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AN
E S S A Y
ON THE .
Powcr of Numbers, é’o.

C HAP I

Tbe ‘Iatradu&ia'ﬂ.

o6 3 T is a Queftion which, I think, hath nes
RIRIDR ver yet been decided with due Prccxﬁon,

28 ¢ What is the Caufe and Source of that

% ¢ Pleafure which, in reading either Poe-

* i 7273 ¢ try or Profe, we perceive, not only

VARG ¢ from the Sound and Senfe of. the

¢ Words but from the Order in which they are dif.

¢ pofed?’ Or, ¢ Why a Sentence, conveying juft the

¢ fame Thought, and containing the very fame Words,

¢ thould afford the Ear a greater Plesfure when ex-

¢ prefled one Way, than it does when expreffed ano-

-8 thcr? though the Difference perhaps may arife only
Az PR U




2 from the Tranfpofition of a fingle Word.”" The
‘Truth of this Obfervation is plain enough ; but the
Ground or Reafon of it, I apprehend, is little un-
derftoad. . . -

That there is a Harmony and Sweetnefs in Verfe
fuperior to that of Profe, arifing from a fkilfol Order
and Difpofition of the Words, is univerfally known :
But (which is not fo commonly obferved) there is the
fame Difference of Harmony, arifing from the fame
Caufe, even in Profe itfelf ; fome Periods being fmooth
and flowing, whilft others are harfh and difagreeable.

Now the Harmony of Profe arifes from the fame
Principle with that which conftitutes the Harmony of
Verfe, vsz. Numbers ; or fuch a Difpofition of the
Words, as throws them into juft metrical Feet ; but
very different from-thofe which conftitute any Species
of Verfe. But though they-cannot be reduced to exact
Rule, as poetical Meafures may, and we are not {o
fcrupuloufly attentive to them-in writing Profe as we
are in writing Verfe, yet théy are by no Means to be
-wholly difregarded ; and till we have learned the Art
of harmonizing Profe, a good Ear will be the beft
Guide and Judge. C

What I intend then in thefe Effays, is a particular
Examination of the numerical Stru@ure both in Verfe
and Profe ; the Source from whence their refpeive
Harmony fprings. The latter: is the Subjec of the
fecond Effay, the former of this :. which is an En-
quiry into the Principles of Harmony in Poetical Com-
pofitions 5 as neceflary to clear the Ground and prepare .
the Way for the other, which will be of more exten~
five Ule. i . SRR S
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* 1 thall only further obferve, that as thefe Kind of
Difquifition$ are not very common, and to many Rea-
ders entirely new, though I have endeavoured to make
them as plain as poffible, yet after all, fome things re-
quire a pretty clofe application of mind to enter into
the true Senfe, Tafte and Spirit of them. But, if I
may judge by my own Experience, the Pleafure will

proportioned to the Pains, and more than recom-

pence all.the Reader’s Attention and Care to under-
ftand them. - ' :

CH AP I
The Dibg'ﬁan of the St)Zjéé?.

N Order therefore to inveftigate the Principles of
I Harmony in Poctical Numbers, it is neceflary
that we attend to the feveral Things that enter into
the Conftrution of Englith Verfe ; which are thefe
following. o

I, TiMEs,
II. SYLLABLES.
III. FEET.
IV. MEASURES.

And each of thefe in Quantity confifts of a Com--
bination of thofe Movements, which, feparately taken,
are of a fhorter Duration. Thus for Inftance, a
double Time makes the Quantity of a long Syllable ;

a Combination of Syllables makes a Foot ; a Combi-
nation of Feet, a Meafure ; and the Meafures make
the Verfe, Therefore as the Verfe is made wy sk

) Miealoses,
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than two of the fingle or fhort.ones (5). But this
Difference is not confiderable enough to make any
great alteration in the Harmony of Numbers, - -

Nay from this Diverfity in the Quantities of the
long and fhort Times, there arifes this double Ad~
vantage, viz. that two of thefe very fhort Times
may be fubftituted for one ; and ene very long may
be ‘put for three fhort ones ; ‘and that without any
Detriment to the Meafure. A few Inftances of which
I thall hereafter produce. - :

CH AP IV
Of Syllables.

HE next Thing to be confidered in Verfe is
the Syllables.

Every Syllable confifts of a fhort or a long Time.
And in Order to determine the particular Quantity of
any Syllable, the follawing Rules may be obferved.

(1.) Every Syllable terminated by a fingle Confo-
nant, and on which there lies neither Accent nor Em-
phafis, is generally fhort.

(2.) Though a Syllable be naturally fhort, yet if it
be accented in the ordinary Way of Pronunciation, or
the Senfe requires it to be read with an Emphafis, it
becomes a long Quantity. e. g. '

Ungrateful Man ! How can you ferve me fo !
: - Here

(%) The fame Thing is obfervable in the Latin Quantities, as well asthe
Englith ; and is remarked by Quintilian. Kt longis longiores, et brevibus funt
Sroiores Syllgbe.  Quints hb. iX, €aP. 44 T N
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Here the Accent naturally falls upon the Word ¢4,
and makes it long. At other times it is fhort. e. g«

How great bis Power is none can tell.

(3.) A Syllable ending with two or more Con= .
fonants is naturally long 3 as felf; firength, Health.:
But this is often over-ruled by the Accent, as may be
feen above.

' (4.) All Dipthongs are naturally long. But in
Enghlh Numbers they are often fhort ; efpecially if
they come immediately before or after the accented or
emphatical Word. e. g.

Pleas'd thou fbailt bear and Iearn the ﬁcret Po'wer‘
Of Harmony.

In the firft Line though the fecond Syllable tbou be a
Dipthong, yet coming iminediately after the empha<
tical Word pleas’d, the Sound is fhort. Therefore

(Laflly) That which principally fixes and deters
mines the Quantities in Englith Numbers is the Ac«
cent and Emphafis, and the common manner of Pro-
nunciation by thefe, as ufed by the beft Mafters of
- the Englith Language. :

.

CHAP-_V.

fZZe Rule for determining the .anmztie: of
Engli le Numbers.

BY Quantity I mean that Space of Time, whe<
' ther long or fhort, in which any Syllable is

pronounced ; whlch in Enghfh Numbers is detera
mmed almoft altogether by the Accent. :
- B o em e N
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they are of Feet, which depend upon the determinaté
Quantities of the Syllables, whether long or fhort.
But if we have no fuch determinate Quantities, we
can have no certain Feet, confequently no )uﬁ Mea-
fures, and therefore no Verfe.

The proper Accent and Emphafis then is the chicf
Rule that determines the Englith Quantities. And it
is a Rule not only more general, but more certain and.
unexceptionable than thofe that are introduced into
the antient Profadia. For cemmon Ufe and Cuftom

(Quem penes Arbitrium eff et Fus et Norma lguends )
will never fail to determine the Accent, and the Senfe
of the Period when underftood, will always point out
the Emphafis ; and where the Accent or Empbhafis is
thus dire¢ted to fall, that Syllable (be its natural Quan-
tity what iy will) is in that Place confidered as long ;
and thofe Syllables that have neither Accent nor Em-
phaﬁs are confidered as fhort (¢).

Here then we have a certain Rule or Standard
whereby to meafure and determine Englith Numbers,
to which we find all our beft Englith Poets ch&ly'
conform.- But if, after all, fome will infift that Accent
is not the Q_:_mt:ty in Engh(h Numbers, or if it be,
it is no proper Rule in this Cafe ; I would afk, where

B2 they—

(¢) What hath caufed our Meafures to be fo little atrended to, I fuppofs, is
vhe Uncertainty in the Quantity of the greateft Part of our Syllables. — How-
ever all our Syllables are mot promifcuons. ‘Triflino, a famous Italian Poet,
and an'carly Writer on the Meajures of their Verfe, lays dowwn this Rule ; that
as ‘the antient Féet were determined by the Quantity of the Syllables
only, in his Language they are determined by the Accent, This is equally
true in owr Tongue ; and for this Reafon, that avbereas the antient Accent is
reprefented to be only a Variation in the Tone of the Voice, and bad no Relation
to the Quantity of the Syllable, ours is conflantly attended awith an Emphafis
aubich implies greater Length in the Syllable.

Pcmbcrtou ) O‘Q&x‘n\. on oy, R VSRS
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they can find another ; and what they imagine then
to be the Foundation of our Meafures, or in what
manner they will account for the Harmony of Englith
Verfe ? - :
1 have dwelt the longer upon this, becaufe it is in
the Cafe béfore us a fundamental Point ; and a Prin-
ciple on which depends all the Harmony of modern
Numbers, not only in Englith but French, and I
" believe-every living Language in Eurgpe. But which
neverthelefs, fome Men of confiderable Name, through
a fond Attachment to the Antients have denied ; who
would fain adapt the antient Profody to modern
Poetry ; without fufficiently confidering the different
Genius of Languages, and confequently the different
‘Laws and Rules to which they are refpetively fubjet. ,
And to think that the Conftru®ion of Englith Verfe
~dgpends on the fame Rules as were adapted to the
Latin, is much about as fenfible as to imagine that
hecaufe my own Coat fits me very well, therefore it
will fit gvery other Perlon of whatever Shape or Size
he be, ‘

- That learned Critic Jfaac Voffius was of this Sen-
timent : whofe Authority perhaps hath countenanced
others in the fame. For contrary to the known
Rule, that Modefty is one of the beft Marks of a
true Critic, he hath (in his Book de Poematum cantu
et viribus Rbytbmi) boldly .affirmed, that we bave no
Rbytbm at oll in our Poetry. That we mind nothing but
to bave fuch a Number of Syllables in a Verfe, of what-
ever Nature, and in whatever Order. — That there is
nothing but Confufton of Quantities in the modern Odes.
- == Tbat the Moderns bave no Regard to the natural
* Ruantity of Syllables y and bave introduced an -unna-
) ‘ tural -
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" tural and barbarous Variety of long and fhort Notes,
without any. Regard to the Subjel? and Senfe of the
Verfe, or the natural Promunciation. ‘This is a heavy
Charge indeed ; but Part of it hath been already cord
futed, and the reft will be hereafter confidered. In
the mean time I fhall leave him ‘to the juft Animad-
verfions 6f Mr. Malolm (d). B

C H A P VL

Of the feveral Kinds of Feer.

P HE next Thing to be confidered in the Con-
firu&tion of Verfe is the FeeT,

Thefe are indifferently called Rbytbms, Numbers
or Feet. Rbythms from the Greek Word gifjud; fe),
bécaufe of their equable Fluency. Numbers; becaufe
they are made u}) of a certain Number of Times,

e

And Feet, becaufe upon thefe the Verfe runs (f).
: Hence

(d4) See Malalm’s Treatife of Mufick, p. 61, ¢t feq.

() A jvw vel fiw fuere, :

(/) The Antients feem to have ufed the Word Rbythmus in a very lax
and indefinite Senfe. (1.) Sometimes they fixed to it the very fame Idea
as I do here ; a/z. that of a Foot, of w{atever Kind or Species it be,
thus Diemyfius exprefsly, 73 d'dvrd xard wbda & fubpdv. De Structwra
Orat. Set. xvii. Init. And driffides, ‘PuBuds Tolvey ési adsnua ix xetrew
1a1d TIVA Td:ﬁh ovynepiomw. Arifi. de Mufica. 1. 1. p. 31 Rhythm is
a Syftem of Times pat together in a certain Order. But (2.) At other

times they denote by this Word not the fame Order, but the fame Quantity

of Times. For Inftance, the Dady! and the Awapefi (-vv vu<) are

the fame Rhythm, becaufe they each confift of four Times. So Quin.
" tilian, Rbytomi, id ¢fl, Numeri Sear10 Temporum conflant, De Inft. Orat,
1 ix. c. 4. p. 479. (3.) Sometimes by the Word Rbytbmus they meant
‘the Meafure, or a Number of Movements agreeably united, of which

the Ear is to'be the Judge. So Cicero, Quicquid ¢ff enim quod fub Auriven.

Menfuram aliguam cadit, etiamfi abefl a Verfu, Numerys cvocatur | g Q‘\" ek
© polucs dicitur, Cicero de Orats’ S .

.
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were made to bring thefé Sounds into Order, and re-
duce them to Rules. Hence arofe the Laws of the
Rhythmus ; and Rules were prefently iovented, by
which the Feet were limited to a certain N umber of
Syllables ; and the Quantity of every Syllahle was
determined. _ o
_ Thefe Rules are nothing elfe in. Fat than the Ob.
fervations and Pratice of the beft. Paets, reduced to
Method. Men began to make Verkes, as Quintilian
obferves, before there were any Rules to dire@ them.
The firft Efflays were made without confulting any
other Rule than the Ear. 'And their Refle®ions and-
Obfervations on thofe Verfes which ran and clofed in-
. a pleafing manner, and qn. fuch as had a difagreeable

ovement and Cadence, were the firft Osigin of the-
Laws of Verfification (). Hence a certain numbesr:
of Syllables of fuch a Duration and Quantity, was
called fuch a Rhythm, or metrical Foof.

Now thefe metrical Feet are of three Kinds ; which
from the number of Sydlables they contain, are diftin-
guithed into Diffydable, Triflyllable, and Tetraflyllable
Feet. ‘

(1.) The maft common and fimple Feet are thofe
which are compafed. of two Syllables. And as thefe
two Syllables may be hoth long, or both fhort, or the
firft long and the fecond fhort, or the firft fhort and
the fecond long, fo this different Pofition of the
Quantities will produce four different Kinds of Feet.
The Names and Times of which are as follow, '

Spondee ..  compoand. -
Pyrrkic
(1:6) Sce dbbe d Befi's critical Refle@tions on Poetry i Rausss,

p. 261,
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| _P}rrbic" ve 1:1 : '
Trochee -« Mo;ﬁ;rL
Iambic ..  Remark.

I have exemplified the Pyrrbsc, which contains two

fthort Times,

y two fhort Monofyllables, becaufe’

every Word of two Syllables hath in- the Pronuncia- -
tion an Accent upon one of them, and in Englith
Metre every accented Syllable is long ; and therefore
no Englith Word of two Syllables can properly ex-
emplify the Times of a Pyrrbic Foot, which confifts

of. two fhort ones.

- (2.) The next Kind of Feet are thofe of three
Sylables. Of thefe there are eight in Number,

mz.

-‘Ttybratl‘)ys eee

_ ',Baccbié va-,
~ Amphibrackys « - .
Anapefp .-
: Molafus .-
: Da&y;' S
Cretic .

- - Palimbaccbic -..

v v v

be it a,

‘becometh,

rejected.

v W -

difappoint.

underftand.

-. " v

-Slavery.

- o =

Advocate.
) ;\lm-ight;.
' (3-) There
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(3.) There are other Feet of four Syllables ; ¢4ls
led by the Antients Dipodes or double Feet, becaufe
they are compounded of two diffyllable Feet. And
as the diffyllable Feet are four ; and any two of theng
joined together in a different Pofition make a different

- tetrafyllable Foot, the Number of thefe Feet then -

muft of confequence be fixteen. Becaufe the Order
or Pofition of the four diffyllable Feet, when any two
of them are joined, may be varied juft fo many times
and no more. For which ever two of them you join.
together, or in what ever Order, that Conjunétion
will conflitute one of thefe tetrafyllable Fect. = As ap-
.pears from the following Table,

Let the Pyrrbic ftand firft, and in that Place all the |

poflible Variations it can make with the diffyllable Feet
are thefe. :

v v v @

1. Prdéleufmat:c Double Pyrrhic ... let it be a.

Vv =& @

2. third Peeon. Pyrrhlc and Trochee .. .. alabafter,

v v w &

3. fourth Paeon Pyrrhxc and fambic .... mala propos;

vvvvv

4. Ionic a minore. Pyrrhxc and Spondee ... malefaé’tora
The Iambic firft. o

5. Diambic.  Double lambic - .... abominate:
6. fecond Pazon ‘Tambic and Pyrrhic v-.. 1mmdtablea
Antzpaﬁ Tambic and Trochee «-.. reri;ncx-anon

U‘--

8. firf? Epitrite. Iamblc and. Spondee voss everlafting.
c . The
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. The. Spondee firft.
9. Difpondee. Double Spondee ---- underftanding.

10. Ionic a majore. Spondee & Pyrrhic --.. celeftial.

- W e
.

11, 3d. Epitrite, Spondee & Jambic --.. immaculate.

- - -

12. 4¢b. Epitrite,Spondee& Trochee .--.unconvinced.
~ The Trockee firft.

1 3.' Dickoree. Double Trochee .- accidental.

- W =

14. Choriambic. Trochee & Tambic »“" ngvcrtb;l;fs_.
s fif Peeon. Trochee and Pyrrhic —v.. miferable.
16. 2d. Epitrite. Trochee & Spondee -. .- i-nd;pe-nd;ﬁt.
-Now -befide thefe, the Antients mention other
Numbers, compounded of fix or eight Syllables, .
which they call Profodiacs (i) ; of which Plutarch
tells-us Archilochus was fuppofed to be the Author (4).
A ufelefs Invention, and contrary to St. Aufin’s Rule,
who fays a Foot ought not to exceed four Syllables (2),

When any Dipody or tetrafyllable Rhythm is
compounded of two diffimilar Feet, that they called

a Syzygy (ﬂ]z} Thus.a Choriambic ( -.._ ), dAntipaft
onic ]

vemv )5 a majore ( --.."), Ionic a minore
(.~~--) were called Syzygies ; becaufe they joined
‘ : together

(i) See Manwaring’s Stichology, ch. 2.

(%) Plitarch of Mufick. See his Morals, Vol. i. p. 117,
(1) Div. Aurdl. Auguftin. de Muficd. L. ii, c. 5, 6,

(m) Vid. 4riftid. de Mufic. . i. p. 36.
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together two Feet of contrary and oppofite Move-
ments. :

As a Foot of four Syllables is only two diffyllable
Feet joined together, fo a Foot of three Syllables is’
compofed of one diffyllable Foot, and half another of
equal Times. But as there are but two diffyllable
Feet that are compofed of equal Times, viz. the
Pyrrbic and Spondee, therefore every Foot of three
Syllables confifts of a diffyllable Foot and half a
Pyrrbic or Spondee added to it. e. g, '
Trybrackys ... is a Pyrrhic <. and half Pyrrhic .J
Dactyl _— Trochee -. and half Pyrrhic ..
Ampbybrackys ... Jambic. .. and half: Pyrrhic ..
Palimbacchic -.. 8pondee -. and half Pyrrhic ..
Moloffus --~ Spondee *-- and half Spondee -,
Anapeeft vv- Pyrrhic .. and half Spondee -.
Bacchic v-- Jambic .- and half Spondee ..
Cretic -v- 'Frochee -. and half Spondee ..
So that, properly fpeaking, the diffyllable Rhythms
are the only fimple Feet, of which all the reft are
compounded. For though Dionyfius reckons the eight
triffyllable Feet among the fimple Rhythms (»), yet
it js plain from hence that they are compounded ; and -
that, in propriety of Speech, only the four diflyllable
Feet are fimple Numbers. , S
Hence however we may fee the juftnefs of -another
Obfervation that he makes, viz. that every Word (if
it be not a Monofyllable) is pronounced in Number,:
Cz2 . or

" (n) A'aase foluds B i 8 andrrer isi Juoty auAnaCae Ie ulmy
rgaw.  Dion. Halo de Stu@. Orat, Se@. xvii. ad fin,



[ 20 ] :
or econtains in it fome Foot or other, fimple or com
pound (). .
. 'To which we may add, that every Sentence, or -
any number of Words taken together, contains fome
kind of Meafure, or is made up of fome fort of Feet,
And the reafon that the Ear perceives a difagrecable
hatlhne[s in fome Words, and a fweetnefs and fly-
ency in others, is generally owing to nothing elfe than
the different nature and pofition of. the Feet, of
which thofe Words are compofed. Bat of this I in-

tend to {peak more particularly when I come to con-
- fider the Power of Profaic Numbers.

C H A P. VI

Oé/gwﬂtzgm on the feveral Sorts of e~
trical Feet,

HAT I have furthers to remark on the afore-
faid metrical Feet fhall be comprized under
ﬂn; following Obfervations.

Obferv, I. That the Times of which the foremen-
tioned Feet are compofcd are obferved to be in mu-
fical Propomon e. g. .-

" (1.) Thofe Fect that are divifible into two equal
Purts (as the Pyrrh:c vvs Spondee 2, Dadyl, ’...‘.,,
Apspeft L2} are in proportion of the Unifon in -
M%PE d Mufick 5

T Spopa ® fiva g B pign akews, int gy powgurralin
ifp(:)b ,we,m T Mym:’!’ Hem. Se. xvil, ad Init. e
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Mufick ; becaufe the Times into which they are ca-
pable of being divided, are of the fame Length
viz. the Pyrshic 1 : 1, the reft 2 : 2. And they are
faid to anfwer to the Unifon, becaufe two Strings of
equal Length (fuppofing their refpe@ive Tenfions and
Thicknefs to be equal) being put into Motion, will
be in Unifen, or give exaltly enc and the fame Sound ;
becaufe they will both perform their Vibrations exacly
in the fame time,
. (2.) TFhere are other Feet whofe Times are as

I :2 0r2:1 ¢ g the lambic JZ, Trybrachys
LJvs Trochee 1., Moloffus ~*.. Thefe are in Prow
portion of the Offave or Piapafon ; which is the
moft perfe Chord in Mufick. For when two Strings,
of equal Tenfionr and Thicknefs, are in this Propor-
tion, 7. e. one as long againv as the other, they will,.
upon any Hmpulfe, found an OcZave ; that is, the
fhort String will give a Sound eight Notes higher than-
the long one. And fince the Vibration of Chords is
reciprocally as their Lengths, the Chord 2 will vibrate
once, while the Chord 1 vibrates twice., And the
* oftener the Vibrations of two Chords coincide the
{weeter is the Harmony, and the mare perfect the
Confonance. And therefore the O&fave, wherein this
Coincidence happens in every fecond Vibration, is the
moft perfect Concord.

(3.) Others are in the Proportion of 3: 2, or 2 :
3, (which is called the Sefgusalterate Ratio,) e. g. the
Bacchic .2, and Palimbacchic ~2.. Thefe anfwer
to the Digpente or fifth in Mufick ; which is the
next moft perfect Concord. For when two Strings
{of equal Tenfion and Thicknefs) whofe Lengths are

as two to three (4. e, one of which is as long and half
) W
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as long as the other) are moved, the fhorteft String
will perform three Vibrations whilft the longeft is
performing two ; and will found a fifth above it. So
that the Coincidence falling on every third- Vibration;
it makes it the next moft perfect Concord (). -

Obferv. IL. You will difcern a ftill greater anialogy
between the Principles of Verfe and Mufick, if you
further obferve, that the Feet in the former correfpond
to the Bars in the latter ; that the former are divided
into Times, as the latter into Notes ; that as a Bar
contains fometimes an equal and fometimes an un-
equal number. of Notes, fo a Foot contains’fometimes
an equal and fometimes an unequal number of Times ;
and that the equal and unequal Times in a Foot, an-
fwer to thofe Movements that are generally called ¢com-
mon and triple Time in Mufick, - : :

Hence then it follows, that the metrical Feet are
as capable of being meafured by the motion of ‘the
Hand or Foot, as the mufical Notes. This, in Verfe,

“is called Arfis and Thefis ; in Mufick, beating of Time.
e. g.-The mufical Bars in common Time, anfwer
to thofe Feet which confift of two equal Parts ; as
the Spondee, Daftyl, and Anap=ft. And the Bars:
in triple Time anfwer to thofe Feet whofe Quantities
are as one to two, or two to one ; as the Trochee,
Iambic, and Moloffus ; and both of them to be mea--
fured accordingly : that is, by an equal or ymequal

- motion of the Hand. I
_ The beating Time to poetical Numbers, (as I ob-
ferved) is called- meafuring them. per Arfin et Thefin.

' Lo T When

() See Malcokw's Treatife of Mufick, Chap. iii. §. x and Manwaring's
Harmony and Numbers in Profe’and Poetry, Chap. il
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" When the Hand is up, it is called Arfis (from &ipu
tollo, to lift up ; ) when down, it is called Thefis (from
7{Onus, pono, to put down.) Several of the Antients,
as Diomedes, and Sergius the Grammarian, &e¢. con-
ftantly affigned the firft part of the Foot to the Arfs,
and the fecond to the Thefis ; which -was undoubtedly
wrong. Others affert the -contrary, and make the
Thefis firft and the Arfis lat, faying, < that per The/in
¢ fignifies in falling, or during the }f7# Time of the
« Meafure ; and per Arfm, in rifing, or during the
¢« lgff Time of the Meafure (7),” which, if laid
down as a fixt and conftant Rule, is as wrong as the
other. ' :

The Truth is, that fince the Hand muft be na-
turally down at a long Quantity, to diftinguith the
moft emphatical Sounds ; therefore (in conformi
to the manner of beating Time in Mufick) if the
Foot begin with a long Syllable, it muft be meafured
per Thefin, or by the Hand firft down ; if with a fhort
Quantity, it is meafured per Arfin, s. e. by the Hand
firlt up. So that according as the firft part of the Foot

is long or fhort, the meafuring of it begins cither with
Thefis or Arfis.

Agreeable to this Account of the antient Arfs and
Thefis is what Ariflides fays, viz. ¢ that Arfis is the
¢ raifing up fome part of the ‘Body, and Thefis is
“ moving down the fame (r).” And again, * the
. ¢ Dagylic and Trochaic Feet begin with T2efis and

¢ end with 47/ ; but the Anapaft and Tambic begin

with

(9) Chambers's Cyclopzd. on the Term per Arfin. -
(7) Ko uiv tss popas cauaros imi T8 dow, Higs; I ewl 74 ndvo
vduri wépovs. De Muficé, p, 31, ‘



[ 24 ]
« with Arfis and end with Thefs (s).” And by this .
Rule we compofe Tuncs to thefe Meafures even to
this Day. And here Dr. Pemberton’s Obfervation is
very juft, « that Ariflides in this cafe is to be con-
. % fidered as a Perfon of greater Authority than the
¢ Grammarians that differ from him, becaufe he is not
« only a Writer in Mafick, the Science to which this
« Point properly belongs, but becaufe there is ﬁrong
¢ Prefamption of his being much more antient (7).

To illuftrate this by meafuring a Syftem of Feet,
both of equal and unequal Times.

The following Iambicks move per- Zrﬁn et T be/?u,
and are meafured by the Hand, firt p and then dozwn,
becaufe they begin with a fhort Quantity.

ar th ar. th ax th ar. th.

When il | tly Mer]cm, 0 | my God |

ar, th, ar,

IV;} r;jl;ng Soul | /imvey:

ar th.

‘.I'rary]mrtled w:tb ] tbe Vze'w | I’m 1 oft, |

ar. th ar
In‘Wm[der, Lofve, Iand Pratﬁ. |
As alfoin the following Anapeftick.
ar. t_l.l var.v tﬁ ar, . th. :r:" ~ ti.a.
My Tim, | 0 ye Mu[[ex; was bap[ pily jpent, |
ar. ‘ar, th

-vv - u—vd-

When Pha|be went with ] me where elver I went.
But

(s) ldem. p. 36, 37.
() Obfervations on Poctry, Sed, vi. p. 135:

!’
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But in all Latin Hexameters (which confift of Dac=
tyls and Spondees) the Verfe moves per Thefin ef Ar
21, and is meafured by the Hand firft down and then
up ;5 becaufe the Feet begin with a long Quantity,
e & L

th, ar; th, ar. th, ar, th, ar, th, ar. th, ar,

lﬂ?:;';r;, |d1;m ,r_;d;lo-, 6r;v_;s | e‘,-@ 'v:'a“',. | p;ji; C;\p;l_l;:. |
-As alfo in all Englith Trochaics. e. g. "

th., ar, th. ar, th.at, th.ar,

Did you | but con fider | duy, | o

- ¢h. ar, th, ar, th, ar, th,

What it |is, O | Man, to | die, * |
o e b o
Could you, | Strephon, | tell me | truly, |
dowo b omkm B
Let your | Days unibeeded | fiy. * |
Obferv. Il The Fect of four Syllables may juftly
be reje@ed as of no Ufe, efpecially in Englith Metre,
What might induce the Antients to invent them I
cannot tell. ~ But for the fame reafon, and to as good
_purpofe, as they compofed thefe Feet of four Syllables
by doubling thofe of two, they might have made.pther
Feet of fix Syllables by doubling thofe of three ;er of
eight Syllables, by doubling thofe of four ; as indeed
they have. But in Aufin’s Judgment, a Foot ought .
not to exceed four Syllables. And Dionyfius (who, I
think, judges better) exprefsly fays, that it thould not
be lefs than two, or more than three Syllables (u).

(s) De Stru@. Orat. Set. xvii, ad fin, .
' D . =
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: If it be afked, what Rule is there then by which
to"determine the limits of a fimple Rbythmus ? F
know of none for certain, If there were any founded.
* in Nature, or the reafon of Things, one can hardly
imagine the Antieats could have run into fuch exor-
bitancies in protralting their Rhythms, as they have
done. ~ But perhaps this may be as good a Rule as
arly, viz. That the Foot is to be bounded by the
Arfis and Thefis 5 that is, that there is but one Arfis
and Tkefis in a Foot ; and. that where ever they end
the Foot ends ; or when the Hand hath pérformed
its motion once up and once down, as dire&ted by
the long or fhort Quantities which it meafures{ then
the Foot is compleat ; and when it begins to perform
the fame Motion again, a new Foot begins, whe-
ther it be of two or three Syllables, Or in fewer
Words, the méafure of a Foot in Verfe ‘is the fame
* as the meafure of a Bar in Mufick ; and is to be de-
termined the fame way. And as a metrical Foot
correfponds to a mufical Bar, care ought to be taken
in the compofition that they mutually correfpond ;
that is, that not only the fhort and long Quantities in
the Verfe anfwer to the thort' and long Notes in the
Tune, but that the limits of the Foot coincide with
that of the Bar. e. g. ' S

" ar. thoar th. ar th, ar. th. ar. th. ar, th ar. th

) . b
i |
S T —— o= @)
AP ] 1 ¢ = - N
e Ly-0i-} I I
R 1 .

- v - - - - - -

Skine mighity God, | on Briltain fbine, | with Beams | of Heav'n'ly G:ace;

C . Reweal



[ 27 ]
th, ar, th, ar, th, ar. th.ar, th.
k. 3 y

.
[

1
4 { 1

|
— ony I
S - 3

qll

=
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o - v - -~ LA

Rewaljlb Pow'r | thro’ oll | our Coafls, |andﬁuu]tb_;ﬁud}ugF¢u. )

Obferv..1V. It hath been ébferved already, that we
have feveral Quantities of fhorter Time than thofe
-two which compofe the Pyrrbic Foot ; and it may
be proper to obferve here, that thofe very fhort Quan-
titics are fometimes introduced into Tambic Meafure,
‘and two of them put for the Space of a fingle fhort
one,

~ And this, though it mcrcafes the numbcr of the
Syllables yet it {weetens the flow of the Verfe, and
renders the Ear. perfe&ly reconciled to the- lrregulanty
of thc Metre g

: ./Ind rmmy an amorous, many a bumourous Lay,

‘-vv - et

Wbub many a Bard bad cbanted many a Day.

"Io .the firft of thefe Lines there is no lefs than
four Inftances of this, as you may eafily obferve 5
which - nﬁead of ten, makes it a Verfe of fourfeen
Syllables And in the fecond Line therc is two,
which maKes it a Verfe of twelve Syllables. 5
yet the Ear. (whichis ever the beft Judge in this caTe)
finds nothing in them either redundant,’ defective, “or
difagreeable. But is fenfible of a fweetnefs in them
that is not.ordinarily found in the common Iambic.

Verfe (w).
D 2 : CHAP.
(w) So Mﬂton, S '
-——.—-wsrmrga‘fm& B TR AR

oy
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Quaver. Such an Incongruity between the Quan-
tities of the mufical Notes, and of the Words that
are fet to_them, is apparently irrational and unhac-
.monious ; and gives but too much Ground for the
Cenfure which Pancirollus pafled upon the modern
- Mufick, ¢ that we hear Sounds without Words, by
¢ which the Ear is a little pleafed, without any En-
¢ tertainment to the Underftanding (y).”. '

To illuftrate this by one plain Inftance ; let us take
the hundredth Pfalm, in the common Verfion and the
common Tune, and compare them together, and we
thall foon fee the Abfurdity before mentioned. -

| — —t e

- | =4 X @
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AUl People that on Earth d dwell,

A

QM

PSR- e
==r=E

|

ing to the Lord with chearful Voice,

N
e A | =Y R
[ @) N  eeandt o~ i R®)
Y T :1 e ) ]
2 l 3 1

T

H;m Jerve with Fear:, bis Praife fa;'tb : t;ll, |
(@]
R o—iff

2

%
N

i C;m _;e 6:y‘gre_ bim ar';d ‘V r;v'o;ce. _
Now here it is plain (in Ling the firft) that the

Tune dwells as long on the fhort” Monofyllables,

) fbd’)

(9) Malcoln’s Treatife of Mufick, p. 603,
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fbat an, and do, as it does on the long Syllable Eari‘b

and that in the Word People the laft Syllable, which
¢ :fhort, is protra&ed as much as the htﬂ'. Syllablé,
'Whic'h 18 lbng

. In Line the fecond ; the Long Syllables, Lord and
w:tb are paﬁ‘ed over in as qunck a tlme m S' ngmg, as

thc thort Syllablcs, to and tbe

. The third Line, which happens' to be all Spon- _
decs {uits'well enough to the ﬂow Movement.of the
Tune.

~ But in the laft Line there is great Incongrmty ;

for the Word; befare, which is an Tambick, is fung
to Notes of ‘equal Length ; and ‘the"three following
Syiiablcs, which are all fhort, have each an equal- Du.
ration with the preceeding long oné. - _

But now td accommodate the Lcngth -of . the Notes

to the Quantity ‘of the  Syllables, fuppofe the" afore-
faid Tune was fet and fung thus :

a . L -

| @ VI

g« — '--lf l:j& . ﬁ = T —
o People that ‘on. Earth.do - duel,
o 2 ==

Sing 1o the Lovd with chearfil © Viiee,

("‘ . P P . [ . O s

c '.".‘. ) ' Him
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Him feme with Fear bis Prag[ fortb te-ll,
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Come ye b ﬁre bzm and rejoice.

Let any Ear now be judge, whether, when the
mufical Notes are thus adapted to the Qxantxty of
the Syllables, the Harmony be not much improved.
And every one fees what a help it is' to the Under~
ftanding ; without the Employment of which, there
can be no pure or rational Devotion.

‘Plalmodic Mufick, thus improved, comes nearer
to Recitative, and imitates a juft and natural Pronun-
ciation ; which diftinguithes the emphatical Words,
and eluc1dates the Senfe, at the fame time that it
~ {weetens the Harmony. And, by a proper Ufe-of
the Pricks and Paufes, it may be fo contrived (as in
the Inftance juft given,) as to make no alteration in
the Time of the Tune, or manner of beating it ; for
the Hand will, in Tunes of Common,Time, be al-
ways down at the beginning of a Bar, or at the long
and emphatical Sounds, and p at the End of a Bar,
or at the thort and unaccented Syllables. Thus it
always ought to be, but cannot according to the
prefent method of compofing the Common-Time:
Tunes in Plalmody ; where the Hand muft often-
times be neceflarily down at a thort Syllable. Which -
is juft the fame Abfurdlty as laying the Emphaﬁs upon
it in Pronuncxatxon. _

If
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recompenfed by the fweetnefs of a perfedt Coticord
immediately following. -

(2.) If the Verfe defigned for Pfalmody contain
in it other Feet befides Iambics, and be fung to Tunes
of Common-Time, ftill the length of the Notes
fhould be accommodated to that of the Syllables ;
according to the Specimen before given in the hun-
dredth Pfalm ; where, notwithﬁanfing this diverfity
of Feet in the Verfe, the Quantity of thé Notes is
adapted ‘to that of the Syllables ; and at the famé
Time the Arfis and Thefis, or the proper Meafure of
the Time by beating is ftill preferved ; whereby the
Air and Movement of the Tune will naturally vary,
according to the Senfe of the Words and Meafure of
the Verfe.

- This indeed will make it ‘neceffary for each Liné
of the Tune to be pricked down, with all the feveral |
Variations of its Movement, over each Lire of the
Verfe, throughout the whole Pfalm ; that the Singer .
may have his Eye on the Words arnd the Notes
adapted to them at the fame time ; as it is in the
“"French Pfalms. "

But this Inconvenience will be entirely avoided if
(as I faid befoie) we banifhi our {low Tunes, and fing
only Triple-Time Tunes to pure Jambic Meafure ;
which I apprehend to be fo confiderable an Ithprové-
ment in Pfalmody, that the mention of it, 1 hope,
will juftify this Digreflion.

B CHAP
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C H A P IX

L Of poetical Meafures.

HE next thing to bé confidered in Verfe is the
' MEASURE.

This is only a Combination of feveral Feet ; and
takes its Name from the Feet or Numbers of which
it is compofed. For Inftance, if it be compofed of
Tambics, it is called Jambic Meafure, if of Trochees,
Trochaic, &c. o

But oftentimes the Meafure is made up of diffimilar
Feet ; efpecially the Iambic Verfe, which admits of
Trochées and Spondees in their propér Places, (of -
which I fhall fpeak more particularl)y by and by) and
which may be called mixt Iambics.” And the diffes-
ent Air and Run of the Verfe, is only owing to the -
different Feet of which the Meafure is compofed. -

C HAUZP X

Of the Czfura both in Latin and Englifb
Verfe. ,

U T before 1 proceed to confider the different
Meafures of the Englith Verfe, there is one
thing to which we muft carefully attend, in"order to
difcern the true Foundation of poctick Harmony, and
that is the Cefura. ,
: ‘ The
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"The Czfura, when applied to Verfe, denotes that
natural Paufe or Reft of the Voice, whlch whatever

place it falls upon, divides the Line into two unequal
Parts. This I fhall confider with regard both to the
Latin and Englith Verfe.

(1.) With regard to the Latin Verfe,

In Latin Hexameters the Gzfura fometimes falls on
the firft Syllable of the fecond Foot ; and then it is
called Triemimeris. e. g.

Os Homini fublime dedit, CaIumque tueri.
Here the Czfural Paufe falls on the Syllable #/ in the
Word Homini,

It moft frequently falls on the firft Syllable of the
. third Foot, and then it is called Pentbemimeris. e. g.

Arma Virumque cano, Troje qui primus bb oris.

Here the Czfura falls on the Syllable 7o in the Word
cano.

" Sometimes it falls on the firft Syllable of the fourth
Foot, and then it is called Hepthemimeris. e. g.

S pereo manibus Hominum, perii(fe juvabit.

Here the Cefural Reft is on the Syllable num in the -
Word Hominum. \

And fometimes it poﬁ'cﬁ'es the firft Syllable of
the fifth Foot, and then it is called Enncemimeris.
e. g. .

Ile latus niveum molli fultus Hjacintba
Which Verfe exemplifies all the four different Places
of the Cttjilt‘ﬂ

E 2 ' Here



[ 36 ]
Here it may be obferved,

1. That each of thefe Ca'ﬁ;ra s takes i its Namp from |
the number of the half Foot on which it falls ; wbes- .
ther it be the bird, fifth, Jeventh, or ninth.

2. That the Penthemimeris Cafura is the moft ¢ toma,
‘mon and beautiful. And the reafon why the Panfe
on the firt Part of the third Foot is moft natural'and
regular, is becaufe it makes the moft equal Diviflon
of the Line. And therefore we find that Virgil, whé-
had a conftant regard t6 the Harmony of his Numbers,'-
feldom makes ufe of any.other Czfura. o

3. The Syllable on which the Czfura refts fhould._-__
glways be the laft Syllable of a Word, And. fo-we: .
generally find it is ; becaufe it is unnatural to paufeip.”
the middle of a Word or on a Monofyllable ; nor wlll_- '
the Verle in this cafe run fo fmooth ;.. g, '

‘Nec Facundia deferet hunc, nec Iuadus Ordo.

where the Czfura is a Hepthemimer, and falls upon the L
Monofyllablc bunc.

. It rarely happens that there is more than one
Ccpfum in a Verfe.” More than two there ought not
to be, if we regard the Harmony of Numbers ; though
fomcnmes we find three, and fometimes all four asin
the Inftance above cited. _

5. The Heptbemimer Cefura gives the Verfe a rapid -
Movement, even though the precedent Feet be mottly
Spondces Becaufe the Voice will naturally hurry on
to its expe@ed Paufe. ¢. g. .

Semper ego Auditor tantum ? nunguamue reponam ?

(Laf.)
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(Laﬂly ) If there be no Cafural Paufe at all in the -
Verle, it runs extremely flat and heavy. Take an In-
ftance of this in the following Line.

Aurea Carmina, fuli, feribis, maxime Vatum,

How much better the Verfe would run with 1ts pro-
per Cafural Paufe, let every Ear be judge.

" Carmina, mi Fuli, bona firibis, maxime Vatum.,

.. .Aad here, if the Reader will indulge me a thort Di-

_ grcﬂion, I would juft obferve, that there is a certain
. “falfe Quantity, fometimes found in the Verfes of Vir- -
gil and Ovid, where a fhort Syllablc is put for a long
one. ¢, 2.

’ ‘Tn‘yrus binc aberat, ‘ipfee te, Tityre, pinus.
’ Ecl. 1. L 39.

St pereo manibus bommum, periiffe juvabit.
ZEn. iii. 606.

_ 'Omm'a ‘vincit amor, et nos cedamus amori,
Ovid.

Thefe, I fuppofe, have hitherto pafled for poetica
licentie, or certain Anomalies not to be imitated by
others, nor excufed in Writers of a lefs eftablithed
chara@er. Upon which I would beg leave to make
the few following Remarks.

(1.) That in each of thefe three Inftances, a thort
Syllable inftead of a long one falls upon the Czfural
Paufe, called Cafura Pentbemimeris ; that is, on the
firft part of the #bird Foot : where we fhould leaft
expect to find it ; becaufe here the Voice. naturally -
refts a while, cutting the Verfe (as it were) into two
parts. Hence thefe fmall Paufes, which are effential

to a good Hexameter, arc called Czfure.
o) s



[ 38 1
~ (2.) This anomalous (Lannty, in all thefe Inﬁances,
falls on the laft Syllable of a’ Word. -

(3.) It is immediately preceeded by two Daé?yls.

(4.) When thus fituated, as it is in all the Examples
above produced, (and many more, I doubt not, might
cafily be colle&ted by thofe that are converfant with
the Latin Poets) I conceive it was not only allowed,
but in fome cafes required, in the antient Latin Poetry
For when we confider the admirable {weetnefs and
perfeQion of Virgifs Numbers, (than whom no man
ever had a more accurate Ear and Judgment) and how
precife and delicate he was in the Stru&ture of his
Verfe, we may juftly conclude, I think, that this ir-
regularity did not efcape him as the effect of negli-
~ gence, but was intended by him as a real Elegance.—

And the fame may be faid of Ovid. And

(Finally.) Its beauty I take to arife from the rapid
run of the preceeding Feet, correfponding to the
warmth and hurry of the Thought exprefled ; which
does not give us time to ftay at the Czfural Paufe, as
a long Syllable would, but carries us {wiftly on, over
. the ufual refting place, almoft -without ftopping, to

" the end of the Line.

But this I fubmit to the Judgment of thofe to whofe
province it more properly belongs, and who have more
leifure for fuch kind of critical Difquifitions.

But to return from this Digreflion.

"(2.) With regard to Englith Verfe.

The Cezfura is as neceffary in Englith Heroicks
as it is in Latin Hexameters, and hath as many Va-
giations,

In
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In Verfes of ten Syllables, the Czfira is regularly
on the fourth, in thofe of twelve on the fixth ; but
Verfes of eight Syllables and under have no Czfira. *

There is this difference between the Cefura in La-
tin and Englith Verfe, wviz. that in the former it falls
2}1 the beginning of a Foot, in the latter on the end

it.

Sometimes it falls on the end of the firft Foot, e. g

O thou, who with furpaffing Glory crown’d |
Moft commonly it is at the end of the fecond Foot.
e.g.
Not to admire is all the Art 1 know.
Sometimes on the laft part of the third Foot, ¢, g
Order is HeaV'ns great Law ; and this confefs'd —
And fometimes at the end of the fourth Foot. e, g
And juflify the ways of God to Man, ’

Here then let it be obferved.’ :

1. -That there is the fame poffible Variation of the
Czfural Place in Englith as there is in the Latin He.

roicks ; but in the former it is aGually varied' much
oftener than in the latter.

2. That the Cafural Place in Heroick Verfe of ten
Syllables, is for the moft part at the end of the fecond
Foat. : .

3. That the Gefural Paufe is moft natural when it

coincides with the proper ftops or Points that difin.
guith the fenfe of the Period. e. g.

*  Hail, Univerfal Lord | be bounteous fiill
To give us omly Good. ‘

& Thay
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4. That in Englith Verfe there are often many
C'aﬁtral Paufes in one Line, e. g.

Him firft, Him midt, Him laft, and without end.

5. That when the Czfura falls on the 'beginning or
middle of a Word which ends with a thort Syllable,
the Paufe is always to be made at the end of that
Word ; becaufe it is unnatural to paufe in the begin-
ning or middle of it. Take a few Inftances of this in
the feveral Removes of the Czfura.

O Fatber what intends thine Hand ? jbe cry'd.

Here though the Czfura falls on the beginning of the
Word Fatber, yet the Paufe is not to be made till the
laft Syllable of it is pronounced. Again,

Whether with Reafon or with Iry?m& blef?.

Where the Czfural Paufe is to be made after the Word
Reafon, though the Czfura falls on the firft Syllable of
that Word. Again, _

Our woluntary Service be requires. -
Where the Cefural Paufe is after the Word Service.

- 6. The feveral Variations of the Cefira, together
with the Stops, contribute no lefs than the difpofition’
of the Feet to diverfify. the Verfe. Whence arifes the
vaft Vanety of Harmony in the Englith Heroicks ;
which is more copious than that in the Latin, becaufe
the former admits not only a greater dwerﬁty of Feet
than the latter, but more frequcnt removes of the Cee-
furdl Paufes.

5. The Cefurs falling conftantly on the fonrth
Syllable in the Englith. Pentameters or Heroicks,
creates a dull uniformity -in the flow of the: Verf,

‘ _ " whicls
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~which tites and offends the Ear ; and eéfpecially if
where be the like uniformity in the Meafure or Difs
wpofition of the Feet. Take for an Inftance the folr
Rowing Lines from Sit Richdrd Blackmore’s Poem on
ghe Creation. :

Sages remark, we labour not to fosw -
Tbe Will is free, but that the Man is fo.
For what inlightew'd Reas'ner can declare
What buman Will and Underflanding are 2
Again, :
Since thou didft all the [pacious World difplay,
Homage to thee let all obedient pay. A
Let glitt'ring Stars that dance their deflin'd Ring |
Sublime in Sky, with vocal Planets fing.
‘Who does not obferve (notwithftanding their fmooth<

nefs) a dulnefs in the Movement of thefe Numbers ;
occafioned -only by the conftant feturn of the fame
Meafure, and the fame divifion of the Verfe ¢ The’
. Numbers being almoft all Jambic, and the Czfira
always poflefling the fourth Syllable.

C HA P XL
Of the Iambic Mesfure, both pure and mixt.

HE different Meafures ufed in Englith Poetry
are principally thefe three. The Iambic, Tro-
¢baic, and Anapzfisc. ' :

F . 1. The
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l. The Iambic.
B begin with this, becaufe it is by far the moft

eommon and confiderable ; being appropriated to Pfal-
mody, and the Epic or Heroick Verfe. |

But though it is called Tambic Mcafure, it is not
always made up of pure Iambics, but frequently ad-
mits of all the other three diffyllable Feet ; which
being fkilfully mixt with the Iambics, fo dlverﬁfy the
Meafure as to give it a Variety and Harmony far be-
yond what we find in the Latin Hexameters,  which
are confined to Daétyls and Spondees.

To illuftrate this, I thall bneﬁy reduce the Meafures
of this mixt lambic Verfe, in a few Inftances extracted
from fome of our beft Enghfh Poets. Let the firft

Specimen be the following imitation of Adrian’s dying
‘Words addreffed to his Soul. :

L

- v v

Paor Iztltle, pret[ty, ﬂutltermg YZng !

Mu/i we | no lon[ger live | togetl_zer H

And d—oﬂ | thou pr;mz | tgy tr;mlb;iug ”/;rzg,

To take | thy Flight | thou know)t | not whither 2
IR 1L ,

Tby b;[m;r’;us Vem, | tby pleaﬂmg Fol{y

Lzes a11| neglec\ted a11 | forgot,

And pen{ﬁ*ve, 'wa‘z)lermg, mellancl;l)\;,

Thou dreadft | and bop'ft | thosi kuow o | not what.
Line
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Line 1. Begins with a Spondée. The other Fect
are all Iambics. And dwelling longer upon the firft
part of the Spondee than the laft, (as here on the
Word Poor) hath in this place a peculiar elegance
and propriety. For (according to what I have before
obferved) as fome fhort Syllables are lefs than a fingle
Time, fo fome long ones are more than a double
Time ; and, when fet to Mufick, ought to be diftin-
guithed accordingly. o S
" Line 2. The firft Foot is a Trockee, all the reft
}alt)lllbics ; the Verfe concluding with a double Syl-
able. S .

Lines 3. and 4. are both pure Iambics.

Line §. Is alfo all Iambic. In the beginning of the
fecond Foot two fhort Syllables are put for one; for .
being very fhort, they are no more in Quantity than
one Time ; and therefore this contra&ion makes no
interruption in the Harmony of the Numbers, but
rather {weetens it, as before obferved, Ch. vii. Obf. iv.

. Line 6. The Numbers in this are the fame with
thofe in the firt Line. The firft a Spondee, all the
reft Iambic. ;

Line 7. All Iambics. In the beginning of the
third Foot:there are two fhort Times contracted into
one ; as in Line fifth. "

Line 8, Is all pure Iambic. o

F 2 . CHAP.
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C HAP XL

Remarks on the various Movemaents in the
mixt Iambic Verfe.

EFORE T proceed to reduce any other kind

of Iambics, it may be proper to remark fome
of the particular Beauties and Elegancies in the va-
rious Movements of this fort of Verfe, arifing from
a judicious combination of the Numbers ; ta which
Remarks I fhall have occafion hereafter to refer, when
1 more pasticularly examine fome other Jambic Mea-
fares, |

Remark I.

To begin a Line with a Trochee, and Jambi¢ im~
mediately following, (which makes the tetrafyllable
Foot called Choriambic) is beautiful, and very frequent
in our beft Poets. e. g.

.Daugbter d’ God and Mar}, accomplifb’'d Eve,
Milton.

Pleaﬁtres the Sex, as Children Birds, purfue §
SttII out qf Reacb but never out of View.

Pope,
. Remark II.
A Pyrrhic may pofiefs any place of the Verfe, ex-
gept the laft. But wherever jt is, it gwes a bnfk

Movement to the Meafure.

Sometimes
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- Sometimes the firft Foot is 2 Pyrrhic, followed by -
an Jambi¢, which is a very quick Motion. e. g.

That brought me on a fudden to the Tree

Of interdidted Knowledge . fair it feews'd,
. Much fairer to my Fancy than by Day : =~

_J;ﬂd ;: I wandring look'd,

Sometimes the fecond Foot is a Pyrrhic ; and when

the reft are Iambics the Movement is very {weetly ac.
~ celerated. e. g.

-

A fljr;nt t'; t;e ”’;e bis Heart appr.'o've:,

A Rebel 1o tl:'e 'v;ry King be loves.
) Pope.
A Pyrrhic in the Place of the third Foot is very
agrecable. ¢. g.

<.

With thee com:erﬁ;zg I forget all Time.
Milton.

Charms by accé;ot;ng, 6} Jubmitting [ways,

%t bath ber Humour moft when fbe obeys:

The laft Line is an Inftance of the fourth Place
being poflfefled by a Pyrrbic (z).

' Remark

(%) A certain Writer on this Subje& affirms == ‘That two Syllables
¢ placed together in” the fame Foot, which muft both of Neceflity be
¢ pronounced ﬂzort,oii. ¢. a Pyrrbic) will certainly defiroy the Harmoay
¢ of the Verle.” Qbferv. on Poctry, p. 131. )

This is too precipitantly affirmed. For the Truth is, a Pyrrbic judi-
cioufly introduced, does greatly improve the Harmony of the Verle ; as

¢very good Ear from the foregoing Lines may judge.
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Remark III. ~
When the laft Foot but one-is a ‘Spondee, the
Movement is flow. But there is-a peculiar force and-
.elegance fometimes in this difpofition of it : efpecially
when it falls on a very emphatical Word ; and is fuc-
ceeded by an lambic, which regularly clofes the Verfe.

ey,
Whatever Hypocrites auflerely talk.
‘ ‘ Night regain'd
Her old Poffeffion, and extinguift'd Life.
' But all fat mute,

Ponde}'ing the Danger with d;ep ‘Ibo-ug'bt ;'"avnd each (a). -
‘ ) , Milton,

- e W

Remark 1V,

- 'To begin the Line with a Spondee, fucceeded im-.
. mediately by a Pyrrhic and Iambic, is a mighty agree.
able Meafure. ¢. g. .

On d;_fj);r;te R;ve-nge, that fhall redound——

Sole Pledge of bis Obedience.

- - - [V v =

Beft Image of myfelf, and dearer balf.
. Milton.‘_ o

~ Remark

(a) The aforefaid Author in the fame- Place obferves wm « That a
¢ Syllable in the beginning of the fourth Foot, which is beft pronounced
¢ long, renders the Verfe lefs perfe®.” — If he means, it renders the
Tambic Meafure 1efs perfet, he is certainly right ; but if he means, it al-
ways renders the Harmony of the Numbers lefs perfe&, I think thefe Lines *
" prove that he is certainly wrong. . he .
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- Remark V.

An Iamblc Verfe fhould regularly clofe with an
Tambic Foot. But Milton frequently concludes with
a Spondee : which, though it be fomething anomalous,
and may be confidered asthe fame kind of hcenfed
irregularity as concludmg a Latin Hexameter with two
Spondees, yet in fome cafes it is not wnthout its force
and beauty. e g.

Here Love bis golden’ Shafts employs ; bere ltgbts
His conflant Lamp. .

Reigns bere and revels ; not in the hugbt Swmiles (%)
Of Harlots,
£nd on their naked Limbs the flowry Roof

. Showr'd Ra_/és, which the Morn repair’d, on
Ble, ﬂ Pair. 7 ﬂtep
Remark VI. -
- The thort Numbers come in very agreeably aftes
_ the long ones. e. g.

Wi i FaoI ! with Pleafures too reﬁn 'd 10 pleafe,

-~ v -

 With too mcb Spirit to be 'er at eaﬁ

With

- (5) Here 1 camot forbear to give my Reader the Pleafure of obferving
" that moft ingenious Improvement, which the late learned Critic, Br. Beat-
gy, hath propofed to make on this Paflage.
Not in the hrzﬁ ¢t Smiles of Harlots.] ¢ Here is very bad Accent ;
¢ Foot fltumble and break its Knee. If be could have
“ revxfed it, he wo\ﬂd have given it thus, or fome other Way 3
, not in pcrcba:d Smiles, -

. _ s , not in Ib‘br’d Smiles.”
Quantum ¢ff Sapere ! .
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. ..

IV' tb tao mucb Qggwkmfr £ver to 6e tauglzt
. With tw mcb tbmkmg to vae ommn Y?bougbf

o Remark Vil
: Sometnmcs aLme conchldes not ungrat:eftﬂly wzthz
Chorsambir. e. g.
There is a Caw

Witbm tlze Maunt qf' God f aj? by lm Tbrone

well by tbou bt
T2e Fxgbt of Faith, < fmg :

Save be who resgns ﬂbo've, nome can rcfﬂ (c).
Mxlton

Remark VIIIL.

Two Lines fucceffively (hould not have exaétly the
fame Order of Feet, unlefs they have exadtly the fame
Turn of Thought, and in that cafe tis.beautiful, . g,

Where none admire, ’tis ufelefs to-excell
Where none .are Beaus, ’tis 'pam tobe a Bffll{e
. ope.
But to have the fame kind and dxfpaﬁnou of . Num-
bels, and the fame Cezfural Divifion for three or four
Lines

) Pr. “Pemberton thinks the Trothaic Foot in the fownth Place of-this
Eine-défivoys-the ‘Med¥ore ;-and therefore wenld have it thus.

- ~ e

Seve be awbo reigns. above, can none ryfﬂ - I p.o132,

BntuﬂleWoc'dmonqureeawry Emphafis, it has;s muck
ftronger in the Place which the-Author. hath aﬂi%:xd it, than it has in the
Place where the Dottor puts:it ; and exprefles the Senfe in a more lively
manner, And a good Author will alwzys have a greater reg;rd to the life
of his Expreflion, than the fmoothnefs of his Numbers, ~ .
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Lines fuicceffively is unharmonious, and fires the Eaf
.with top much uniformity and fmoothnefs (). .
Remdik IX: o
Though the moft ufual apd natural Pplace of the

‘Trochee be the firft and thitd, yet it is fometimes nof
inelegantly found in the fecond and faurth;

or wilf thou thyfelf
Abolifb thy Creation and unmake

For bim, swhat for thy glory thot baft made:
‘But yet all is not dene. Man difobeying.
- Milton, B, iii. L 2037

O, tinexampled Love |
: < v
-Love no where to be found lefs than divine.

Wall'd up and dows. alome, bent on bis Prey.
o5 B. iii. L. 411, 441.

(4) And therefore T .cafi by fio, Means agree with the. learnéd Anthof
before mentioned, ¢ That no irregular compofition 6f Feet is by any
“ means heceffary to that Variety which is required ixi the Iongeft Work,
% The change which will be made by the various breaking of the Feet
¢ by Cafuras, dividing the Verfes after différent fathions by the con-

-4¢ firaCtion of the Sentencés, continuing often the fame Senterice, and

-4 even the fame part of a Seitence, from one Veérfe to another, are all
¢ that can properly be made ufe of for that purpofe.” Id. p. 133, —
If {o, all our beft Poets hitherto have béen guilty of great ;mpropﬂ .
And if.we confine our cpi¢ Yerfe in a large Work to the: Jambic Foot
only, I think it is not poflible, notwithftanding all the variations of the
Cezfura and Pasfes, to avoid, what hie calls an itfipid Similarity. And
of -this, if I miftake not, hig fayourite Poem, on which he hath obliged
the Public with a very judicions Critique, is a fufficient Proof. And Dry-:
deny with all his fweetnefs, is too often guilty of the fdme Fauk,

G Retﬁarﬁ

\

LS
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My Vanqusfber [poild of bis vaunted Spoils.
The Soveresgn Sentence that Man jba;ld ﬁd grace
All who bave their Reward on Earth ; tb? Fruttse
On bim who bad flole ove's autbentic Fire.
Inta?r;t;d ; which not lo-ng q}?er be—
' B. iii. L, 2514 145. 451, &cs
. It is plain that thefe Liines are no kind of Verfe,
and the reafon why they are not, is now as plain.
"However we muft, in this cafe, make an exception
of two Spondees placed fucceffively, for the reafon

before mentioned, viz. the Affinity of that Number
. with the Jambic. ' -

L4 ——

~ C-H A P. XIIIL
A Redustion éf the mixt Iambic Meg/i#e.

Proceed now to the Examination of fome other
Iambic Meafures, Let us take the three following

Stanzas in Mr., Pope’s Univerfal Prayer. -

If1|am r;gbt, | 6 te;é.b | rl;‘He;rt :
Still in | the right | t0 flay 3 A
G 2 - I
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If I|am wrong; | by Grdee| fanpart -
'Fo find | that bet\ter Way.

- Bave e \akke.|from Julifp Pridi
And imlpious Difleontens, .
R N A S T
At ought | thy Wif|dom b?tb,_gmy’d, B
- Or onght | thy Gobodnefs lent.
- vov TE w4 Sl
. -Geach me | to feel | andlther’s Woe, ST
S SRS PR N Tl
% | e k| T
- Fhat Mery 1| to olibérs Jhow,
That Mercy ﬁ)a'wl to me,
. In thefe Numbers we may obferve,
* (1.) That the three firtt Lines in the firft Stanza,
and the firft Lines in the other two, begin with a Che-
riambic, or 2 Ttechee and lambic immediately follow
ing. An elegance in the lambic Meafure which I have
alseady takep notice of jn Reptark I. (¢).  And thie
o being

-

¥e) Dy. Poinbgriop offerth ¥hik —— « Though the Anapaiiic Foot con:
s tains the fame Numbek of Menfures (3. §. Timey) with the Daityl, and
s the Trochaic with the Jambic ; yet the Anapzft js never yfed in Dac-
« tylic Méafures, except it 2 vivy fow Tirftances at the begimming of 2
¢ Verfe ; NOoR ARE TroCHAIGS MIXT WITH laMBICs.” — Obfervations
on Poetry, p.113. . o i ' L )
“" If he confines his lift Affertion to the Latin and Greck Poetry it may
pe true enough ; but if he meant to cémprehend aNo the Englith Poetry,
(as he thould feem by fpeaking thua in ¢he generad, ahd by the Reafon he
jnmediately fubjoins) I'dare fay lie cannot read a Page in Milton, Pape, 0F
usg, or any’of our beft' Pocts, but lte will find his Affertion contradic-
ted ; as it is ng lefs than four times in the compafs of the five firft Lines
Above guoted.0 L e BUAT EOTPRR 07 Be S
. -y “_E.
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being a:quick Movement, a Spondee immediately
following temipers it very gracefully. As in the ficfk
Line of the firft Stanza ; and in this Verfe, -

Fanb;] ;nd Pride | ﬁ?ek %;rz_gs | at 'v;ﬂ éxp;me.,_,
_ (2.) In the fecond. Line of the fecond-Stanza, two
fhort Syllables are contra@ed into one ; of which we

have had Inflances already. ,
(3.) The two laft Lines of the third Stanza begin

~ with a Spondes. . See Remark IV. .
(4.) Lines

That which led the Doctor irtto this Miftake, was an apprehenfion
that this mixture of diffimilar Feet would difturb the equality of the
Movement, when the Verfes are fet to Mufick, and meafured per Arfizx
‘et Thffe. Bt our narrative fve-foor Verle (which is mixt lambic)
is not defigned for Mufick, And as for Pfalmodic Verfe, and Odes de.
figned for Song or Mufick, the Meafure indeed, in thefe, ought to be

are and unmixt, And I know of no advantage or ufe there is in bei
able exadfly to beat the Time to the Numbers of the VerR, mlek th
are o be fung of fe\o?t:hﬁ:wk. Th."::nligem:vf the Ornam
And the advantage of thus diverlifying the Harmony umbers, by
a judicions mixture of them, fuitably to the nature of the Subject, a3 th'z
mbdern Pradice is, I think, is inéitély preferable. By whith meam’
e huve hroke thidogh thre thackles by whith che Poetry of the Antisnta
was fo much crampt, though falfly deemed by them an Ornament, vig. 2
conftant, heavy, dull uniformity of Meafare ; which at once thecked:the:
Poct’s Fire and {poiled the Hammony of his Verfe.

In their Fiaroick Verfe dudeed they were more at Liberty, For though
they were cenfined to 4wo Feet, wiz. Dadiyls an:ﬁpa-ﬂu, yes they were
free to mix Mein as they pleafed.  Whence arofe all the fwcetnofs of
Virgils Nuthbers, and the of Homer's. How urirbafonable then is
jt to endeavous ¢o sake away this advantage from the Moderns ! to cone
finie thteir Fieroitks Yo one fmgle Foot, wie: the famdic, and to
the Introduction of ethers as a Defe& | and-that-in eppofition to all the
beft Authoritie} %o the contrary | As the forementivaed Author duves in
the following Words, — ¢ ‘As an Error in the Meafure of the Verle is
¢ the leaft offenfive:towards the heginning of it, our Poets do aften.in-
*"dulge themi¥lozs I eominencing their Vierfe with"a Syllable cagrying
¢ Bmphafis. But fuch Verfe labours in reality under 2 Defed?, which is
¢ gahteft when the following Syllable alfo cannot be lengthened out.” Id,

.'130, 13 1. — But what he calls an Errer and 2 real Defed \\odiene e
ﬁcadct now fees to be not only right but 2 real Beauty.
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Smg beav’ n‘ly Mufe ; | that on ] the _/E[cm‘ ‘I'op

- v v - v, .. =

Of Ho[rcb or | af Sl[nax dtd/i | nﬁtrz
- Tbat Sbep[berd wbo \ Sir, /i taugbt ltbe cboljén Seed
mln tbe Begmlmng bow l the Heav'ns | and Earth .
Rq/é out | of Chalos Or ] :/' Sl]on =l 10

- yv

' .Delngt | thee more- | and leloa s Brook | that ﬂow

v - v @ L4

Faﬂ 6y | the O[racle | of God | 1 tbem'e

- - -

Tnvoke | tby A:d | 0 my | aa‘venltram Smg,
‘ That with | 70 muﬂdle Flngt | mtmds | to ﬁar

v - ww

.dba-ve |tb’Ao|mon Moxmt [ wb:le it | purﬁm 15

v v =

%mg: m‘attempt]ed yet | in Profe] or Rbime,
Here obferve,

"(1.) That of thefe fixteen Lines only one is pure
Iambic, viz. the eleventb, and in that there is-a Con-
tra&tion of two fhort Syllables into one in the Word

Siloa’s.
(2.) That of thefe fixteen Lmes only two Couplets
. have juft the fame Meafure, vsz. the fenth and twelfth,
(cach of which confifts orderly of a Trochee, Jam-
bic, Pyrrhic and two Iambics ; which creating a
rapid Movement, are fucceeded, the one by a folenin
pure lambic, and the other by one that is nearly fo)
-and  Lines the fifth and fe'vmtb which are .Jambic,
- - with
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concluding with a Trochee and Jambic, makes the laft
Foot alfo an Apap=ft. And there are wanting only
two fhort Syllables at the end of the third Foot to
make the whole Line purely Anapeftic. Thus

L4 v - - - - - -

v In their triple Degrees ; and the Regions, to which

The rapid flow of Anapeftics, is of all things moft
contrary to the ftately movement of Iambics. And’
the Line being a compofition of thefe two contrary
Meafures, and neither the one nor the other, .it is no
Verfe, but downright Profe (f).

As Milten’s Numbers are fo various, and the Times
of which they are compofed fo unequal, it is impaffible
to meafure or beat Tinte to them regularly per Arfin
et Tbefin, as we do thofe Numbers that are pure and
unmixt ; that is, fuch as compofe the pure Iambic,
Trochaic, or Anapzftic Meafure. And for the fame
reafon, they cannot with propriety be fet to any one
uniform piece of Mufick ; becanfe the air of the Mn-
fick muft alter with the flow of the Numbers,

(/) Numerical Feet are introduced into Profe, and the proper Choice
and Arrangement of them is that which conftitutes a fmooth and flowing
Stile, as will be fhewn hereafter. And that which diftinguithes the ftruc-
ture of Profe Compofition from that of Verfe, is not the introduétion of
contrary Feet, (as fome have imagined : for that is frequent in Verfe) but
the introduction of contrary Meafures ; fo as to make it properly neither
one Meafure nor another; as in the Inftance juft produced.

‘H 2 CHAP.



[ 6o ]
C H A P XV
Tbhe Solution of a Poetical Problem.

Shall conclude my Remarks on the Jambic Mea-
fure with obferving, that from the Principles be-
* fore advanced, we may bg able to account for the pe-
culiar elegance of that celebrated Diftich of Mr, Den-
bam’s in his Cooper’s Hijl, which hath been rendered
fo famous by Mr. Drydms propofing it as a fort of
Problem to exercife the Wits of Grammarians, to dif-
cover the true fource of its Harmony

Tho deep, | yet cléar 5 | th' gen]tle, yet | not dull

Strong wztb out Rage 3 | rwztbout | o ezjﬂowlmg full

Mr. Hugbe: fuppofes that all the admired Mufick
of thefe Lines arifes from the free and unforced quan-
tity of the Syllables, the propriety of the Paufes, diver-
fifying the grammatical firuture of the Sentences,
tranfpofing the order of the Words, and clofing the
Couplet with the emphatical Word full ; and then
concludes, if there be any other ll/[yjier_y in thefé Lines,
I cwn, it is beyond my fkill to difcover it (g ). — Now I
apprehend there is a further Myftery in them, which
indeed he was not aware of, arifing from the order
and quality of the Poetical Numbers ; in the choice
-and difpofition of which, the Poet was extremcly happy.
For he hath mtroduc¢d into thefe two Lines every one
of the diffyllable Feet ; the Iambic and Pyrrhic in the

firfk,
/_';) Sec S;y‘s Eﬂays on the Harmony, &', of Numbers, p. 151, 152,
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firft, and the Trochee and Spondee in the fecond.
So that it hath all the advantage of Harmony which
variety of Numbers can give it. Nor is he lefs happy
in the difpofition of thefe Numbers. For in the firft
Line, excepting the fourth Foot, they are all lambics ;
the-laft part of each falling not only on_the accented
Syllables, but emphatical Words, and thofe in contraft
too, makes the found and the fenfe moft perfe&tly ac-
cord. The fourth place is poflefled by a Pyrrhic,
which is always an agrecable Movement. See Re-
mark II. :

The fecond Line begios with a Trochee ; which
gives Motion, as it were, to the River ; but is imme-
diately checked by the Spondees and Iambics that
alternately follow. So that the ftately flow of the
Numbers exprefles that of the River they defcribe,
And the Sound is fiill an Eccho to the Senfe,

. In a Word then, the beauty of this Diftich confifts
in two things, viz. the Elegance of the Stile, and the
Harmony of the Verfe. — The Elegance of the Stile
arifes from the tranfpofition of the Words, the pro-
priety of the Paufes, and the contrafts of the Defcrip-
tion ; and the Harmony of the Verfe arifes from the
variety and difpofition of the Numbers, happily adap-
ted to the emphafis of the Words, and the nature of
the Subje ; as I have juft fhewn. And this I take
to be a true Solution of this Poetical Problem, which
there needs no other Zdipus to unriddle, than a little
infight into the Power of Numbers and the Principles
of Verfe. ' '

So much for the Englith Tambics, b;)th'purc and
mixt, The next Meafure I fhall confider is

CHAUP.
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C H A P. XVL
Of Trochaic Meafure.

1II. 7 VH E Trochaic.

This Meafure confifts of all Trochees,
with a fupernumerary long Syllable at the end of the
Line, without the admiffion of any.other Feet. Asa
Specimen of this, take the following Lines,

L
Bl ﬂ with | Sefyé with | Temper | Heﬂ,
Wi jdom | g'er tby ] szs prel S des,
Vzrtue [ guards tby | gen "rous | Brea/l,
Kmdﬂgﬁ | all tby | Aétions l gmde: |
‘ II.
Ev ry | Home;felt | B _/3 s | mme,
Ev 'ry | Female | Grace is ] tbme,
: Cba/ie Del partmmt lartlej.i | Jllem,

Converjé | fweet and | Heart jE[rene.
III.

" Sinks my \ Soul wztb | gloomy | Pain H

See, ,/be | ﬁmles, m l:‘foy algain. )
Swells



L6
Suwells a | Pqﬁan |m my | Breaﬂ ?
) Hark ji.:e | ﬁ)eak:, and |all is | re jl
Iv.
: Oft as | Clouds my | Path oer[/}’read
Doubtﬁd | where my | Stq)s jlmdd | tread,
Sbe 'w:tb | :)'udgmmt s ] ﬁea:{y | Ray,

Marks and | fmootbs the | bester | Way _
Fitzofborn’s Letters,

Sometimes the Lines of the Stanza end with alters
nate Rhime, and the firft and third Line with 2
"double one. ¢. g.

If s ] j’@r 10 | 'wound a | La'ver,
How much | mare to |gwe bim | eaﬁ
When tbu | Pqﬁon | we d:/ [cowr,
0, bow | pleaﬁngj tis to | pleafé |

CHAP,
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C H A P. XVIL

Olfervations on the Trochaic Meafure.

N this kind of Meafure we may make the fol-
lowing Obfervations.

Obferv. 1. This fort of Verfe being uniform and
pure, is capable of being exactly meafured by the mo-
tion of the Hand per Arfin et Thefin ; and may be fet
to Mufick in T7iple Time, e. g.

[ M

-
1 J F ITF =) ] J =
) | | | L

{ 1 R N 1 )

N |
= +

T

.
- e Y e - - L I Y N . T

1 am not concern’d to knonw What to-morrow Fate will do

~— P
s e
> 1 HH P Fias - & I~
s )X oM I {4 L o)

- - v e v v e

" Tis enough that I can  fay  Twe poffeffi myfelf  to-day.

Obferv. II. This Verfe admits of no Feet but Tro-
chees ; efpecially not an Iambic, which having a dire&
contrary Movement, interrupts the run of the Verfe
very difagreeably. e, g.

Then if baply Midnight Deatbh
Seize my Flefb, and flop my Breath,
2et to-morrow I fhall be
Heir to the b;jl Part q;" m;.
- This
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‘This laft Line is not pure Trochaic ; for the fecond

Foot being Iambxc, throws it quite out of its proper
Meafure.

Obferv. III. Sometimes we find two fhort Times
put for one ; which muft always be confidered as a
defe& in this Meafure. For though the Iambic Mea-
fure admits of a great mixture of other Feet, as hath
* been already feen, yet Trochaics and Anapaftics do
not, as every Ear will determine. e. g.

O the [oft delicious View,

Ewer cbarmiug, ever new !

Greens of wvarious Shades arife

Deck'd with Flowers of warsous Dies
Patbs by meetmg Patbs are creft,

Alleys in wmdmg Alleys lo/l 5
Fountains playmg thro’ the Trees,

Give Caolnqﬁ to the paffing Breeze.
Rofamond.

In the fixth Line, the fecond and third Syllables are
both thort, and to preferve the Meafure muft be con-
tra@ed into one fhort Time, which interrupts the flow
of the Verfe. 'The Meafure therefore would be more
pure if the Words had been thus,

Ways in winding Ways are Iy ot

Obferv. IV. Sometimes a fupernumerary thort Quan-
tity is found in the beginning of the Line ; which,
though it be a defe&, yet is not fo obvious or ungrate-
ful as the other, e. g.

1 * Fountains
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Fountains playmg through the Trees,

Give Coolne/' to the paffing Breeze.

In this laft Line you fee the Meafure is compleat with-
out the Word [Giwve]. And though the Senfe requires
it {kould be pronounced diftinctly, yet the Verfe re-
quires it to be pronounced fo qmck and low as fcarce
to be difcerned, which fhews it to be a defe@. And
therefore it were better thus,

— Sweetly cool the paffing Breeze.
Whereby the fame Senfe and Meafure are preferved,
Obferv. V. There is too much uniformity in this
kind of Meafure to make it long pleafing ; and there-
fore it is never ufed in a long Work, or in any Subject
that requires the Solemn or Sublime ; ; to which the
mixt [ambic is peculiarly adapted. Itis moft fuitable to
Sonnets and Subje@s of Amufement ; and to the tafte
of Children, who are not fo apt to be offended with
the jingle of Sounds or identity of Numbers.

-Obferv. VI. As a Trochee is the.reverfe of an Iam-
bic Foot, fo the Trochaic is diretly oppofite to the
Iambic Meafure. This being ftrong and mafculine,
and that weak and languid ;. as all thofe Mea(ures are
that move from a long to a fhort Quantity. -

Obferv. VII. Under the Trochaic Meafures may be
comprehended the Anacreontic Verfe. T is ufually
divided into Stanzas, each Stanza containing four Lines
which. rhyme alternately to each other ; and every
Line confifts of three Trochees and a long Syllable,
e g. '

'L Ceafe,
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1.

Ceafe, Trelawne, ceafe to teize me,
Mirth and Mufick are but vain ;
Wine and Laugbter now difpleafé me,
And thy Rules increafe my Pain,

il

Thefe are Foys all out of Seafon, .

. Empty, trifling, pert and dull ;
Ceafe then, Peter, ceafe to reafon,
Lef? thou prove the greater Fool,

III.

Couldf} thou teach me to defpife ber,
 Pleasd Id lifien to the Sound,
Elfé what boots it to be wifer 2
Stnce thy Precepts falfe are found.

The Rules to be obferved in compofing this kind
of Verfe are thefe following. (1.) Not a fingle un-
neceflary Expletive is to be admitted. (2.) The firft
and third Lines fhould conclude with double Rhyme.
(3.) There muft not be one ftudied Phrafe, Simile,
or far-fetched Expreflion ; but all thould be fmooth,
eafy and harmonious, and the Words follow each
other in the fame natural order as in common conver-
fation. (4.) Frequent repetitions of the fame Word,
if natural, is very graceful. (Lafly. ) The Ode fhould
conclude with the fame Thought, and almoft in the
fame Words with which it began, ‘

I2 _ “Obferv.
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Obferv. VIIL. This Meafurc, which is naturally '
foft, languid and ﬂowmg, is extremely well fitted for
the defcription of the moft tender and melting Paf-
fions either of Love or Sorrow ; or of thofe foftenings
of the Heart that arife from a mixture of both : and
efpecially when the double and fingle Rhymes, and
-$he long and fhort Lines are fkilfully intermixt. e. g.

On a Bank befide a Willow,
Heav'n ber Cov'ring, Earth ber Pillw,
Sad Amynta fghs alone |
From the chearlels Dawn of Morning,
*T3ll the Dews of Night returning ;
Singing thus fbe made ber Moan :
<« Hope is 5angﬂ) d
¢ foys are va ,
¢ Damon my be ’d is gone 1
Drydes.

C H A P. XVIHI,
Of the dnapaﬁic_ Mtq,&(r;e.

HE next kind of Meafure (and the st I fhail
“take Notice of ) is the Anapzftic.

Into this no Number can be 1'e%.j ularly admitted,but
the Anapaft ; a triflyllable Foot having the two ﬁrﬁ
Syllables fhort and the laft long. e. g.

I’b;ng .
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2"oung Stre]phon, a Sbcp]berd that long l bad been fm:t

- v v

Wltb tlre Charms l qf ﬂur Syl{vxa: Beau}ty and th,

v—vv

As be ﬁ]lerzt{y 'wan\der’d 0 ]ootbe | is _/' ot Pam,
.Met an[tzent Palelmon a ne:gb]bourmg Swam.

Thou art pen |ﬁve my Frtend [ /azd the cbearl ﬁd old I-Imd
i'lfat lmtigm/bzng Aﬂpe& betrays ] tby jond Mmd

- L L4

Sucb S gb[mg in jé[cret and batmtlmg tbe ere
.dre ﬁzre] Indzca[t:om qf be[mg in Love.
.zﬂas / | cry’d tbe I'outb | my Dz/éa/é | tbou baﬁ ﬂuy;d

_But wbere | s tbe Balm | tbat can cure | tbe deep }Vazmd?

C H A P. XIX,

Oéferwtzom on the Anapce/hc or Daéiyli¢
Meafure.

N this fpccies of Verfe I would obferve,

(1.) That it is fornetimes divided into Stanzas
of four Lines, each contaiuing three Feet with alter-
nate Rhyme, e. g,

L 4
True
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L v w o= v - - v

Once | on a Time | as old Sto|ries r;be;;;jé

T4 Fr;!ar would needs | fhew bis T;[le;zt in La;in;
But was forelly put 10t | in the Midh | of 3 Verfe,
Becaufe | be could find | no Ward | fo come pat in. -
Here you obferve that the third Foot of the laft
Line is imperfect by one Time, or a fhort Syllable is
wanting to compleat it. To compenfate which the
Voice is obliged ta reft fo much longer on the pre-

ceeding Syllable [ fnd]. It is therefore an undoubted
defe&t in the Meafure ; which might be mended

thus
Becaufe | be cauld find | not @ Word | to come pat in;
Here alfo you may further obferve, that the firft Foot

A

- of the firft Line [ Onge] is defe@ive by- @wo thort
- Syllables ; which is a Liberty feldom taken,

(6.) There is another kind of Metre in Anapzf-
tic Verfe that is fometimes ufed;, and that is, when
each Stanza confifts of fix Lines, the third and laft
containing each of them three Feet, and orrefpond-
ing with a double Rhyme, the other four containing
two Feet each with immediate Rhyme, ¢. g.

Since conljugal Paffire

Is come | into Fafbion,
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- And Marlriage fo bleft | on the Throne is,
L;ée V;lm:s I\" (/) jb;ne, s
Be fond | and be fine,

And Sir Truflty fhall be | my Adonis.

(7.) But after all, this Meafure, which I have
hitherto called, and reduced as Anapefiic, may per-
haps with equal reafon be called (and. with equal eafe -
reduced to) the Dactylic Meafure ; by only beginning
the Faot at the firft long Quantity, and joining the
long Syllable at the end of the Line to the fhort Syl-
lables that begin the enfuing, to compleat the Da&ylic
Foot. e. g. .

- - - - - ~ -

Weat | tho' 1 bave | f&ill to com|plain,

And tb; | M;f;: m} | ‘I';mplgs bave | crown'd 2
Weat | the' when they | bear my fift | Strain,
The | Sifers fit | weeping alround 3

Ab | Colin *tis | all but jn | vain
Thy | ijbe and thy | Lawrel re|fign ;
‘I'b; | fa-ir one i;|c1;nes to ;l Stvain
Wb&é ] M;ﬁ;é is | fw;eter than | thine. |
And indeed this Meafure muft be thus reduced
when fet to Mufick, in order to have the Hand or
K ; Foot
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“Foot down at the long Syllables, and whén the Bar
begins, as it always ought. e. g

l' . 4.\
o~ Y
™ %] N =4 [~
kY J‘j’ 11 T
) — -~ LA el S | ) . S
oy — v L] T ¥ 4
~ - - W -~ v - v -v'

My | Time, O ye | Mufes, was | bappily | fpm, ewbm | Pheebe avenz

- - W - v W - v v - v = v -

Tm | thoufand foft | Pleafures 1| found in my | Breafl, fure | never fond

S

1. R >

; ) I T]
g I S o ¢ i Sem .l 4
AN E 1 | 4 1' z " L il Oy lil

- - v ew - -

i

awith me wbere]e«ver I | awent. Bm’l ao'wﬁe h | gvu and M '

Shepberd I:ke ] Colm cua:[&leﬂ

v

| I )

P s e = —
(—= L‘-—CFL{J‘ .LEL;f?:F
Iejlmebelbmd wbatalwnderﬁllcbagznal/xdln I[ﬁd.’

—
E = - —& -
L}jj Y —4 -1 —3— 14— Fiﬁ.‘ I i >

]
(4

| N
- - - W - .- - v - v -

avben | things aere as | fine as could | poffibly | be, 1| tho't tavas the

P —— . i
@ LR N Rttt s B Y
- 1] v - - e v o - -~
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(8.) As this Da&ylic Meafure is confined to one -
kind of Number, and that confiting of two equal
Parts, it ought moft regularly to be fet to that kind
of Mufick whofe Movement correfponds with that of
the Numbers ;' that is, to Tunes of common_ Time,

whofe









