobside had fixed the period of all’ her trens
bles, prefering death to the furvival of @
generous and falthful & lover ; which finifhes
the cataftrophe. . ‘

‘Thefe are the outlines of the Story, whitk

. is well chofen for theatrical Reprefentation,’

and the Condué of it is fufliciently regular
with re(pe@ to the unities. The incidents
are.interefting arid'important, and the fitu-
ations truly pathetic.  Zobeide’s Charater is
well drawn, and appears to have been pur:
pofely written for Mrs. Yates, as it gives hex
an opportunity of’ difplaying 'all- Rer'thea-
trical Powers-to their utmoft extent in the
different Paflions of Grief, Rage, and De«
fpair. With refpe&t to-the Language, it is
truly poetical, and eontains many good Sén-
timents. ‘ -

" The Author has' greatly altered the Ori-
ginal in the three firft A&s, and ftill more fo
in the fourth, and the fifth may, in fa&, be
confidered as entirely his own; and as the
deviatiens from the Original Piece are evix
dently for the better, we have not a deubt
but M. #oltaire’s withes are perfefily com-
pléated,  Zobride's account of the grandeur

h O2 _ from
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from which' fhe had fallen, in, the fecond
AR, is finely defcribed ; and . the different
oﬁinions of Athsmand and Indater, refpe&ing’
the ‘merits -of .poverty and grandeur,. in the:
fourth A&, are extremely well contrafted.
Upon the whole, though 1t is not a firft-rate.
Performance, it is greatly faperior to many
of our late Tragedies ; and, as the Author
has fucceeded fo well in his firlt attempt, he

ives us.reafon to hope, that he will rife to
ﬁperior excellence, thould he chufe to renew.
his acquaintance; with' the Tra%ic Mufe..

Were we difpofed to examine this Piege with

the utmoft critical attention, we could point
out many improprieties, and fome._ circum-
ftances rather bordering on improbigbility ;-
but, we are nnwilling to gxercife feverity on
a firlt attempt, efpecially as the Author has
not prcduced this Piece ‘on motives of ad-
vantage; for being'a young Gentleman of
fortune, we are informed, he has generoufly
afligned the emoluments arifing from it, to
Mis. Yasts.  Juft cenfure is undoubtedly the
prerogative of criticifm, -buf, to cenfure
merely with & view to find fault, is an enter-
tainment that humanity never relithes, and:
is only pradticed by the envious ‘and illi-
beral. The Public is to judge. and the Pub..
lic hitherto, have decided in favour of this
Piece, but time is the only infallible touch-
flone of tafte. With refpe& to our opinions,
though we acknowledge this Piece to have
fome defe@ts, we think its merits prepon-
derate in its favour; not that we have the
prefumption to jullify cur decifions gither on
this, oranyotheroccafion ; for that point muft
’ C be’
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beextrenrely clear, which admits not of va=
riety of opinion. - The {udden paffion of I»-
Hater for Zobeide, and her confent to yield to
his wifhes;. is tather. too precipitate; and we
think, the Author has erred a little in the
fecond A&, where Athamond firlt enters, who
though he fees Zobeide at the altar, is not fop-
pofed to know her, though fhe does not quit °
the Sthge till He enters.” .
. In the fecond A&, while the Mar_riage is
picparing, Indater, fays to Zabeide,
¢4 Cauft-thou, contented, view this ruftic fhrine,
The facred monument of ancient worthip ?
Herd do our fathers pay their grateful off'rings,
Not fuch as ufelefs fmoke in prouder climes,
But Natuges gifts, fairemblems of their hearts,”
Zobeide's reply is worthy notice. .
$¢ That mind muf furely err, whofe narrow:
a0 20 feope, L ¢
Confinesreligion to a place or clime; . :
A power unknown; that aftuates the world, .
Vhofe eye is juft, whofe every, thought is wifdom,.
egards.alone the tribute of the hearts - .
Pride o his awful fight fbrinks back appall'd 3
Humility s eldeft born of virtue, . :
And-claims .her birth-right. at_the throne of
<s .t heav’ns® . . :
This A& concludes with—four beaatiful’
lines, which the Pdet has given to Arhamand.
- A Prince is but a man, and man may err ; N
But when forgetting his ennobled rank,
He makes due reparation for his faults,
From heaven he paidon -hopes, from man de-
cooomands i L
We ' Havé before remtrkcj,;thﬂt the S‘lcelnc~
fn.the fourth A&, where' frbamand avd In-
e fopith Al where ™

gl ,
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daser difcousleon the.merits of Poverty.and:
Geandeur | is fiely fupported, .and théir Sena
timents are.extremely well contrafted ; -we
therefore, fhadl quate part of .it, for the enter-

tainment of our Readers, )
. Aihamand - Know'lk thou o whqfeﬁr.cfence thoy
: appegreft ?

Which theycall Echatan 3 from Taurus’ mount’
¢ view its haughty ramparts, rais'd by Cyrus s
>Tis faid, (but there T think teport’stou big) .
That thou can’lt raife as many fplendid-troups
As we can boaft of peacefnl citisens. N
Atham. *Tis true, I have bencath :me, tragpd
invincible ; : .
The.meanet Perfian, in our. awful ranksy. . .- ... -
Is richer, greater, more refpeétable, . .
Than any whiom thou'l feen in thele domams, -
“Whebe heaven leadls aJl-by indigence, -~ O -
Ind. We envy none the glitt'ring toys of
reatne(s g Lo i Toe’y

3

.8 5
Nature lavithes:her ticheft foves

’ - o\ .
Rarth-grants usfood, we drisk sh?unfullied fpeiogy

Our caves yield fhelter, -and-our rocks-prateiien,
Daughvter of hear’n  thou truly.rich'Contemt } .. -
Still how'r thy blaffings who fleft ally . I
No pow’y on eaithican tafn.of blifs without thee...
Ath. Ty heart then owns no' intérefted views 2,
Butghosy ifuser——, "oy .0 0o Ll
o e Ind. My life o attain l‘t,!—-?/ S
Aib. Be greatly daring then—led on by usy~ =~
Glory. thalf$jread her Rutt’fing pifiions rownd ke,
And fan the gales of godlike vinulabion, -~ - |
Ind. Can'Td ftend to own thee fora mafler? '
“Ath. *Tis glory fore t0'own 2 genesois mafer, .
Who fets the nobleft price on notlefl: sions:
Benearh qor gumy, what might ot be aychievd 2;
I’ve 'mong my warrjors Scythiaps;like to thee. . .
Iu;{.‘ Thou haft none, =1 Know that th® unworthy
Scythians, ¢ " Whe

Indater. *Tis faid city owns m.tbge its maﬁ(:r; '

— e -
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Who border on thy climes, are not unlike us 3
Avarice has canker’d their imprifon’d minds,
And luft of gold has blinded them to juftice.
Ath, Seek to advance thy Countrymen to glory'!
To thelter only fuits the languid foul ;
Here honour withers—juftice ye have noneesess
Goine on, with me learn juftice, for thou need'R it,
" Ind, Learn juftice ? ’ o
4th, Ay, juftice, impious Traitor ! -
Render to e the treafure thou haft fiolen g~
Render an honour'd fubjeét to. her Monarch;
A good no mortal thall deprive. me of,
And which, with juftice, cannot.be witheld.
Give up, this inftant, Zobeide. = -
: Ind. Hah! to thee? -
‘Tothat high menace, and-that haughty air|
She is thy fubjet ! dar'ft thou then pretend,
That the unhappy race in.Mediz born .
Have not the common rights pfihuman kind ?
That saan may be a.Slave in Madia’s scalms. ..
I well copfent—i—in Scpshia be isfree.. =~ -
From that bleft moment Zobrida lought for thekter
On the bleak margin of thelo drear domains, . °
Liberty and. peace, their fure affociates,
Ha%:y equality,’ all life’s golden bleflings, )
Bleflings which Pey/fia ravith'd from mankind, -
Bleffings, by others loft, by sis redeem’d ;
‘Were Natuze’s claims, th® .inheritance of Zobeides
Ath, The treafure I contend -for. is fo.great,
" 1 weuld difpute my tide with the world 3 .
None but a King can bald the leafl pretence.
Ind, Shall Kingg contreul-th’. eternal rights af
..+ Nature? .- e L oo
“The free. born mind is rayal of itfelf, .
Neor afks vain glofies from exterior hfm' i
Atb, Thou can'ft but have a feeble, low idoa
‘Of -all the fury that inflamesmy foul; . . ¢
Y would forego an-empire to obtain her ¢ .
“And can’ft thou think to treafure fuch/a bleffing }
“The treafure’s mine—renounce her, fell barbarian,
See e u0.4 Ciee o iTed,

1.0 8
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Ind. Tmpradent firanger | the fury of thy words
Excites my pity, more than my refentment; ’
Rudeand untutor’d, new fiom Nature’s hand,
*T Gmply fpoke my love, and Zobeide chofe roe: -
Fly from thefe bleft abodes, thou feeble man!
Tﬂ y rank, thy fortunes, give thee no proteQion §
Offend not mortals ev’ry way thy equals ;
‘Thou‘ art no.-monarch here.” &c. .

The fifth A& contains feveral ‘beantifol
aflages in the true fpirit of pathos and poetry.
ﬂAgfter Zobeide has refolved to facrifice her-
felf to fave the 1ifé of Arhamand, the fays in the
violence of rage, -

¢¢ Let Death flalk uncontroul'd till Taurus’ high' -

He heap on heap piles mountains on the {lain.
‘What means this frantic rage ? vain, vain regrets 3
Thefe imrrecatio’m ferve but to diftral me ;
O, Rage | what art thou } flatterer of a.moment,
A fhort-liv’d paffion, preying on thyfelf, -
1 fink thy flave—I feel thy deadly pow’r, .
Thou fixt eteinal foe to fteady virtue,” '
Further on, fhe fays, on_ hearing folems
Mufic it a diftance, . . | :
Thefe folemn founds proclaim tb® eventful hour,
And fummon nie to more than death—tremtling
I fland the thock—revifit mortal clime™ ~ .
Spirits of good | if whenin flethly mould, |
Somentung ye knew of what  now endure,
Aid myi fmm labouis~—in a righteous caufe,
*[is yours to fuccour ;—and 1if your.fuppliant alts
Obedicnt to your wills—reward thedeed 3 -
Twine round my brow the wreaths of brightet
' ¢ fame, - ) }
Laurels which fads not, gems which can’t decay.”
. In anbther’ place” after fhe openly avows
g fecret loye for Arhgmand, and he declares
behall die content, Hermodon, fays, "~
¢ What

— e e T
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"¢ What means this franticwoe? . ° »
Nature herfelf is fick at thy lamentings.- .
»* Sheanfwers in the following beautiful lines,
which in part are addrefled to Athamand. -

“ 'Wheb’n Scy:bians fall no ftars withdraw, their
.+ blaze, - .
An atom finks unheeded ~unregarded———
But O ! thy fate}drinks dry a Nation’s eyes,
‘All Perfia finks one great fiupendons ruin,
‘And T become the Murderer of the world,”

. 'Throughout the whole of this Play, the
Sentiments are noble, and in many places the
Language is poetical, but we frequently meet
- with inftances, where the Author has not been
fo attentive to harmony of Numbers as we
could with ; which feems to be the principal

defe& of the Piece. ,

This Tragedy is well fupported in the Repre-
fentation, except in the ghara&ers of Hafax
and Sulmay for neither Mr. Owwenfon’s perfon,
which is refpectable, nor the elegantcfrgfs he
has for the Part can reconcile us to his aukward
geftures, and raven-like croaking in his pro-
nunciation’; and though we are pleafed that
the Managers have not difcarded Mrs. Vin-
centy; whofe private CharaQer entitles her to
public efteem, and whofe former fervices as -
an Aé&trefs ought to be held in grateful re-
membramce, yet; we think the Managers
made a very improper choice of this Gentle:
woman, to appear in a new Charatter,——
The Mufic is extremely pleafing and charac-
teriftic, and does confiderable credit to the
ingenious Compofer, Mr. 4. Fifber, who,
on fome former occafions, has deftingnifhed .
himfelf very highly, and encouraged us o
c O expect
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expe& much entertainment in future from
t.hcmll:bours of his inventive Genius. :
- ¢ Prologne fpoken by Mr. Quiak, in
the Char€@er ofa Sailor; is vesy bappily ap~
Flied to the fitnation -of a2 young Author
about to exhibit his firft Performance in the
Dramatic ‘Way ; which is written by Dr.
Goldfriith. The Epilogue is fpoken Mrs.
Yates; with infinite {pirit and humopr, and
contains fome very pleafing firokes of Wit
‘and ‘Satire, admirably well pointed. This
is written by Mr. Mzb;, whofe .merit as a
‘Dramatic Writer, is fufficiently krown, and
juftly admired. .
. PR OL O G U E,
N thefe bold times, when learning’s‘fons ex;
_ The diftant climate,. and themiggage ﬂmrel;bu
When wile Afirouomers to India fteer,
“And ‘quit for 'V enus many a brighter hese 3
While Botanifts, all cold to fmiilesand dimgling,
Forfake the fair, and patiently~go impling ; .
When ev’ry bolom fwells witb wond’rous 5
Piiefts, cannibals, and hoity-toity quecns s
Our Band into the gmml fpirit enters,
And fits his littlefrigate for adventures : '
With Seythian Stores and Trinkets deeply laden,
He this way fteers his courfe in hopes of trading—e
Yet cre he'lands he’as ordered miecbefore,
To make an obfervation on the fhove,, ',
Where are -we driven 2 Our reck’ning fure is loft {
‘This fesrns a harren and a dangerous coaft.
Lord what » fultry climate am I under !
Yon ill-foreboding Cloud feems big with thunder
(Upper Gallery)

- There mangreves fpread, and hrg& than I've feea

CiN o=
* Here trees of flately fize—and-turtlesin ‘em —

(Pit)
" (Balconies)
Here

[
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Here ill conditiond oranges-abgund—. | (Stagey
And apples (takes up ene and tafest) bitter, apples

frew the,ground,. e
&‘he plate isuninhabited Tfeary, . . =
Rheard a-hilling—there are fsrPsn{,s herel -y
O there thenatives arer—a dseadful race ] .
The men_have tails, the women; paint.the face |
No doubt:they’re all barbarians—Yes, ‘cis fo,

. Pibtyy to make palaver withshem though ; - ..

) : . (making fignr)

‘Tisbeft however.keeping ata diftance, = .
Good favages, our Cappin cmunﬂiﬁumi .
Our Sl’h&p?s well Rorld; ~in yowder Creck we’velaid

- . -hery S, . .

“His Honour is no marcenary trader; - -

. Thisis- his firt Adyenture, lend him;aid,
And; we may ckance to drivea thriviog Trade, .
His goods behopesare prime, and broughtfrom far,

“Fqually fit for gallantry and war. ’
‘What no, reply to promifes fo ample ?
=—I'd beft; flep back——and order up a fample.

" EP'PLOG U:E
WE L. fare the Man, peace to hisgentle thade,

TheBard who firft hade Epilogues a trade ;
@fe.what a life an A&rels mult purfue? -

o weep and rave is all fhe’d*have to'do ;-

pon‘the Stage with wariing paffiors fore,

To fret hier hour and thien be heard no more.™
Now, after poifon, daggers, rage, and death,
‘We comé again to take a little breath,

Banter tife Pit, fet Belles and Beaux-at odds,
And be a-mese free-thinker to thie Gods ;
R (Upper Galery. )
. Chat in familiar 'Straiis ; the Boxes maul ; °
- ==An Epilogue, like Gaming —levels all.

Not e’en poor Bayes within'muft Hope to be
Free from the lafh ,—His Play he writ for-me }
*Tis true—and now my gratitude you'll fee.

Why ramble with Voltaice to:Eaftern climes,
T'o Scythian laws, and antiqué#ted times ?

T Q6

Change
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Chanige but the names, his Tragedy, at beft,
‘Slides into Cemedy and turns to jeft,

As thus—A Statefman, old, and out of place, -

Sour, difcon'%ented, malice in his face,’ "

thefe bleft days, ‘'we but fuppofe the cafe)
lies from St. James’s to his own eftates

To chew the wifdom of each paft debate,

How in the Houfe he made a glorious ftir, -
3¢ With, Sir,” I move~—apd Mr, Speaker, Sir I™ .

Zobeide’s his daughter Sophy :—Oh! farewe]

For her each haunt that charms a modern Belle 3 -
. Adica Almack’s ! Comelly’s! Mafquerade1
"8weet Ranclagh! Vauxhall’s enchanting fhade !

8quireGroom makes love ; rich ? yes ; a vaft domaing

‘Well bred 2—the Savage Scythian of the plain !

‘The match is fix’d, deeds fign'd, the knot is ty°d;

Down comes my Lord in all his glitt’ring gﬁde.

- And will my Angel, chufe this ruft'c plan

¢ Oh cuckold him by all means ; I'm your man,”
Now mark our Author’s ignorance of life!

. What not elope ? Is that a modith Wife ?
Poorfao) ! fhe doubys ;. fays no ;. the Hufband dies 5
Now ftab yourfelf, fays Bayes ; but nature.cries
How ! facrifice myfelf for vain renown!

* John put the horfes to, and drive to town,

That would be life; the manners, painted high {
But our Bard makes,—to moiften ev’ry eye,

A Widow with a Prince refufe to fly.—

Yet, after all, excule him, Ladies, pray ;

For fure there is fome nature in his play,

A firft attempt Jet no keen cenfure blight,
Hereafter he may foar a nobler flight ;

Dropone kind tear ; give him that {lender token 3

".And hither come ’till the Pantheon open,™

To which was added
* The COMMISSARY.
. See Page.7.
- ‘ Dauax-
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Druryv-Lang , Tuearre, Deember 12.
TlMON or ATHE. NS.
See Page z;o
To which was.added,.
HARLEQ,UIN's INVASION. v
" See Page 24.

09“9@0@@‘9@0@93@@00@9@

CO‘VBNT-GARDBN Tau-rn, De: 1z, -
~Z O B E'I D E
To which’ was ' added, .
The DEVIL T O PAY.
See Page 21.

0099%0@6@0090@@090@00

Dnuav-LAN: Tamnnz, Dec. 13,
TWELFTH NIGHT
See Page 276 :
: To which was added, .
The INSTITUTION or Tae GARTER.
- See Page 121.

0068000300000000890000

CovenT-GARDEN THEATRE, Deco1§.
Z 0O B E I D E
To which was added,

The UPHOLSTERRER."
See Page 173.

Drury-
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- Drury-Lawe THEATRE,-Dee. 114, |
TIMON or ATHE'NS,
. See’Page;z50.
To which was added,
A M E L.T A:

A Mufical Entertainment, of two Afs,
T HTS Piece is nothing mjote than :the
Comic Opera, entitled the Summer’s Tale,
waitten by Mr. Cumbsrland, reduced into-two
A&s. The -Original ‘Piece wasya moft def-
picable Performance, and met with the con-
tempt it merited, when it was-firft brought
out at Cowvent-Garden Theatre, fome few -years
fince. The Songs in the Summer’s Tale, were
adapted to pleafing Airs, from the works
of the belt German, ftalian,.and:Exglifh Com-

l;ofers ; though the Compiler difcovered very" .
ittle judgment in’the applieationdf his bor-

rowed Mufic. o A

The unfavourable reception of the Sum-
mer’s Tale, ought to have prevented the Ma-
nagers of thi$ Theatre, from attempting to
-force it a fecond time on the Public, - unlefs
they could have added fomewhat to it, to
have juflified fuch a proceeding ; but, this is
ot even attempted, unlefs-they confider theéir
rejelting fome of the origin,al Tunes, and
having the Songs new fet by M. Dibdin, is
a fufficientimpravemant to juftify the.liberty
they have taken with the Public. It is true,
. any- attempt to render ‘the Swmmer’s.Tale

worthy notice, ‘would have failed of fuccefs, -

becaufz it contained - neither wit, humour,
: : '-" nor
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nor fentiment ; and therefore, the writinga
new Piece, was a much eafier tatk than any
attempt ‘to alter {0 defpicable an Original.
.We do- not -think the Piece is ,improyed, )
‘Mr. ‘Dibdin's Mufic ; nor can we avéid reé-
marking that, this Gentleman’s repeated

lagarifms, 3and evident want of knowledge
in the Science he profefles, fender moft of
his attempts at Compofition very, very con-
temptible.~—~With refpe& to the Piece now '
before us, we are .obliged to obferve, that
Mr. Cumberland, and the Managers, muft be
doft to all fenfe of Thame, -as'well as that re-
fpeét they owe to the Public for paft favours,
by attempting $o- obtrude fuch a wretched
Performance on the Town,
~.° We confefs, we pitied, thefitration of the
" Performers, who all exerted their utmoft ef-
forts to fupport it in the Reprefentation ;
but, it is not theeminent abilities of a
© Vernow, a \Patpns, a Hunt, or @ Fitzgerald,
that can render a Piece worthy notice, which
has nothing interefting in it; and is abfolutely
devoid of merit. ‘

0200 2HOCO00099R000000D

CoveNT-GARPEN ThEARE, Dec. 14,
'z 0o B E I D E
-See Page 287,
. "To which was added,
The APPRENTICE:
-See Page 176.

e  Drvar-
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'»',I),ntukg;LvAr{ni:TkaA:rn,' Dre, 16.
'RULE o WIFE ans’ HAVE' s WIFE:
~ SeePage18g.-
. To which was added, .
A-M E L I A
. .§ee Page 302. ..
©500000000660009000000
CoviNT-GARDEN THEATRE, Dec. 16.
KING RICHARD taz THIRD.
. See Page 81. -
. 'To which was added’
- .The P A D L O C K
' See Page 30.
0090000000009000996000

Daury-Lane TueaTRE, Deco17.
"AS YOU LIKE IT.
" See Page 26, C
To which was added,
THOMAS anp SALLY.
' Se¢ Page 27:.

CoviEnr=
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c'~({A,..'Y')Ill . .

u va&uw-Gnnnkn"I‘gh;rué Dec. 17

;{o;ero A jﬂL'xE'r

S50 See Page 216 N
.. s nTo which -was acfdéd
Thc Im‘mwns of TRUE BLUE
- AND .,

CATHARINE AND PETRUCHSO. 5
;‘qz SuPageq;. SN A

bA)\\ ........

OG@@@@9@0@@@90&@@@@@9&-

<. Durur-LAalTumru, Deeu28. -

TWELFTH NJGHT.
Sce; Page 276 -

. O B : "; 2
"o  hich was addea’,
The B ,A D'L O € K:
oy e Page e L

: QO@@@Q@O@QQ@@MQ@@@@@O‘
<CovErT-GaRBEN: THEATRE, 'Dec. 18,
+BVERY MAN 1y u1s HUMOUR., ;

onous SeeRagepbge -
To wlncl; was added,
% BEsE B PR < SRR I O o
A Dramatic Sam'c gf tfwo A&s, by Mr. Garrick.
TH IS litgle Piece made:its, ik Aprearance
at the Theatre in gaadnma s Fislds, under
the Title 'of &/p in Shades ; and was re-

vnved at  Drary-Ldxs Theatréydn the year 1748h,
TN wit
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with confiderable Alterations; and has fince
been revived :zhd;emddiﬁou of a new iﬁha-
rq&nr, Wiz, t of Lord Cﬁaﬂﬂ tis 3
very pleafing Performance, contumng fome
firokes of keenSatire, ‘pointed at the reign-
ing follies of the 30 The Mafic to the
Songs, was compof by Dr. Boyer, who hzs
Ixewn great tafte and judgement.

It is well played here, “only we with to fee
a better -Performer in “the Part-of Ep.
Meﬂ'rs Woodwasd and Shuser.are very pleafin
in the Characters of the Fuc Gmlcm ans
Bord Chalifiome, . . - ;

OGNGNQGMGOMW“QQ

“ Divay LANB Tuuru, Dn. 19,
TIMON oo ATHENS
‘See’ Page zso. ;
To' wh;ch was a.d’ded, A
HARLE(LUIN’: INVASION.
Lo ScePageq..‘f;’;,' ~
Q&@Q@QMQQQ‘O»@O&BQ&W
‘Covenr-Garpen Tukki'i'r.,.wb'ie'. 19,
LOVE MAKES'A MAN,

R

S e g e ol
'l'he FOP's FORTQN»E.
SeePage:Go ‘
s Towhxehwuadded,‘ R
M D A s
SRPe lseggm“,‘ \..(‘ Cy
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PrvryLivy "Faearri, Dec. 30,
"TWELFTH NIGHT.
' See’Page 276, -

e To which- was added, .~ ¢

mfmsnmmxomm e iGARTEK”
j S SeePage rarc.

o’

M@we»eo@pwwea@am

, C&mr-Gnnsu Tuisatre, Dec. 30,

”on o o N oxo.,;‘;
o $9=P4gea=. O '

L ”I‘o which *was added ‘ 53

‘I’MPA P L O C K.»
: .ﬁce)?ageao. :

Q@bﬂ@@ 3@9@@ 90096960696

Dwu-Lms Tuuu. Dac. a,.

‘I‘bc TEMPEST. ' A’;
RN . See. P;ge;z;&,_.,,

‘.' .' s 'I‘owhxchwas ad&&d - "."")f
:l'lu &EGJSTER OFFIC.ﬁ

. >S¢e Pagc 80. .
G AL B O BT
SU L ‘ r G van Liai otk
S Rt ulx.;f;;q ...".'ICPY'!!I!!'
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Coveny-GarpeN TusarrE, Decoale

SO T H EvD L O
A Tragedy, &y Shalke/pear.

§ this.éelebrated Play hds been the fub-
;& jeft of .mych. Cricicifm, we ' fhall yome
eavour to give,qur,,Ryeadcrs a particular
Account of it ;' For which purpofe, we fhall
- confult the beft Authors who have taken it
Grrder Gonfideration, ‘ahd add- whatever-
appear neceffary to render the whole igtelli-
gestsand entertaining. 1 v/ -T2 W)
¢ The. Beanties of this Play, fays Dr.
Fobtfon, tnprefs themfelves fo ftro%gl upon
the attention of the Reader, that they-can
draw ng aid from ?n;;ca:l illyfgation. The
fiery opennefs o ,Ot%g{a, .magnanimous,
artlefoi-and’credulods ;

ufidlefs invhib con-

* fidence, ardent ifi:his affe@ibn, inflexiblein

ltgs regziution, .and obdurate I;; his re}"enge;
e.cool malignity of. Jago, filent. in his re,
fentment, ?nbgtl’e?’n'his"dﬁigns,'an&&udioui
at once of his intereft and his vengeance ;
the (3R -fimplicity: of -Déffemind,  cotihident
of merit,. agd-cunfc ’ous,(of_..innoc,e e, her
artlefs perfeVerince in her fujt, and Ker flow-
nefs to fufpedt chat“fhe carr be fufpe@ted, are
fuch proofs ; of | Ske s ﬁé}ﬁ in huttan
Nature, as, év&:pgo g it isvain to, feek jn
any nmédern Writer: ~Thé gradual progrefs
which Jago makes in the Moor’s conviction,
and the circumftances which he employs to
inflame him, are fo artfully natural, that,
siibaghGuiwill perhaps not be faid of him &

e

P
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-he fays of himfelf; that he is a man et eafily -
Jealous, yet we cannot but pity him whepat
1aft we find him perplexed in the extreme.. .

- ¢ There is always danger lef} wickednels ;
conjoined with abilities fhould fteal upon
efteem, though jt miffes of approbation ;.
but' the Character of Jago is fo condufted,
that he is from the firft Scene'to the laft
hated and defpifed. . N

* Even the inferior Chara&ers'of this Play
would be very confpicuonsin any other Piece,
not only for their juftnefs but their frength.
Caffio is brave, benevolent and honeft, ruin.
ed by his want of ftubbornnefs to refitt
an infidious invitation.” Roderigo’s fufpicious '
credulity, -and impatient fubmiffion to the
cheats which he fees pradlifed upon him, and
which by perfuafion he fuffers to be repeat-
ed, exhibit a firong piure of a weak mind_
betrayed by unlawful defires, to a falfe
friend ; and the Virtue of ZEmikiais fuch as
we often find worn loofely, but not caft off,
eafy to commit fmall crimes, but quickened :
and alarmed at attrocious villanies. :

. % The Scenes from the beginning to the
end are bufy, varied by happy interchanges, '
and regularly promoting” the progreffion of -
the flory ; and the narrative in the end,’
though it tells but what is known already, .
yet 1s neceffary to produce the death of
Othells. . ' o

*¢ Had the Scene opened in Cyprus, and’
the preceeding incidents been occafionally
related,’ there had been little wanting to 2’

- Drama of the moft exat and fcrupulous re-

gjularity.”' ) The
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The Fable of this Play, is founded upon
otie aflion only, which' is' condiéted  with -
great fkill ; and if, from the diftrefs of the"
Cataftrophe, it is not'the moft pleafing of
Shakefpear’s Tragedies, it is, undoubtedly,
the moft perfe®. All' the Charaltets are’
admirably drawi ; theSentimeats, where it
is required, are fufficiently elevated ; and -
the Moral is excellent ; viz. enforcing, in

the moft natural, yet Powerfull‘ manner, the .

fatal effelts of-endulging the pernicious and
uhgovernable paffion of jealodfy.-—Some
Critics have been di uﬁéd}\:ith the diffgefles
and unhappy fate of the virtuous and Who-
cent Defdemona, . becaufe, fay they, the had’
not been guilty of the leaft fault or failing,
and therefore, her fate is too horrible to be
born, To this we anfwer, that though fhe
is, from firft to laft, an object of pity, and
her fate greatly to be lamerted, yet, her
miisfortunes, are owing to a caufe extremely
natural, and not at all uncommon, viz. the
jealoufy of her hufband.
~ Others have objefted greatly, to the Cha-
rater_of Iago; particularly, the learned
Author of the Elements of Criticifm, who fays,
. thiat, not even Shakefpear’s mafterly hand
can make the pictare agreeable ; and, that
it'is fo monftruous and fatanical, as not to be
fiifferable in the Reprefentation. This opi-
nion, however,. has been fufficiently prov-
ed to ‘be too far ftrained, by the applaufe
with which the Play has always been receiv-
ea., whenever it is performed. Zago ‘mever '
fails to engage the attention of an Audience,
though his. Character is fo conduted, as to-
* render
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- rendeichim deteftables:in-which the Poet hay

- fhewn .greatju ent; - -

. Ryme¥, the Critic, who ventured to cen~
fure this Play with *great fecurity, remarks
on:the Charatter -of Iapo, that, Shakefpear;
¢ in‘ order to ‘emtertain the Audience with!
fomething new’ and furprizing; againf com-
mon: Senfe and Natare,  would pafs upon us,
aclofe, difilembling, ungrateful'Rafcal, in= .
ftead of an open-hearted, frank, plain-deal-.
ing: Soldier jia CharaQter conflantly worn:by:
them: for' fome: thoufands of years ir - the:
worlgdll~=Dy; Warburtvn obferves, that, tho*
R ad: neither vigour of imagination to
make a Poet, -nor firength of judgement to
make a Criticy there is fome appearance oft
Senfe in this remark, being founded on that
rule of Nature and Arifforle, that each Cha-
racter fhould have manners convenient to the .
age, fex,and condition. But how has our Critic.

. applied it, fays:the Do&or? According to:’
this Fule it is confefled, thata Seldicr fhould:
be brave, generous, and a-man of honour.
This isi to be his Dramatie Chara&ter. But

“either oneor more of any order may be bropght/
in. If only one, then'the Charaéter of the:
order takes its denosmination from .the mana/
nefs of that exe. Had therefore, the “onty
Soldier in this Play been Jago, the rule had
been tranfgreffed, and Rymer's cenfure welf:
founded. ~Further, this: eternal Villain muf!
have given:the Charalter- of the Soldiery ;.
which had been unjuft and .unnatural - But
if a number of the fame order be reprefedted;
then the Chara&er of the order is taken from

the manners of the majority ; ‘and this, ae.-
' cording
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cording” to Nature ;and ;.common Seafe.-
Now, in this Play, there are many- of the:
order of the Soldiery, and all, exc?t 1ago,
reprefented as open, generous and brave.:
" From thefe, the Soldier’s Chara&ter is to be
taken ; and not from Jago, who-is brought
as an exception to it, unlefs it be unnatural
to fuppofe thefe could be an exception: or:
that a Villain ever infinuated himfelf into.
that corps. And thus Shake/pear ftands clear
of this impettinent Criticifn, which, fays:
the Dotor, is almoft the only remark of
Rymer, on Shaks/pear, deferving an ani —
- If there is any faulc in -the: Char: of .
Iago, it is that of his grounding his refent-.
ment againft Orbells, on very trifling cir--
cumftances, viz. his having fet a younger.
Oflicer over his head on a particular and fin-
gular vacancy, notwithftanding bhe himfelf
‘ftill ftands moft high in his efteem and con-.
fidence, and confequently in the faireft light, .
for being immediately preferred by him to
. a_poft of equal if not greater advantage. To.
this, indeed, is added a flight fufpicion,
which he himfelf declares to be but bare fur- ,
mife, of Othell’’s having been too familiar
with his wife, a particular which Otbello’s
Chara&ter and caft of behaviour feems to.
give no authorityate and on thefe flight-
mptives, he involves.in the ruin he intends
for the General, three  innocent perfons.
- befides, viz. Caffio, Roderigo and Defdemona.
—We are aware, that it may be faid in an-
fwer to this,, that the more trifling the mo-
tives of his refentment, the greater is the
art of the Poet in working them up to fuch
an
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an. amazing “height ;' But this, we believe, |
will not-bear a very ftrit examination; for
the greater his refentment is heightened, on -
trifling circumfRances, the more unnatural it
certainly muft be.

With refpe& to Othells, his military Cha-
ralter is admirably fuflained ; but, though
his jealoufy is finely wrought up by the ma-

. chinations of the defigning and plaufible

villain Jago, yet, from firft to laf, it is raifed
by trifles, wiz. the lofs of a paultry hand-
kerchief which Defdemona knew nat was of -
value, and her pleading for Caffio’s forgive-
nefs,Pho had been cafhiered on a moft tri-
vial fault.: Thefe are all the circumftances
which corroborate the vile infinuations-of
Jago againft the innocent De/demona, and pro-
duce fo fatal a Cataftrophe. Otbello, there-
fore, is drawn rather too credulous, and
forfeits by fuch condué fome of our pity.
The Story is taken from Cymthia’s No-
vels, and the Scene for the firt A& in
Venice ; during the reft of the Play in Cyprus.
—This Piece contains many beauties, and

* foine particulars worthy notice.

In the firt A&, Bralantio accufes Othelle
of having corrupted D¢/demona,

«¢ By fpells and medicines boughtof mountebanks,' -

Rymer, whom we have mentioned before,
has, among other particulars, ridiculed this
circumftance as unbecoming, both for its
weaknefs and fuperftition, the gravity of the
accufer, and the dignity of the tribunal. Dr.
Warburton oblerves, that his criticifm only

~ expofes his own ignorance. The circum- .

- Var.l. P ftance,
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flance; fays he, was not only exally in
Charaller, but urged with the greateft ad-
drel, ‘5 the thing chiefly to be infifted on.
For, by the Penezian law, the giving love-

portions was very criminal, as Shakefpears

" without queftion, well underftood, And
therefore, in the preceding Scene, Brebantie
calls them, - T .

¢ Arts inhibited, and out of warrant,”-

*Othells’s account to the Senate, of the man~
ner in which he gained the love of De¢/demona
isfinely defcribed, and the aptitude of pity
- to produce love beautifully illuﬁrated.,

« Her tather lov'd me, oft invitedme 3

Sl queftion’d me the flory of my life,
Froin year'to year, the batiles, fieges, fortunes,
That | have patt.’ ST T
I ran it through, e’en from my boyith days,
"Fouy® very moment that he bid me tell'it? ’
Wherein I poke of moftdifaftrous chances,
Of moving accidents by flood and field ; :
Of hair-breadth 'fcapes in th’ jmminent deadly

' breach; - : .
OfF being taken by the infolent foe, ' .
And folil to flavery; of my redemption thence,, !
And *portance in wny travels hiftery s :
Wherein of antres vaft and defarts 1dle :
Rough quarries, rocks, and hills,” whafe heads

. touch heav’n, 'l

It was my hint to fpeak ; fuch was the procefi;
And of tbe capibals that each other eat,
T ?:c Antropapbagi 5 and men whofe heads
Do grow beneath’ their fhoulders. All theft to bear
Would Defdemona Tericully incline;”
But ftill the houfe affairs would draw her thence,
Which ever as fhe could with halte difpsdtch,
She’d come again, and with a greedy eac
Devour ap my difcousfey which Loﬁfem

® ook
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T'ook-once a pliant hour, and foun d good means .
To draw from tier a pray’r of earneft heart,

That-I would alt my pilgtimage dilate,.

Whereof by parcels fite had fomething heard, " -
But notintentively,- I did confent,

And oftendid beguile her of hertea:s,

When [ did fpeak ohfame diftrefsful ftroke

That my yeuth fulferd, My ftary being done, -
She gave me for my, pains.a wosld-of Gighs ; :
She. fwore, *¢ In faith, "twas Arange,. "twas pafling,

ftrange,

>T was. pitiful “twas wond’rous pitifulles.

She wifi'd, fhe had not heard it j—yet the will'd]
That hkeav’n had made her fach a man, ~She
- thaok’d me, .

And B3de.me, if I'badaifriend that lov'd her,

1 .thould but teach him how to-tell my flory,

And that would woo her,  On this hint-I fpake,

She lov'd-me for the dangers 1 had paft, -

And T lov’d her, that fhe did pity them:

This only is the witchcraft T have us’d,*”

In this beautiful inftance, it will be ob.
ferved, with what great art the Poet has en-
deavoured: to make Otbells prove, that Admi-
ration concurred with Pity to produce Love.
“Dr. Warburton remarks on this paflage, that
difconrfes of this nature made the fubjet of-
the politeft converfations, when voyagesinto,
and difcoveries of, the new world were in
vogue. ‘So when the Baftard Fasleonbridge,
in King Jobn, defcribes the behaviour of up-
. ftart greatnefs,: he-mskes one of the effential
circumftances of: it te be this kind. of table-
talk. The fafbion then running altogether- -
in this.way, it is no wonder a young Lady of
Quality fhould be ftruck with the hiftory
of an Adventurer, So that Rymer, who pro-
fefledly. . ridicules tll:,is -whole circumﬁance&

[ 2 . an

~
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and the noble Author of the Charaderifiies,
who more obliquely fneers it, only expofe
their own ignorance.—To this we may add,
what Dr. Fobnfon obferves ; Whoever, fays
he, ridicules this account of the progrefs of

love, fhews his ignorance, not only of
hiftory, but of nature and manners. It is
no wonder that, in any age, or in any nation,
a Lady, reclufe, timorous; and delicate,
fhould defire to hear of events and fcenes
which fhe could never fee, and fhould admire
the man who had endured dangers; and per-
formed a&ions, which, however great, were

_yet magnified by her timidity.——The effelt
was certainly very natural, and the relation
of it is fo inimitable, that we do not wonder
atthe obfervation of the Duke, who fays, on
the conclufion of it. A

4 T think this tale would win my daughter toc."

" In the fifth Scene of the thivd A&, Jagv,
© fpeaking to Otkello of Defdemona; by way of
working up the Moor’s jealoufy, fays,
¢« She did deceive her Father, marrying yov;
And when fhe feem'd to fhake, and fear your
looks,
- She lov'd them moft.”

This infinuation is very artfully inforced;

and, as Dr. Jobnfon very juftly obferves, it
is an argument which_ought to_be 'deepl{

imp-efled on every Reéader. Deceit and

falichood, fays he,” whatever conveniences
they may for a time promife or produce, are,
in the fum of life, obftacles to happinefs.
Thofe who profit by the clieat, diftruft the

Decciver, and the agt by which kindnefls .
i . was
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was fought, puts an end to confidence.—The
fame obje@ion may be made with a. lower
degree of ftrength againft the imprudent
generofity of . difproportionate Marriages,

" When the firft heat of paffion is over, it is

eafily fucceeded by fufpicion, that the fame’
violence of inclination, which caufed one
irregularity, may ftimulate to another ; and
thofe who have fhewn, that their paffions are
too powerful for their prudence, will, with

. very flight appearances againft them, be cen.

fured, as not very likely to reftrain them by
their Virtue.© , -
Np Writer ever difcovered a more ac-
curate or extenfive: knowledge of the emo-
tions and paffions-of the human mind, than
Shakefpear. We fhall quote one inftance,
wherein the paffion of anger is admirably
exhibited, and finely painted; and that, in
an uncommon appearance. In the eight
Scene of the third A&, Jago, by dark hints,
and’ fufpicious circumftances, had roufed
Otbhello’s jealoufy ; which, however, appeared
too flightly founded to be vented upon Drfe
demona, its proper obje& ; on which account,

~ *the perturbation and diftrefs of mind there-,

by occafioned, produced a momentary rce
fentment againft Jago, though fuppofed in-
nocent, confidered as occafioning the jea-
loufy. , o
Osbéllo. * Villain, be fure, thou prove my love
a whoye:

Be Rire of it ¢ give me the ocu'ar proof,

Or, by the worth of mine eternal Soul,

Thou had’ft better have been born 3 Dog,
Than aofwer my wak'd wrath, .
L P3 Iage.

’
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Iago. Ist ceine to this ? :
OtheWo. Make me to fee’t; or, at the lealt, fo
prove it; . C : :
Thatthe probation bear no hinge, snorleop,
To hang a doubt on : or.woe upon thy life !
Iago, My noble Lord—— i
. Otb, If thou doft flander ber and torture me;
Never pray more ; abandon all remorfe ;
On horror's head horrors accemulate’; -
Do deeds to make heav’n weep, all earth amaz’d 3
For nothing canft thou to damnation add,
Geeater than that,"

In the tenth Scene of the fame A&, Orkelly
tells De/decona, that, - S ]
~—— % The hearts of old, gave hagds:
But our uew heraldsy is bards, not bearts.”

On which paffage, Dr. Warburton has
+ given us avery'judicious and acute hiftorical

_obfervation, well worthy the motice of our -

Readers. ' .
The expreflion of new beraldry, fays he,
was a_fatirical allufion to the times. Soon
after James the Firft came to the crown, he
created the new dignity of Baronets for mo-
ney, Amongtt their other prerogatives of
honour, they had -an addition to their pater-
nal arms, of a HaND gales In an efcutcheon
argent. And we do net doubt but that this
was the wenv beraldyy alluded to by our Au-
thor ; by which he infinuates, that fome then:

created had bawds indeed, but not bearsy;

. that is, money to pay far the creation, but no
wirtue to purchafe the onour. But the finefly

part of the Poet’s addrefs in this allufion, is .

the compliment he pays to his old miftrefs
Elizabeth. For James's pretence for raifing
R [ mex
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money by this creation, was the reduction of

Ulfter, and other parts of Ireland; the me-

. mory of which he would perpetuate by that
addition to their arms, it being the arms of
Ulger. Now the méthod ufed by Elizabeth
in the redufion of that kingdom was o

different from this,the dignities fhe conferred .

being on thofe who employed their feel,

~and not their go/d in this fervice, that nothing
could add more to her glory, than the bein
compared to her fucceflor in this point of
view ; nor was it ancommon for the Dra-
matic Poets of that time to fatirize the ig-
nominy of Fames’s reign.

In the firft Scene of the fourth A&, Jago .

works up the jealoufy of Otbello to fohigh a

'gitch, that his paffions are overpowered, and
e falls in a trance. The ftarts and broker

refletions in the Speech before he {woons, .

* bave fomething very terrible in them, and

fhew the mind of the fpéaker to bein inex=

preflible agonies.

¢ Lie with her ! Lie on her! We fay, lye.on
her, when they belie her. Lie with her! that's
fulfome. Handkerchief - confeffions —-handker-
ehief—hankerchief—I tremble at it—Nature would
not inveft herfelf in fuch fhadowing paflions withZ
out fome inftru@ion. Itisnetwords that fhake
me thus,”’—— .

Othello finds himfelf jult going to fall into &
fwoon; and, as is common for people in thdf
circumitance, feels an unufual mift and dark-
nefs accompanied with horror, coming upon
him. This, with vaft fublimity of thought, i

- compared to the feafon of the Sun’s e‘;l;f‘fe!
at which titie the earth becomes thadowed by

. P4 the
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the indultion. or bringing over of the Moon

between .it and the Sun. Dr. Warbrton
Yuppofes this to be the allufion ; and whether
-right or wrong it is.a noble conjetture,

Bat the ingenious Mr. Reymolds thinks Dr.
Warburton's conje@ure is too forced and far-
ferchéd.  Othello, fays he, alludes only to
Caffia’s dream, which had been invented
and told him by Zago, when many confufed
and ver ,interel{ing ideas pour in upon his
-mind all atonce, and with fuch rapidity, that

. it has not time to fhape or digeft them, if
_the mind: does not rclieve itfelf by tears,
which we know it often does, whether for
joy or- grief, it.produces ftupefation.—
Othello, in broken fentences and fingle
words, all of which have a reference (o the
-caufe of his jealouly, fhews, that all the

roofs: are prefent. at once to his mind,
- which fo overpowers it, that he falls in a
trance, the natyral confequence. oo
Dr Fobnfon, remarks on this paffage, that
there has always prevailed in the world an
opinion, that when any great calamity hap-
pens at a diftance, ‘notice is given of it to
the fufferer by fome deje€tion or peiturba-
tion of mind, of which he difcovers noex-
ternal caufe. This is afcribed to that general
commuhication of one part of the univerfe
with another, which is called fympathy and
antipathy ; or the fecret monition, infruttion,
and influence of a fuperior Being, which
fuperintends the order of Nature and o
, life.  Orbello fays, '

¢ Nature couid not inveft herfelf in fach lha-.
dowing Paffien without infirudion. Itisnot wards
tha fhake me thus,” | By

-

V— .
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By which he means—This Pafion which
fpreads-. it§ clouds over me is the effe& of -
fome.agency’ more than the operation o
words ;- it is one of thofe notices which men
have of unieen calamities, - -

- Othello’s Soliloquy on the opening of the
fixth Scene in the fifth A& is very beautiful ; .
though the whole is rather too dreadful to -
be endured. He enters Defdemona’s bed-
" chamber, while fhe is afleep, with a light
and 3 ford, refolved to. punifh her fuppofed
Adgltery with death'; and fays,.

“¢ It is the caufe, itis the caufe, my Soul ;
Let me not name it to you, ycu chafte Stars |
It is the caufe, yet I'll pet fh-d her blood,
Nor fcar that whiter fkin of hers than fnow, -
And fmoith as monumental alabafter, =

: - [Lays down the Swiord)

- Yet the muf(t die; elfe the’ll betray more men,
Putout the light, and, theri——Put out the light?"
Itd quench thee, thouflaming minifter, .
1 can again thy former light reftore,

Shou’d I repent: but once put out thy light,
Thou cunning’lt pattern of excelling nature,
1 know not whereis that promethean heat,
That can thy light re-lumine.—— )
. [Sets down the Taper]
- When I have pluck*d thy rofe, ) ..
I camrnot give it vital growth again ; ,
It needs mult wither.——=I'il fmell it on the tres g
v - {Kifing l'crf

O balmy breath, that doft almoft perfuade '

Jultice to Lireak her'fword {——One more ; one ~

.more, .
B= thus when thou art dead, and I will kill thee .
And love thee aftec——=One more ; that's the laft, - -
So fweer, was ne'er fo fatall ™ o

P¢ "This
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‘Fhis Soliloquy begins rather abruptly,
wbich abruptnefs, u.s:’%hﬁn very juftly

obfenves, makes it abfcore; buthe explains
the meaning. thus, in which- he is, without
queftion, right.—¢¢ §am here, fys Orbello,
in hismind, evey whelmed wach horror. What
is the neafon-of this parturbation ! Isit want
of refolution to-do jaftice ? Is:it the dread
of fhedding blood ? Moy It is not the ac-
tion that thocks me,: but:it is the cayfe, it is-
the canfe, myp faxl; Jes me:mot-name it 10 yaey

yechafe flars! It is the casfe. : .

« Put out thelight, and then = Put out the light?””

This Paffage is thus explained by Theobald.
=—Othello, fays he, firuck in part with re-
morfe at the murder he is todo, thinks.
it beft to do- it in thedark ; this compunc-
tion of Nature, in the hurry aud perturha.
tion of: thought, and. thofé remains of ten-
‘dernefs fill cc in his bofom, . firikes

im into an inftant refle&tion, that if he puts
out the light he can rekindle'it, but if he
once puts out the light of ler Jife, that will
be extinguithed for ever. While heis bufied,
-in this contemplation, he throws his eyes to-
wards her; and then; foothred: with her beau-
teous appearance, fets down the light to-go:
apd kifs her.- Upon-this- Defdemona wakes:;
and they continue in difcourfe till he fifles
her.—Dr. Warbirton, fays, the meaning is, .
« I will put out the light, and 1bes proceed
ta the execution. of my puriofe. But the-
-expreflion of putting out the. light, bringing
- 1o mind the effes of the : extinion of the
light of life, he breaks fhort, and queftions
' . © himfelf



. for Deember, 577t 33F
hith{elf abourthie efes of this mietaphorical’
extin&ion, introduced by arepétition of lis’
firft words, -ag much ds tdfay, But hold; le¢
me fitft weigh'thié refleftions, which this'eis
. preflion’ {0 naturally excites,”

- ‘We fhal - here clofe our Atcount of this’
celebtated Play ; in which, we hdve been
mote at:entive to throw into one view, the'
obfervations‘ahd explaniations of fomé of the’
mioft refpeftable Commentatorson Shakefpedr;’
on feveral important Paffages in this Trage.-
dygthan'to add much of our owd ; except’
were we found it neceffary, from'thefr not’
Iaving- beert noticed by others, Tkhe eii-’
tértaihmerit of the Puﬁli'c', Beirnig,- always,}
the principal obje@ of our attention, we -

- think,” we ¢éan néver actomplifh'. this' des!
fign bétter, than by taking 2 review of tha!

inidis of dthérs to corrobota¥e out owt

fentimfents; firfce’ this methdd bids the faire
Aot farmithing intelligence and ehtertaitis’
ritent ;' and therefore'it is, that'we thisk it
- o degtadation of our' merit, td confult the
opinion‘of others.: . . . o

With refpe& to the'Repréféntation of shiy
+Play, at Covent-Garden Theatre, little can be
faid- in'favour of it.»«~The length of periods
and extravagance of paffion ig the Charader
of Othells, s ill fuited to Mr, Roji's accultomed
negligence, which, we are’ forey to' obferve,
renders h'm inatteatiye to' cuception as well
as execution. . Mr. Barry once filled the Au-
thor’s intention in this Charater, to the high-
eft with ‘of Critfciffal * The' hatmeny’ of his
voice was admirably’ adaptéd to tell fuch a
tale as Ovbrla defctibez ; his figere anfng;;d
’ 3 ’ ]
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the Chara&ter; and he not only appealed to
the hearts of the Audience,. but wore the paf-
fiop with nature and grace. Mr. Besfley is
heavy and laborious in Zage, and, at the fame
tme, greatly deficient in defign ; but, it is

a ‘Charaler fo complicated, and difficult to -

" execute, that we do not wonder he does not
exceed in it.. Brabantis requires a better Per-
former than Mr. Gardaer ; but this Charatter

has been generally configned to inferior

Players ; which, though trifling, dsferves more
refpe&, . Caffi» and Roderigo, have no com-
plaint againft Meflis, Clarke and Dyer, who@o
them juftice'—=The Dste, by Mr, Morrisem—
tolerable.~— Afntane, Mr, Lewes—tolerable.
Lodovice, by Mr. Oavenfon—intolerable. The
gentle Defdemona does not require any very
great abilities in an Adtrefs, and therefore,
the part is not improperly given to Mifs Mi/-
lery~ZEmilia does not require a better repre-

fentative than Mrs. Green,—This Play being

performed for the Bencfit of the Wefiminfler
New lying-in-Hofpital, 3.Prologue fuitable to
the occafion written by Mr. Semucl Bsyfe,,
was fpokenby Mr. Hell, .

2000000000000060000009

‘Drury-LANE TuEATRE, December 23
" H A ML E T
" -See Page 20." .
, To which was added,
THOMAS anp SALLY.
See Page 271,

on’ : . Covents

.
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5C(0VEN.T-GAR1JEN TueaTrE. Dec. 23, .
The BEGG AR’s OPER A
S See Page'1.
“To which was added,
"M AN aAanxv» WIF E:
A Comedy, by Mr. Colman. . s
THE circumftance of the late Tubilee at

Stratford-upon- Avon, in honour of Shake- -

Jpear, furnithed the hint of this Piece.—
* 'The Story is extremely fimple, and fecms
only calculated to give the Public an Idca of
that famous feftival. The Author has inv
terwoven a Love-plot, which, at firlt was
abfolutely neceffary, in- order to introduce
the exhibitions at Stratford. The Piece is
not devoid of merit, nar can any thing very
particular be faid in its praife.. The Cha-.

ralter of Kitchen, is indeed, ‘well drawn, .

ftrongly marked, and may be faid to be
original, except, that the hint is taken from
the Connoiffeur, a Paper written fome years
fince, if not folely by Mr. Colman, intirely,
onder his dire®ion. The Tea-table conver-
fation between Mr. and Mrs Crofs, is no bad
viture of the comforts of matrimony 3gend
1n the Chara&ter of Marcourt, we have the
Fop of the prefent time, fo univerfally im-
fignificant, under the title of Macaroni—The”
Scene is laid at Stratford upon-Avon, and the.

- ‘ed in the Reprefentation. . .

principal Chara&ers are admirably fupport- -

7

Drurye
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» Dauny Lane THeaTRE, Degy 26.
The COMMITTEE;

. OK THE -
. FAITHFUL IRISHMAN:
A Comedy, by Sir Robert Hoavard.
THE Defign of this Piece was to expofe
the Round- Head Party, ahd their proceed-
ings, to public Cenfure ; and, being written

foon after the Reftoration, it very probably

produced the effe® intended ; but, now,
that every fpark of party fire, asto that part

of the Engli/b Hiftory, is abfolutely extin&, .

‘we think, this Play uhworthy netice ; for,
it is poorly written, and, therefore, has very
little pretenfions to méaintain a footing on the
Stage, at this period. Indeed, we confefs,
there is much drollery in the Charaéter of the-
Dvifbman, and the Autlior has given a ftrong

iQure of abfurd Fanaticifm and indecent

ride, in the Chara&ers of Mr. and Mrs. Day;
-and Abel, which, at prefent, are-the whole’
.fupport of the Piece’; but as few fuch Cha-
ratters;- if any exift in thefe days, we can-
not think the M’ani%:fs intitled” to any’
praifé, for fuffering fuch 4 Piece' tb remain
on their lit. ‘Though, indeed;, we- find;-
by woeful experience, that they think any
Frafo will go down, providedit' is coupled’
with a- Jubilee, an Infellation; or ah ablurd
Pantontime! )

"~ Mot of the Charalters in' this Ficce are’
well: performed  here ; particularly thofe of”

the' Irifbmate;- Mr: and Mis. Day; and Ab:L, -

Mr. Maody is the beft Teagie we-ever remein=
- ber to have feen, and probably, the beft the

Stage -
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Sx?ge ever produced ; at leaft, he ftands far.
before any ather Competitor. Mr. Baddeley
and Mrs. Brﬁ{/bmu afford much fatisfaction
in Mr. and Mrs. Day, and Mr. W, Palmer
fupports the Part of A4bel very pleafingly,
and with great propriety ; and, it is but
juft to fay, SIat' the other Characters are fup--
ported with aa equal degree of merit. '

To which was added,: S

' The WITCHES ; ar « TRIP 2 NAPLES

~

A Pantomime Entertainment.

T'HIS in oné of thofa Munmterits, iniwhieh
the Carpenters, Painters-and Taylors, b:long-
ing to the Theatre, are the principal projec-
‘tors ; who torture their dull brains to furnifh
out 3 moft contemptible’fpecies of entertain~
ment, fbor the- indulgence of fblly, without
the leaft fhadow. of inftru&ion, to the cor-
ruption of weak minds, and the difgrace
of the Englify Stage. - This=~what-fhall-we=
call-it,—made 1its firt Appearance fome
lears fince; under the title-of The Wirches ;
.but was now revived with Alterations, ‘and
the Addition of. two new-Scenes, viz. two
Views of Mount Vefuwius ; the firft of which,
reprefents that Pulcano burning at a diftance,
and is refleted by the‘water in thé Hay of
MNaples. 'The fecond, is a néarer Land-View
of the Mount, and reprefents’ the manner’
in-which the Lews is thrown- out-whenever
an eruption happens; the torrents of the
Lawa, like a river of liquid fite, falling into
a cafcade from a rock, Afs-far as the Car-
penters and- Painters are concerned, thefe
additional Seenes: feeny to be well ekecutc': 5

s L3
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but whether the refemblance is exa&; we

cannot pretend to fay ; though, we fuppofe -
itis. Be this as it may, we cannot help-
thinking, the terrific ideas thefe Scenes na-

“turally raife in the mind, muft defeat every

intentiot of giving pleafure, and, confe-

quently afford lefs fatisfation to curiofity
titan a written Account of that Pwlcano, or-
any defcriptive drawing of it.. .

000006880060 500020609
Covenr-Garven TuEATRE, Dec. 26,
The M I. S E R,

See Page 148.

To which was added, -
MOTHER SHIPTON.

B ‘See Page 83.
©000000000002650009606
Drury-Lase TueATrE, Dec. 27
TWELFTH NIGHT.
See Page 276.

To which was added, .
The W I .T C H E 6.

©02909BOSGR08000306000
CovENT-GARDEN TH‘II.AT!B, December 27,
"The B R O T HE R S

See Page 103.

To which was added, .
MOTHER SHIPTON.

. "Drury-
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Drury-l ane Tuzatre, Dec. o8,

~ TIMON or ATHENS.

See Page 250. g
* To which was added, .
The W I'.T C H E S.
See Page 327.
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CovenNT-GarpEN THEATRE, Dec. a8,
The BEGGAR’s OPER A,
) Sce Page 1. )
To which was added,

MOTHER SHIPTON.,"
: See Page §3.
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Derury Lane THEATRE, Dec. go.
The COUNTRY GIRL:
A Comedy, altered from Wycherley, )
THIS Play made its firft Appearance in
the year 1766, at Drury-Lane Theatre,
and is .cnly an Alteration of Wycherley’s
Comedy of The Country W[z‘/’e, the hint of
which was taken from Moliere’s Ecole des
Femmes, or The Schoal for Wives. ‘The ori-

- ginal Play as left bfy Wyckerley, is equal to
h

moft of the Pieces of his time, for‘haraler,
Incident, and eafy Dialogue ; and he feems
to have a ftrong refemblance in his manner

.to two very celcbrated French Writers, viz,

Moliere and Renard, who undoybtedly, ftand
S s foremolt’
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foremoft among the Frexch Comic Poets..
Nor do we think it any way leffens the merit
of Wycherley, that he was beholden to Moliere
for the hint of this Play ; for, if it will not
be allowed, that the Englifs Poet has excel-
led the Freach one, we will venture to pro-
nounce him his equal, with refpect to this
Piece —After faying thus much, how greatly
is it to be lamenteg,' that this Author wrote |
in the licentious age of Charles the Second,
and, confequently was obliged to fubfcribe
to the temper of the time ? Or, that fterling .
Wit, high CharaQer, and nervous Langueage
fhould not be found fufficient to fupport 2
Play upon the Stage, without indelicacy and
immorality ?—This. Play had been long
thrown afide, and very juftly, on account of
its vicious tendency, gut was revived as
above-mentioned, under the direftion of
Mr. Garrick, to whom the alterations have
been afcribed, and we believe very juftly,
The Editor of this Piece informs us, in &
printed Advertifement, prefixed to.it, that
% there feems indeed an abfolute neceflity
for reforming many Plays of our moft emi-
nent Writers ; for no kind of wit ought’to
e received as an excufe for immorality: nay
it becomes ftill more dangerous in propor-
tion as it is more witty.” After this; will not
our Readers be furprized to be informed,
that though many obfcene Paffages in the
original Play are omitted, this chafte, reform-
ing Gentleman has ventured to retain man
others }—We know what reply will be made
to. this charge. Had the Geitleman ex-
punged the whole; he kaew it would mot
' ’ . anfwes
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anfwer his avaricions ‘views. Without &
little /met, the Piece would have been too
infipid for the Backs of the: Toavn, who would -
have banifhed it from-the Stage, ‘unlefs the
vacinciescould have been fupplied withfome-

. thing more important than the dull Genius
of tdre Editor ever hit upon.~In another
part of the Advertifement we ate informed,

. that ¢ without {uch a reformation our Eng-
kb . Comedies muft be reduced to a very
{mall number.” This iafinuates that the

eater -part of our Ewglifp Comedies are
mmoral. - The falfity of this affertion it
too’ notorious to be controverted. But, adir
mitting this to be the cafe; why don’t thif
Gentleman give encouragement to the Dra<
matic Writers of this Age ?* It is not impof:
fible, nor even improbable, but in this Age
of learning, Men of genius might be induced
to write good -Plays, <ould they be affured
of meeting .with proper encouragément --.

. But thib will not anfiver the vain and avaris
cious ‘views of the afting Manager at thia
Theatre § who cannot be content with being .
acknowledged the beft A&or in the King- ~
dom, but ﬁe muft acquire fame as an Au-
thor alfo." : .

'~ 'When the Piece was firft revived, in the

ar 1766, the Manager was confcious that -
e had expofed himfelf to the cenfure of the
judicious, - 4nd, therefore, eif@eavoured to
apologize for himfelf, by afluring the Pub-.
li¢ that the defire of thowing Mifs Reynolds
to advantage was the fir/f motlve for attempt-
ing an Eﬂaﬁon of Wycherlsy's Country.
Wife-=-This Mifs Roynvids, was a raw, in-
PO expcnenccd.‘
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-experienced girl, deftitute of evéry quali-
- fication effential to the forming a.good Ac-
trefs,—But the ftale Artifice of a meav Title
-to the Play, and a meewv A&trefs to perform
the principal Charaéter, was thought.a fuf-
Afcient alluremsnt to bring a few good
‘houfes, at a fimall expence ;. as the- Manager
undertook to alter)m Play, and Mifs was
. %o have but 2 fmall falary till fhe could gain
the favor of the Public, through this impor-
tant ftroke of friendfhip from the Manager.
The Play, however, met with no very great
fuccefs, notwithftanding the many artful at-
tempts to force it on the Town ; "and, the
yeung I.ady never rofe to any importance.
. We are told, that ¢ pear half the Play is
pew written.” - .
- The Original Play, we confefs, is greatly.
altered, for-when the Editor expunged fome.
.of the: obfcene pasts, he -alfo firipped it
of a great part..of that luxuriant. Wit,
with which it abounded: -Some of the Ori~
ginal Charaers are éndeavaared to be dif~
ﬁ':ifed under new Names, buc are fo plun-
red of their Qriginal Merit, as fcarcely to
be known. Mrs, Pinchawife. is unmarried,
4nd only under the guardianthip of Pinch.,
awifz, once her hufband, by the name .of
Peggy; but, we venture to declare, that-
fhe is rohbed of 2 great part of that fimpli-
Gity which rendered her-{o refpe&able in the
Original. Some of the Charaétérs are re-
jected, but -none of ‘thofe retained height-
ened in the leaft. In fhort, as it now ftands,
. many of the Scenes are infuffcrably ted-ous
and infipid, and the whole appatently ;u?n&

-
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fufed and infigaificant.. What- praife it

might receive in its Original State from the

Wits of the laft age, .we know not, bat, in

its altered ftate, we cannot with to feé it

often, nor can we, as its Moral is ftill very
vague, and its tendency fill vicious, recom«
mend the perufal of it..

It is well fupported in the Reprefentation,
take the -whole in the grofs, without exa-
mining too minutely into particulars. Mirs.
Abington’s Performance in the Chara&er of ,
" the Country Girl, was truly fpirited and cha-

rafteriftic, and it is but juft to obferve, that
in this Part fhe ftands far before any compe- |
titor. Mrs. Aingtonis a favourite A&trefs,

. and the merits the applaufe fhe conftantly
receives, and this, no doubt, induced the
Managers to.exhibit her in bgy’s chaths, for
the gmufement of., the youth in.this great Me.
tropolis in' the ‘,Chriﬁyqlas holidays. . :

-+ .+ .'To which was added]

. The” W I T C H E S
000200005380 2000H0O0CSO
Covent-Garpen Treatee, Dec. 30.
K I'N G L E.A R:.
- A Tragedy, altered from Shakefpear,
© . &y Mr. Colman. -
WE muf refer.our Readers to our former
Account (fee Page 206), which, we
flatter ourfelves, will afford confiderable en-
tertainment, as the-Play is there examined
with great care and attention, . and many of

its beauties pointed out, on which account
. : we
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we have only to qbferve hers, that-Mr. Col- -
may has_made feveral-very: judicious alteras’
tions, at the fame time, that we think s
having' reftored the original -diftreffed- Ca-
taftrophe, is a circumftance pet atly in
favour of humanity or delicacy of feeling,
fince it is now,, rather too fhecking to he ‘
borne ; “and the rejeing the Epifode of the .
laves of Edgar and Cordtlia, fo'happily con- o
ceived by Tate, has, beyondzﬂ‘douﬂ}t’, reatly,
weakened the Piece, both in the-perufal and-
rePrefenmtiqn : However, with refpe& to
this particular, we only fpeak from our own
feelings, being aware, that though' we dif-
fept from the judgment of Mr. Colman, it is
- equally probable, that others may fubferibe
to it. :

‘With refpett to. the Reprefentation, Mr.,
Rif;-appears to be very-unequal to- the tafk
of fupporting the Chara&er of Lear, agree-

" able to the Poet’s intention ; at the fame
time, that this Gentleman appears, in many -
Scenes, to be unequal to him{elf; on whic
account, we cannot avoid remarking; that-
his Performance in Lear, greatly finks the
importance. of the Piece, and daftrovs part
of the effe@ of one. of our moft capital
Drama’s ; which, when properly . repre-

- fented makes a_powerful appeal ta the paf.
fions. But it muft be confeffed, that K{Ir.
Garrick's unrivalled excellencein the Cha-

ra&ter of Lear, will undoubtedly fink any
other Performer very low in the compari-
fon. Mr. Smith’s Performance in the Part of

Edpar is deferving of much commendation, .

Mr, F5#'s fmﬁbif , -and that great atten-$_, ;

) o St . - ﬁon I
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tion he always pays to the defign af his Au-
thor, renders him very refpeQable in the:
Charafter of Glofer. Mr. Benflay mever ap-

peared to greater advantage in any Charac.

ter than he does in that of Bdmuad in thia
Play, his copceptions being juft, “his ex-
preflion is confequently perfetly adequate,
We never defire to feg the amiable Kear,’
better fypported. than by Mr. Clarke, who:
enters, into the true {pirit of the Poet’s inten.
tion. - We hope to fee Mefirs. Owenfon and
Cubion, bropght to condign punifhment for.
the barbaroys murderof.d/bany and the Gentle-
men:Ujber ;—the Female Charalters are tole-

. rably well fupported by- Mirs. Fincent, Mifs

Poarce; and Mils Miller.
To which was added,

MOTHER SHIPTON."
GB0008PE0008000600360
'DnvnY-Laﬁn'TﬁzarnB, December: 3K

The W O N D E R:,
A-Comedy; by Mrs. Centlivre,

’THIS is one of the heft of Mrs.Centlivre's

Pigces, for befides, that the Plot is
pleafingly intricate, the Condu& and Cata- *
ftréphe 1s managed with confiderable inge. -
nuity, and the Language is more chafle and,
corre& than in any of her other Comic
Pieces. To which we may add, that moft
of the Charaflers are julﬁy drawn, and

. finifhed with a'confiderable degree of judge~

ment ; which proves her to have been per-

~ igtimate

fely acquainted with life, and thoroughly
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~ intimate with the minds and manners of
" mankind. ‘The circami¥ances, hows " of
Ifahella’s concealment, the fidelity' BF io-
lante, and the inwcrelling perplexities arifing
therefrom, are evidently taken: from! Lord -
Dighy’s Elvira. 'The Scene is laid glifon, -
and it was firft performed in the year 1714 ;7
barit is now played as it was revived fomé-
years fince by Mr. Garrick, who made fome -
confiderable Alterations, by which the Piece
i¢ greatly improved ;' and his inimitable '
Performance, in the Part of Don Felix, throws
fuch a’ luftre upon the Réprefentation as *
jultly éntitles it to the applaufe it conRantly -
- receives -whenever it is performed. If we -
" except’ the CharaQers olP Don Pedro, Frede- -
rick, Gibbyy and: Ifabella, the others are ad-
* mirably ﬁ:’p‘po:ted in the Reprefentation.
Mr." Fchuflon's Performance in . the Part of
Gibly, is fo consgmptible, as to raife critical
indignation; and we are furprifed at the
Manager’s inattention, or partiality to this
Gendeman, to fuffer a Charaller fo very
highly ‘drawn, to be fo wretchedly repre-
fented: =~ , - . , i
) " To which was added, -
" 'The MAYOR of GARRATT.

0000202020600200050000
Covsnr_-G_Ar.nni TuaaTre, Dec. 31.

v

X
MOTHER SHIPTON.

- fbefa(nfthl*‘hs’r Voumi. , ‘
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