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withftanding all the difadvantages
1 have lain unden] gives me hopes
that ¥ou wnll ftil] remain in, my
Jicele m!ereﬁ, SndJ Jefend Lthis
Caufe againft two great enemies -
-of mine, and indeed ofall new Dif- -
coveridsy mm?f%‘m anﬂk ngf-
- rance. -

1
-~

May yo&‘ 5111 ﬂve many ]cmg

fmiling.'years, .ftill anoymg ‘the

{weets of Muﬁ:, of. Mufic! ‘an-art..
' thatimiakes; uslaniticipate the ] joys:
of. Hewen, whileihere ‘on Earth, .

it ig ‘the« happy patent-of Love,
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unreadablc.' Unreadable' Tbeyﬂ ey,

"~ But Tam forry I thould be obhge& to tell

Yy

them that mureadable is mors, naturaliy de-
;'aved from. read than either. unlegible: or
illegible can’ be. I.am fure the Latins
would have derived as I do,'had the. verb

= %0 vead been their" own.- ‘And’ ‘I want no
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PREFACE

did deﬁgn 10 bave gwen

the Reader by way of

Preface, a large Dif-+

[ertation upon the ex-:

cellence of Mufic, with-

out running into the Fable of it; and

to bave anfwer’d the greateft objecti-

ons ;3 but as I now intend to do it

. in another place, I content my [elf

at prefent with accounting for [eve-

ral new Spellings, the new applying .
of fome Terms, . and indeed Jor ma-

kmg new ones'y, and, which is ‘more.
a - cona

! (U ‘ |




‘iic 7 The Prefacel - " Thé Preface

confiderable, with taking notice of
the manner in which I bave treated

il
' That word, according to' the accep=
_ sation of moft of our Adje&ives.
two relating o the Toﬁ:]fo:‘-?r of this | ing conformed ; as Prq&icablg fz-

N Ak . - " wifies capable of being pracliced;
o | e

n'fb” muft be laid down as a great But what a way of talking, They'B
Jundamental rule, thas letters comz: | (- Conformable thould fignify ! Are o
into words, cither 10 }e pronoun=: not we at full liberty to flamp what 3
ccd,. or to fhow the etymology or'\' fignification we pleafe upon ‘words 2
derlvathn-,“ or _for b?‘l?‘ - Confe-"* | Tou talk of acceptation, and turn it
quently that thofe [pellings are falfe ainfl us § we may "3l turn it
that are not conformed to that rule, ) :gga,',,ﬂ ]ox:. - Is not Cuftom tbe on- ,
L el ‘ vule for all thefe tbings? So it
But before I.can go any fartber, I ;J;_,cm s ,',,I;éed, Cuj{.’:om f too much
foall be faken u? for the word con- | 1. yule for thefe and many other
“formed.  They'lMery, why can’s you ¥ things. " But what % Wﬂ firange,
o Confotmabl?; and fo conform. ‘ the[e very ‘Gentlemen who preach up
your [elf to otbgr::? ‘I anfoer; the | Cuftom, exclufive of alk the reft,
word conformable # bere mifapplied.  ° 4t gibey ’,;;,,es, and [ometimes at the
' Thar 5 Ce . an Jame

-

AN

W« W
-
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The Preface.

Jame timey will pretend to talk of ;

purity of Language, of propersy of |
" Speech, and . sruth " of Grammar.

They muft. either ceafe talking - of

thefe great things, or elfe leave fbow-

ing Cuftom fuch greas deference.

Sure you dm’t pretend to reform

the Englith! It is not for every
one to pretend to reform, They'll fay. ¢
 What they mean by every one ‘pre-
tending to reform, I dom’s very well |
know. * If they bad faid it is not for |

cvery little ignorance to pretend to
scach, they would bave been wiore

inteligible, and I fbould bave agreed

* with them. But 1 think cvery man, *
either young or old, fam'd or mot 3

fam’d, is wellcome to propofe. Eve.

ry one fbould be fo, at leaft ; may,.

“even the ignorant fhould ; for we:

dow’t know but the sgnorant is lear-!
’ - " ned,

‘,‘" ,

" The Preface.
ned, before be [peaks. We can en-

tertain little bopes of improvements.

in Language, Mufic, ar any other

Sciencey . 5f méh muft be frightned
from [peaking : and if any are allow- .
ed to [peak, it fboudd be thofec - who ~
bave Jpent many YTears in the fiudy of

thofe Sciences.

- .
‘r Ve
—

" Bu Mufic ! Theorical! Autor!

They'®R cry. But again, is the k
pronaunccd in Mufic 2 No certainly.

Tt is not poffible to pronounce it: fory

the c bas the found of the k 5 k comes
in when c bas dme the bufinefs. .
Perbaps They'll [ay, b k foows =,

the derivation : but if they will de-

tive the word Mufic from any Lan+

guage, it muft be cither from the

Latin or the Greek. Now that word

is [pelled withaut k in both thofe
Languages ; for, as to she firft,
' ag ~ therg

[



The Preface] © .
there is a very good reafon why,

there 45 no k in that Language : as

't ibe fecond, the Greekyizwa i |

“look'd wpon to be the [ame with the ’

Latin c. However, they wiay ufe |

the k if they pleafe, but then they
~ muft fhrike out thec, it being then of

no ufe. All this I would bave meant -

of many Terms of Art derived from
the Greek and Jpell’d with ¢k, as

Ue.
" As for theorical, I wonder awy
 body fbould find the leaft fault witk
i, I think theorical is as naturally
derived from Gewgia or Bewgrey as
theoretical # from Oecognrind, ~ But
They'dl fay, theoretical s oftner
- #ifed than theorical.- But again, I
bave met with the latter oftner than
with the former, .

O cant oo mogh - g - WP P

|
~ Bus ?

1
:
)

_ Mathematicks, Phyfick; Ethicks, }

The Préface”
 But bow.will you account for- Au-
tor ¢ Tou cannot do it, even accor-
ding to your own rule. It’s true, the

h # not to. be=found én the Latin, -

But then, it is promaunced in the

Englith, They'd fay, Allthis is very

vight ; but shis, muft be obfervedy

shas the h i Brought into that word

and pronounced only. in, confequence of -

a falfe principle or notion that it 48

én both the Latin and the French,
This h 4 not to be found in the-true

Latin, as we bave feen, but it 15
found in fome faulty copies ; and the . -

Jame h i often found in the French, - .

in which it % more improperly ufed
tban it % in the Englith. Befide,
if it be proper for me to quote Cu-

ftom, we arc come off very much of .

the th. We now [pell and pronounce

* burden, so burthen ; murder, nof

murther : and which % more confe-
a4 derable,

.
‘



 third fingular Perfon, -

.and 16 now’ fill fo much admired far
sbe loftine[s of its found, ‘took great -
care to awoid; but likewife becaufe

’,-c/ ‘

The Prefzicc S
 derable, we bave cbanged the th of the

indicative -Mode of Verbs into s

And in that I think ‘we bave doé

ngb{y well ; not only becaufe th ma

a Cacophony, or ill found, which

the Greeks, whofe Language wasy

1bat double letter % a great ﬁi‘mﬁlmg-
L block to al Foremers, L

Foremers 1 Agam' Tbey E ]by But '

) - . .

‘-tben LU tell them again, that as tbe

g tn that word s neither pronazmced

nor derived, it u better .out than in. -

That word Frgnch, ant ther’s mo

_ g belangmg 10 it m.tﬁat I.anguage. -

i

prefent Tenfe,”

}
- Bu Tbcy /] _/Zzy, )ou need quote f
: tbc Greek in the cq[e of Autor

- Our |

The Preface.
Our th and the Latins th exadly
anfmcr the Greek 6ia. I omn our
th s, as to Jooks, the jkme with tbc

Latins th, which again fhows the |
power of the o : but it z.r\on{y as to
looks, and not a5 to Jound. We are

o~

3

very fure the Greeks did" ot pro- 3
nounce their 0 as we promounce pur,
th ; for, according 1o all our Greek

Grammarmm, the power of the §
% expreﬁ'd by the Latin t and h,

which laft 1 known to be an afptrao T

tion, not only in the Latin, but m -

the Englith alfo: fo thas the true

Jound of the Greek 6 and the Latin.

th, # T with an afpiration, and no-

tbmg of the hfpmg found of owr
‘th. Theo I fay, is a t afpirated,

whicb afpiration diftinguifbes it. from
the wai or plain t ; and in this we
are confirmed by the German pro-
nunciation of their t, which hey af-

Inrate

e



Thé Preface.

piratc and pronounce flronger tban

cither the Englith or the French
do théirs.. And if I miftake not the

Florentine 1talians pronounce their t
- mtb an aj}aratwn likewife.

Tbcj’ll ask, Wbat occaﬁon lwve '
- you to fay improperty inflead of im-
propriety 2 I muft own it 4 much

the fame whether we [ay impropriety,

taking it from propriety 5 or whether
we [ay improperty, “dersving it from -
- émproper

tbo’ of the two we bad
better derwe tbcm all from proper

ney’ll ask fartber, Hom do Yot ac-,

count for aimable, labor, favor, Con-

cert,Oc. 2 As to the firff, we [ay ami-

able. We bave taken that word froms
tbe Frenchyand we [pell it exadtly the

Jame as tbey do. That’s very iruc ;

ﬁut it % as jlrange as that 15 truc,

“that

~

3
i

_--‘.“

“thofe  Languages into miflakes.

' 'The Preface - -
that we fhoudd borrow awords from the

" French, or any other Language, fpell - -

them the [ame, and give them another
fignificasion, which can anfrwer no dtber
end, than to lead thof e [peak
By
amiable e mean lovely ; b ami-
able i the French ﬁgmﬁex friendly.
The French for lovely # aimable ;.

\ and if we wnll borrow, <we bad better
borrow the rngt word. They'll fay,
 the difference 4 very fmall, lovely and

friendly being nearly selated.. But .
bowever, there 1 the fame difference
between lovely and friendly as there
# between love and friendthip; fo
that the property ss loff. Greater m- -
flances of this fort of improperty might

be brought in, as this very word in-

ftance.

But this is not the proper
Place, o

¢

B e , -

- * . . -
- .
LY N
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The Pref'ace. |

. Wbat makes you aaite labor and
favor 2 They'l - But we [ranom@

nothing of an u m.thofe words, nor

does the u _/bo'wmgytbmgofadmw«-
tion ; for thofe words are wwrit in the .
Latin exadly as I [pell them.  Some
perbaps, will [ay, the u was formerly
pronounced thefe words, That’s moft
lz]wl ; but tb;m, tbat time is over. .

~

Arto tbe word Loncert, it % cer+

. tainly more proper than Confort ; and

this upon three wvery good accounts
‘1. By Concert we mean & mixtung
of muf ieal Voices and Irg{lrwnents,
which [eem to a&t together in Con-
cert, or agreement ; which Concert

o agreement s the very [oul of what

we call a Concert of Mufic, and the
sword it Jelf. 3. This word is French,
and j:gngﬁes tbis agreement of mufi eal |

V 0!(’63’

~ The Preface:
Viices and Toftruments : and it vt
be etther ignorance, or inadvertence,

. of Concert. 3. Asit is moff imaproper,
1o fix any two different ideas to the Jame
word, we bad better fty Concert,
than Confort ; for, this laft is ufed
to fignify a partner for life:; in which
fignification it is not only [ro[er, 7

st makmg new words, They'¥

Neceffity, not only both tgetber bt

autorlty
| Autority ! Agam' But agam, the
account I bave given qf Autor may

that

-

thas makes them ufe Confort__inflead

f 2y, you bave wat autority emough.
This I bave partly anfuecred before; -
and I myl add, that Reafon and .

fc’rw Jor this : an[y, 1 15 very firangey

Xiii

wryelegmxf \ R |

|
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] The Preface,
that the h not belonging to thofe twa.
" xoords fhoudd be put in, and the ¢ be-
Ionging to tbem as to dcrwatzon, _/bould -
klgﬁm‘ L | )

Bu famxfymg r wbat a word that
#s ! But agam’ Idon’t fec why we

‘may not ufe it as well a5 jultifying,

vivifying, .and mortifying. And I

am fure, famifying will be cafier wn-

derj?aod tban 1dent1fylng

| Here it -wzl? not be szro[er to 05"

fme, that the cafe of Language is as™
‘odd as the moft” fantaftical man ‘could

defire. They talk of our Language be-
ing refined ; bus they are [o j}mng
of their fwords that they are bardly m-

tell: gzble If they mean any tbmg/I /
Juppofe it is this, that <we bave” exchan-

 ged many ill founding Saxon words

for muﬁcal Latin and French .ones.
| That*

The Preface!
' That is fometbing indeed ;3 but i a
thoufand pities no notice is taJeen m this
of thas lovely thing called Analogy. -
Of this negle@ the very words odd and-

fantaftical juff ufed, are a very- good
example. I mighs bring in many more,

as innocent, nnpregnable, iﬂVlIlCl", o

ble. Bu enaugb far the frefm.

'v They talk of ehnchmg ouer Lan-r'
guage, Here they are very intelligi

~ble indeed, and our Language is real- - <

ly grown very rich anl] they ,bﬁm*
fecm te miflake the nasure of the riches .

of a language, or to want judg-

ment in_borrowing 2ords : for, Jome

. parts of our Language are copious to a

burden, T mean crouds of Pe;:ﬁ’c‘f!y [y..
nonymous awords, wwhich [erve only 1.

load the memary; as thefe very awords .

burden and load, ; <when at the fame
time, we are fo [paring of words, asto.

r
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" Thé Picface;”

make one ferve for [everal things ; as the

word Key, awbich ftands for -no fewer
than five very differemt things, viz.

" 1. An inflrument to open a lock with.

4 TbelaﬂNotcofaTane

: cxflam m s proper flace

3. A piece of ground betwween a row of

boufes, and. the fide of a river, as the

Cuftom-boufe Key. 3. Thofe parts of

a Harpficord that move the Facks.

ather tlmg in Mufic, wbich I fhall
I might

- give the Reader many more fuch ex.

i guage aﬁordmg a 'uarzet) of j:ymn]mow-

amples, as the very word Jack Juft

fdf

But ]ou are mzjlaken in your bura
denfom  copioufuefs. of our language,
TheyZ fay. Perfectly [ynomymons
words anfwer a better end than that
of loading the memory. The Lans

L rwordf

-

5. An-

ufed ; but be ma] eaﬁ{y ﬁnd tbem bims

The Preface:

words,) we can avoid rcpeatmg the
Jame word for the fame thing, which

XVll

would be very tircfom ; and this we .

find you your [elf bave taken care of ,

But I think that tircfomnefs is an

And zf I ba‘vc km

owr-mccne[r

over-nicemy [elf, I bave but made

the beﬁ of- a bad bargam Theyll - |

urge; If it pm not for tbxs cop:auﬁtqﬁ |

our Pocta‘ ‘would ﬁnd it excecdmg
bard to rime. Tbat I h'lzcw. Bat

1bo’ I am not an enemy to truc rie

~ming, I mean rimes for the Jound, and

' not only for the looks, and fuch as do

not cramp the Senfe, nor the Syntax :
yet I think it is a gucjhan whetber

Pocts bad. not_ bBetter choofe. Well B

cadenced proﬁcal Periods, before
‘metre and rime,
leave to tbe Poets tbemfelve:
profical ! Tbat word is not veceived,
They'l Jo. Bus if it be not ye-

LR

But this Tl
Bus

b ' ccwed -

- CUPEEe * SN
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cesved, 1 Believe it is not too late to
iry to mtroduce zt, tagetbcr mtb its
0 poﬁte verﬁcal ‘

o But tbc worjl of aII tbu 15, that

altho’ the refining and “enriching of
“the Language is “approved, Jet the
reformers and refiners qf it are dif-
couraged.  The thing i no more
ftrange than srue.  They would bave
" the Language refined and enriched ;
but they call bim a Pretender and In-
novator that attempts it
would bave fometbing new and pretty
introduced ; but they will never allow
it to day. They would bave new

Terms, and they would not bave |
shem. 'If I bit vight, they would |

bave them ‘ncither new nor od, |

but newith or oldifh ; But at the

Jame time, they won’t allow the mo-

Even

. ment -of their. introduction,

polite

They

(

The Preface®
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polite Writers, who bave moft tea-

Jon 10 bug themfclves at ‘the thoughts
of new improvements in Language,
and who [ometimes pafs great encomi-

ums upon the. refinérs and enrichers

of it, caution us againft. being the

firff in ufing new words. or terms

and this witbout diftinguifbing be-

tween altogether improper ones, and

very clegant ones 5 much more -againft

introducing any. ' We fometimes com- |

plain of the want of words ; yet when
they are offer’d, they mujl not be
ufed : Cuftom, forfooth, is againft
it. Abfurdities ! I pould bave none
be difcouraged by Cuftom ; for what

Crow, many moft improper and -dnac-
countable words bave been received,

But

.15 Cuftom but an old Faﬂnon > and
- if notwithftanding tbat great Scare-

tis to be boped, Jome proper and ele- |
&ans ones will be admitted,
S e “ ba-
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The Preface.

But ﬂzll, Cnﬁom.. ces s It.r
true, Cuftom s tbe moft untrae‘lablc
thing I know. But when I confider
tbat Cuftom # very often Reafon’s

 antagonift, Idefpife is. They'lh cry,

" and parmular clcgancm

don’t we [ee wife men folklow Cuftom 2

~ They da, but I queftion whether that

be part of their wifdom.. Theyll
o ﬂzll you bad better fubmit to Cu-

‘from, right or wrong ; for it makes

the greateftirregularities regularaties,
Tbu can’t

endure to bear them [ay, /}zcakmg of

@ Man of war, that fhe i a flout

Jip : and you are quite out of pati-

ence when your bear them fiy Man- }

midwife. I know you would avozd
Juch nonfenfical terms. As to the |

. firf, you would [ay a Ship of war, *

and make ufe of the inanimate Pro-

noun it, mjlcad qf the. perﬁmal ﬁ—

mmme o

The Preface.
minine (he : and as to the fecond, you
would fay Mid-man, wbich term
would be moft naturally "oppofed to
that of Midwife. Bust what then?
Cuftom # agamﬁ you, and Cuftom, o
Jou muﬁ know;, 4 more powerful then -
Empire.
tuous as well as the vicious [ubmtt
to Cuftom.~ The greateft Sticklers :
for leerty, nay, cven thofe abanv

. ¥XIL.

“We Jec tbat all the 'vir-- .

"don’d wretcbe.r that will break tbro Lo

all the ‘ties \bf promzj}.r, law and-
ouths, will bow before it. AIJ this:
I knaw but too well, and 1 could add,
that Cuftom' & o formidable a Ty-
rant, that it bas cven greas Tyrants
for- fubjeds. Won's you [ubmit to
. 1t then? No, I won't.

&lomm SREEE
- t-\_'v'i '.,' ‘

b 3 As

Tbe con-> -
queft, if I fuccced w:ll be the more
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A; to tbc Manner and Style,

"\“.-‘\

Terbap: fome mIl [ay, tbat tbc

Style %. not altogether [erious ’cnougb .

for tbe [ubje, and that I might .
bave [aved many little expatiating

remarks, -as being expatiating, and.

not Yeftrain'd enough to my Theme, .
As-to the firft part of this objeion, ..
F think an Autor may be innocently
merry, when. treating of a4, Science

that. often -affords mnoccnt mzrtb. :

45 40 the fyeond, I will vemture tq,

f ay,. that tbofe kind-of-digreffions are ;.

not fo infigiitficant as fome may think,

© ™ A yaung mufical Reader will 'bai'dl

blame bis Ausor for giving bim 45

pleafant tafle of. Philofophy.  But
@s for she otber little turns, I bave
confider’d, that the fuq,'e&, tho?
freated in a5 clear and concife a
' ' | . mang

s ﬂM’

The Preface. Xgiid

manner. as poffble, would fill require
a good. deal of astension. . Thofe
turns were brougbt in to quicken it, in
the [ame manncr, perbaps, as the
eyes of the Writer in bis lucubrations
were qmckncd 5] the [ngﬂing qf tbc
Col.. o

A: to tbc Profeﬂors Qf thls Att. 5

N RS R Fioe Y 3
. fDoubtlcﬁ' many mﬂ f ay, zf aIl tbef¢
great tbings could be done, they /lauld

“come from fome of our fam'd Majlcrs.

The objeGion g5 very-rational ; but . .

"4t does not prove this. work is uot

good. And I shink it very propes
to obfcrve, that if tbis Book, fbould .
be received as well as I could wifb
my elf, the Compofitions and Per-
formances of our great Maflers will .
Jill be a5’ wonderful as they are ac-
knawledged to be. This Treatife’

b 4 can
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The Preface.

can never eclzp[e thetr glory. - As
very few of our prefent Maflers, if
any at all, bave writ any thing upon
the [ubjed, this Performance can-
not be thought levelled: againft them.
And if ibey bave taught according
~ to th: method I bere explade 3 they
are not the Autors of it : they bave
only fhow’d obedience to that over-

grown Tyrant Cuftom. Butif any

urge that the manner of confuting the

prefent Scale [eems to ridicule the.

Teackers of it tbem]&lm I foall

thl tbem that what 5 tart .in that

manner, is levelled only againft thofe
conceited narrow'notlon’d Gentle-
" men, and proud Ignorances, who
bave lorg fince been refol'vcd the Au-
tor % in the wrong. Provided bow-

ever Tdon't mzﬂaka the nature of their

refolution 3 for, it [eems to be moft
noble, and indeed more than beroical.

i

m..,

Thc Preface. |
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Ar'to quotatxons, tbe Reader fwzll :
not be mterru[ted with mﬂmg, :ba’.'

learned ones. T think 2t -as idle ' in
Mufic #o quote Arxﬁoxenus to [r

that a good Somg -is. very agreeqble,

i Morals o bmg in Seneca to Show.
tbat bzmger zm[t to makzmcnfemjb L

v~
N

as indeed few writings are without ;

A: to mlﬁakes, zf any tbere 5::,,"

I fhall not be concerned at them. For 3
ought I knonw, they'll anfuer a good
end, Itbm]eerror;, gftl)q are not -

- very grofs ones indeed, are very ufe.

ful fometzme: 5 for, they fet off trush.

teft wben o[pﬁ:d b0 an crroncous
| A: to Cn.txcs 11‘ s generaqy ob-
[ér'ved # is ea[y enough to ﬁnd Jasls.
. But

Vs .

- A true nation certainly appears brigh. |



Xxvi .
But I think it proper to obferve like- ¥
wife, that " finding real: fault ssuwkt fo .

The 'Preface'.

eafy ; @ leaft, st muft be own'd, that,
juft Critics are very. valuable men, - A4

true Cratic, difcovering _errory futs us

on fecking truth, if be does nat fhow
it us bimfelf.. And fo far from being.

afraid-of -confure, I jball be glad of 4 5:

frw:ded the - Cenfor gives fometbing of
 fironger proof than a prefum[tuous .and
bagbv 1 fay fo. " .-:;j..z 7".\

’ oo +‘f-~, -a-) '\

Nor wotdd I baw tbe unlemd,
entertain a mean notian of this Volume,
Becaufe it 35 not bulky.

it oﬁm baffcm‘, that a fmall Book

| requzrcs .more time.and pains than @
layge one ; and it is more famculqrbr :

. foma fPerfarmance of this kind. A
Buok' of diredions, like fecrets in Arts,
rcqm(e: more tbougbt tho . fewer

A : words

1

As rough -
work fhowws bigger than polifpd, fa

The Prefice.” S

‘\ 70 oo
w l - . .
st e .

ButIklzew Ineed not k/},‘.",,;y

Jolicitous abows the Jucce[s of this Book:
This Nation is wellknmmto be a

great - encourager of Ari, lewe wry

b]y entertan'd, if T do no more than

am well - for it z.rmttohﬁ‘
al
the Engllfh gcmrq/'] will ex ff;j‘;{l

attbezmbl/l)mgoftbuBook.

- Lyl :.‘.':M:’;::f:f’:'z’

Bm
THE

“XxXVIi |
. vwordf tban P szfog', or 0tber 6po]u f
- fbatnatw'c. T

| good grounds 1o bope IMh’ﬁwm. . B

REa RS



-
e

W ot
C e C\ A »x Sl b '\, ..k )
a’.-‘.'.‘:\\- LI ‘\... . TH\:E.: M RNV l~\
\.3 (‘ ".: T lv"...T"".‘".T; d DI
- 1"\ “~_L‘3"Qa-' RN .
R U WS SO
* The USI C that heaven-
Terms
Science ly * Scnence, has .al-
and Art
are ufed ways. been in great
5}7‘5}' eﬁeem among ' all
Sci is
gemerally nations, not only for the inno-
sfed wit

welhed 1o cent entertainment it-affords men,

and Art
with rela-

rion tothe (hip ; an exgellence not belong-
Pradtice, ? h t An that
ing to many other arts.

know but little of this angellcal

Science hardly ‘want to be told |

' but for its great ufe in divine wor- |

T

of its great excellences. This makes

- it;a Matter of furprize to me, that

this Science, as great, as noble :
as .

The Introduction.
as it is acknowledg’d to be byall 5
fhould be, at leaft, as far as I can
find, the leaft tr.catcd upon of any

X’XII

Art or Science whatever. There
are indeed many Books of direi-
ons, fuch as they are, for finging
and playing upon the feveral inftru-
ments ; but there are very few
that enter into-* thé Theory of
that Science, ‘that trace. it from
its origin. or foundation,” that ' :
fearch into the very nature of it,

or that take much notice of its
powers, properties, or effes.. .

Of the very few that.have writ
upon this great fubje@, fome
feem to think the Language - of an
Autor ought to be different from
the Language of men. They take
the world for a heap of fools, that
will always admire their affe&ed

dif.

4 3



_ abfurdities,
- their fpecious and learned non-

* The Introduiion:
difficul¢ terms, their obfcaritjes,
falfities ; in " fhort,

' fenfe.

- lations of the feven Notes to the ‘
The fame Symp-

‘thofe three Notes are myfterious,
and are to glve us a fine notion of

Obfcuntxes, abfurdmes, and fal—

fities were not thought fufficient; -
it feems.

Dreamsand enthufia{m
were brought into Treatifes of
Mufic, to help out the Performance.

Sympon in a curious plate, refem-

bling -a plane-hemxfphere, lear-
nedly fhows us the wonderful re-

feven Planets.
Jon, deviating from himfclf, joins
with Playford to prove that ail
Noses are reducible to Three ; and
fhould, according to truth, be re-
duced to that number. But ¢hen,

the

‘(.-

, public of letters

The Introdu&zon.

‘the myftery of the holy- Trunty

Kircher fo well known in thé Re. .
writes_.many
learned pages to demonﬁrate that
the Sixth in Muf: is the moft per-
fe¢t of all Concords, becaufe tru-
ly it gives us a clear idea of the
work of the- Creation. Marlg, .
who is look’d upon, by great Ma-_
fters, as the only Englif Autor
that has “well handled the-fub-
je& of Compofision, tells' us very -
ferioufly, "that many Jtalian:-and -

Englifp Mafters having - ufed enig- .
- maical_metbods of teaching Muﬁc,
he hlmfelf truly would run into

that way too. ~This he no fooner
fays than does it. He makesa
crofs, which takes up one fide

of his folio, 4nd upon it writes

a piece of Mufic, in four parts.

'lfﬂl underftand a riddle, the Au-

e o - tor
- ' ;

XMH
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“They |
. difficulty of Mufic, by the greater
Tis

Tée Introdu&zm
tor muft mean making Chrifti-
_ anity infeparable from the Art of
Compoﬁmn. : o

_ Others more rauonal than thefe,
obferving the ‘want of the theori-

cal part of Mufic, at once plunge

into the depth of, Matbemct:c:
undertake to explain the

difficulty .of Matbematics. -
true, Mathematics may come in-

to the making of mufical Inftru-

ments, and the tzme or meafure
of a piece of Mufic: but as'to Mu-
fic it felfy 1 don’t fee Mathema-
tics have any more ‘to do with it,
than they have with Poctry, - Rbe-
toricy OF Eloguence, whofe  affi-
nity with Mufic i is certainly very
great. ‘The learned have not yer,
I believe, treated thofe Arts ‘ma-

- themas

T

-

T TgeNRRger e

| Tbe'lntr'oduc'ffoﬁ. |

thematically. ~ Methinks,.

mathematxcal Rules

tbemam:.

ﬂcfcartu the acute Phllofopher o

teaches by profound algebraical
operanons to find the Concords

¢ ~ ppon

XXyiil -
they
- fhould ceafe to explain Mufic by
Mathematics, or elfe ufe the fame
method in treating the other three,
"Il be bold to fay, that Mathe-"’
' matics, as noble and as ufeful 2"
Science as it is, is not capable of +
fixing the tru*h of Notes, or of "
tuning -an Inftrument : As for the -
Voice, I hope no Do&or will ug- *
undertake to teach any one to -
fing in Tune, or to fing at all by -
I am fure”
they will not try to invent or -
make a Tune by the power |
of them. Quantity, ot Sound, is°
the obje&t or rather fué;c& qf Mao i

——iT

)
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upon an Inftrument, or;to tune’ -
the fame. .Dr. Walis. too gives 3
us, elaborate. mathematical opera-
tions for dividing a Monochord .
{fingle: ftring) and finding. the
Notes defired.. When both have .
done, the ﬁngex:s muft -be laid. -
" on for the proof, Very few Lo-.
vers or Pralicers, not oge in 2 -
thoufand, are capable of going -
thro’ fuch ‘operations.- If they.
were, they - -would find thofe
things.to be learned and dxﬁicult :

trifles ; for laying on- the ﬁnger&

" before the operation, will at any;-:
: tune fave the operatxon it felf; -

So that, to me, -this_is, the fame.

as for any of us in thlS town to' .

take Tork or Edmburg in our way

to Hampjkad.* NPT
’ : . /.,\‘- ~..IL' WERE "’. ;.’ DR .
\".;L B .h‘ PR . , X "'. ‘ Bafq',

-

Bare Pra&xce; 1 l;'nc;w, pleafes
the Ear, but does.not fatisfy the

: Curlous.‘ ,Theory is indeed thc

mother of Pra&xce, and does Jin
a manner feed the. mind ; 3 orin
the Words of the ingenious: apnd

pohte Monfieur Fontenclle ; 5 Thes:
ory .is po Jefs charmmg for stha
mind - than Prattice. is, for ‘the Kag \
and j npagmanon- But fuch Thq:a

ory as is nat: appliable to Pra&ice,

and is. fo_very far fetchd as wg

have leen, can hardly pleafe the

mind, _but ‘muft -certainly be a

great hmderance to; Pradtite, . fa¢

from bemg a great help toiity. .,/

!/-4’.;" ‘

Upon a I'ux'\rey of; Muﬁc,‘ in, the
manaer it mtreated, it appears

- to me like it feIf indeed, an ads -
. mirable Science ; but furround-

c 3 - ed

e

e v e
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‘ed with fo many large. intrench- -
ments, fo many thick thorny -
hedges, that to many ’tis made .
A charming objeét

The Introduc?idﬁ; o

inacceffible.
is offer’d to then, a moft beautiful

form ; they at once fall in love,

o but age forbtd poﬂ'eﬁ?om o

. Tbts is not the cafe of Mu/ic -
alone, ’tis too much the ‘cafe of .

moft, if not all Arts and Sciences.

Autors promife great things, which
they feldom perform. . They often

* confound inftead of teaching. They

are like Mountebanks, both in their

Prefaces and Performanccs The

Mountebank feldom cures the di-
ftemper he pretends to cure, but

" often leaves the credulous patlentj
~ worfe than he found lnm |

. i .
- . R . .
’ r ' A
. ' .
. ' . .
.
. \ .

* from plain reafon, |
writeina fiyle pbilofopbical, but plain,. -

fected hard Terms,

The Introdu@ion.  xxxvii

A medium 1 would keep, ifpof-

. fible, between dare praical Di-

* redtions, and bollow Theory, 1 would
- not explain Mufic by Mathematics,

- Aftronomy or Divinity ; butI would

make Mufic explain 1t felf : in other
words, I wauld explain a difficult - -

partof Mufic by another part that is, - f

eafier. And if this cannot always be
dane, I would borréw no help but,
I endeavor to

free, and eafy ; concife, and yet clear,
I defire to fpeak the Language of
Men, I muft repeat it once more,.

-not the Language of an Autor, or -

Mountebmk ‘that burns with.
defire of being admired for his af- -
and learned ;
Obfcurities. Thofe hard Greek
apd Latin Terms, have indeed a
Yo c3 fpecious
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fpecious look, and a learned found,
but’ are” often’ very- imipofing. I~
choofe to fay Bafs-Fiol, inftead of -
Chelys :'and fourth, fifth, fitb, ﬁ:» ~

genth, and etgbtb H inftead of Dia-

teffaron, ﬂmpente, chacbardon,f

Heptichordon, and ﬂmpafov, &c.- If

Tam obhged fometimes to make

ufe of any:uricommon’ word, T -
take particular care really to ex:

plain it before 1 go a ftep- farther.

Iavmd as much as pofﬁble ﬁxmg :

“any two, even. the leaft different

ideas to the fame word. * The con-

trary of this, as infignificint as the
thing may appear, confounds the'
Reader, and is the occifion of moft’
of our Jeained wars.: - This- fault is’

almoft inexcofable in an Autor‘
that writes in. the Enalzﬂ Tung,‘{
confidering the vaft variety of fig--

nificant exprefﬁons the- Language
Yo X e D) <
3 [} <. . B ls

-ls not dlﬁicult to determme

is blefs'd with. Notwithftanding,

we meet with this error, and
much grofler ones, even in the
beﬁ Wn\ers "Tis . too frequent
to find two ideas dxre&ly oppofcd

to each other, ‘even quite contrary
. ones expres’d by the fame word.
Whether thefe faults are cominit- -

tcd madverteutly, or deﬁgnedly,

. (AR ]
N ‘ - iad

© Ttake partxcular care of ﬁeﬁ-
sitions. - 1 will have them, if pof
fible, fhort, full and plam ap-
pliable only to the very thing -
defined. 1 would not have a de-
finition refemble the- picture of- a
face cover'd with thick duft,
which, when the duft is taken off,
fhows as much likenefs ‘as would
the face of any ftranger. In other
words, I would not have a defie
cq. - muon
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xl
hition want defining, nor an ex-

The Introduction,

planation want explaning.

 Asfor the Scale of Notes, which |
moft affe& to call Gemut. Inftead
~_ of three myflerious Notes, and in-
' ftead of the Seven univerfally re.
“ceivd I eftablith Twelve. - 1 prove
by the nature of Mufic it felf, and
by Theory immediately apply’d

to Prattice, that there are Twelve
Notes in Mufic, This 1 exampli-

fy in two general Preludes, which -
run thro’ the Twelve Notes ; and-
1 demonfirate by the progreffion,
both of ' Voice and Inftrument,

there can be no fewer nor more re-
ducible to Pra&ice. In this I have

- 1o recourfe to 'Méthem’atics,, nor

dny other Art or Scicnce whatever,

1 prove the truth and reality of

~ thefe Twelve Notes by the na ture of
At el

L M

. The Introdudion,
Mufic it flf, particularly from the
artful way of paffing, or {liding -
imperceptibly from ope Key to
another ; which is by all Jook’d up-.
on as a great beauty in Comnpofition.

xli

The truth of thefe Twelye '
Notes, is not a fimple fpeculative,
or theorical truth, | fhow, with.
out altering any thing in the difs . -
pofition or the fuding of iuﬁrpf{' |
merits, two very great ufes this-
truth affords us. |, I facilitate
by abové”one half the playing of -
Compound, or figur'd Bafs, impro- - _
perly call’'d Thorough Bafs ; as if -
a fimple or plain Bafs did not go *
thro’ with the Air. In this, up.-
on any Key, from any fharp or -
flat, the Pra&icer may at once |
find all his figur'd Concords, ‘and
avoid the too "well known puzzle
P AL o of
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of confidering which is his flat or

" fharp- fecond, -his flat or fharp
' thlrd -his flat or (harp fourth, his

flaf or’ ﬂmrp fifth, his flat or fharp

fixth; his flat or fharp feventh;

- or any of his Concords, with re-

fpe& to the namralnefs of ‘them.

This ‘¢ fhall. "do- with calling

and markmg hls Twelve ‘Notes, -

" and the ﬁurteenth the fame with
a the e:ghth by thefe plain figures

153, 3?4‘15" :718 9 9 u,d t.
I make ufe of o for 1q, U for

11, .difor 13, and ¢-for 13. “for
the fakc of keepmg to one figure
only. < All that play a Compound
Bifs, ‘know but too well, as 1 juft
obferv’d how -difficult it is readi-

ly to ﬁnd out all then: Concords‘ ,

wnth refpect to the naturaluefs,
flatnefs, and fharpnefs of them;

| Acfpemalfy when a pxece runs to the

- % i

BER extre-

The IntroduSion,

the: Natural Notes appear ‘like
flats and fharps. That difficulty"
appears by the ambiguous and im-
proper denomination of Notes ;
and for a full proof of this, let’s
confider bow the wntmg of themf

1s ordex:’d.

-

They are not - always call’d by'
one ahd the fame riame. - A foarp
is fometimes. called B flat. .C ma-
tural is fometimes called B mztural :
foarp, - C farp is called D flas.
farp’is cilled E fla. F ‘natura@ ‘
is called E naturdl fbarp.” F fbarp
i$ called G flar, dnd G fharp A
flar.::
called different ways with' diffe-
rent refpefts. But again, this is
all idle, when there is a better way,
This ambigulty w1l] appear much
TI Y MR greater )

xlm
! extremity of flats and fharps, and

But " They'll fay, they are |
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v
' greater ftill, if we take a nearer ‘

" for one Note called by that letter; E fias.
‘but likewife for another called Note call’d fo, but hkewﬂ'e for

another call'd E flas and D /Zarp,'
and for another again, alld E.

)

T ée Introdu&zon

v:ew of it. A dces not ftand only ¥

A flat and G /hzrp, and -for aqp
ther again call’d A jfarp and B
fat. . B ftands not only for .one
Note call’ld fo, but likewife. for

another call’d B ﬁat or ABarp; and

for another again call’d B matyral {gopqc o0 only

farp or C natural, the height of
improperty ! contradicton it felf!
if we only-attend to their own
diftin@tion. Again, C ftands pot
only for one Note cali'd fo; but
likewife for another call'd C ﬁarp

“or D fat, and for another again

call’d C natwral flat, the fame wnth‘

The Futroduion.

| call’d fo, but befide for another

all'd D ﬂat or C flarp, and for

xIv

another again call'd D ffarp and

natural fbarp, which is F natural ;
another inftancé of improperty irt
grain, another contradiction! F

for another again callid F ﬁarp'

B ‘natural ; and for another again fy.. calld G flat or F farp, and

called C flarp fbarp, the fame with
D natural. Unaccountable! D

{tands not only for one Noge
| o call’d

nother again call’d G farp and-
ﬂat. Behde all ,this, they do

E ftands not only for one’

for one Note call’df

fo; but befide, for another calPd
F /Zarp aod G flat, and for ano--
ther again call’d F matural flat,
the fame with E nataral and

arp, the fame with G natural,
Ambiguous ! @ ftands not only for
fone Note call’d fo, but for ano.

not, :
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not name their Notes by fo plam the flatnefs and fharpnefs.of Notes:
names as I have nam’d them; for ’ js diftinguith’d- by their . propet!
inftead of feven plain Letters for | marks. But agmia,_’tis a great mis-3 o
their feven obfcure Notes, they ufe { fortyne that diftinétion fhouldwarit |
thefe feven long trains of names, fo-much diftinguithing, . . Alk this? J
A- la-m:arc, B- fa-be-mz, C-fol- a-ut, ftrange: puzzle is:occafion’d: :by the?
D-la. ﬁl-re, E-la-mi,: - Ffauty, G-l felf inconfiftent diftin€tion:of whiat
jol re-ut.  But mdeed it is very they: call 'th¢ naturdl Scale, rand.:
fitting that feven dark- things} the Scale of Semitones.: Scholars:» o
- fhould: be call'd by feven dark feeing the natural Scale::diftin::s
o names.. But what a Labtrmtb this} guithd from the Scale of. Semivx o
is! - The:feven, pretended Notesy tones, and thefe oppofed toeacke: = .
with theu' naturaluefs, ﬂatnefs other ; they fippofe, and: indeed ;" '
and fharpnefs run up a fum of : :3] very rationally, that .the: nqtuml
thmgs and relatnonc,, 27 of whirh Scale confifts: of full Tones: a7
feem to be contrived only to bur:: Notes ; and the Scale.of. Semi- -
den the memory, and make room'f tones of half Tones. or thes
for miftakes, This- dxfpoﬁtgon off Here’s the great’ miftake. :The:
, Notes is unaccounvable but it i natural Scale, and:the Scale of Se« -
the property of improperty and’ mitones are mlferably confounded;:
falthood, - that they cannot accountg and the - puzzle: thereby 'made. in«.:
for themfelves But They 11 -fay, ﬁmte 3 for, oﬁ_the feven : Nates;

e e,
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which they call natural, and Scho-
lars take for full Tones or Notes,
two of them are no more than-
what they call Semitones, or half’
Notes ; and thofe two are C and -
F. Such improperties, as bad as
~ falfities, and fuch abomlnable con-’
fufion I avoid, by. looking into-
‘the very nature of Notes, and -

~ ufing the abovefaid 13 figures,
" without the leaft regard to what they
call flats and fbarps, 2. The fecond

‘great ufe of thefe Twelve Notes,

% to. facilitate Tranfpofitios. - By ¢
what appears in the nextarticle;.
there will be no occafion for tranf~’

pofing from one. .Clef to another. "
The little occafion left, will be
to tranfpofe . from one K:} that’s :
too high or tao low. for.one’s Voice
to another .Key lower. or higher ;

or from one lnﬁrument to another.
' The

AL

The Introduition.
The youngeft Pra&icer, attending
only to his Twelve Notes, will
at once tranfpofe any piece at plea-
fure. For: if he only keeps. thv;
fame diftances between the Notes
before ° him, the Tranfpofition is
done infallibly. Nor are. thefe the
only advantages; I.,fhow . Tcy
amore, and probably’ many: more
will arife, _The objeions: agam&
the tmth of . this wew Scalc arc
anfwexcd

o UYL 9 'lJY-

. £,
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All Praéhcers have found o R
',thenr -great dlfcouragement, what o
Th¢ o
~word_ Clef, not Cliff nor Clifft, as

is call'd -a - Clef. in Mufe.

moft miftake, is a French word

~ which fignifies Key. Judicious Au-
tors tell us it is as impoffible to be-

R . .gin

T sh.m ,

xlix” s
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 The Introduition;

Clef, as toopena lock without the
key : for without the Clcf,they fay,

names cannot be given to Notes, '

This is true enough, as the thing
is now order'd; but the xdlene]s
of the whole contrivance 1 thow in
very few words, Of thefe Clefs
they have three. All Praticers

~ know but too well how perplex-
‘ng they are.  And- again, no

Mafter ever gave any tolerable
reafon for the neceffity, or ufeful-
nes of them only. - As- if thefe
Clefs were not perplexing and con-

.foundmg enough, a hanfom ‘liber-

ty is taken of tranfpofing. each of

them to five different places, to

. u

each of the five lines. . The Clef,
as they make it, gives theScale of
Notes. Making three different Clefs,

. “is making three dnﬂ’erent Scales.

-‘5: T Tran-

- The Introdé&ion’ '
Traufpoﬁng any of thefethree Clefs

is in fa@ ufing another Clef, and

fo making another Scale.
three Clefs fo often tranfpofed,
give no fewer than fifteen Clefs,

that's to fay, fifteen different Scales. |

I will fay it once more, nothing

can be contrived more puzzling ;.
and what is moft abomnnable, no .

Thefe

body can name any couvemency i

Tbis mad variety of Clefs perplexes,
confounds, difcourages, for the

'fakc only of perplexing, confound-

ing and di{couraging. Thoufands
have thrown away their Books

thefe Clefs are attended - with, |

and Infruments, defpairing of ~

ever attammg to a tolerable skill.

Thefe various Clefs, and the va-

d' 2 make

rious fhiftings of them, feemto be - -
.a Curfe upem Mufic, which if it -
_could be taken off would certainly
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rfake the ‘Art profper moré
'Doubtlefs it would make the Pra-
‘Bice of it abundantly" eaﬁer “To

‘excufe all this, thcy telt us, and

‘very gravely too, 1. As to the
‘three different Clcf: that they are
fartfully conttived & dtﬁmgulfh
‘the three great parts of Chnipofision,

‘the Treble, Tenor,” and” Bafs. Rx-
dicolous't They themfelves tac1tly
own thexr Clq‘} are of no ufe 5 for,
‘when- they " have compofed thelr
‘three parts, with ‘éach” of their
"Clefs duly prefixed to: ‘eich of ther,
‘they write over the “Treble F; reblt,

_over the Tenor Tehot, and ‘over
‘the Bafs' Baf; * Befi de, accordmg

" to their own notion- of the ufe ‘of

'Clefs, they fhonld Eave as -many

~different Clefs as different parts,

fix or feven Clefs for fix or feven
“parts, be. 2. As to théir fhxftmg

':. J. Of

(

R

T.ée Introduﬂzon.
of theu' Clef:, they tell us with
the fame grave countenance, that
Clefs are very commodioufly tranf:

pof'ed to avoid the driwing. fome- :
tlmes a line or two below or above :

the five,’ Commodlouﬂy indeed !

A man read) to’ fink ‘under a vaft -

weight would be mxgbnly comfor-
ted if he was told-he had better
b°ar undent and not havea feather
prefs his, fhoulders much harder.
Befi de, this feather is not always re-(

oved neither ; for, they areob-

| lged n0tw1thﬁand ng their con-f '

Vf:ment Tfanfpoﬁtnons to draw the:
lines they pretend to avoid, So

that inftead of choofi ing the leaﬁ::'

evil of the two, they choofe them
both. But again, it will be ob-

je&ted, we fhould be obliged to
draw more lines, were it not for

| tlns cexpedient. 1 anfwer, a me-

d 3 thol

N
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 The Introduction,

thod mlght be invented, ‘where-
by both’the tranfpofig of Clefs

would be prevented, and fewer
lines drawn than_are now, not-
withftanding all that can be faid
for 'this puzzle and this pretence
But perhaps, thefe Clefs, &c.
make the Art myfterious. This

Town, and indeed it is great pity.

engteen more Clefs are not brought

in ; for, {o many the fpaces of Tre-

ble Tenor, and Bafs would afford.

And then the myftery would be -

vaftly more compleat, Nor is this
Iflhda

ftraining the matter.

,‘ ~ mind to ftrain it, I might fay, fo

many more Clefs might be brought
in as there are long lines and made

lines, confequently fpa ces belong-

mg to the whole Scale. .

~Many’

. Tbe Introduﬂzou.

Many wxfe ‘men, pamcularo ’
ly the clear and truly learned .
- Mr. Locke, in his Thoughts upon -

Education, obje& agamﬁ Mufic
as an accomplithment, it takes fo
much of a young Gentleman’s

it by.’

many will fay, if Mufic is made
{o much eafier, it will grow -too
common, and fo fall into contempt.
1 anfwer, excellent things can hard-
1y be too common.

There’s little

time, that it is advifable to pafs
The objeion is but too
well grounded But if the Pradtica
of Mufc is made eafier, I'll ven-,
ture to fay by tbree guarters, the
fame objetian falls. - But agzin, -

fear of Mufic’s growing too com.

mon, in Exgland at leaft. 'Tis ob-
ferved there are but few Lovers

of the Science in proportion to the

I | d.‘,' PO-

| .
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‘populoufncfs of the Ifland. But °
fuppofing there was room to fear |
the contrary ; I think this may |
truly be faid, that Mufic rendered

. 4 more common. ‘This, as great |

The Introduion:

cafier by three quartcr.?, will not make

a Paradox as itis, 1 hope . I.thall
make appear a plain truth.. The
fame  Compofitions and - Perfor-

‘mances we have now, will indeed -

ke more common : but a béster

Jort of Mufic, and a more artful

" and better 'mzf)" of playing will be juft

as common as our_ prefent Pieces’
‘We have

and Performances are,
indeed” many fine Compofitions 3

But whio thill dare to fay. we are -

arrived at our Ne plus ultra 2 Our

 Mufic is good ; but our fine Com-

pofers and bright Performers, are

- Mafters of twenty or thirty years

Pra&ice.
Sy are.

BN

*Tis true, fome. of them

Tbe Introdalion.  .lvit
_are too young to fuppofe their
- Pralice fo.long: but the fame -

have been a&ually chained to an

Inftrument for eight or ten years.
Again, there are a few Gentlemen
and Ladies of extraordinary.ta-.
lents, that do wonders in Mufc ;

but I think we Jnay jultly fay,

- that among fifty of them, there’s

hardly above one that cin be [aid

to fing or play well, or be called

a general Smger or Player.. ..

v SRR '<=.'=":1-4-:-~./
| Tbls, Tam fure, d’eferves the at-
tention of all Lovers. Three quar-
ters the time, which they cannot

~ now avoid wafting upon ufelefs dif-
fculties, would, if they were put in
@ better method; be employed in

1mprovmg their Voices and Hands;
in attaining to a sraceful maoner;

in enriching their fancies,and acqui-
1ing 3 readines at fight, ~ To

'.\ «. ;.‘ B T
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To thefe great endsl propoi‘e, |

beﬁde the New Scale,.the abeliff-

ing of all Clefs; confequently sbe .

Bifsing or tranfpofing any of them.

In the room of thefe, I fubftitute,

got 'a mew thing which might
‘coft pains to learn, but a thiog
already known by all Pradficers.
‘And, -as 1 hinted before, 1 di-
ftinguith  fufficiently the {everal
pats of Compofition, and I avoid
drawing fo many lines as are now.
drawn, whereby there’s - more
room left for the figures of Com-
!mud Ba[s, and thewords of fongs.

Here Iexpe& to be oppofed by,

| {ome who are fuch Bigots to Cu-

Jloms, even  the. moft ridiculous -

" ones, that no confiderations can

. make them tum out of theu' old
~ Road

- The Intrbz?u&ioh:
Road. But I hope the number
of rational Lovers is. fuperior to

; the number of thefe

Another great pomt gamed by |
this new method, is, that Teachs

ing will be lefs difagreeable: “The
great difficulty of Clefs and - Coms<

pound Bafs, as now explain’d-; and' * .

that of Sol-fa-ing and Teme, as will -~
appear afterwards, being removed 5 -
the Scholar muft come very: foon'

into the Air ofa piece. He having

but Tittle to ftudy, he will have.
more time to pratice, ‘'and “the .-

Mafter will have little elfe t6 do’

than ﬁng or play along Wxth lnm. i

R

Here, it wﬂl be obje&ed, all '
thefe advantages ‘will fink the Bu-

finefs of Teacbmg, far from -tén- .
dering it more proﬁtable, except

AL e : i
. ' -

: the
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' The Introduflion,
the price was raifed by above one

-half. . But we fhould confider that

the many thoufands of Lovers who

“ hitherto have been either fright-

ned ! from learning. by - the . teal
great difficulty, or forced to leave

off,. being unable to conquer that,

fame afl thofe _wgll now  joyfully

: en’ter;themfelves..ia; the School of

Apollo, ; ‘If above double the num-
ber. gome: into_‘the :Schaol,: this
will; over-ballance their learning

~ but half the time. But They’llask,.

- greaty; ;. What if only, double the;'

How fhall we be certain.of this?
Anabfolute certainty we have naqt,
but the_likelihood: of it is very

number were to come in, :as. it is
next,'to fure they; wxll? Stil the

Entrance, the beft thing bclougmg:

to the buﬁnefs, wll] be doubled

. ",.»() "',- R ,‘.".. Sl :'xl

00 S -. S B'.lt

The Tntrodution:

““But They'll iy again, the fa-

rility of the Art will make more
'Teacbers as wel] as more Scbolar.r.

if it may be” call dan
Mofe '

That evnl;
cvx], is' yet very remote

1

time is requxred to'make'a“Ma-

ftér,”
Scholar

..........

“than ‘is-“to" maké avgood
- The*Scholar” may be-

gifi* ‘now - if ' he'’ pIea{es; bue chie”

Téaclier - muﬁ-‘ fay - 7l he “is
Maﬁex -1 ‘dm fure Maﬁers wdl
not be multrplred ‘before’ the ~pre-
{entones ha’ve “tafted- the fweet
fruits of" this new methodz"‘ All

that can ‘be’ fa.d i this cafe, 1,

that if the nUmber of - Teachers

encreafes proportlonably to'that'of -

Scholars, the bufinefs of teachmg
will be the fime as “tis now. - But
fill, “Teaching is made more pro-
fitable for the prefent, and no lefs
fo for the future, *-The

"
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The :ﬁajofity of Mafters, ifnot |  Byobfervingthe natdire of Time,
all of them, do not think fit to § I make a Scholar play in Time -

call the Notes in Singing by the
fame names as they call them in
- playing. The names now ufed, are
thefe four, .fa, [ol, la, mi. For.
‘merly thefe fix were in ufe, «,
re, mi, fa, fol, la. - We fho
naturally expe&t feven difti,
names for feven’diftin& things.
This the Iialians and the French
have been- very fenfible of. The
Italians ufe thefe feven fyllables,
do, re, miy fa, fol, Ia, f. And
the French thefe, ws, re, mi, fa
Joby lay fi. The improperty of
- the method now in ufe among
us, and the imperfeQtion of the
Italian and French way, 1 thow
in very few words, And I offer
fomething much eafier and much

bette. C.. . By

not only fooner than has been
done yet ; but at. the very firft
'time.of frying,‘. L el g

As' for v}.bat .isi' called ﬁm&k ,
Stops for - Bow-Inftruments ; - that
‘method of playing, as far #s Ican

find, has not been known long, . . |
The fubjeét being altogether un- =~

handled, I cannot. fail of faying
fomething bew upon that Ar.

L N N
. . - 0 ~
uc’& D T f.\',';, -
e e .

\

Ao =47
- There’s as little writ upon what
15 call'd Gracing, or ‘a Manner in
finging and playing, as upon: the
foregomg Article. : So, - the .con-

feqii nce mutt be:the fame, . ¢ .

- e pee e
PO K :

As |
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. As'to. Compqﬁtim.

vl Gl L.

There bemg very httle, if

:any thmg at. all upon this fubje&

written in a rational, phllolophl-
cal, and yet plain Style ; ’tis not
doubted but even alittle Effay of
that kind will be favourably  en-

© tertain'd, if . it is: done but. to-
Jerably.r, ionsod son s ,;,"
oo enisd fiunu ~>;§'s.'
-“As to.the Opnmrw bt
-t & oy ot vin ,T'f‘{

The confideration that thls ﬁoe
fubject is altogether untouched,
among us at lealt,(is a gredt. en-

" courageément - for. me 'to ‘attempt
" fomething uponit. "

_After-1 have
explain’d the nature "of this kind
of . Drama, and pointed at the

gteateﬁ beauties of it, I fhall an-
fwer

e
/.

Tbe Intr aduﬁ‘zon. ¥

fiver the’ following andother ob-
_]e&lons.
is meer /'en/amn. 3. The whole
is unnatural, parncularly makmg

the Hero’s ﬁng in prxfon, and 'ug-,

-lx,v'
P

1. The entertamment '

der the deepéft’ concerns, 3 The

oddnefs of the Recztatwa or Recnt.
4.. The. whole, bemg in a forem
Tung. . 1 am conﬁdent the ratis

onal part. of Lovers will be bets .

ter pleafed thh thlS little! Per-

formance than they can be now’ "

thh the learned dxﬂ'ertatmns up—

‘on the dernvauon of the word Mu-

fic : whether that word is denved

from Mufe, or whether Mufe'is

derived from Muﬁc or with what_

they call the orxgm and Hiffory of
Muflc, the ﬁones of Smith’ -hamo '

mers, the reeds of Egyps, and the
like idle ftuff, hardly good enough’

for N urfes to tell their babes This

R S

e little

'VQ'-'
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le1 .
llttle sketch may, 1 hope, tak:

the place of whit" miany  learned

Greck and " Latin Autois tell us of
the Wondcrfuleﬁ'e&s df Muﬁc f he

admirers of the - anc1ents would ,

have us beheve all ‘thofe ftories
as fo many matters of fa&. But
1 think ‘we had beft” call them the
Fable of Muﬁc Otherwife, I'don’t
fee how we can excufe /thé Autors
that tell us of thofe monﬂruoujly
o glonou; eﬂ‘q&: of Muﬁc how Pi-
thagoras abfolutely commanded aﬂ
the pafﬁons of ‘man “without : any
other autority than that of Mufic

how the celebrated Muf ician Ti-

 motbeus did by the power of mo=
dulatlon only work up ‘the renow-
ned Alexander to fuch a pltCh of

hermc rage that without any pro-
vocation, he at once kill'd his bo-
fom fnend that ﬁood next to hlm 5
| ‘ but

The - Introdudion.
but then.indeed how the faid skfll:, ‘
ful Artift ‘with a; kinder “fort.of
ftrain fo abfolutely recover’d..the -
Conqueror’ as. to: createi*iny . him
the. foreft repentance*’ -for - hig
crlme - ', . .;zsn;\:'._': 0 1' "

uPon llie whole.::
fay, no. doubt, . this. is exa&ly the
Mountebank’s harangue, and this
Autor fhows ~ himfelf: the{ truet

‘Mountebank @§ he: cries- ;downl
other Mountebanks.: 1. am real]y:

pleafed with fuch doubting
fufpeting perfons. They have ,
too much reafon to doubt and fufs
peét. - Bat confidering how much’
and how long the world has:beén
trifled. with -and impofed upony

’tis now become the mtere(’c even

ofa Kriave-to be honeff. . As. the -
cafe now ftands, were I hever fo
X7 en difhoneft,

° ’

vau

i Some: ﬁnll S
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* difhoneft; I-am a .hundred times

“more likely . to gain my.ends by

performlng what | pretend to; and

-~ telling - the.. plane truth,.. than I
fhould be by going on in. the way
_YIcondemn. e o

. But perhaps,' when I have reals

ly explaned difficulties ‘and un-:

unfolded’ myfteries in very few
words ; 1 fhall have labored .to
litcle purpofe There’s a very
confiderable fet of men, admirers

~ of litsle clfe bus obfcurities, and dear
. things. They think -plane things
do ot . |
When they attempt the learning

" of any Art or Science, and mat-
ters are at once explaned to them ;
they cry out, Is this All? They
‘don’t -think they are well taught,

if they are not firft of all put to |

oty o C Very

deferve their notice.

The Introdulion:

very Hard puzzle, - ahd made to;

lxlx

pay a very great Price.” In fhort;!
one would think they:want to bet
deceived. - ‘This has- been®obfer-:
ved before, asappears by the fay.: . -
ing,. Si mundus vult decsps, decipia-:
tur..  Which the keen Hud:bra:
thus parapbrafes z».-"::" b
FEURE U £ .:»":: ] O !
ﬁoubtlcfs tb: plea[ure #" aagreat e
Of being cheated as to cheat;: .
As-Jookers on. fcel moft delight,,
That leaft perceive the Fuglers ﬂngt.
Suft fo the lefs they. underfland, | .[0:i

The moreh’ admire the jlngt of baml

| Now becaufelhave an earne&
defire of futmg my felf to the
tafte and genius of all ; and be-
caufe 1 would make a due im-
provement of this great remark,
That good fet of people may de-
| e3 . pend.
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| The Farcodifian;
pend ‘upon’ it, that as foon as
have campleted .the prcfen\* Work

" L-will apply -with incredible. dili-;
. gence to the(wntmg of a- great,

©_ fmall. print, 'large.folio :.

Body of Rules, in feven.Volums;:
and L
promife’ thofe.:Rules fhall’ be the:
darkeft,
crabbideft of any ever feen or

. heard - of:. invany.Art . or.:Science
- whatever.:
_upon_hongt;*: difficuRies: next ‘to.

-“Thofe: Rules! {hall be,)

infapérable,; ? And -then- the pnce"
fhall be. Flfty ‘Guineas,\?\ 1 {02

-
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the touglieft’-and the; .
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Addztzom &e.. lxx1

H EY fay, | every Art has

its proper Terms, and he
muft not only be ignorant, but - =
vain and arrogant that condemns
the ufe of them.. Iown and
we muft al] _own, that. all Arts
fhould have their proper Terms -
and. that" proper Terms are; very

‘proper things : but the buﬁnefs

is to know -what Terms are gro- ‘
per; for I am- afraxd many ¢ of theip
proper Terms are very: impro- -
€r ones. 1 be]neve all will’ agree,
own to fignify. thmgs we need .
not affe& to_borrow words from
other Languages to fi gmfy the
fame things, .efpeaal]y when‘
thofe forein words are .no .more
expreffive than our own: and I .
am. fure we had better keep to
€4 our

\
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" Additions to.-
our own ‘words than fubftitute in
the place of them fuch forein ones
as are not'in themfelves fo elegant
nor fofi gmﬁcant But 1 am atraid

it"is become a queftion whether

.2': “zn s 4 BIRHERE

\

Autors are to teach altogether,
bi" | pzirtly teach: 'atid partly ‘con-

P ol I"r’z,

H
3

Autbrs‘ in’ Muﬁc give us htt{e.

elfe’ but Trifles and'indeed Now-en:

tities  but then they are fo well
oppofed;

exampilﬁed modified,
dmded fubdmded refubdmded

and fubxtfubdxvxdcd that the Per—', :

,,,,,

_very learned The'* Autor ‘gains

his ‘end, but the Scholar is not

fo happy. TR T AN TIPS

A

) o o0 & F -
.L.x frg. .ti.;., 2’0 .IJ Lt

cEogrsd et E;-:;d Lo cMa.'.'

T - the '?Introduﬁionf | lxx".' |

Matbemat:c: has nothmg to do

with either of the two integrant parts

of Mufic, viz. Air and Harmony. If
fo, Matbematics has nothing to do
with Mufic,or verylittle, at leaft. It’s

plane, Matbematics. has pothing to
do with-the nature of an Air or -

Tune ; -for, all the powers of Ma-

thematics cannot make any. the leaft
tolerable Tune ; and it-is as plane; -
or very near as plane, that all the .
powers of that great Science can-

not. produce Harmony ; for, let 2

ftring be divided never fo true, in
,order to find the Notes upon it,

ftill the proof ‘of that truth de-

pends upon the Far; and if the

firing happens to be falfe, Mathe-
matics is diftanced a vaft way, and

mdeed thrown quxte out,.. . . .i'

17

Agam,

~ S N
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Agam, Ma:bematzc.c has Tefs

‘than nothing to do with the runing
of the Flute, Flageolet, Hambqy,
ar Bafgn. . When all the holes of
~ thofe lnﬁrpments are ﬁoppd they
give us the: deepeft founds. Now
ascording “to mathemancal tule
and propprtion,
“are” left . .qpen,  the higher the
found fhiquld be ; and the gradual
Ilf ing of the Notes fhould be. pro-
portion'd ta the number of ﬁngers
taken off 3 but ng;tbe; of thefe
hﬁppcn; torbe fo.

"I” zv.-)”; { ',‘:‘-'.'“,

. Again, -if. Mufc -is part of Ma‘

.Jx l)(."v.

v .
..ovh foh

:tltqmam.c, gs- moft, if not all. will

Raveit, g_lther the Tbconad or the
* Brodical; part of it, or; rather both

- indeed fheuld be Mathematics : but

it happens that nexther is fo As

: r‘ﬂal to
(-lla Py L. . )

~3

the more holes.

to the: Theory, all the powers of
Mathematics cannot: give us a no-
txon of a Note, nor teach us how
many of therh there are. Matbe-
matics cannot teach us the princi- .
ples of Compofition; nor give us
the notion of Gracing. As to the-
Pradice. 1 am fure Matbematics.
cannot teach; us how to difpofe

oug Throats for ﬁngmg, nor how to,.

blow, or ftrike. and move our fin-
gers inplaying. iv. o, e
Wb S Ty R
Agam, Mqtbemam.r Wl" nevet, ,
makea Mufician, not even a theo-
rical one, as obferved above, but .-
aman may be a good Muﬁcxan,'
both theorical and praical, withs.
out. Mathematics ; except They’ll
fay: no man can do any: “attiony’
either- mental or bodily, thhout |
the hel lp. of Matbematics. ..

LR | Agam.
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© Again, if Maufic is part of M-
thematics, a thoro’ Mafter of Ma.
thematics muft be a thoro’ Mafter
of Mufic, of the theorical part at
© lealt: but thisI believe no bedy
" will allow: But They'l] fay, there
is no fuch perfon in the whole
“world as a -thoro’ Mafter of M=
thematics. But agam, ‘we may
fuppofe {uch a perfon. We mnay
fuppofe a thoro’ Maﬁ;er of Matbe::
" matics 3 but I think no body will
fappofé this fuppofed Mifter," a
good ‘Mufician.:: And. if even-the'
contrary was allow’d, Matbcmam:
would::be a ‘round ‘about way to-
Muficiindeed s - Befide, the ‘Lan:"
gudge of Mathemattcnans, tho we
fuppo(e- it:ablolutely proper is'nat
fo intelligible as this I:am writing’
in. This Language is mtelhglble

‘ (p”(“ﬁ. 3 | " at

' T/ulq[opby

the Tntvoduction:
at firlt hearing ; whereas the other
is unintelligible at the fame firft
hearing, and moft fo to young
Gentlemen and Ladxes

Some fay that Matbematic.r acs - -

counts for Mufic, But thofe that
fay fo would do very well to thow.
how it accounts,
pleafe me at leaft; for I cannot.
fee how Matbcmattcs, or indeed
any other Science, can ‘account

for either Air of Harmwgy 3 or the
cﬂ'e&s of both

r; -

Few people, or none atal] w1ll -
fay that Mufic is part of Natural = -
‘The very Sticklers’

for matbematical Mufic will not fay.
fo.. They’ll fay, they have a very
good reafon for not faying fo ; for
M:g/ic cannot be part both of Ma-

. ‘ “thea

They would

Ixxvii -

e e e

[
!

L

~ e ama e

PRGNS

—

e I

'
- o i T e A







= ., 2T Hifﬁm A ,' N

lxxvm

dddztzom to

thematics - and “Nataral: bezlq/opby
But again, MuﬁL mlght be a coin-
pound of thefe two. But as Aivfic
is found, and as Nataral Philofophy

* teaches the caufe of found, which

Matbematics cannot do; they
might fay with more property
that Mufic is part of Natural Phi-
lofoply. They’ll fay again, if Na-
tural Philofopby gives us the caufe

 of found ; Mathematics. gives us

the meafure of that'found. But

again, as not only found, but’

likewife any fubje&t is more
conﬁderable than a modification

of that fubje@ ; fo' Mufic mnght}

more properly be’ called part of
Natural Tbtlofapb] than part of Mao

tbematm
They’ll ﬁnl] urge ‘and fay, Muﬁc,
as I have  hinted my felf, is part’

of

the Tnirodultion.
of both Natural Philofophy and Ma-

thematics. But if Mufie mu[f be
part bofh of “Natural ?bz?ofopB}

“and Matbemattc.r‘, becaufe there {$

fomethmg iti the firft which - j§
common to the two dthers ; wd

may with the fame reaﬁm takd -~

it the other way, and fay Ehét
both’ Nasieral szloﬁ phy and M"&-
ihcmatics are phrts of Mufz! -Aiid -

fo, becaufe moft; if not all Aréé' |

and Science$’ have ‘ither near ‘of
" diftant relatlons orie to the ‘other;
and are in fome mannér *lmf(ed
tonrether 3 we: ﬂial] bé bl 'e&l
to make thém one andthei' thro- o
out ;- the abfurdlty of which 3 aps
pears “greateft in the’ zd'mnfymg, N
that’s to fay Jamifying Mufic with
Matbemattc.f for, we Cannot nime
any - two Sc1ences more dnﬂ’erent
or more diftinc from one “another
than thofe two are. Again,

By -ono WG . /B

Ixkix
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" Additions 10 .

Again, 1 believe the very ma-
thematical Muficians  will .own ‘
_that none of their mautical Pieces
are comparable to thofe that are
compofed without fo much asa
‘thought of Matbematics. And
fuch, I'll venture to fay, our very
beft Opera Compofitions are, or at
. leaft, fome of them. Mathema.
tical Pieces of Mufic are like vain

. tion’ ih the parts

empty fhadows of Airs. They
~ cannot contain or exprefs any
- paffion, . except by - the greateft
chance 1magmable. It is not lines
" por numbers that can make Mufk;

Tbe‘fntrodafl u;';

as the moft ‘enchanting Concert.
For even the greateft difpropor- -

! of a Concers may
be: call d ~mathematical propore
tion., "

f .‘J'T‘

\ AR,

. l Id ) .

A T 1)
Perbaps They'll fay, dx/}ord;,

isout of the cafe. But. as;Nuife;:

Y | : :
v:[v..l.»{.,‘f,rfx ("2 "), T

is Sound as well as Mu/ lcis; and as.;

they will have it that Mufi is .
part of Mathemasics: T don't fee .
why No:[e thould ‘not be called,
likewife part of Mathemitics,. In,

2 word, treating Mufic matbema-..

tmlly is being very buﬁly idle.

And in another word, a mathe- ;

but a juft Ear, a happy fancy, and matical Treatife of Muﬁc, '1s fome-.

the. ﬁudy of human Paffions. |

' Agam, the dulleﬁ: Tune with
a dlfcordmg Bafs to it’ would be
asto propomop, as much Mufec

. -
[ i 'u“ )
EEN

- K
4"'

thing very like a very large Vell
upon that Sclence. ST

P o e
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The. Tntroduction:.

NS B A A I
As to; ! Clefs:- .;:; /m‘

IRT IR S P TIO R NN B nv HEa rl‘)

A is ‘made to ﬁand for B;:B isd
C, CisD, DisE, ExsF Eiisi:
G, and G is A, Uc. The Notes
muft be learn'd and unlearn’d fevén
times in - feven, - befiderthe. . fame
trouble and confufion as to.the flats.
and fharps ¢- and this with lone Clef
only. "And: if I have:made any.
 miftake in' exploding’ this ‘intoler-
able puzzle, 1 mean as to the com-:
puting: the many Scales the Clefs:
force’ upon us, thofe very miftakes
are fo many proofs of the greatnefs
of that puzzle.:: \xa;d I,

{ .."ve.'f{ R odif v

Even here among; us, C Clcf 1s

. fometimes placed in Trebles, upon
the middle line. The conveniency
of it is forcing the Scholar to learn

9t g

ftom -otld g

. Mafters to raife the Price.
can the Scholars complain of this

the Introduction.
a new, Set of Notes, -for the fake .
only of faving the room that one of
theu- half Notes would take up.

The do&rme of Twlve | Notef |
has proved fo very true, that, to--
gether with #ying down the Concords,

1o the Scale, the pralice of Mufc.”

is render’d a vaft deal eafier than
I thought my felf. As Scholars

will want but little teaching, it

w1ll be convenient perhaps for. "

advice : for, they will fave a great
deal of time, and a great deal of
trouble. They will be glad to -

_have the teaching made fhorter, .if "
- they pay a great deal more: for,

I have found by long experience

that no body loves to be. taught, ‘

not even thofe that pay for it.

Ixxxiii
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;, the definition of Mufic, in both the fenfcs
fof the word. )

Maufic 33
i'-elb
”m.

‘mp. Some, perhaps, will think this divi.

= The preliminary difemrfe,

" Mufic in the firlt fi gmﬁcatlon or dcﬁ.
nition, pleafing founds, is naturally diftin-
guithed in two parts, paflion and barme-

fionisnot juft. They’ll fay, Mufic fhould
be divided in three- parts : 1. Bare plea-
Smg fouml, abftra@ed from harmony and
paifion ; as the found or tone of a muf;-
cal inftrument, or that of a good voice or
bell, abftracted from any tune. 2. Har-

Tbe preliminary difeconrfe.
ag, it is to make thé' bufinefs of this
uhOlc BOOk. - »

I ?aﬂ' hori is here taken in dn extcnf ive
gnification, ot only for what is gene- g,
mt tempers of the mind, All thefe are

wts of joyy or rageand defpair. Tt will
xobjefted, there are very few airs that

mony. And, 3. Paffion. The firft leat
confiderable : The fecond more confider-
able : And the third moft fo. But if we

- attend to the nature of thefe three parts,

kccp to the ﬁrﬁ dmﬁon

we fhall find the firft to be very inconf:-
derable indeed ; and as it is complicated
in the fecond, I think we may &s well

Maﬁc in the fecond fi gmﬁcahon or dc-
finition, #be feience of pleafing fomd.f,
does not allow of any diftinion ; 'tis
plamly upderﬁood but, noththlhnd-

‘lh

\

mg’ ’,\-

wprefs rage and defpair. "Tis very true :

arsotss bumors of Men,. and. the Jﬁ.. ,

u.'u

P,.,u

ﬁ tnl
41[y call'd pafion ; but likewife for the ?"‘ ‘f

sprefled by what is call'd zir or tume.
imong the infinite number of airs or tunes,
ome exprefs very great paffions, as joyor ., .
mw ; even the very greateft, as frame

o thofe few airs that exprefs them, -

on’t “do it fully neither. Compofcrs
otent themfelves with doing fomething
ke it.  For, .asrage and defpair are bad
aings in themfclvcs, fo the full expreffing

fthem by founds, fuppofing that poﬂible,

nd if the founds fully expreffing thofe
weeflive paffions are difpleafing, they can<
't come under the. definition of Muffc.
Iany other airs exprefs little elfe than our
. B a

» v

“ould certainly. be moft difagreeable; .

['m'c o






4 The preliminary 'dz'_/'courfe;

!

0
%

.

_p—

ey,

/ééeral little bumors, and our oarious
fancies. And indeed, moft.exprefs fome-
thing very bard to exprefs ; tho’ this per-
haps may: be faid with truth, that mgf
. asrs feem to exprefs our very thoughts,
. “and thofe I think might be call'd argy-
mentative, in as much as they refemble
our arguments, .even better than the very
.words in which we exprefs our minds,
.Whea we argue with any warmth or paf-
fion, we fail not accenting our words, and
-even our periods: Our fpeech bejng then

varioufly accented and cadenced, it is not
-very unlike what we call an air or tune,

But we muft take notice that Mafr, at
_leaft this Part of it, excites the very
things it exprefles; fo that we.may fay
with a great deal of property, ‘that the
two great accidents of Mufic, are 20 ex-
prefs and to excite paffins. Mafic in
this primary fenfe, may juftly and preper-
ly be called the moff refined clocution. An
Orator has variety of tones and cadences,
to exprefs the various paffions and hu-
mors of Men.. Not only Orators, but all

L .
Mk I - ) W

\

- Te prelimisiaiy dfeonypy, 5
gans of fpeech, particularly flexible vt -
ces, ufe variety of tones ang cadences, to
exprefs their feveral paffions, ‘hun:drs '

and fancies: Nztyy, teaches thi i
‘ _ this. Mufe, °
the *fame nature improved, ‘does i mﬁ:, o
higher degree, ~ -~ . : * :

: - 248
[

| o T el 0 el

" IL Harmeny is the Pleafing et of s, "l&'m-y

compound or joint found ﬁfz;f'i dmf::-"‘ "oy
particular nstes awitboys Pafin. °Tj o M,
true, harmony is feldom foun alone bl:ts |
1 1s very near fo fometimes, 451 'Re::'ité”

figes.or Recsts. And if it was alwayg e

fcparablc fromi paffion 'in’the pra&l’;e?i |

think It might beconfidere 'fépai-at;l"

fom it in the theopy for"’p}zﬁm"ahg v )
.barmmyarecerta'in]ynvo different things C
@ nature, "'Tis plain, paffion cane'xgi - l
without harmony, for” this ya - prove  °_ -
whenever we play a fingle part or ftrajy L -
a'few excepted, as'willappwintbeai-" - .
ticle of Compofition, 'Harmony exifts with’.‘
%ut ‘paffion, as appears by fﬁ'iking an):'

®ncords fingly and feparately from' any

@, *Paffior : ;
‘men that have juft ears, and. fupple o I the ¢y onand harmony being not only

© tWo integrary, but alfo the two g,
Bs gram







| Tbe preliminary d:]courﬁ

grmxt parts of Mufic, thofe are .the moft

-excellent Compofers that have moft of
both. ‘And this.is the Charalieriftic of
the late glorious Corc/li. And this I muft
add, that this Chara@eriftic is thevery no-
blett of all, as it diftinguithes that Autor

not for excelling in any snregrary part on-
< ly 5 but for excelling in the two mtegrmzt

yartsofMlﬁcq o

.. Now beaufe I would leavc no obfwm
+ tjes behind me, I muft briefly explain the
Qterms mtegrao and sntegrant.  Imegrary
 parts of any. whole, are barely parts of
that whale ; But smegrant parts. of a
whole, are all the parts of it confidered as
join'd together, and making up .that
whole. Thus, fuppofing we divide 2
 note in 4 parts, each of thefe parts fingly,
s an fntegrary part of that note ; but all
thofe 4 parts joined together, and making
’ “P that note, are thc integram parts of it

Herc it wxll fot be improper to com-

e thefe two integrain parts of Mufi,
a,pd fee which of them is the greateft ; ;-dm
' ) Q > B

Tbe preliminiry difeounfe;

order to which, we muft confider them in

their effeéts. I believe we fhall all agree

that the whole treafire of harmony, as.
great as it really is, cannot afford an enter-

tainment. 'The moft elaborate and the

moft curious Compound Baffes, which is
that treafure it felf, will not entertain fo -
well nor fo long as the beft airs will,

They cannot do it, even when join'd to a

good deal of air, as indeed they cannot
exift without fome: In fhort, Compound

Bafs, which isharmony, cannot exift with-~
out air or paffion ;*whereas paffion exifts

without harmony. But They'll fay," I -~
contradi& my felf, for I have faid a little ‘

higher, that harmony ¢an exift without

paffion: This cafe wants a little explain-

ing, and the little difference between Com-
pound Bafs and barmony, will prevent the
contradittion. It is plain, that Compound
Bafs cannot exift without paffion, and it is

certain that harmony does fometimes exift

without it ; but when it does, "as exem-
plified above, it does not make any thing
of a Bafs, nor indeed of a Treble. It does

Pleafe indecd, but the pleafure it affords
- Bg ~ ends
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additionof‘a_'ﬁttlca& SRR

ehds almoft 3s foon as it begins ; and that
pleafire cannot be lengthned .but l?y fhe

P TIET LE SR KPS § DT

"I have been fo particular in t}us, beauf

I have often found, that hérm’ony bemg
frequently ufed by a figure mll d ‘Syn.ecdo«-
cke, that's to fay, a manner of ca;tlng a
thing by the name of one part of it only ;
harmony, ,I fay, being voften ‘gfed. to
fignify Muffic it felf, many have mlagx’nec.l
that It is the principal part of it: Nor do

* I think there is a great improperty in that

ufe; for the fignification of the word har-
mony, is more refirained to Mufic than

that of the word paffion is, or ¢\'/en that of

the word air.- . Sl ‘ tio
‘v The definition and diﬁiné‘tion"l have
‘made of Mufic, naturally brings me to
treat of Compofition : But this Treatife being
calculated, as muft already have appear-
c(i, for the unlearned as well as fox: the
learned, ’tis proper firft to take notlcc.’of
the materials. that come into C'ompoﬁtrqf-l-

This I fliall do, beginning at the véry orie
AU TIUPE : o gm’

PR
kN

d

T:be. preliminary difcourfe.

* . Tbe preliminary difcourfe.

gin, and faying nothing but what is
really ufeful and pertinent to my. fub-

e

.

" Keeping to my definition of .Muﬁc, 4ll Mufie

pleafing founds,"] muft treat. of - pleafing
founds, not of found in general, nor even
of the natural caufes of pleafing founds,
I have not engaged to treat of found in ge-

partof .
neral ; and if Thad, I had better be cxci- /51, o0
fed from performing ;" for a Treatife bf @

found in general; wouldbea 77 reatsfy of
Noife, as well asa Treatife of Mufic, in as

much as Noife is found as well as Mufic is.,

And as in a Treatife of Mufic, we expe@

rules of Compofition, the Autor ofa Treatife
of Noife, ‘would be obliged to give us art-
ful rules, for making a viler noife than
has yet been heard. And as for account-

-ing for the natural cdufes of found, whe-

ther pleafing or difpleafing, that’s the pro-

is found,

but all

Jound is

not Mufic,

Maficis
the

vince of a natural philofopher. A Treatife

of thofe things, might indeed entertain a
few curious perfons, but I am-fure the’

' .J .

fame would lead a lover of Mufic out of
hislway‘ . ' - S S
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. not be a learned one.

cafwdcs.

nc prchmmar] d:ﬁ'ourfc. \

Pleaf ing founds ! Some wxll fay, this
is but a poor definition of Mufic : It can-

learnednefs of it ; but only for the plain-

nefs, truth, nativenefs or nature of it.

Nature is not always fo learned as fome
think : Nature is often very plain ; fhe is

not always fo indeed, and that’s a misfor- .
 tune ; but I think we need not encreafe it,
- by making her darker than fhe is. ‘True

learning does not confift in fogs and bogs,
(I hope the juftnefs of the expreffion will
make amends for its lownefs) but in clear<
nefs and folidity : T'rue learning does not
confift in pompous and deceitful appearan-

ces,. but in plain Nature, orat leaft in the

difcovery of the hidden parts of her.
That definition of Mufic, as fhort .and as
plain as it is, comprehends more than can
be. reduced to notes, confequently more

than can be brought into pragtice ; I mean -

the chirping of bn'ds, and the found of
But to return, .

D 2N . R |

No matter for the

- o - -.?l‘df' .}y they cannot, -we may fafely pronounce

The preliminary di famr/&. -_

Pkaf ng foundss, the fubje& of Muﬁc,

or Mufic it felf, need not any explaining,

The unlearned as well as the learned know
what pleafes their ear. 'The bufinefs is to

make the unlearned lovers, judges of what -
. ispleafing : In other words, they muft be
taught, how fuch and fuch founds do
pleafe. Here I have fpoke in an ordinary ‘

phrafe, and I have made ufé of a very

- common method of teaching, which is to
explaina plain thing by a dark one; and -

a dark thing by a darker. But to bcmorc

philofophical, that's to fay, to come near- =
_er nature ; the unlearned is to learn; what -

founds, what fucceffion of founds, and

. what mixture of founds are pleafing; foas
to enable him to pleafe himfelfand others.

Some indeed pretend to teach how founds
do pleafe ; they attempt to fhow the im-

mediate manner of the found’s pleafing; -

But I am afraid they had better rank this
among impoifibilities ; for if neither Mu-
Je, nor Mathematics, nor even Natural
Philofophy can account for this, as certain-

that

[

i
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The preliminary difconrfe. |

that nothing can: and itis no wonder we

cannot account for 'this particular ehi‘ﬁg,
fince we know not how any thing at all ei- .

" ther pleafes or difpleafes us. We are
brought again to treat of the nature of air
and barmony, of Compofition it felf: But
this fhall be done in another place: The
prefcnt bufinefs is to begin at the very ori-
_ gin; as I haye faid, and fo explam what
xscall’d aNm. o _i- g ~’

A ﬂote, 1 deﬁne, a maﬁcal fma' mﬁ.
T4 deved with relation to its bighnefs or lowws
nefs in the Scale. ~ Again, becaufe I would
leave no obfcurities behind me, I define
the Scale, a gradual divifion of thofz mufi-
cal founds. But if thefe two definitions
fhould not be thought pertinent enough,

two others; @ Note is each of thofe
r jbzmd:, with relamm to bighnefs or low-

nef5:only, that come into the cmflitution of
-an air or tune.. And tbe Scale, a gradu-

al diftinttion of Notes. But tis to be ob-
ferved, that this gradial dxﬁméhon or-div

vifion is unfixed ; that'sto fay, it is not
abfolutely determined where, or in'wha,

L ’ N : ' . Par..

© The pt;eliminary difeourfe.
particular degree or point, a note fhall be

.- placed.  Of two voices having the fame ‘
compafs, one fhall reach higher or lower v

than the other. * "Tis the fame with in<
fruments, or at leaft it ‘may be ﬁtppofed
fo. .But where ever one point is-given
to place a note upon, the reft follow
n courfe.v ‘But more of this in another
Placc' N ",\\ P -v‘_ R DA

,\‘

. Now, as I have promxfed to be plam, Nm and

and avoid fixing any two, even the leaft
different Ideas to the-fame Word ; I'muft

diftinguifh here between Nore and Tone, . .I_"T '

Some will fay, This diftin&ion is fo obvis
ous, there’s no occafion to fpend any time
about it. But notwuhftandmg, Notes and
Tones are ftrangely confounded, and that,
inno lefs an inftance than this very ‘arti

‘cle. They give us not only a felf-incons
Aiftent fcale of notes, but they likewife cal}

their motes tomes ; and thofe two names ang
ufed proxmfcuouﬂy. For example, thelr

. feven natural motes are call'd full or whole

tones, two of them excepted and not. ex-

cepted, as will foonappear 5 and their Se~
mx-twm are call'd half nm:. - A

\
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The preliminaty difeomfe.

~ A Note I 'have already defined. Now

Tome is  follows the Tome. The word Tome is ufed

twofold.

intwo different fenfes : fometimes it fig-
nifies an snflettion of ome or [everal notes
difcovering either pleafure or pasi ; and
this is found in the voice particularly. = O-

" ther times, the fame word fignifies be dif-

ference of found between the fame notes, at
2he /'ame pm:b in dﬂ'ermt vozm and in-

I
ul.

, -
.,u.:) <

T . Th:s diftinéion at once nges us the de-

%p- finition of a Tome in both the fignifications
of the word. 'The firft part of the dd’an
&ion, or the firft definition of Tome, is, I
think, unexceptionable: but the fecond I
own is fomewhat defective, which defect
‘could not be help'd fo far. The defe lies
in bringing in the pstch before the word is
explain'd. But, according to the orderof

- tixings, I could not avoid treating’ of a

thing before I took notice of an accident.

or property belonging to that thing. But .
Tw pish to remedy that, I call the pitch, the moff

agrmzblc degm or _Place to fix tbe feale
" upon,

{

The preliminary difcourfe.
upon. An example perhaps will make
this plainer. We'll fuppofe two .or more

" firinged inftruments, as Piolins, equally

well tuned; but to different degrees of
highnefs or. lownefs, or with their fcales
taken higher or lower ; thofe inftruments
are faid to be tuned to fo many different
pitckes.
ftill in wind-inftruments, for example, in
a Flute. We have Flutes of different

fizes, and they all contain the fame num~
The whole fet of notes in

ber of notes.
a fmall Flute is higher than the whole fet

of notes in a large one ; fo the large Flute
is faid to be pszched lower than the fmall

one. As forthe oosce, we find in it much
the fame difference of pitch as we find in
the Flute : fmall bodies have their voices
pitch'd high: large bodies, low. Ihave
faid much the fame difference, for fonie
large human bodies have their voices
pm:bed hxgh and fomc fmall bodm,

Bw., .

[
s Pl L Tk {

' Now the nature of pirch is fully ex< <

plam’d the fecond part of of the diftin&ion,

or

v’

The thing will appear plainer

e S sl Yo Jhni~
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e preliminary difeoutfe.

- _or the fecond definition of zome is as tnex<

05]010“:—
ons

. T

ceptionable as.the firft. . But the matter
will bear cnlargmg a httle more upon. ;

The dxﬁ’crcnce of mte in thc fecondary
fenfe is very great between two or more

~voices finging exactly the fame notes, at

the fame pitch, and in the fame manner,
~ We find alfo 4 difference, but not fo. dif-
cernable a one between two or more in-
firuments of the fame kind, playing the
fame notes, at the fame pitch, and in-the
fame manner. And we- find the greateft
difference between the yarious kinds of in-
“ftruments playing the fame notes at the
fame pitch, and in the fame manner. And
indeed ’tis that great difference in tones
‘which makes the greateft chara&criftic or
particular diftinguifher between voice and

inftrument ; and between the feveral kinds

of inftruments. A man is known by his
voice almoft as much as by his looks.
The voice of a ‘man, be it never fo femi-
nine, founds mafculine ; and the voice of

~ a woman, tho’ it be never fo mafculine,

R ’ : - o ex<

founds. feminine, This admits very few,

R

~

1 The preliminary difcourfe.

The different forts of inftru-
ments are known more by their tones than
by their figures. And judicious ears can”
diftinguith inftruments of the fame kind;
by their tones, almoft-as wcll as by their
ihapes or looks. C e :

exceptions.

Voo . -

But tls to be obfcrvcd that the dnffc— Fartber
rence in the tones of voices is different, if /ot

the expreflion may pafs, from the diffe- tones

0’“"‘.

rence in ‘the tones of the various fortsof .-

infiruments. In other words, that diffe-
rence is of another kind. For as the

voice is here oppofed to all mﬁrumcnts,~ i

let the tones of feveral voices be never fo
different, ftill voices muft be taken as
voices; that is to fay, voices are ftill of
one and the fame kind. A voice is
different from another in tone, not only
as an inftrument is different from another
of the fame kind, in tone likewife ; but a
voice of any tone is different from any in-
ftrument, whatever be the tone of both
the voice and the inftrument. 'And’ here
it may be obferved, that each voice hasa
tone very peculiar to it felf, whereas it is

. C not

LY






.The preliminary difcourfe. * |
‘not fo, at leaft, not fo much foby a great
:l:a], ,in hlﬁr:lments of the fame kind.

‘Again, - a voice ‘cannot be taken for an .

-inftrument, nor an inftrument for a voice,
‘nor an inftrument of one kind for"another
of another kind: For this the nature of
tone in the fecondary fenfe, doesprevent,
tho' there is fomething very .Ii‘lf.e. an- ex-
ception to this, both in thc, voice, and
 that flop of fome Organsy calld Vox bu-
mana; and in the two Trumpets, thg
one made of mettle, and th'e’ qthCr.pf
wood and ftring, called Trumper marine.
And this muft be faid to the advantage of
the voice, that whatever be t_h/e to_ne’ of it
the way of finging, (I mcan Lth?' iway of

' bringing out the found) 1si‘-_§lyva.ys the
fame ; whereas the way of playing or
fingering inftruments’ of different kinds,

is as different as the feveral kinds of them

- .are. e (,, . :

. @ ..
r g

. By what has been faid; it plainly ap
 pears, there was a great neceflity of di:
ftinguifhing between Note and Tore. And
indeed, 'tis pity we have-not two diftin&

[N v n@cs

\

A

.+ but there'are two forts of Tomes.

- Te preliminary difeourfei g
harmes for the two difting forts of Tomes,
There can be butone fort of Notes,as Notes 3

: ‘ .'Some
indeed fkem t6 imagine a third fort of
Tone, when they talk of fetching a good

or fine Tone out 6f an infrument ; but I
believe they mean no more than bringing -
out the fulleft and fineft found the inftrus

_ ment is capable of yielding : .Only, ‘callitg:

- this fetching' a Tone,- is talking improper-.
ly; but as the improperty ' is not very.
great, I thallnot dwe)l any longer upon:
it.  Again; there are but Tzveloe Notes,. -
as will foon be made appear ; but Tomey -
in the fecondary fenfe; gre numberlefs: '+ .

~ 'The two forts of Tones may ‘be call'd Theioe
two great properties, or accidents Of & properties.
Note: And indecd, we may reckon five ¥+ Nete
more of them, tho’ not fo confiderable -
ones; thofe are Sweetnefs, Fulnefs, Cleay- s mors
vefs, Lownefs or Sefrmefs; and Loudnafs, 10ier
One more property of a Note, which I '
take notice of by it felf; becaufe of its con<
fiderablenefs, is Meafure: By Meafure F

don’t mean juft what, is-called Time in
Sy , My<

S cz
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The prchmma(y difcourfe.

Af[af %, but the proportion'd length and
{hortnefs of - each Note with- another,
both which may be called their Daura-

tion. So that upon the whole, we have
eight accidemts or propertics of Notes ;.

three of which are very conﬁderablc. x
But we muft take notice, that thefc are.
not only properties of Notes i in Voices of
different Tones, or in inftruments of the
fame kind, tho’ of different Tones ; -or
in inftruments of different kinds : But that
they are propertxes of Notes, in one and
the fame voice, and in one and the fame

_inftrument.. As for Time, we fhall treat

of it in its proper place.  Let us now con-
fider thc Smle of Muf ic, or the ﬂamber of

R

. . ARTL

. o . hor more.
% | -

Agam, The learned will perhaps leok

ARTICL

mmmmﬁmm
Of tbe Numﬁer of Note.r. B K

[

we fum up all the Notcs',' ¥
i1s they lie fcatter’d in the
everal Compofitions of
Vufic, we fhall find juft
lwelee of them, no fewer
The unlearned will ftand ama-
zed at this doGrine. What | They’'ll cry,
Is there not an' infinite number of Notes
in one Opera only ? Is there not four or.
five times Tzvelve Notes upon fuch little -
inftruments as, Violins or Spinnets 2 Is
there not more even in one little tune ? -

€3 uyox\
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Twelve Notes;. > 1

upon this pofition with fcorn, and call it §
ridiculous innovation. But I hope I fhall
eafily make the unlearned leave: wor-
dring, and the lwrncd cnfc to. dé-
fpife. |

" 'This ‘notion is’ rccexved aIl over
'world, as a’ great fundamentaI truth
. that there are but feoen Notes in Mufic,
‘But if my definition of a Note muft be re;
ceived, oiz. A Note is each of thofe founds
that come into the confiirution af;m asr,
I fay, if that -definition muft be received,
we fhall find no fewer -por more thap
Tewelve. They'll fay, this is, abfolutely
Jmpofﬁblc, except we take in the Jalf

,Nm.r, otherwife call’ d Flats and Sharps,

.or Semz-torze.r; wh1ch by the way, re-
mcmbrmg .my - own dcﬁmnon betwccn

Note and Tonc, ihould be cali'd Semi-

. yotes : but, there canbe but fcvenl\[atuml
| _Nom in Mufi c.;

' thexr Natural Notcs, I profefs, I could ne-
© ver tell, except. they mtxmate, that the
Setm-notcs are artificial or. wzlzatuml
Nom' and mdeed Wntcrs of  very late

. ) .
~ - ,\’
. AY

What. they mean by'

date, ‘

- Twelve Notes,
date, make no foruple of calling the femis

notes artificial notes. ' I am moft furey

that what they call Flats and Sharps are

founds form’d by nature ; as much as
what they call Natural Notes can be. Thiey

. muﬁ allow this themfelves, if they car -
account for what they have done when' .

they have’tranfpofed any piece out of one
Key; as they“term it, into another: for
then, their Natural Notes become flats and

fharps, ‘and: their flats and. fharps beconid

Natural Notes. They'll fay, This may,
hold good upon inftruments, but ot in

the ‘voice, 'the “only natural inftfument, "=
But if this'miay: hpld' good upon inftrus< «....
ments,! I.am fure; the diftinGion of Notes *
upon them-wants diftinguifhing, as wa ™

fhall foon feé; As for the voice,l amasfuré

there is nb fuch diftintion of Notes in it
every -found form'd by it is equally natus
ral.’ Befide, if the voice fings the fame:
air in what they call a different Key, as
nothing is more frequently done, then the
cafe of the voice is the very fame with
that of the. inftrument. That’s to fap

thc natural, flat and fharp Notesare con

o . C 4 founded.‘

23
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Natural
Notes are
atthefame
time diftin-
guifbed
and not di-
ingui
‘fd frog.
Flats and .
Skarps,

r

i Twelve Note.r. | .
founded. Gcographcrs might as Well,

‘nay, witha much better grace, tell us of

patural and artificial lines upon the Globe,
or at leaft of natural lines.and half lines..
But they are much in the right to look up--
on their lines to be all natural alike ; tho'
they might take as great and greater. free-
dom of trifling with them; than the Au-
tors of the feven Notes ever could take of
confounding their Notes. Notes are real
in Mufic, mes are only fuppofcd in Geo-
gmphy' St [ T
1 RSN SR i
. But fuppoﬁng there was the grcatc&
ncceﬂity of dxﬁmguxﬂung Notes.in' natural
and femi-tonical ; 'tis exceedingly furpri-
zing, that the greateft Sticklers for this
fam’d diftinction, nay, that the very Au-
tars of it never did make it. This is a
Paradox indeed : but it will foon"appear
a plain truth. When we hear of a diftin-
&iop, we have a notion of a diftin&ion,
the word is plam enough, but it ‘is not fo
here ; for they give us an undiftinguif’'d
diftinttion of Notes. They feem to puz-
zle themfelves : if they do not, I am fure

/

Twelve Notes. '
they puzzle others; for they do what
they pretend to avoid, and they -avoid
what they pretend to do. When they;

pretend to give us Natural Notes, they

give us Semi-notes ; and when they pre<
tend to glve us Semi-notes, they give us
Natural Notes. Nothing but the anatomy;
of their own felf-mconﬁﬁent Scale of
Notes, can explain their own riddle.
They divide their Scale in two: the on&
is'the Scale of Natural Notes, and the
other the Scale of Semi-notes.  There  are,
they fay, feven Natural Notes, call'd 4-

la-mi-re, B-fa-be-mi, C-folfa-uz, D-' -

la-fol-re, E-la-mz, F-fa-ut, G-fol-re-us.
And by the way, -’tis very odd that
A-la-mi-re, fuppofed and made to be the
firt Note, fhould not be fo upon any in-
firument, not even-upon the Harpficord,
the moft extenfive of all ; for there nei-
ther the Ba/s nor the Treble begins with
that letter. o

RGN 1 W T ——

'ae,"

Bcf de the feven Natural Notes, there .

are five Semi-notes, call'd B-fa-be-ms flat,
D-ia-fol-re flat, E-la-mi flat, G-fol-re us

.ﬂdf,' |
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Twelve Noses.\ -
ﬂat ,- M-la-mi-re flaz ; -or; ‘A-da-mi-r,

. part;Cfikfo-ut focrp, Dl fokrs foiep,

Efaiut fbarp, - G-fokre-ut foarp.is Any
one feeing a Scale of Natural Notes; as:
they call them oppofed to a Scale of Se-

- mi-notes, or this latter oppofed to the for.

mer: any one, I fay, feeing thefe, - would
fuppofe, and very ratxonally too, that the
Naturil Notes are: whole Notes; and the

Semi-notes: the - haif-of ‘them : "t ‘they

. would expect /wm whole Notes, and Je-
- oen- lméf Nutes ; that is to fay, fourteen
. Notes inall. And- -4gain; ‘Scholars: heart

ing- of natural Notes of flat Notes, and
of fharp Notes, they-imagine three fets o£
Notes :- and as they are! taught there ‘are

- feven natural Notes, and they fee or hear

nothmo that fhould make them - think

“there are more of “one fort than there are

The Scalc
of feve

Notes, &:c
Jelf incon-

Sfiflent,

of another ‘they conclude, there muft bc

one and twenty Notesivall.: - But they are
mlﬁakcn cither way. eSS

‘But Thcy'll fay, that {Eemmgly ratio-
nal fuppofition is ‘very erroneous, - Thofe
that fuppofe. fo, muft be very ignorant in-

LG Y

o deed;

- Twelve Notes,
deed ; for, 2200 of the feven Natural Notes
are 10 more than Sems-notes or half Notes,
And thofe two are C and F. But what
is this but an unaccountable felf-ihconfi-
fency, in the very principle of the art 2
And if the very firft Principle is falfe, or
at leaft next to falfe; what muft the con~
fquences be? If two of their Natural

Notes are no more than Semi-notes, or .
flats and fharps ; why fhould they focon= :**
trive to lead Scholars into grofs miftakes? :
They fay, there are no more thanfeven . .-

ay

Notes: why fhould they then bring any -
more Notes in 2 And Notes as good and

as full as their Natural ones are or canbe, -

They lay the foundation of Mufic, and

next moment they own,. it is not large ¢-
nough, ‘and are obliged to make it larger,

If any particular accidence or property be- Balrof

longs toa Note, as a Note ;.why not toall

their feoen

natural

of them equally ¢ Are not their Natural ""‘"I’”‘“ b

Notes all natural alike ; or fhould they ora Jbarp

not be fo atleaft? If, for example, A or

onging
lf, or

B has any flatnefs or fharpnefs, why % elfe fhere.
fhould not C or F have it likewife 2 In ﬂm

ﬂ'lOl‘t? nothing could be contrived more ab-

5 B .
jz,.'t /]

furd,
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a8 = Twelve Notes.
a d; “more felf-inconfiftent; or nearer
downright falthood, than this doctrine of
. feven-Notes, or thefe natoral and _fe:pi-nq.
tical Scales. This, however, notwith.
ftanding all its unreafonablenefs, . has,
like fome of - the. moft: ridiculous fa.
ﬂnons, obtained all over the world
e -"-1\(.' o
The Trash .. To rcmedy all this 1mpr0perty anJ con-
%},‘:"},,, fufion, we need not have recourfe to any
prosd other art or fcience, but only look: into

from Mu-

ﬁcd" Jeif, the nature of Ml{/. c it fﬁlf' and- attend
Muic o on- partxcularly to the.nature of ‘Notes, - ‘We
b. ral alike;
, have_feen they are all. natu

and that talking of dxftmgmﬂnng them in

' naturals ﬂats andiharps is talkmg vam-
: ly. : , _

(4

A Note, as we have feen, is- eacb of
- tbojé fozmd: that come into the confiitution
 of anair.. Thisis my definition of it. 1
" fhould be glad to find a better, if any
- better there be: hitherto I haye found
none at all : fo I muft build upon this till

a better is- found. Notwithftanding, 2

, Notc is left undcﬁncd cv¢n by the Xeﬂ
: , . SN U+

|

\

* Twelve Notes, - ag
Autors, the unlearned feem to have a tru- ‘
er notion of it than the learned, That is, =
they take a Note to be a mufical found,
belonging to the voice and inftruments,

This comes pretty near my definition, and

it muft lead them to my definition it felf; -
which if it does, they will foon agree,

there are in Mufic Twelve fuch founds :
called Notes.- Thefe Tweloe Notes are he
not acknowledged, yet they are called 4- ;;ff:,
la-mi-re natural, A-la-mi-re jl:arp, B-

fa-be-mi narural, C-fol-fa-ust naturdl, C- ;:zmhv o
o fa-us foarp, D-la-fol-re natural, D- Namesfow

lafol-re fharp, E-la-minatural, Fofa-ue
satvyal, F-fa-ut farp, G-fol-re-ut natu-
ral, G-fol-re-ut _,%arp Or according to

an inconvenient variety of Names, and a-
nother mitty view, A/la-mi-re nasural, -
B-fa-be-mi flat, B-fa-be-mi rzataml -
fol-fa-ws natural, D-la-fol-re flat, D-ig-
Jok-ve natural, E-la-miflat, E-la-mina-

tural, F-fa-ut natural, G- fol- re-ut ﬂat

G-fol-re-ut natural, A-la-mi-sé flat, 1
have called the view of the Notes as they
are ordered,a mifty view ; but for the whole'
thicknefs of the mift, fee the Fwroduttion.

Voo ¢ Be-

- -
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A, boter Bcﬁdc the fe]f-mconﬁftcncy of natural.
:f:.fe..: nefs, flatnefs and fharpnefs in'Notes ; the
names of Notes are embarrafs'd with ma-

ny fyllables, which are not only unnecef-

fary, but even altogether ufelefs. 4 isnot

only full as well, but is certainly a great

deal better than A-/z-mi-re, &c. But
They'll fay, I betray my ignorance; for

thefe additional fyllables relate to Sol-fa-

fng. Butagain, they do not anfwer it now,
whatever they did formerly : for we have

1o 4, no re, nor be, in our Sol-fa-ing.

Nature gives ts thefe Twelve Notes, with-

out fuch a ftrange puzzle, and fuch a for-
bidding train of odd names. ‘Thefe Notes

i - throw themfelves into one Scale, and call
Thetrue  themfelves 1,2, 3,4, 55 6,7, 8, 9,

mames of
Notes,. 1, 10, 11, 12

&% plain: but then fhe is too plain : ‘this
great plainnefs of Nature is her nakednefs.!
Tbepre-  Therefore, thofe modeft and compaffio-
4 Vil i nate Autors of the fam'd undj jimgwjbd
difiintlion of Notes; Wwho gave Nature
that 7%i/ we are uneafy at, cannot be

extolled too high: only the misfortune of
: ‘ < - thofe

Nature is very eafy and.

Twelve Nom'.

“thofe well meaning Gentlemen, 1s, that

they miftook the nature of this.nakednefs

of Nature ;" for this nakedncfs of Nature

is her gwat bcauty e
CEs s

They’ll fay, where's the wonder of ma-

31

kmg Tewelve Notes by bringing i the flats -

and fharps? 1 anfwer, Idon't aim at any -
wonders at all, nor do I pretend to .make
any one Note: I think I fhall do enough,

if I only fhow how many Notes Nature has.
made. 'The bufinefs of a Philofopher is

not to create, but only to fift things; to
abftratt and dittinguith. And as things,

particularly diftinctions, fhould not want
diftinguithing, neither fhould thmgsm- "

diftinguifhable, be diftinguithed, -

will fay this is wild talking ; but'the

doing of it is: wilder, I am very cer~

tain. . And as impoffible as t(he,t_.‘bing .

feems'to be, and.really is;: it is often
done; but then the end of it is con<

fufion and deceit. . ‘And the doing oftlns :
xmpofﬁbﬂxty is galled Sspifiry. But to re-

\

LN . DU ¢ -
L) e e et L e
"unc_, . . s sl
\
Lo e

~

— .






Twelve Notes,

They will not allow the flats and
fharps, or femi-notes to be Notes, and
yet two of their feven natural Notes are
Semi-notes, oiz. C and F. Methinks
they fhould either ftrike out two of their
feven Natural Notes, becaufe they are but
Semi-notes, or as they call them Semi-
tones, and fo have but five Notes: “or if
they think thefe two Natural ‘Notes are
good Notes, but only too weak, being but
Semi-notes, they muft join them together,
and make but one Note of them ; and
this will make up.fix Notes: and if two
of the Natural Notes may be joined to-
gether, and made but one Note, becaufe
each of them is no more than a Semi-niote,

they may by the fame rule join the

flats and fharps two and two, as well as
they can, and they'll afford them two
Notes and a half, which being added to
the fix Notes, they will have in all eight
Notes and a balf. But I believe they will
fooner admit my Tweloe Nbtes, or rather
Nature’s Twelve Notes, than fall into.any
of thefe methods, .. -, :
Co ' - Again,

doubling of Notes.

N

Tmelvé Notes, -

Agam, 1f Semx-notes may be call’d pro-
per Notes, as.they not only allow, but as
they thcmfclvcs call two of their Natural
Notes; I’ don t know what rnotion. Wwe
‘can form of the five remaining Wholc, pro-
per or full Notes, or Tones, as they of-
‘ten mifcall them, except wé look upon

them ‘as dazﬂz{y prqper and doubly Natural i

Note.r. T

\Jv

IY :"\f - "-i' gt 2N

Ty ey
,_‘(< T

.....

Tone, as1 havc deﬁned thcm, we fhall a

'void confounding the Notes and the ‘Tones;

We fhall avoid likewif¢ all this jargon of

33

s ﬁv'" 3¢
.
N

‘naturalizing, . flatning, fbarpning, bal .
‘ving, . wholing, filling, proprifying and ')
Thefe things might - -
‘be allowed “and fhould be fo indeed, lf -
"they Were properties belonging to Notes ; ",

but theyare nothing but uhaccountable imi- - A

properties, madeto bclong to Notes. They

firft talk of 2 1 thing, they nge ita name; and
“thenext moment they call it 2 balf. Nature -
has made the ‘Notes' caual the numbes of
'them is Q" welve, and that's all we are fo

D © . ‘fake
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*Tis muz,
the Keys
the Harpfi-

Tmlve Notes,

take notice of in this place. But. They 1l
fay pcrhaps, I intimate that my Twelc,

‘Notes are molt equally divided upon a
‘firing, confequently, that I can frez ‘any
‘firing inftrument perfectly true, and tha
by the help of thefe Tawelve Notes, 1 pre-

tend to tune Organs and Harpjficords ab-
folutcly true likewife. But I declare1do
“not pretend to this: and I'am fure they
are as little, if not lefs able to do thofe
things by the help of - their twofold
‘puzling inconfifiens Scale, than I am

~ with the help of my Twelde eqaaly na-

tural Notese oo

Probably, ‘the’ dmf" on bf ‘Noteés upon

4 the Harpficord, the infiriment of greateft

ard bavecompafs, and the difpofition of the Keys

12‘.‘[,‘,’,’.':5 upon it, gave occafion to Muficians of ma-

K

‘king their rwofold abfurd Scale: tho' it's
pretty ‘plain, as we fhall foon fee, that the

. very inventor of that curious difpofition

“had no notion of that Scale. A misfor-
tune indeed ; for fuch an autonty "would
“have been a great fupport to that errone-

ous do@rine.
ngc

Twclw Nate.r.

"1

Herc the reader muft take parucular

~

notice of a diftin@tion between argument

and autorsty. That diftin@ion is ‘not made
by the majority; a few indeed make it,
but when’ they have made ¢« difference,

they have not found #&e difference. When

they ‘have -done, ‘they do not .know 'the
nature.of argument; nor.that of aytority.

Ina word they prcfer agtorzty to argw:
M¢ G ".- ) >

< -

R

) The dlfpof tion of the K,eys upon tbc

Harpﬁcord is fuch, that beginning at-C,
Wwhich, by the way, is odd enough ; for jt

would naturally be expe&ed, that the pro- - S

greflion of their Natural Notes thould be-

35

gin at -Acthe firft : that Difpofition, Ifay,is - | ;
fuch, - that beginning at C, we have feven

flat contiguous picces of wood, -which
give us what they call the feven Natural
Notes :.-and the five other pieces, rifinga-

‘bove the faid feven, give us what they call

the Flats and Sharps, or Semi-notes: ’tis
hkcly that Muficians feeing the feven flat
plcces of wood, call'd Keys, lymgcontngu—

D “oufly,
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36 Twelve Notes.

" oufly, and, as it were, more naturally
than the other five pieces, likewife called
Keys; 'tis likely, I fay, that, from thence,
they have called thefeven contiguous. Keys,
feven natural Notes, and the other five
Keys flat and fharp, or. aruﬁc1al Notes
And here it is odd enough again, that Mu-
ficians having Twelve Keys, .every one of
which, they themfelves call a Note, could
never think they had Twelve Notes. *:But

" They'll fay, the Flats and Sharps are not
properly Notes ; they are but Semi-notes-
But again, if it be fo, thcy had much bet-
ter not call thcm Notes. i o

The infide” - As for the ﬁrﬁ dxfpofer of the Keys of

bt +he Harpficord, it is not likely he had a-

Harpficord
proves the iy notion of this jfrange unaccountable

ploich Scale for if we do but open the lid of that
Note.  inftrument, we fhall find he has laid on
the ftrings,’ and tuned them according to
fuch a gradation as nature requires, that's
to fay, according to the truth of Teoeoe
Notes ; tho' in this there’s a defect, which,
as has been already obferved, no body
has hitherto been able'to remedy. :
A v Again,

Twelve Note:. o | 37

Agam, that difpofiti tion of the Keys,
tho' very curious;  and the judgment
of the dxfpofer, fuppo[' ng his notion of
the Scale in difpute had ‘been the fame
with the notion univerfally received; Ifay
that dnfpof ition and the judgment of the
difpofer, are no arguments of the truth of
that Sealc. S

-
[}

| But They ! fay, I feem in fome mea-
fure to approve what I condemn, 'when i
call the difpofition of the Keys upon the
Harpficord a very curious difpofition. Tl
tell them what I mean :_that curious dxfpo- Tln of”-
fition does not confift in its fhowing which % K,,, 'b
Notes are Natural, and which are not ; z‘;’m :
for that it cannot do, as we have feen: oss.

but the fame appears very happy, 1. 'Asthe

Keys are proportioned to. the fingers, and

fo bring the Twele Notes, with the
thirteenth or Tredecime,which hithertohas

been call'd the Octave, (which indeed is

in 2 manner the whole inftrument) within’

the reach or compafs of the hand ; for if

v

the Keys were narrower, the hand would

D3 inw
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" Twelve Notes;
indeed have a greater compafs; but jt
would be impoifible to play clean, - . Ag

it fixes or tikes the eye of the player.

- Very particular, a blind player, in this cafe,

The Notes which they call Flats -and
Sharps being difpofed in two clufters, twe
together, and three together, are like two
land-marks, or way-wifers ; in fo much
that if in each vacancy, that's to fay, be-

tween B and C natural, and E and Fna-
- tural, as call'd, there was placed a Sham-
- key of the figure of their Flats and Sharps,

I queftion whether the brighteft performer
would not be confounded.  And what ‘s

does greater things than a clear-fighted

one: for we know that blind performers,

" without the affiftance of the faid way-wi-
. “fer, which cannot be fo to them, find out

all their Notes with more readinefs than
clear-fighted players could do, if they were

. in thedark. Again, if the Keys of Flats

and Sharps, as call'd, were to be length-
ned out, and made flat and contiguous, as

the Keys of Natural Notes, call'd, not

only the fight would be confounded, but

jthe rupning part of playing would be ren-'

der'd

- Twelve Notes.
der'd more difficult, tho’ fomething trere
contrivdtohelpthe eye. ©

The difpofition of the Keys ypon the
Harpficord,. is, as we have feen, very
commedious: but the notion of feven Na-
tural Notes, and of flat and fharp Notes,
is moft incommodious. 'The incommodi-
oufnefs of it is proved by the miftakes it
throws Scholars into ; for, experience
fhows that Scholars have 3 confufed

idea of the made three Jorts, of Mte:,: B

viz. naturals flats, and fharps. - They,

fancy the flats and fharps are as diftin@
‘from one, another, as both of them are

from the Natural Notes; whereas it

is not fo, even according to the Autors of

this ambiguous mifty fiale; for their
flats are fharps, and their fharps are flats.
Again, Scholars being told, that two of
the feven Natural Notes, are but Semi-

‘notes ; and hearing of five Semi-notes be-

fide, 'they naturally imagine, that five of
the feven Natural Notes are each of them

divided in two, which afford ren Natu- -

ral Semi-notes ; fo that they take them
3.

v

Ds - for‘~

39







40

~ called by Autors.

Tmel've Nate.r.
for one /ét af Notes : the other’ ‘five Sem.

* notes having nothing to do with natural-

~nefs, Scholars know not what to call

‘them ; but they may fafely’ call them

artificial. Notes, for fo they are really
This makes a-fecond
Jet of Notes. And as for'the 0dd tuwn
Notes, they having neither naturalnefs
enough, nor any thing of artlﬁcxalnefs
it Wlll be very difficult to find a proper'
name for them, they being improper cither
way ; tho’, 1 think, they might be cal-

led annataral and artlefs, I know not ,

whar's not deferving the names of Notes,

" fo confequently unfit to make a‘third fet,

If fo, we fhall have in all, fifteen Notes ; ;
that's to fay, eight more than we fhould,
‘according to the received doGrine. But
if the 0dd 120 Notes muft be received as
good Notes, noththﬁandmg all their
unfeemlinefs ; we fhall haveiin all fecen-
teen Notes ; that is to fay, ten more than
we fhould, accordmg to the famé do-
Gtrine.  Again, there are, they fay, w0

ﬂt.f of Notes ; the one confifts of natural

or wholc I\otcs and the other of Semi-
: Notcs.

Twelve Note:.

Notes. Here, a Scholar fuppofcs that
the two fits afford nincteen Notes ; for
cach of the feven natural Wholc Notes be-
ing divided in two, give no fewer than
fourteen Notes, to which, the five half

Notes being added, the whole number -

is juft mineteer ; upon which, Scholars
miftake only by twelve, accordmg to the
fim’d do@rine'of Notes. Again, Scho-

lars hearing of feven Natural, or whele -

Notes, and of Semi-notes, they fuppofe,
and indeed very rationally, that the Se-
mi-riotes are the natural or whole Notes,

§r

cach divided in two ; fo they imaginethey -

have fourteen Notes: but we have feen
itisnot fo. There are but Twelve Notes
inall ; two of their feven Natural Notes
being unnatural and indivifible. = Again,

there are two fets of Semi-notes ; the firft

contains two Semi-notes ;
cond contains five Semi-notes:
will "be thought abfurd to diftinguith be-
tween Semi-notes and Semx-notcs as long
as the word Semi-note is not taken in

two different fenfes; and if it was, the

improperty would be intolerable, There

and the fe- -
but it

‘. . . _ bcmg
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Animad-

verfions

‘upon the
divifikility
of Notes.

- they'll fay, is not a Note divifible ad

 own uﬂdzﬂmguzjhd diftinticn, ftill fub-

' Twelve Notes. o
being then no difference between a*Semi-

note and 3 Semi-note, asSemi-notes; the

two fets of Semi-notes thould be made but
one, and then there would be one com-

" pleat fet of Semi-notes, feven in number :

-But then it muft not be fo; for the fet of

. two Semi-notes is a fet of Natural, pro-~

per, and whole Notes ; whereasthe fet of
five Semi-notes is a fet of but Semi-notes
ftill ; that's to fay, a fet of unnatural,
nnproper, and but half Notes.

But, here I expc& to f)c taken up by
fome matbematical muficians, if any
fuch can be, for prefuming to fay that
fome Notes are not divifible. What }

infmitum ? That queftion, I own, is dif-
ficult ; for, if they mean a whole Note ;
then a Semi-note is divifible but to half
infinity :-if they mean a Semi-note, then
a whole Note is divifible to more than
_infimitum 3 'tis divifible to two-infinitics
exa@ly. And if they mean only a Note
undeterminate, and undiftinguithed, their

i ftmg,

/""L —

Iwelve Notes,
fiting, then it's impoffible to fay any
thing to it.  But fuppofing all their Notes
to be alike, and each of them divifible
od infinitum, asthe firing upon which

they are all taken is fippofed to be di-
vifible ; then we fhall have as many in-

finities as we pleafe, in one infinity,

Again, fuppofing the Notes to bedi-
vifible ad finitum, or ad infiwitam, 1.
don't fee of what ufe that dmfbihty
can be. If we can expe& any ufe from
it, it muft be either for taking the pitch,
or for tuning ; both  which are done at
once by the ear, without fuch puzzlmg

minute divifions, which, at laft, depend tp-

on the ear for the proof of their juftnefs,

. The tmaptueﬁ: of this Smle farthcr ap- .

pears by the dark notion which even
great Players have of it : and _indeed, ‘tis
no great wonder, no wonder at all, that .
the brighteft Performers fhould have no
clear idea of three mom-éntities ; for fuch -
the naturaluefs, flatnefs, and Jharpnefs
of Notes are. ~ Some of thc beft Players,
cven

' . ' \
.
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Twelve Notes.”
even of the Harpficord, wher¢ all the
Notes are plainly feen and felt, which
feeling, by the way, is the only guide
blind Players can have ; fome very good
Players, I fay, have fuch a confiifed no-
tion of their Notes, that they' cannot
readily. tell how many their naturals,
flats and ﬂmrps make in all

Ghuooa

. But here, I fhall be taken up for cal-

 ling the naturalnefs, flatnefs, and Jharp-

nefs of Notes, zhree non-entities. They’ll
fay, tho’ I don't allow the flatnefs and
fharpnefs of Notes, I muft allow the na-
turalnefs of themn; or elfe, what muft
my Notes be 2 If I-don't allow the na-
turalnefs of Notes, I-feem to allow no

" Notes at all : But theanfwer is very plain.

The Notes are very natural, and fo are
all things in nature ; but there is no fuch
thing in Mufic as Natural Notes, with
relation to thofe riwo mon-entities, call'd
flatnefs and fharpuefs.: but thofe two ima-
ginary things oblige me to makc a kmd

- of d:grcﬁ’ion,

 Twelve Nota. | - 45
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1 hope I have fully prov’d the tcrms ﬂat— ﬂ}:::u
nefs and fharpnefs are abfolutely improper, things s
when apply'd to Notes. But they may be u- ﬂ“f;""
fed lefs improperly, when we talk of Keys, Notes, but
now becaufe the word Key.is taken in three fas and« .
very different fenfes; and becaufe I have Joarp Kay.
promxfcd heverto ufeany term fomuch asin

two never fo little different fignifications;

Iam obliged to have recourfe to two other
words; or even to make new words,: if I

can find none ready- madc that wxll anfwct ,

my end. - 'j.': A

4 .

. Thc word Kcyxsufcd to ('gmfy I. Thc mm
-pieces of wood or ivory, ' by which- the &7 ,7, "”
firings of a Harpficord are ftruck,  and % "‘"'

which might for that reafon be called more &fcrm

properly - Strikers: but becaufe it is not *
convenient to change names without fome
great reafon, we may.as well retain the

word Key, but ufe it in this fenfe only.

.
S PP
—aeo
1

Y

* 2. The word Key is ufed likewifc to fig- |

nify tbe Note in which a piece of Mufic

ends. Now- becaufe I would teach the

unlearned as well as talk to the learned, it
T T ) T s






- perfedtly, that'Ihope :the reader -will. ex=
- cufe the meannefs of the example, ‘which -

- Twelve Notes,
is very proper farther to explain the word

Key, in thisfecond fenfe. Such is the na- -

ture-of any piece of Mufic, fimple or com-
pound, that all, and the whole ftrains of
it, ‘retain fomething of the laft :Note of
that fame piece. The relation of that laf
Note to the whole piece is fo great, that if
that Note only wasplay’d, and:held out
to the whole, that“Note'would be a tole-.
rable ‘concord to it. 'The Drome of a
Bag-pipe explains this ‘perfeitly well, 1o

however is fo much the better, as that in-
ftrument: is very well: known. But here
is another example taken from another in-
ftrument,-which is known to very few, fo
‘that the brmgmg of it in, will not énly il-
luftrate this point farther, but ‘will like-
‘wife be -an-agreeable -information. 'The

- ‘better fort of Tramper Marines, - are ‘fo

contrived, that the fometimes 1 2,fometimes

‘15, ‘and fometimes 18 wire-ftrings drawn
lengthsways within that .inftrument, ;are

all tuned-amifon, or-higher Tredecime, . to

‘the great Mmcbord that’s to:fay, - fingle

ftring,

‘unifon.

o Twelve Nites,
ftring, drawn length-ways h’kew:!é upon

the “inftrumérit ; which contrivdrice of
firings within, is called organifing the 'in-
qtrument. The Drone founds but one and
the fame Note'to all that is played upon
‘the'fmall pipe ; ‘it-is & concord and Kind of
‘Bafs toit: and the laft Note 6fthetunc is
‘to it a Tredecime, the fame with the firft or
In almoﬁ: the fame’ manncr, the
‘firings within the Trumpes .Mztrme make -
up one concord toall that is playcd ‘ipon
the Monochord on the out-fide ; but be-
fide, they are concords one to another. _

And by the way, thefe examples, as‘uican
or ftrange as they may feem, are follow-

‘ed fontetimes, by many great’ Compofcrs, ‘

who malke no other Bafs to fome “Rrains,
‘than ‘one long continued Note, ‘which
exaé‘tly anfwcrs the fDrme of the Bag-

pipe.

* And here I’ll obfcrve, for thc ﬁkc of
“thofe whofe finging or playing is often di-
“furb'd by bells, “that, according to the fra--
“ture of ‘the Key; in: this fecond fignifi-: .
‘cation, they may make that great difad-

‘ 'vantage
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as there is nothmg like it in, Notes.

vantage a_very con_ﬁderable ad\}antélge 4
*which will be by finging. or playing inthe
Key which the bell founds: and if & num-
ber of bells is ringing at the fame nme,
they muft play in the Key of the loweﬁ
" 3. The word Key in its: tlnrd acceptanon
ﬁgmﬁes the general | bamor or mode of an

-, There are only. two. forts of thxs
g_eneral hurnor, eonfcquently but two
Ibrt.r of Keys, in this third fenfe and
thefe ; Keys. are. caned ather ﬂat, or
Ml’, §otlmio et u Lo ,;..j‘?.'_ ';,':

A\
- o
t - 3 OJ [OT

Herc the terms: ﬂat and jbarp, .whxch

,-’.—,-.,; r»r\ -

-‘are ufed very 1mpertmently in Notes,

:ufcd more pertinently, or: rather lefs nnA
.pertxnently in Keys ; for there are really
two. remarkable aocxdents belongmg to
.them, call dﬂatﬂej} andjlmrpﬂqﬁr, where-

LI
M 1

Toexplam this farther, we muft confi-
.der, that this flatnefs and ﬁzarpnefs in an

.air, isnot owing to the ﬂatnefs or fharp-
nefs of any Note ; for as we have feen,

there is no fuch thing i m Mu/t'c but this

C no-

Twelve Notes.
potable difference in_the miode or bumor

of a tune, which is the, third fignification

of the term Ky, is nam'd Flatnefs or-

Sbarpnefs, from the flatnefs or Jfharpnefs”

of the Third, wkich occafions this great
difference. 'When the Third is flat, the

air is foft, ferious, and bordcrmg a little -
upon melancholy: and when the Thu'd :

is ﬂm;p, the air is gay, hvely and ;oyful.

Herc I thmk it pmper to mtroduce 5‘13: ::::; ’

49

tWo properer " terms than what we have Gay, pro-

perer terms

now. The term fatnefs, . which is ap- o flat

ply'dto the firft fort of - Key, in the third ind lb"a
fignification of that werd, naturally gives to th.

us an idea_of a thing which really does
not belong to that Key. The word Slats

nefs _ exprefles fomething - difagreeable,
which certainly cannot be mieant of the
flat Key, for there is nothing d:fagreeable
in. it, if the air it felf is good ; and. if it is

not, it cannot be the fault of thie Key.
Befides, there’s nothing " of flatnefs ‘in this

Key; in any fignification of the word ﬂat,

- except this in dnfpute, and if this term

was tolerable in _this cafe, the fi omﬁcatl4 '

E . en

.
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Twelve Notes;

on of it would not be reftrained enough
to this Key, or at leaft would give usa
very imperfe¢t idea of it. That which
diftinguithes the flaz Key from the fbarp
Key, is certainly the foftnefs of it, which
Joftnefs is oppofed to the livelinefs or vi-
vacity of the fharp Key. Now foftnefs be-
ing the charageriftic of the ffaz Key, or in

a manner, the flas Key it felf ; and that

word exprefling nothing more than what
teally belongs to that Key, 1 think it
moft proper to call the fat Key the Soft
Key. 'The term fbarpnefs, apply'd to the
other Key, is not fo improper as that
of flatnefs, apply’d to the Some

will wondgr, perhaps, I don’t think it

a very proper term, fince it conveys no.
difagreeable idea, and fignifies no more
than really belongs to the Key to which
it is _apply'd. But, the improperty I
find ih that term, is, that the fignifica-

tion of it is not enough reftrained to-

Mufic; and that we have other words
even in Englifb that will better exprefs
the very nature of this Key.. We have
feen that airs in the fharp Key, are gay;

= | lively,

Twelve Notes..

lively, and joyful : if fo; I think that

Key might moft properly be called the
Gay Key, and the more fo, becaufe gayezy
will here be oppofed to [oftnefs; two
qualities which the Poets, who indeed
are & kind of Muficians, take ¢ate fhould
meet in the Fasr, their khown .wonted

P

'theme; and certainly . very agrecable -

frmtﬁllfub;e&. A

! .

o1

. Some will fay, 'perhapés the 'd:i&'é.rméé' .

here made between Keys, is not always .
the difference ; for many airs are as gay,.- |

 as they can be, notwithftanding the-flat- -
nefs of the Third, and contra: And.ig?

deed, the flatnefs or fharpnefs of it has

nothing to do with the foftnefs or gayety S |

of the air: But I think it is very hard to

fay what can be, and what_cannot be;

in this cafo particularly : for who can” - R
be fure that the fprightlieft air He has
heard in the Sof¢ Kéy cannot be exceeded

by ancther in fprightlinefs, by the power
of the Gay Key only 2. and contra again 2
In other words, the: fprightlinefs of an

air in the Gay Key; is not altogether ow-
T o Ez o ing

i
:
~ .
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* by the rules of Mufic.
" the truth of Twelve Notes, and the pro-

~ Twelve Notes.
ing to the gayety of the Key, but to the
fancy of the air it felf, and contra. But
perhaps, I have contradiGed my felf,
when I talked of the flatnefs and fharpnefs
of the Third: it would be fo indeed, if
then I had talk’d my own language.
In that cafe, I have only ufed the words
hitherto receivéd, which indeed, makea
very hard phrafe, not at all conftruable
But according to

perty of terms, we muft exprefs our
felves thus, the Soft Key is known by the
progreffim.of its Notes, which is by one,
three, four: The Gay Key is fnown by
the progreffion of its Nates, d;ob:cb is by
one, three, fice: nor would this be my
language quite, for I have a great ex-
ception againft the term qu, as ufed in

its two la{t fenfes. )

Somethmg mlght be ﬁud upon ‘the
now fixth and feventh, and their flatnefs
and fharpncfs (as call'd) as they may re-
late to Keys in the third fenfe ; but what
is already faid, I think may fuﬂicc, but

. bcforc

Twelve Notes.
before I return, I muft give reafons for ex-

cepting againft the term Key, in the two
laft ﬁgmﬁmnons. -

It is vcry ﬁrange, that in jb capmm, .
and [0 fignificant a Language as the En- |

ghfb is, any two the leaft different, much

more three vaftly different ideas fhould .

be fixed to one and the fame word ; efpe-

cially in fuch a Science as this ; a Science -

noble and delightful indeed, but fuch as
will be difficult enough ftill, after all en-

deavors ufed to make it eafy. I have ;

faid already, that the word Key may be
ufed fill in its firft fignification. But I
muft repeat. this too, that I would have

that to be its only fignification. As for -

two other proper and diftiné names for
the two other forts of Keys, mctlnnks
thcy offcr thcmfelvcs.

We have fecn that ‘the word Key, .m‘ 4 new

53

term in-

the fecond fenfe, fignifies the Nite i1 fleadof

wbich an air end.r, and that the fame focem

qul tb

Note isvery aptly compared ta the' Drone Jote

of a Rzg-p:fe I mutt own, I think the
- E 3 word

I, \;
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word Drone would do - very well, were
it.not for the mean notion we have of
a Bag-pipe; an Inftrument, however
likely to be very ancient, if ancienty,
which is 'a wonderful great recommen-
dation to many things, "even to broken
ftones . and defaced pictures and coin, can
be any recommendation to this.: But if

- this term muft not be received;’ let us

look into the Nature. of the thing, and try
if We cannot find.d proper name for it,
.more likely to be received, If weattend
to the nature of a Key in the fecond fenfe,
we fhall find it. is.a Note that has a rela-
tion to all, . or at, leaft, to moft of the
‘other Netes of an air : If fo,” that Note
muft be a main:Note; if. fo again, I
don’t fee.why it may not be called the
main. Note. . 'The only objeion, if any

~ atall can be made, .is, that the. name is
' too long: but if that be an objection, it
will "be foon removed, by calling this
main Note Nota. And here it may not

" be improper to ' remark, that upon fome,
if not wpen all inftruments, one Nuta
Il ;be' pleafanter than ‘another, * in airs

SRR LoLandl of

~

*_n‘i
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of the fame humor or mode, even in the |
fame air, tho’ the ftrings, and the man-
ner of playing are the very fame; in
other words, the fame air fhall be more
or lefs pleafant as play'd in one or ano-
ther Nota, by the fame player, upon the
fame inftrument, upon the fame firingss
and in the very fame manner ; whereas
there is no fuch - thing jn the voice, fup~ -
pofing however, that the air be of a fmall
compafs, and taken within the commo-~
dious reach of the voice. - .
— S S

The word Keyin the third fenfe fig- | g
nifies, as we have feen, the general bu- fead of
mor or mode of an air. If fo, 1fee no pey e
inconvenience in calling the Key in this
third fignification, zbe Mode ; but They’ll
fay, I fall into the very fame improperty
I pretend to avoid ; for the word Mode is

i already ufed in Mufic in another fenfe,

and it fignifies an indeterminate kind of
Time or Mozement ; That's very true ; but
th:n, that word does not fignify a particu~
lar fort of Time or Mozement. When we
talk of T7me, the words Mode and Moze-

E 4 - ment.
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" gment are perfeétly fynonimous. If fo, I
don’t fee why the word Mode in that figni-
fication fhould not be” difufed, and the
word Mogement ufed only : and if not fo,
1 think we are at full liberty of fetthng
thofe words as juft explain'd. But here
- follows another piece of puzzle, and that is,

f{,:’;::f' The naturalnefs, fatnefs, foarpnefs,
rf)mk and aﬂgﬁczalmﬁ of Modes.

What the Autors of thefe four ﬁrange
things mean, I am very fure very few

Readers underftand ; and indeed, Iquc- _

ftion whether the very Writcrs of them
underftand themfelves. I am very fure,
this obfture and moft improper way of
writing makes the ftudy of Mufic moft
difagreeable. 'This is, in fhort, . talking
of a new fet of Non-entsties. But They'll
fay, I am fo very fond of this term ,athat
ufe it even to contradi¢t my felf; for I
have allowed the flainefs and fharpnefs of
Modes, but only have exchanged thefe
terms for thofe of, Softwefs and Gaye{}'
’sz true , thc [ofmefs and _gayety of
i. - ) 11{0 es -

Twelve Notes. -
Modes are real (the difference in terms
making no difference in things) and we

"have feen what they are: but there are

no fuch things as foftmefs or gayety of

Modes, as oppofed to the naturalnefs of - |

them. 'The naturalefs of Modes is real
likewife, but fo. far only, as it fignifies
there are two fuch things in Nature as
[oft and gay Modes, and not as oppofed
to the fiftnefs and gayety of thofe Modes ;
for this would be oppofing abfblutely,
thofe two things to themfelves,
diculous as the thing is, it is done here ;-
for, naturalnefs in this cafe, is oppofed
to naturalnefs, .and made very- different

from it felf. 1 would not have the Rea-

der think this is a miftake either of the
Autor or Printer. Naturalnefs is made
as different from waturalnefs, as [oftnefs
is really different from gayety. And as
to the artificialne(s of Modes, nothing

hardly can be faid more extravagant, cx-

cept indeed we fuppofe that Narure and
Art are the fame thing, or at leaft twe
fynonimous terms ; but even then the Tan-
tology would be intolerable,

As ri-

That.
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That whxch in a manner f'orccs thofe
Autors into thefe inconfiftencies and

abfurdities, is - their own feff-iuconfs-
Slemt Scale, ~or their und iftinguifbed

diftinttion of Notes, and fo one ab-
furdity "begets another.. And it'is no
great pity, none at all indeed, that the

" Autors of fo much confufi ion,  fhould

be thrown into their own confufi
As they have ordered their- Notes up-
on-the paper, they have but two Notes

from which, if they are made Noras,

they can write an air upon the plain
lines and fpaces, without ufing any. of
the marks for their Flats and Sharps,
Thefe two Notes are their A natural
and C natural. They look upon it, that
thefe'two Nouzas are the only two Na-

tural Nozas, becaufe the airs wrote in ,
‘them appear without any of the marks for

Flats and Sharps, tho' it is feldom or ne-
verfoin A ; and is often otherwife in C,
Bty |

\'\

Here

Twelve Notes.

" Here is a knot of improperties: a knot

59

lefs difficult to untie, indeed, than the -

fam’d Gordian Knot was, becaufe, truly,
it is not fo skilfully contrived : but then,
if it dees not puzzle Alexanders, it per-
plexes Scholars of.a genius not at all de-
fpifable, : '

" Not vdlnly the Nota is confounded with

the-Mode, but the two plain and diftin®

forts of Modes arc made but one. To .

make this plain, we muft confider, that
according to their notion of the natural-

nefs, flatnefs and fharpnefs of Notes, A'

natural and C natural, asthey call them;
appear to be Keys naturally alike, be-
caufe no flats nor fharps are feen in them;

tho’, ashas been already faid, this does
not always hold good. Now, this puz-
zle is wrapt up in thc word Key ; for this
word ftands here both for Nozz and Mode, ¢
and the Mode it felf is left undlﬁmgmfh-
ed: for an air in A natural, as call'd, is
in the fift Mode ; and an air in C natural,

as call’d is dn the gay Modc, .notwith-
’ ﬁandmg,

. 1

Tlm 'gg-

wrapt "
in fbc wwl






Twelve Notes,”
ftanding, they both look natural alike up-
on the paper, or at leaft, as they pretend
they do. And asif thisheap of confufien
was not great enough, the artificialnefs
of Modes is added. But I fhall not fpend
any time.in exploding a notion fo very
ridiculous, for the taking no notice of it,
will be the firongeft confutation. But
here, I muft defire the Reader to remem-

ber, there isno fich thing as a natural

Key diftinétly from any thing elfe; not e-
ven inany of the three fignifications of the
word. For, 1. Thereis but one fort of
Strikers. 2. 'I‘heré can be but one fort of
Notas. And, 3. Therearetwo forts of
Modes, the one foft, the other gay, both

natural alike, - ' - !
I would go on now with proving the
truth of Twelee Notes, by the very Na-
ture of Notes, or atleaft by their mutual
relations. But Maufic, as it is treated,
abounds with fo many improperties and
inconfiftencies, that one cannot go far
withoat being ftopp’'d by them. 'The
" clearing the way of all thofc encumbran-
. - E . ces

Twelve Not?s".’
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ces cannot but be very pleafing, - And I
dwell the longer upon it, becaufe in fhow-
ing the incongruity of the feven Notes,
¢re. 1 ftill keep to my bufinefs ; .and I not
only make the truth of the Tweloe Notes
appear the brighter, but make the Reader.
more fenfible of the great want of that.
great truth. '+
The Autorsof the feven Natural Notes, Tbey ac-
" and all their appertainances, are forced ve- 5:;«:!;;34
ry often by the unnatural ordering of their deny thel?
Notes, to confider their, Semi-notes, 1 fbarpstobe

as gooa .

mean their unnatural, or at leaft, non-na- Notes as

their ma~

tural Semi-notes, in the fame view as they ;1.

do their Natural Notes. This happens, 1.
When they tranfpofe an air from one Not4

to another, as from C natural, as call'd,

in the gay Mode, to D natural, as call'd,
likewife in the gay Mode. For then, their

third of the firlt Nota, which is E, one

of their Natural Notes, becomes F fharp,
one of their Semi-notes, in the fecond No-
¢4, And this is reciprocal in thefe two
Notas ; for their third in both being the

fame, their F fbarp a Semi-notc in the lat-

ter,
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ter, is the fame as their E natural in the
former. 'The fame equivocation holds
good, if it may be call'd good, thro’-out
their whole Scale. And indeed, the

thing being rightly confider'd, we find,

equivocations are of very great ufe: for
it is abfolutely impoffible to account for
this unaccountablenefs, without the re-
peated ufe of equivocations: perhaps I

-fhould have faid ambiguities, for fear of

bcmg amblguous my felf.

Again, the Autors of the feven Notes,'.

Grc. are obliged to look upon their Semi-

notes as Natural Notes, in another refpett

from that juft mentioned. They even ac-

- knowledge every one of their five Semi-

notes to be right Natural Notes: - This
happens, 2. When the Nora is one of
the Semi-notes. 'The Nota is, 3as we
have feen, the Note in which a tune ends.
So, if the tune ends in ome of their ‘Semi:
notes, that Seminote is thére a Note; and
a main Note too, as has becn explained.
"Tis very frcquent to find their B flat and

~E ﬂat, as Nota.r, and there are- pretty
many \|®

-
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many pieces, whofe Nitas are thcn' A
flat, C'_/l:arp, and F_/I.varp

Now, when a do&rinc fcems very odd
and ftrange, we have great reafon to
doubt the truth of it: but when thefame
is {o very unaccountable, that the Teach--
ers of it cannot account for it themfelves,
then we have as great a reafon to rejett
it asa downright falthood, or, at leaft, *
as an intolerable improperty, as bad as
down-right falthood it felf. This is the
cafe of the feven natural Notes and their
appertainances: for, feven natural Notes The femi
may be fung from any pitch ; and feven Mo ==

made na-
natural Notes may be fung begmnma tural, and

from any of the feven Natural Notes, and Pt
the Notes fo fung, are faid, or at leaft, twral
fuppofed to be ftill natural, even begin-
ning at any Note, natural, flat, or fharp,

and -finging half natural, as they muft,
and half flat and fharp Notess but what
ismoft furprifing, the inftruments, not-
withftanding their compafs_ is greater
than that of the voice, cannot play Notes

fo naturally as the voice fings them ; nor

. . can

-
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Twelve Notes,

- can the Notes appear fo natural upon

the paper (as the writing of them is
order'd, and as it is fuppofed) as they
found from the voice. The Notes both
upon the inftrument and paper, are naty-
yal and umnatural, or artificial, and this
interchangeably, any how at random,
when taken from the voice ; whereas the
fame Notes in the voice are always all
natural alike. And what is greatly to be
lamented, when we make any of the feven
Natural Notes a Nota; Nature or Natu-
yalnefs, isnot fureof appearing but once in
the feven times without her contrary Unna-
turainefs ; for not one of the Natural Notes
being made a Nota, can afford a fet of all
They'll fay, the Nota
C naturdl, in the gay Mode, muft be ex-

cepted, but fo very hard is this cafe, that

there is an exception to this exception; -
- unnatural Notes being oftcn brought into

this Nota. Again, if we make a Nuota
of any of the natural, flat and fharp Notes,
as certainly we may, and indeed is actu-
ally done of moft : and if every Nozz muft
be fuppofed natural, as indeed it is, even

: ac-

- |

Twelve Notes. - és

dccording to the received notions, no’
Mufician having ever been heard to talk
of artificial Keys in the fecond fig-
pification of that word, as explain'd
above ; I fay, if we make a Noza of any
of the natural, flat and fharp Notes, and
we fuppofe every Nota natural ; then,
Nature and Artifice will, and muft ever
be confounded, even in both the Modes.
Or to take the thing in another view, the
naturalnefs and artgﬁcmlne]k which
they give us as two very diftiné thmgs,
are undxftmgudh d eleven times in twelve,
in the gay Mode; and often indeed alto-
gether fo; and they are always undi-

ﬁmgmfhdmthefoﬁ]lfode P

1

All this puzzlc is occafion’d by their Thospsrzr

method of writing the Notes, and by f-i:'j';;"-
the difpofition- of them upon the Harpﬁ eher 'r:f

cord, tha' that difpofition is a very inno- riting
cent caufe of this difficulty. They bave, " -
as we have feen, no fet of all natural
Notes, either upon the inftrument or the
paper, except that in the Nota, C nats-

ral, as s they call it, gay Made, which fet

. is
\ .
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is not always all natural neither; "They.
indeed pretend that their A nataral, f(ift
Mode, and D mztuml foft Mode, are
Notas, affording each of them a fet of
natural Notes, the fame as C natural,
gay Mode : but that is a pretence indecd ;
for they are never {o as they would have
us take them, they never appearing to be
fo natural upon the paper, and confe-

quently upon the inftrument, as C’ natural

. gay Mod: does. !

 to the do@rine of Tweloe Notes ;

There are Twelze Notes.
Tawelce

: Herc we muft obferve, that accordmg
and
even according to the notion of feven
Notes, ¢5c. thereare Twelve Notas ; for
an air may be madetoend in any of the
Each Nota affords tow

Keys, bere Modes ; yet there are not twenty four

Modes.

ld

- called' N Moo . there are but two of them, but

tas, and

' tao Ko, each of them is repeated twelve times,
. bere called

and this repetition is a meer repetition
without any diminution or augmentation ;
for the foft Mode is always. equally foft,
and the gy Mode equally gay,” and this

~at any Nora. They u {hy, it is not only

: certam,

"I now call fuftnefs.

Tbelve Notes,

certain, but.it is plain that fome air's are

* {fofter than others, even according to thc :

definition I have given of flatnefs; which
I anfwer, is it both
certain and plain, that fome airs are fofter
than others ; but then, .is it not owing to
the Modes being fofter,. but to the very
nature or run of that air.
muft be obferved of the-oppofite fide, the.
gay Mode.

The fame

: ;’ L

6'7

- All ‘thefe things are very %«Zﬁﬁ

plain ; but they do not appear {o UpON fzrp: .
the paper, nor upon the inftrament. The 7o
notion of natural flat and fharp Notes, confoand

and the marks ufed for thcm, make a‘
great confufion, and confequcntly throw

Scholars into great miftakes, partu_:ular-' ’

ly as to Modes ; and indeed they are

taught to judge of the flatnefs or fharp<
nefsof the Key, that's to fay, the Y oftnefs or

gayety of the Mode, by the marks of
flats and fharps prefix'd ‘to the five lines.

I might now make a regular progreffion

thro’ the, ,Twelw_ Notas, in both the.
Modes, and in both the mifty " views; as
they have. been expofcd in the Intro-

dué‘aon and then take partxcular notice

F 2 ‘. Of
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’ fuppofc that tune to be in a flas. Mode,

of the many falfe lights the oo Modes
appear in ; but the following examples
will fuffice, * o :
. . ..I PRNAN . E
" An air in the Nota, which they call
C natural, or B natural fbarp, appear-

" ing without any mark of flatnefs or fharp-
nefs, at the head of the five lines.  Scho-

lars cannot fay whether it be in a flat or
Sbarp Mode ; -they have fome notion of
its being in a watural one. 'This throws
them into a great improperty ; for as we
have feen, there is no fuch thing in Mu-
Jfic'as a natural Mode, oppofed to a flat
or fharp Mode. ‘There are two Modes,
the one flat, the other fbarp, both natu-

ralalike ; and this air in their C natural,

or B natural fharp, is in the fharp
Mode. :

Again, a tune in the Nota, which they
call ¢ flat, meaning their C natural,
with their flat Third, not their C natural
flat, or B natural ; that tune appearing
with many marks of flatnefs, Scholars

and

and it is fo. An example of the oppo-
fite fide might be brought -in likewife,
where the appearance agrees with the
truth it felf. But the marks of flatnefs
and fharpnefs fhowing right fometimes,
deceive Scholars very often, as will foon
appear. - | :

Again, a piece inthe Nota which they
call 4 flat, meaning their Afator @
fharp, a Semi-note, not their 4 natural
with their flat Third : this piece appear-
ing with more marks of flatnefs than the
tune above mentioned does, Scholars fup-; '
pofe that piece to be in a flaster Mode,
ina Mode exceeding flat indeed, the No-
t it {elf being called flat ; but it is more
than quite the contrary, for, this laft piece
is'in the fharp Mode. | .
! 4 .
" Again, an air in the Nota, which they .
call Fnatural, ot E natural fearp, ap-
pearing ‘with one mark of flatnefs, it is
taken by Scholars to be in the fla? Mode.

F3  Aner
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meaning their E flat, or fD'ﬁzzrp, Sem-
note, not E natural with a flat Third .

' " Another air in the Nota E flaz.

’ —“\,__‘

that air appearing ‘with more: marks of

flatnefs than the preceeding one, and the
Nota it felf being called flat ; that ajr is
fuppofed to be in 2z Mide abundantly
ﬂagef.‘ o , :

T o -

Another air in the Aotz P Jbarp,

meaning their D' natural, with a . tharp
Third, not D Jharp, or E flar, that air
- appearing with two marks of fharpnefs
and fometimes with three, is fuppofed to
bglinavcry/lrarpM'ode, SR

“Another” air in the Nota E Sharp,

. meaning their E watural, or F natyral

fat; with a fharp Third, not. E natural
jl.mrp, or F natural ; that air appéaring
with more marks of fharpnefs than the
preceeding one, it ‘is foppofed to be in
a fharper Mode fiill, Now, all thefe

- four airs fuppofed to - be in four different

ﬁﬂ‘a’ar are _in the very fame, iz, the
Sharp Mode.” Some indeed will have it,
ST ‘that

-

o~ '
<

‘T:;’dw Notes, ,

that there are degrees of flatnefs and fharp-

nefs in each Mode ; but if there be any,

they are very trifling, and yet not accord~ -

-ing: tovthc(fc appearances. s
— Again, a tune in the Nota E ﬁat’amé
or F natural flat : that tupe appearing
with one mark of fharpnefs, it is fuppofed
to be in the fharp Mode. - .

- ~Another tune in the Nora, B mztz}ral,
or Cnatural flat, not B natural fharg,

* or C natural ; that tune appearing with

7.1

two marks of fharpnefs is fuppofed to be

in a fharper Mode than the preceeding

one'is. But the misfortune is, as to the
firft it is juft the contrary; and.as to the

fecond, it is more than juft the contrary-;

for both thefe tunes are in the flaz Mode._

'Aga;in,' a piece in the Nora 3 flat,

meaning B flat, or A fbarp, a Semi-note, .

not B natural with a flat Third ; that
piece appearing with marks of flatnefs ;
and the Nota it felf being called flat, it
is fuppofed to be in a flaz Mode.
s F 4 ‘

‘Ano- -
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” f Another piece in the Nota E flaz,

meaning E flat, or D ﬁarp,~ a,Semj-

- note, -not E natural, or F ‘natural,

flat, with a flat T hird ; that piece ap-
pearing with more marks of Hatnefs

than the preceeding one does, and the -

Nota it felf being alfo call'd flat, the piece
is fuppofed to be in a much flatter Mod.
But, here the Modes labour under the
fame misfortune as above ; for, a'is to the

firft, it is quite the contrary,; and as to

Jbarp Mode.

the fecond, it is more than' quite the con-
trary; for both thefe pieces are in the

I'wasgoing to end this here; but the

- fubject being ddd and curious enough,

. fo,

I'll add the following examples,

‘Anairin the Nora, F ?z'atuml, or E

narwral flarp, with a flat Third appear-
ing with three marks of flatnefs, it s fup-

pofed té,be in the ﬂdt Mode',- and it is

Ance

- Twelve Notes. |

Another air in the Nozz B flat, mean-
ing the fame as above, oiz. B flar, or
A fharp, a Semi-note, n0t_-.$ nataml,
with a flat Third ; that -air appearing
with two marks of flatnefs, and the Np-
ta it felf being called flat, it is fuppcffe.d ,
to be likewife in the flaz Mode: but it is

7

quite the contrary ; for, this‘laﬁ: air is m :

e farp Made. .

Again, a piece in the Notz B naturd,

meaning plain. B natural, or C natural
ﬂat, with a fharp Third, n9t B natural
fharp, or C natural : that piece appear-
ing with five marks of fharpnefs, it is
fuppofed to be in the Jearp Mode ; anc.l
itisfo. .. ' . '

Another piece in the Nota C Jearp,
meaning C fbarp, or D flat, a Semi-note,

- not Cnatural with a fharp Third: that
piece appearing with as many marks of
fharpnefs as the preceeding one docs,. anfl
the Noza it felf being call'd fharp, it is

o ¥

' ‘. fuppofed to be in ‘a fharper Mode. But
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Jirc&ed to begin Da Capo. But what a

mift is all this | 'what a labyrinth ! all thefe i‘,::;f‘"k”

improperties, and the non-diftinguifhing Mufic,

74 Twelve Notes,

it is more than quite the contrary, for thisv
laft piece is in the flaz Mode, |
. ) s .

| Again, another piece in the Nom Q
jb{trp, meaning & fbarp or A flat, a Se.
ml-.notc, not & matural with a fharp
Third : " that piece appearing with all the

- marks of fharpnefs which the preceeding

one appears with, it is judged to be Jike-

- wife in the fbarp Mode. 'The miftake is

the-fame ; for, this laft piece is in the ffs

Mbdc. ,,"..4,

They'll fay, this is fraining the mat.
.tcr; for, whoever faw' a piece of _Muﬁa
in the Nota, C fbarp, or G fharp, as cx-

; plained 2 Indeed there are but few ; but

there may be as many as a Campofer
fhall pleafe. “ButI believe, I‘g'rant my

adverfaries a great deal more than I fhould ;
>

for, in Da Capo Songs, the Nota of the
fecc;':d part is generally one of their flats
or fharps, and often this ver

: ery C fharp
and G fharp, as explained above, The
very fame is found in many Su/ss, Sona-

vfz.z.r‘, and q'alice:"to:, tho’ the Player is not

sl di-

petween Key, Key and Key, weaveupa
Veil, flext to impenetrable to the eyes of
Scholars. . . . .

All thefe examples make it cvidcn,tlyg'
appear, that the great improperty of the
flatnefs  and fharpnefs of their Notes,
throws Scholars into confufion. And tore-
peat it briefly, whenthey tellus, fuch an air
isin 4 fbarp, or fuch another isin E flat,
the words cannot inform us whether the
fharpnefs or the flatnefs belongs. to the
Nota, or to the Mode, whereas if the
terms flatnefs and fharpnefs did belong to .
Modes only, the ambiguity would be re-"
moved : and not only fo, but ufing the -
‘terms Softnefs, and Gayety for Modes, in-
ftead of thofe flatnefs and fharpuefs is
better on two accounts. 1. Not only as
they are moft proper ir themfelves. 2.
But as they can make no room for mi--
ftakes, tho' we ftill ufe the prefent impro-

per way of writing Notes. '
o v Now,
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Now, I hope none wil fay,
'that tl.'nis great unaccomtabfcd;::t ::; .Af;y’
ﬁc,‘ is ‘accountable by Matbematica.
There’s no fear of any one’s faying fo n
thofe very terms at leaft, becaufe of ,tlin
f:ontr_adi&.iop implied in them. But le
them exprefs them felves in the choicc.:;lt
terms that Eloquence can furnith them with
I am moft fure, that Mathematics witl:
gll Its great powers can never account fo
that.h.uge heap of improperties, and abr'
furc.htxcs_. - And if Matbemzttic; will no;
dc? it, I do not know what other art or
fcience will or can. But ‘They’ll fay; all

P

" Twelve Notes.

Again, mathematical Muficians feem-
to be obliged to account for this unac-
countablenefs.  All Scholars are not fo
ignorant, ‘but fome of them know very
well, that two of their feven Natural
full and proper Notes, are no more than
Semi-notes. But they dare not fo much
as think there is any thing wrong in"it.
They frequently hearing that Mufic is
part of Mathematics, they have :a con-
fufed notion that a ehle, and .a balf
can be proved matbematically to be the.

famé. ol

i

e

The truth of the Twelve Notés is far- L

ther proved, or at leaft illuftrated by the Notes are
farther

great and perfedtly equal analogy which e by
they bear to cach other. v ana-

thefe unaccountable things, as I will have
}l‘uem,ﬂfc}:‘mot be called parts of Muy-
o ic. wffc is certainly ve

| | fe. M y very accountable,
(N . manner of accounting for it
| may be very unaccountable. But again

1.f the animadverfion is not altogcthc;
]}liﬂ’, it is incumbent on them to fhow
the accountablenefs of thi '

the _ is unacco ~
the. , i uptablc

There is no e- .

. . logy or ve-
qual analogy or refemblance, in the feven femblance.
Natural Notes, and the five Semi-notes.

Tis fo far from it, that they do not re-
femble themfelves: for, fome of their na-
tural and full Notes are no more than Se-
mi-notes, and fome of their Semi-notes are

| | R A Again, . patural, full and proper Notes Indeed, -
. , if
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| Twelve Notes.,
if they had divided their double Scale 3
little more naturally, they would have gi-

ven us but flve natural, full and wholy

Notes, and feoen ummatural, empty, and
bus baif Notes : and fo there' would
have been fome tolerable analogy among

° themo"' . N

1

The term
y Modulati-
on ;’;rxpn.
per
;;17'4."'

+ That great and perfe@ly equal analogy
or .relation among the Jweloe Z\Tot:k
which indeed, amounts next to a Adircét’
proof, and I think is a real proof, is de-
monttrated in a general, tho' fhort prelude,
-which the Twelve Notes themfelves hav;
in a manner compofed. ' -

-

The idea of that prelude arofe, from
what is called by fome, the modulationin
the works of our great Compofers, And
by the way, the term modulation is very

* improper here, and is ufed only for want

thera piece of Mufic.. The term modula-

of a better. 'This term " fignifies finging
and playing in general, and’ is derived
ﬁ:om mode or modus, which in the La-
tin fignifies fometimes Maufic it felf], or ra-

_tion

.

‘ Twelve Notes.

tion is improper. here on two accounts.

79

n As fignifying the thing which s not . -

fignified, and next, as it is or feems de-+
rived from th€ term mode, as’ explained
above, with which the term modulation ‘
has no relation, at leaft, not the relation
fuppofed by a Scholar at firft hearing ; for
a Scholar hearing the term modulation af~
ter he has learn’d the term mode, he muft

mnaturally think that modulation is finging - -
or playing in either of the zodes ; where-+

as it is not fo. What is here call’d modula=

tion by fome, is a particular beauty i

Compofition, Which beauty confifts in paf-
fing or fliding gracefully, tho’ almoft im-

perceptibly, out of one Nota into another, ' .

and back again to the firft, or only out of

one Nota into another,: either afcendingor

defcending, Wwithout going back to the
£irft.  And that is done ‘when the ‘Nota
we go over to is allyed, as it were, to
the firlt Nota. in concordance, and fome-
times in progreffion, I mean the progref-

fion of the voice and inftrument, in fings

ing or playing a ftrain, particularly as to

the now fharp fecond, which I call the

‘ third,
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third, either afcending or defcending. 1In

other words, by progreffion, I mean the
paffing out of any Note or Nozz into the
next fbarp fecond, (which according to
truth is the third). intended to be made
, Nota, ecither afcending or defcending,
- What is done here, and has no Name at
all with moft, and a very improper one
with a few, may properly be called 2074~
tion, naturally derived from the term Np-
. #a already eftablifhed; for this great beau-
ty in Compofition, confifts in moving out
of one Nota into another. - Only this
term notation does not found fo mufical
perhaps as the term modulation does, But

Notulati- if that be all, notation may be called N
than mo- tulation, the derivation being ftill prefer-

ved. Sce Plate L
The prelude is not given here for the

~ curioufnefs of its air or. humor; but as
plain asit is, it anfwers two great ends,

befides that of a prelude, 1. It illuftrates

the truth of the Tweke Notes, plainly

fhowing there are fo many as Tewelee, and

no more. 2. It gives Scholars a notion
| of

o

of theart.of Notulation. It notulates by .
fiths or quints, that's to fay, according:
to the Twelze Notes, by Eightsor OFa<
¢es; the moft hrmonious of all concords 5
and the player is thrown out of one Note:
or Neza . into another, the.Twelve Notes.
or. ‘Notas offering themfelves undiftin-
guifh’d - from naturalnefs, . flatnefs,. or
fharpnefs ; and ; plainly. -fhowing, . that
Nature has made no fuch diftinéion,
which - wants all; the diftinguifhing ~ we
havefeen., ... «.i! oi ooy s L

A aceeriien s at L (i
The example begins with 4 natuyr al,with,
afharp thirds It is fuppofed either that.I
have played fometimein that Noza;and want
to ftrike into J naturalwith afharp third ;
or that I only prelude from A, intending
to play a piece in the fame E, into which
1 am brought moft naturally. ."Tis the
fame 'wi;h all the reft. 'This E brings me
into B _natural:lwi_t'h. a fharp third: this
B brings me into F fharp or G flat : this F
ﬁarp brings me into Cfharpor D flat : this
C fharp brings me into G fharp or A flat.
this G fharp brings me into D fharp or E
‘ G o flat:
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Twelve Notes,
flat : this E flat prings me into B flat:
this B flat brings me into F natural : this
F natural brings me into C natural: this
C natural brings me into G natural : this

- G natural Brings me into D natural, with

4 fharp third : this. D natural brings

 meinto A natural, with a fharp third,

the very place where I began, the very
fame Note or Nota with the firft. -

' Tlus hew truth of Twelve Notes, (1f
the oldeft thing in being may be called
new) and the great importance of it well
dcfcrve a farther xlluﬁratlon.

o
taen

~ Here is another prelude or rafhcr ex

-ample,- which ‘fhows more ftill than the:

firlt ; as it not only notulates intothe fifth,

now Offace, (as the foregoing orie docs)
by the mediation of the flat feventh, now
the elecenth or Undecime, which Tmedia-
tion carries a particular beauty with it;
but as it noralates by defcending progref~

fion into the Undecime, which progreffive

Notglation is of particnlar fervice to the

~ Voice or fingle Inftrument, See Plate IL

It

g - - -
‘. A - A " "

Twel've Note.rf |

It is fuppofcd Ihave play’d fometlme ‘

upon the Harpficord, in C natural; and I

want to come inte F natural; when Iend

my ftrain it C natural, I ftrike that Note
it felf, and the common - Concords to it,
the third, fifth, and eighth, now 'the
Quint Ot aceand Trédecime : and the way,
of coming into F natural; is ftriking B,

flat, -which is the flat feventh; now Undes

cime, from the lower C natural, while
ftill hold the faid Concords:. Now, if I
want to swotulate out of F natural into B

- flat, T.do’ it by- friking E flat; which is
" another flat feventh or Undecime, from
the lowe_r F natural, while I ftill hold the .

common Concords to F natural ; and fo,
going on ‘with ftriking an Undecime, 1am
forced to run over Twelve Notes ; and res

peating the fame never fo often, I cannot

go any farther. B flat will throw me in~

to E flat: E flat will throw me into G*

fharp : G fharp into Charp: C fharp in-

to F fharp: F fharp into B natural: Bna-

tural into E natural: E natural into A na-.

tural:" A natural into D natural : D natu-
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ral into G natural : and G natural into A na-
tural, the very Note from which I began,
and beyond which'there’s no going, with-
out doing the fame over again. - The firft
prelude fhows the: truth of the - Tevelve
Notes, in a fimple Rrain afoending: . The
fecorid proves the fame truth in a com-
potind ftrain defcending, “and .is Y6 con
triv’d, that the upper Notes of it make a
fingle ftrain,” which' may ferve for . the
toice and fingle inftruments to morwlaze
withe . oot Y el o

o
PR PPN T

" Doubtlefs, fome will ask, Whére'is this

new and proper way of writing Notes ¢
The prefent method is fufficiently: explo-
ded indeed, -but . where is there a.better ¢
But again, I have not promifed in.the Pro-
pofals a: new method of writing: Notes,
‘but. only the proof-of Twelie Notes with
two great adyantages attending .them. I
Thall before I leave this Articlethow. feve-

-ral more advantages accruing: to us from
the faid truth. - But becaufe: I perform a

great deal more .than I have promifed,

-furely I am not obliged to.do niore fill.

b+ Not

Twelve Notes..

_-Not that I'am without 'fu'ch,' a method of

writing Maufic, for 1 have two of them,

and-both free froni all the ihconv;:nicncgs .

cqmpléi.n’d of sbove, and indeed any other,
but Tl referve themforanother opportuni-

ty. For ashold aReformer as [ am, Idon’t |

think: it 1advifable to attempt a_tho'ror

reformation,, well knowing that the . way
‘of bringing- it about. ‘at_laft, «is not to .

try atiit.at. fick.o But as to the’ Chefsy .°

they ,fhall be ‘removed ‘in, the next Arr

ticles: i v o oo L ;
. 1% 0BFECTIONS. . -

S O A N S o o
"1, ‘They’ll fay, this notion of Twelve
Notes, muft make the pratiice more con-

fafe,. far from rendring it eafier; forthefe
Tivelve -Notes are neither fingable nor -

pl’ayal:;lc. gradually, Whereas the feven
Natural Notes are. I anfwer, the Obje-~
&ion is not dire&t.  If it avails any thing,
it only -fhows that fometimes we had bet-
tet be in the wrong than in the right ; for
it does not prove the falfity of the do-
@rine of Tzwelce Notes, but only begs the
L G 3

que-
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Twelve Notey,
~ ‘queftion, that this do&rine, Tuppoling " j¢
(to-bq true, is attended with an il} confe-
‘quence. -But I fhall make it appear in
another place, that this dogrine is no
‘only free from any confufion._in its confe.
quences, but that it is of many fingular
ufes. - And for the prefent it . will: fuffice,

A paralte to r’et?\zirk, 't%aat it would be as ¥idicalous
the Scale 0 Object againft the truth or the .ufe of

and the

 Apbaters, the Alphabeth, that the.Tetters are not

legible in the order we fee them. For, as
the Alpbabeth gives us the whole number

, of Letters ufed in a Language, fo the

Scale gives us the whole number of Notes
ufed in Mufic. 'This, I think, is a very
fufficient anfwer to the Obje@ion. But if
it fhould not be thought fo, ’ll tell them the
Treelze Notes are fingable and playabls
bott. They'll fay, they may be play'd in-
deec, but without any grace; but as for
the finging of them, ’tis. not to be done,
But again, I fay, they are to be fling as
Well as play’d, tho’ indeed not by Scho-
lars of indifferent ears; and as for the
gracefulne(s of their finging or, playing,
1 don’t think it matters any thing at all :
c ol : for

Twelve Notes.

for the fong or play which their feven
Natural Notes afford, never entertain-
ed any company, or any fingle perfon
only. . o :
9

The Teveloe Notes, 1 fay, are ﬁngable;

r""w ——

and we have a very fine proof of it in

what is call'd Chromatic Mufic. And ag’
I have undertaken to teach the unlearned,
as well as argue with the learned, I muft
take notice, that by Chromatic Mufic is

Whas

roma=

underftood, ftrains proceeding by what tic Mutic

has hitherto been called half Notes, the *

ancient Grecks and Romans having had
no better notion of Notes, than the Mo-
derns have had hitherto . and indeed it
is a great queftion, whether their notion
of them was not more imperfe¢t ftill. And
as for the term Chromatic, it is derived
from the Greek Chroma, which fignified

a particular color, by which the Semi-

notes were diftinguithed from the whole.

Notes. This kind of Mufic proceeded
and proceeds now ftill by their Semi-notes,
which is exaily the progreifion of the
Twelye Notes. 'That Mufic is both fing-
L G 4 |

\

able
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able and playable, or elfe it is no ‘Maufic.
It is not only fingable and playable, but
it-is and ever .was acknowledged to be
more delicate and more paffionate; parti-
cularly in j’ow Time, than that which pro-
eeeds by their whole Notes;" or indeed,
skippirig Notes” 'So that this Ob;e&xon
that the Twelee Notes a are neither fi inga-
ble nor playable, is more than fully an-
fwered: for they are not only fi ingable

" . ‘andplayable, but they fing and play fiveet-
"~ ‘er than the fcvcn natural - anequal Notes
" do. And which is more tll, if the Tzoe/ze

Notes were neither fingable nor playable
at all, they would ftill be perfe@ Notes:

for here the parallel between the Scale and
te Alpbabeth is a parallel fill. The

. Tewelze Notes would be as true Notes, tho'
thcy were rot {ingable gradually, as the

fice and twenty Letters of our Alphabeth
are or can be true Letters, tho they are
not legible in the order we fee them, For
as the Letters are very legible, ‘and make
both very good Grammar and very good
fenfe, when put in another combinaticn
er order, fo the Notes are very fi ngable

. and

Tbélv? Na’tck. N _
and very mufical when differently com-

bin'd. But fome will fay, perhaps, that

parallel is not exa& ; for, the Letters are
not’legible in the order we fee them,

whereas the Twelze Notes are both fing- |

able and playable oradually, as has’ jut

been demonttrated.
companfon is not juft, the unjuftnefs of
it is on my fide. Befide all this, the Au-
tors of the feven natural ‘wmegen Notes

But again, if the =

fhould demonttrate that gradual finging

is an infeparable. ‘property of a Note,
which I believe they will hardly attempt ;

for as they have contrived it," their feven
Natural Notes are not, as we have fcen,
of an equal gradation. - Another thing
again, when they tell us, that thexr feven
Notes are fingable, one would imagine

théy throw their five half Notes quite

out; for upon fuch a great occafion as
that is, they take no manner of notice of
thcmo o

| Now, becanfe it fhall not bc'thought

that I make only a few objetions that’

can eafily be anfwer'd, flill leaving out
e ' the
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t_l_lqjg'tQ{l_, fqggtidgblc ones: here is a grand
double_ objectiony, ;the grandeft, - I be-
!iqu?::gfggtt can be raifed. And if there
hI ,{:"f:’i Pc' any, snore. powerful ones, I fhould be
:,zﬁ,;:g. glgd_‘ to hear, them; that I might either
omr, f any anfwer them, or correct my miftake. The

{"m:b‘tbm 91?}‘3@0'){;‘:% fhxs 5
o Nopfing oo o
L. Lbe woice nasurally fings an OGtave
or eight Notes (not that there be eight
Notes, for there are but feven ; but the
eighth Note, which is generally, if not al-
ways added, is the I.fam'c with the ﬁrﬁ) 120
of which are no more than Semi-notes, let
" the fong be either in the foft or gay Mode:
fo it appears, 1. That there are no more
than feven natural Notes; And, .2. That
* ’tis very juft and proper that two of them
(the eighth -being taken in) fhould be

-

bUt Semi-notes, for the feven natural
1;\‘19??&; Jigdggq divide themfelves, in five
full or whole Notes, and two Scrﬁi—notcs,
or half Notes. This cbjedtion being

oubley, it muft have. twe anfwers, which

are’ as follows. 1. As to the firft part
Qf?,!t,,;;{{gl‘ .that the voice naturally fings
“ - a6 . - N

1

1 eight

. Twelve Notes.
cight Notes ; the moft that can be made
of it, is, that the feven pretended Notes,
with the addition of the eighth, make
fomething of a fong or a tune, which,
as_has been obferved a little higher, has
no particular beauty in it, but may in-

‘dAced_ pleafe vulgar ears, as the ring of

EH”.“‘ . - i

91

fi'g‘f;thclls does: and if this be an ad—

vantage, the Twelve Notes may boaft
of it too: for eight Notes of their body
will anfwer the fame end. The objectors
might perhaps have made this objection
fironger fill, if they had faid that not
only the voice fings, but likewife the in-
frument (which imitates the voice, and
which in this cafe of Notes muft be con-
fder'd as the voice) naturally plays fe-
ven Notes. They might have added this,
with the fame reafon indeed. But 'tis
well they have not; for, this addition
would have ftrangely expofed the ridi-
cule of their notion : for, as has been ob-
ferved in the beginning of this article,
the feven Notes, taken upon any inftru-
ment, or view'd upon the paper, are, ac-
cording to them, natural only in one No-
- , ta,
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m, £ ‘Mode, and nét always neither.
So that" thcrc remain’ iiT the ﬁime .Mode
Elcven ‘and’ fomenmés Twelve' Notm’
that's "t fay, in’ ' this “cafe,” clcven ‘or
twelve fets of Norcs made up of z an uhac
countable mntture of naturalncf ﬁatncﬁ-
and fharpnefs. 2. Astothe fecond
of ‘the ob;eéhon, which, to fetit'in'a
fronger light, FII put in thefe: words;
The voice cannot fing the’ ew%t Notes
without makxm7 two Scmx-no*es -or half
Notcc therefore thofe two. half. Notes
are Natural Notes. T own, that lirtle
bit of a fono or- tune, which they mean
cannot be funo or play'd- without making
what they call two- Seml-notcs. But
what of thxs’ What has been obfcrvcd
upon ‘the Cbromzmc plainly thows- the
vainnefs of that remark except - we fup-
pofc that a voice fir inging a C’bromam
airis not natural or.that it ‘does not fi ng
that air naturally Bt if thefe anfwcrs
fhould not be thouc’ht fuﬂic.ent- hcre is
another which I’ll be bold to pronounce
unanfiverable, and it fhall be a queftion
What if the voicé fings in the /ot

Lal Mode?

PRI e~ e PP v Jor

Twelve Notes.

the_voice Occafions dnother in the mﬁru-
ment. -::For, in-this :cafe, even,. acg:ord-
ing.to" them, both the. voice and - inftru-
ment make the flats and fharps Natural
Notes ; and if fo, when the voice fings

in".the gay Mode,: the Natural Notes-are )

made. flats and fharps. Both-thefe con-
traries are done by the fame rule and -au<
tority ; for the voice is ceitainly voice ftll,
and fingsnaturally fill, whether itbe in the
[oft orin the gay Mode. 'The voice is voice
ftill, and is very natural, and. indeed the
moft natural of all inftruments, if it may
be called an inftrument.. But as nature is
not unnatural, neither does fhe diftinguith
things undiftinguithable: the indeed. makcs
no ditinGtion at all.in this cafe.’
try all they can to make Nature. artful,
but they cannot fucceed in'it : fhe will
ftill be her felf,. plain, honeft Nature,
But _here is an ob)céhon upon. an’_oh-
)e&mn. O SRR

S

. :‘1' ,v.‘ ,'( Th\e);'u

They

, 93
Mode ? -Then the voice is made to con- fd" 'z;"
tradict it {elf, "and. that] contradiction’ in an/mm

bis obje-
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They’ll fay, I have raifed a great ob.

»«,ﬁt ﬁ&xon indeed, but I have made it great-

er than I needed, “on purpofe to triumph
over- it the more vainly ; for, the. voice

- does not naturally fing eight’ Notes, but

feven only, ‘it being impoffible to fing
more than there are: fo, if there is any
improperty or contradi@ion in the Scal
as to the naturalnefs, flatnefs, or fharp-
nefs of Notes, that improperty, or con:
tradi&tion, is not fo great'as I make it ;
forsthere is but one Semi-note, in the [e-
oen natural Notes. But Ifay, Ihave put
the objection as it thould be put. For,
it is a fam'd remark that the voice can-
not fing eight Notes without two of
them be but Semi-notes. But fuppofing
they did fay, the voice naturally “fings
feven Notes, it would be much the fame,
as if they faid, the voice naturally fings
cight Notes. It’s true, thereé is but ione
Semi-note in the feven Natural Notes.
If for example, we begin at C mataral,
gay Mode, which is the only place upon
the paper, confequently upon the inftru-

. ment,

{

Tmelvc Notes.

ment, that affords a fet of ail” thural
Notes; I fay, if we begin ‘at € nuatural,
gay Mide, and proceed to B fatiiral in-
clufive, there comes in but one Sexm«
note. But if we go on, and’ repeat the
fame feven Natural Notes, in the fame
8 Mode, as indeed we muft, there be-
ing but few airs within the compafs of
their feven_Natural Notes ; then, we ha
niot only two, but three Semn-notcs o

~q~.'~
1 e

if we ftill fuppofe there is but oanS‘emx-' -3\ 'y

s
‘.

note among the feven Natural Notcs‘ gqy
Mode, the improperty and conﬁxf'on lS
ftill the fame within a fmall matter ; for,
in twice feven Notes, thcrc are ii:rec
Semi-notes, in thrice feven _Notes, ,‘there
are five, and fo on. Againi,” Tuppong
they-did fay, the voice naturally’ ngs
feven Notes the ob)eéhon w ould be‘bot'ﬁ
that in two different refpects. . For, 1.
Tt "would be as_bad with. refpe& to the
naturalnefs oppofed to flatnefs and tharp- -
nefs, as has already been feen. 2. Tt
would be worfe as to the num'ber of Se-
‘mi-notes ; for, there Would be no know-

. mo
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' * ing what fet of feven Notes ‘they mean ;
whethcr it is that fet in the foft Mode
which contains two. Seml-potes, or whe-
ther it be the other fet in the gay Mode,
which. contains but .one Semi-note ; and
what will bring ‘them into fuuch ftreights
as they lel find it 1mpoﬂiblc to extricate
their Notes from the voxce 6 nomg in.the

Hordew- Joft Mod, thcy muft. exthcr ftrike out one

{?Z’}” of thelr Natural Notcs, as it is made to |

om Netes, be upon thc mﬁrument that Notc bemg

S in it fclf very dubjous, as it may jultly

call'& an umzatuml Natyrei Note, and

fo own_there. is one Natural Note. too

many upon’ “the inftrument, whxch hgy—

ever is rcpeated as often as the compafs of

the inftrument will allow ; or elfe they muft

~ have more Notes than they will acknow-
ledge, that is eight, and not. fcven only

" Here it may not bc xmpmper to taLc

notice that this ob)e&xon in both its parts

is feemingly fo very ftrong, that in all

probability the notion of it has. made

room. for that ﬁupcndous hcap of im-
pro-

.‘

. Twelve - Notes.

bove.

To put an end to this difpute, I miuft
obferve two things: 1. That i we

properties and  abfurdities - cxploded a-

would talk pertinently upon the nature

of Mufic; we muft fay, the voice, ‘or

rather tbe Singer naturally fings what+:

ever air be concetves, provxdcd the fame, .
be within the compafs of his voice,” 2. As

snxa:fi

pute deci=

to the number of Notes, that zbe whole e

corztrourjj) depends upm the d ﬁn.ttoﬂ of
a NOIG, Y A

It s am siom in phnofq;;ﬁy,- that's

to fay, a gertain rule in the nature of |

things, that obfcure objettions, or any ob-

jeGtions ar all fland for nothing againfp

a plain truzh. 1 define a Note, each of
thofe founds that come into the confiitu-
tion of an air. This definition muft either
be confuted with powerful and irrefiftible
arguments: or elfe, it muft be allowed
as proper and juft. If any one can juft-
ly explede it, I fhall ftand corrected :
but if the truth of it is allowed, I have

H . gan d
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Twelve Notes;
gain'd my point ; that is, I have pro-
ved Nature bas made Twele Notes in
Muf C.

" ‘But, here follows an ob)'e&ioﬂ‘ of a

. differént kind, fuch as, perhaps, will be

fliought Very infignificant, but fiich real-
ty as has more truth in it than any yet
fade, and indeed, a great deal of truth.

The ob;c&lon is thls,

© Anunpap- -

Sfeverable

. Objetion,

III There ayemore tbarz Twelce Notes
jn Mufic. For, if the thirteenth, or Tre-
decime was the fame with the firft, or
Prime, as is pretended, it would not be
diftinguithable from it. It“¥ould be no
more thin an #nifon to it, ornot fo much,

‘whereas it is not fo, the Tredicime being.

‘éafier diftinguifh’d from ‘the Prime than
“anifons are from .oné another So, there
‘are more than Twelve Notes in Mufic:
The riumber of them indeéd is infiite,
for there is no end of either enlarging or
leffening inftruments, . which enlarging
‘or leffening affords the deepeft or higheft

Notcs. The ob)eé’aon, I own, is very
- ftrong.

it under the fenfe of hcarmo :

ey

 Twelve Notes. |
ftrong. °Tis even unanfiwerable, faving
a little improperty in the latter part of it,

I think the Objectors had better fay,, '

the fiumber of Notes is mdeﬁmte ; for
e tan hardly fuppofc that -the Notes
produced upon mﬁruments, millions of
millions of times larger or "lefs than thofe

we have now (fuppoﬁng however, that -

fuch could be made) I fay, we can hard-
lyfuppofe that the Notes produced upon
fuch inftruments’ could fall, as they term

then fuppofe great altcratxons in our ears
as well as in our inftruments ; and as for
the voice, I am fure we cannot fuppofe
it capable of producing an infinity, or ra-
ther two infinities of notes, except we
were to fuppofe likewife, not only throats,
but bodies alfo enlarged or leffened a4
infnitum, Here I would not be ‘mifta-

ken as if I ridiculed the objeGtion. Iam
very ferious, when I fay the objection is

very great;, and ‘indeed unanfiverable,
There are certainly more than Twelve

Notes in Mufic; even according to my -
own definition: bpt then we muft take

H 2 parti«

we ihoulgl .
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Pamcular notxce, that there is no manner ~

~ of inconvenience in fuppofing thcre are

but Twelve ; and that there would be a
great deal in fuppof'mor more. - It would
mdeed be impoffible to fix the numbcr of
them, if we only fuppofe what, no doubt

will eafily be granted, viz. that the num-

ber of the.r is mdqﬁmte L
* This fhort anfwcr Wln 1 hope, be
thought long and full enough - by the
learned ; but perhaps, the unlcamed will
not be thoro'ly fatisfied” with - it. - And

as I chiefly write for thefe, it will bc pro- -
per toadd thefe two obfervations. 1. ‘The -

Tredecime (1 ‘mean afcending) 'being
firuck with the Prime, is next to undif-
cernable from it, which isa certain fign it
is very like it. And what muft be taken
notice of here, that undlfccrnablenefs is pe-
‘culiar to the Tredecime ;  for, any other
Note, firuck with the Trzme, is at once
plainly difcerned from it. - 2. As we ‘may
pitch the ‘Prime any where, welll take it
‘upon the Violin, at A natural, - upon the

fourth firing. That Notc bemg ftruck, Tfhc
<o re-

Twelve Note.r.‘.

~Tredecime, which is produced by the fe-
cond ftring open, will found untouch'd, and
the ftring it {elf ftir vifibly, in the fame
manner as two ftrings at Unifon found and

ftir vifibly when one of them only istouch’d,
I might produce more proofs of this kind, .

fuch as the confonance of the Tredecime
taken defcending, as the other is taken

afcending : butI think that after two fuch -

palpable proofs, there is no occafion for
anyother. - L
It will perhaps be expeéted I fhould ac-
count for thefe confonances, and expléitf
.how they happen: but that is not my
bufinefs, nor indeed that of any Mufici-
an ; that is the province of a ‘natural Phi-
lofopher. Some. of them tell us, thofe
things are done by fympathy ; but I think
we had better fay, they are done by ﬁtme-
nefs.  But here follows another great ob=

)Céhon. :

' Scme pcrhaps, tho’ very few, I hope,
after all this reading, will ob je&, if there
is any improperty in the fcale of feven

H 3 Notes,
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Notes, we ihay as ‘well keep &it, fince ™
we find no_inconveniéncé ia it; for not-
withiftanding all that has beer fald againft
« it, we find, that performers ate as ready
at fight as they can poﬁibly be; and we
don’t find any particular ufc of thefe
Tevelve Notes, they appearing ftill the
famie upon the | paper, as the old feven

Notes do with their flats and ﬂzarps ~

Others, who are: lovers of Theory, will
be pleafed with the Notion of Tueke

- Notes, if thcy were of no more ufe than |

the feven, e, but they ‘would be better
pleafcd thh that notion, if they could

. fee the pracice improved by it. ~ To all

this I anfwer, what has alrcady been re-

mark ’d in the Introduction, ¢iz. we have

mdecd a great many Performers very ready

Performers | at fight, and their performances are real-

::l_ff;;;aj{ ly very g good ; but I deny it with both my

ey can hands, that they arc as ready at fight, as

they can poﬂibly be, and that fuch per-
formanccs are as jult and exatt as they
fhould be. And what leffen's the 'won-
der of their rcadmcfs isthe long time they

have becu about 1t or the- flavifhnefs of
3

t" S - . o
) 1

Twelve Notes. 103
s fhorter time. But to come clofer to
the point.© The notion of Tewclge Notes,
is ufeful in the fcveral following refpeéts.~-‘-, |

Tbe U/b of the Twelve Notes, and tbg
[weral advantages of them ooer the fe- ‘
peny &c, : ,

The truly learned obfervc, that our r Owr i
miftakes.in arguments arife much oftner g :’rfj"c.b
from dubious or. downright falfe princi- ;:f,'fa’;‘,’:‘/‘
ples, than they do from wrong conclu- z::‘”fm
fions ; and this may be added, that wrong conclufions
conclufions from true principles are not fo
bad as the moft juft and neceffary confe- -
quences from a falfe one. So, if a traveller
happens to go out of the right road, he
is not likely to go fo much out of his way
as another is that keeps a wrong way né-
ver fo true. If fo, we muft take great
care what principles we takefor granted,
we cdnnot be too cautious in eftablifh-
ing a principle. Iffo again, few or none,

Iho ge,, will think I have been prohx
upon’ this one head of the number of
Notes. = ,
: H 4 As
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Twelve Notes,

| As a miftake fometimes, tho’ \}ery__i’el.
dom, is more lucky than a true hit : fome

will imagine perhaps, that this is the Cafe

of the Seven and Twwelve Notos: but it

o Wwill foon appear it is not... And as tg
lucky miftakes, there are fo very few

we had not beft.rely upon them, But’

this phrafe I own is vulgar, and it is pro-

per to exchange it for a philofophical

~one, which will run thus, 7 5 s jy the

"Tis not in power of Man to miffake\ . As we cangot
of Man 1o Make miftakes when we pleafe, nor how
.M{ﬁavkt. we pleafe, we are obliged to have recourfe
to truth.  And it is certain, in the gene-

ral at leaft, that a true principle being once

laid down, yve are likely to find more ad-
yantages arifing from it, than we are from

a dubious or downright falfe one: we are

‘even likely to find more adva'n'tag‘cs than
we could readily imagine.” And as to

the point in hand, the advantages now
difcovered; arifing from the true notion

;nd principle of Twelze Notes, are as fol-

ows._. ol . . . R

—

-~ Twelve Notes. 105
- Ufe ' . 'The very theorical truth of
Twelve Notes, confidered as Théory only,
may:I think be called one great Ufe: for the -
word Ufe does not fignify juft the ufe
or ufing of any thing, but the benefit ac-
cruing to us from that ufe. This firft Ufe,
as fine fpun, ‘as fome will think'it, is as
real as any at all can be. t’s true, things
are called ufeful, “when the confequen-
ces.of them afford fome pleafure and con~

venience, tho' the things are not at all

agreeable in themfelves, and are even ve-
ry difagreeable, as fome tools and uten-
fils, and even the beft medicines, But all
the difference between a theorical ufe and
a praitical one is, that the former is pre- 4 thewical
ferable to the latter. 1, As it pleafes :{:,ff;,
foaner,, it pleafing in it felf, and by it felf, &l oe-
not in its confequences, And, 2. As the
pleafure it affords is free from any mixture
of difpleafure ; and what perhaps deferves
fome notice, is, that the innocent pleafure
this clear theorical truth affords, is the
greater, as it {prings out of that dark a-
~ byfs, the double, improper, abfurd Scale,
‘ ' Bug
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Twelve Notes, \
But if all this is not found ﬁtisfa&ory
Tll only ask what ufe a.good tune i;
of 2 All this I would have meant of all

- the theorical parts, as difperfed thro’-out
thiswork. = »: .  ° '
! , 0 S

Ufe 11. Scholars having learn’d, there
are Twelee Notes, They will know ar
once, bow many different founds thesr na-
turals, flats, and [barps make in all
a thing, as we have feen, that very fev;
of them can readily tell. 'This is another

theorical ufe, which may be accounted for

the fame way as the firft.

- Ufe L. Tbis ww' principle of Twekoe

. MNores, tho’ this book contain’d nothing

[S-1 TR AN

© elle, muft give a new turn to the fudy of

.Muﬁc., - If this be not a real ready ufe, it
is fomething more; for it is befpeakirig a
good many ufes, which we are morally
fure will be performed.. .

'Uﬁ IV. The whole numbcr of Notes
bﬁmg_ known at ance, 2beir mutual rela-
tions muft be knows fooner than they could

Twelve Notes. |
‘be hitherto, Confequently, a Scholar
muft come fooner into the notion of Com-
cords and double Ssops. Confequently a-

gain, 2 Scholar muft fooner .be able 20

compofe, fo far at leatt, as 10 fet & Bafs vo
a T reble. . .

U V. The grand fundamental truth
of Tweloe Notes, free from any puzzling
appertainances, enables us to figure the

Concords of Compound Bafs, fo much more .

commodioufly than is done now, that the
playing of it will be render'd eafier by
three quarters, if not more. 'This muft
be acknowledged a great ufe ; fo much the
greater indeed, that the playing of Com-~
pound Bafs is found very difficult by all,
He that makes an eafy thing eafier fill,
will be thought by fome to have done
fomething, and by others to have been
miferably employed. But he ‘that makes
a very difficult thing vaftly eafier, will be

thought by all to have donea good thing,.

107

and fo much the better indeed, as the -

too great difficulty is attended with much

the fame bad confequence, as the too
) i great
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. Twelve Notes,”
greathfacility of it is ; for if the one is de-
fpifed, “the other is neglected. I hope |

108

o Vo .
- have made it appear, in the Introduction,

that ‘ﬁg‘urit‘ig.' the Concords of Compound
Bafs, without any regard to flats and
fharps, anfwers the end here propofed,

The puz-  But for a fuller proof of it I'll add, ‘that ¢

zling fe- .
ven Notes, £reat improperty of the twofold Scale, be-

& . . . -

e gets another improperty in the denomina-

Copeords. tion ‘of Concords, as will foon plainly
appear.” . o '

- Here beginning at their favorite place
Catural, the 2d is either flat or fharp,
and interferes with no other *Concord.
The 3d is cither flat or fharp, and inter-
feres'with ro other Concord. But we can-

- not - fay of the 4th, with property at

leaft, that it is either flat or fharp; for if we
fay it is flat, we fuppofe it has a fharp-
ngfs,s‘ and it has none; if we fay it is fharp,
we are’equally miftaken, for we fuppofe
li.kt.:wife it has a flatnefs, which it has not.
f::";":;‘ Nefi'tfler' can we fuppofe a flat 4th,. for
1o intefee fhat '\v'ould' be atharp 3d ; we cannot fup-
anoer, Pofc_a fharp 4th, for that would be a flat _
S | ~ sth:

 Twelve Notes.

sthi the 4th is look’d -ipon aé drmabiirdl
Concord, but this:riaturalniefs is't mwsehe
tity, and a grofs-abfurdity ; for it fuppo-
fes a 'flatnefs and-a ‘fharpnefs which it has
not, even according to their owri fotions.
Perhaps Theyll fay, it is L only,: call ita
natural Concord; for they fay nothing.of
it. But they muft fay fomething of it,and .
according to their. own notions; :it muft
be one of thefe three, natural,.flat or
fharp, or elfe it is nothing at all. And it The Con-
is certainly very firange, that if dny pro- j;:f}d be
perty belongs to a Concord, as-a Concord 21} "0’
the fame fhould not belong to every one of andfperp
them equally. As to the plain sthy; ther€ is which is
a_double oddnefs or oddity belongsto-it, fﬁfa',"ﬁifd :
‘except we fuppofe thereisa contradiction in :;; b;:: ‘
thofe terms, and that two things can’t be nes'or
odd becaufe of orie another. To the plain Jrarpnefs.
sth1fay, belongs a double oddnefs ; for,1. R
To it belongs a non- enfity; -calld d natu= -~ ..
ralnefs, in oppofition to flatnefsand fharp- * " 1
nefs. And, 2. This naturalnefs.does.not
belong to any other Concord. The plain
or natural sth is that Concord which; ac-
cording to. the ‘true motion- of Twelee -

e ' - Notes,
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Notes, it be called the O ave. The fla¢
sth according to the fame notion muft be
called the 7th, and the fharp sth muft be
«called the gth. And here indeed; the
want of the truth of Tweloe Notes fully
appears ; for there’sno knowing what the
Concords are to be called;, without. the
help of them. The 6th is both flat and

110

tharp, the fame as the 3d is, it being look-

‘ed upon, as the 3d inverfed : but thenthe
flatnefs of the 6th interferes with the
fharpnefs of the sth, for ,it’is the very
fame Concord.  The 7th is both flat
and fharp. The 8th or OFave is jult
what you pleafe, natural, flat and
fharp. 'The gth is both flat and fharﬁ,

the fame as the 7th, = -
m;’ . And what ftill adds to thefe improper-
:f:fr', Con- ties, is, that the Concords are not always
e s figur'd, I won't fay according to their
Notiows,  DAture, for very little regard js had to
that ; but they are not always figur'd even
according to the notion they give us of
them : for very often they appear with
that they have not,  For example, the 2d
fome-

Twelve Notes.
fometimies appears as a natural, yet there
is n6 natutalrefs belonging to it, nor even
that won-exiftent naturalnefs already ex-
ploded. The 3d likewife often-appears
with that nituralnefs it has not, even ac<
cording to them.. The 4th appearing
with that it has not, I mean their own
naturalnefs, is fometimes the fharp 3d,
and fometimes the flat sth, -and what is
moft improper, the fame 4th mark'd flat,
is fometimes the fime as mark'd natural ;
that’s to fay, the fharp 3d. And the
fame 4th again, mark’d fharp,-is fome-

times the fame as mark’d natural; that’s’

to fay, the flat sth, In the fame manner
the sth appearing with the odd artificial

naturalnefs we have feen, is fometimes the
flat sth, and fometimes the fharp sth,

The 6th often appears as the 2d ind the
3d, that's to fay, with the imaginary na-
turalnefs it cannot have. 'The gith ap-
pears often with that thing not to be ‘had,
thatis (if I may ufe the word 4s for what
45 not) the nom-exiftent naturakefs it can-
-not ‘have, not only by reafon of the non-
entity of it, but even according to their

, ownt

111
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own moft improper denomination of Con-
cords. The 8th or Offaze always ap-
pears very plain and natural; but then its
naturalnefs is never anfwered by any flat-
nefs or fharpnefs. The gth, tho' it is de-
ftitute of naturalnefs, yet it very often ap-
pearswithit. . = .. ;o
- I~a‘m afraid it would be endlefs to enu-
merate all the ambiguo_us afpe&s of Con-
cords, as they are figured ; fo I fhall con:
tent, my felf with taking netice only of
two more very remarkable ones. A Third
unfigur'd appearing as p/ain as plain can
be, confequently very' natural, is fome-
times flat, and fometimes fharp, ~Again
a Third figur'd natural, is fometimes flat
.and fometimes-fharp. The cafe is the
fame with Six¢s. And as for examples
of them, Scholars may find them fo
-~ readily, there is no - occafion to quote.
.them, A

But what a Maze i$ this! What can be
. the fruits of fuch inconfiftencies and abfus-

_ - dities but puzzle and confufion®: -
P ‘ - 'This

Twelve Notes. B § | g'

. ep ot . Anothe
This is another Pzi/ thrown upon My g,':‘:, Veid

fic ; this Pzilis fo thick indeed, that it is,upmafﬁm

no wonder the playing of C""’P"”M Bafs ﬁ:ﬁ o

is found fo difficule.

Now, the true doérine of Twelve Notes,:
and the figuring of Concords as Nature di-
reGts, at once clears this great part of .
Mufic of all encumbrances.. . o

Nature teaches us to call the firft or uni- Thaigreas

Veil is re-

fon, the Unifom, the flat 2d the 2d, the moved,and

fharp 2d the 3d, the flat 3d the 4th, the ., &

fharp 3d the sth, the 4th the 6th, the flat M:'f:fwz_
sth the 7th, the naturdl sth the 8th, the f,fﬂ'l'f;:&f

fharp sth or flat 6th the oth, the fharp °

6th the 1oth, the flat 7th the 11th, the

fharp 7th the 12th, the 8th, whicI} ac«’
cording to their notions fhould be either:
natural flat or fharp, or fometimes one of

them, and fometimes another ; the 8th, I

fay, is the 13th, the flat oth the ¥4.th,t

and the fharp oth the 15th, 'all.whlch I

mark thus, I, 2, 35 4s 5,-:6,- 75 8,‘.9,~

6 U dy t5 5 Q ufing letters for the 1::}6:
R . . 3
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laft, not only for the fake of keeping to the Piec;c run ovérall their flats and lharp' S

“one figure only, but becaufe thofe letters

are the initials of the proper names of thofe But what is vaftly eafier ftill, an d will 4/eond

. 1 d
' Conc:m:ds_ ’ and. I make thc laft a capital, in a manner make C'omfazmd Bafs, play metbf:ﬁof
to diftinguith. it from the laft but one, figuring
The Concords I think proper to call b it felf, is tying dowon the Concords to the Com-
| prope Y “Notes. It's plain that the Concords are fourd

the Latin names, as being more mufical

s e

Oy,

Ly

T T
\

thanthe Englifh ones, And thefe terms I

write here at length, for the fake of the
Non-Latinifts, Unifon or Prime, Second,
Terce, Quart, Quint, Sexte, Septime,

- Qtave, None, Decime, Undecime, Dus-

decime, Tredecime, Quatuordecime and
Quindecime. Nor can this be thought a
great innovation, for threeof thofc names
are, rccewed already

" All thefe denominations are ptam, felf-
confiftent and free from the very fhadow
of ambiguity. 'The.Scholar counting his
Concords from the Bafs Note, asis now
done, and minding -his plain figures,
without troubling himfelf about the natu-
ralnefs, flatdefs, or fharpnefs of any
Note, will at once find all his Con-
cords, let the Mode be foft or gay, or

¢ -

the

Notes, and that every Note is a Concord

inits turn, If fo, it cannot be amifs. to
make one name ferve both for Note ‘and
Concord, nor will this make room for any
confufion, "as will foon appear. And as

- for the place of fixing or beginning the
- enumeration of Notes and Concords, I

think middle C natural, vipon the Harp-
ficord, is the moft natural place, not only
as the Treble and Bafs both begin there;

but, as from that Note to its. Tredec:me _

upwards, the Concords muft generally be

taken. Nor can any one fay, that if the -

Concords reach, or are'to be taken lower
than that C natural, there will be any"in-
convenience in this method : for; as the
Tredecime is in a manner the whole infiru-
ment, and indeed more than the whole in-
ﬂrument, it contammg onc Note more

than al] ‘that’s to.fay, than’ Twel’e, the

. whole .
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whole number ; fo it cannot fail of com-
prehending all the Concords. - The next

" below C is the Duodecime, the next be-

low that the Undecime, &c.

" They'll fay, tho' my Tredecime com-
prehends more than the whole inftrument,
I cannot find room for the ,Q;mtuordeéime
and Quindecime Without deviating from
my method of tying doeon the Concords 't0
the Nutes ; for aecording to my notion,
the Quatuordecime is the Second, and the

Quindecime the Terce : fo, 1 fhall run in-
" to an inconvenience complain’d of “above,

that isan inconvenient variety of names,ma-

"king room for miftakes. But this difficulty

is eafily removed, by calling the Onatu-

) ' .\ .
ordecime upper Second, and marking it
thus #2: and the Quindecime upper
Terce, and marking it thus % 3. They'll
fay again, this may hold good, reckoning
from middle C natural, but it will notan-
fwer, when the Quaruordecime and Quin-

. -decime muft be taken below that C. But

again, that Cafe very feldom happens:
and, which is more, if it happened never
' ‘ fo

)

-J

| Twelw‘ Nates;

fo often, there would be no difficulty at all-
in it; for, as Tredecimes are alike, and -
the Keys of them perfectly fo, the play-
er muft find his account perfeétly true in a-
niy Tredecime, if there were millions of
them. '

- They’ll féy_, again, according to, this
new method of figuring Compound Bafs,, '

what we now call common Concords muft,

every one of them be figurd ¢ whereas,

_ there is no occafion for ‘it now : and

which is a great deal worfe ftill, we.

fhall be obliged to figure oyr Fifth and

O&ave all the way, which there is no occa--

fion of doing now. 'This Objection I am -

fure I have raifed in all its force; I fhould
have faid feeming force, for, it is very
weak and trifling, as will appear if we
confider, 1. That the Compofers them-
felves miftake fometimes in the marking
of their Concords. They'll fay, a miftake
may be made in any cafe. But thofe mi-
ftakes are occafioned by their own method

of figuring ; for, as there are two forts of

Thirds and of Sixes, &c. they eaﬁly‘tak'c‘
' I3 _ the
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'1 ' thg' flat for the fharp, and comtya, 2, upon the whole, if I am obliged to ufe a
] When tfxey figure right, there’s room fop few more figures, I do but choofe the
‘j Scholar’s miftaking, which room again i Jeaft evil of the two ; the trouble of wris
) .made by their method of marking: for, ag ting now and then a figurg extraordinary
3 . 'w.c- have feen their Fifzh is ot always the pot being comparable to the confufion -of
: Fifth, and this without pretending to rec- miftakes. ‘And befide all this, I always

E L. .

. k.o‘q differently, from the reft of the World,
3 "This fecond new *method does not ob-
lige me to mark the Otave (Tredecime)

-~ all the way, They don’t do it themfelves ;

and of the two, Tha ve lefs occafion to do it
than they have ; for according to the no-
tions they give us of Concords, we might
cxpedt, as has been remark’d above, a na-
turalnefs, a flatnefs, and a fharpnefs be-
longing to the Tredecime, whereas no fu
thing can be expe&ted in that Concord from
my uniform and felf-confiftent notion of

~ them all, or rather from the very nature of

them. 4. Suppofing I was obliged to mark
the Tredecimé all the way, this would be no
fuch heayy burden ; and I don't find they
think themfelvesaggrievedatall,when they
are forced fometimes, even in their own
way, to ufe four figurcs, which are the
2d, tle 4th, the sthand the 7th; fo that

b=

avoid the marks of their naturalnefs, flat-
nefs and fharpnefs. | o
But here follows an Objection more

rational than the laft, but fuch how-

ever, as I fhall anfwer with the Jfame'.
cafe. ‘ S

They'll ask, How fhall Compofers be
able to figure Baffes at all, the Concords
'bcing tyed down to the Notes 2 this tying -
of the Notes down to the Concords, isde-
firoying the Idea of Concords. 'The an- -
fwer is very plain. This method is not
here propofed as a help to that part of -
Compofition, the fleuring of Bafes ;

but only as a method for Compofers

to ficilitate the reading of their Com-
pound Balfes. B .
14 , - “But
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~ But this I muft
. notion of Twelze Notes, and the figuring

‘ ..v./- Y *

of Compound Bafs according to that great

truth, without tying down the Coricords
to the Notes, which is ‘the firft method I
have propofed ; I fay, the -notion - of
Twelve Notes, and that way of figurin
will both enable young Compofers to ﬁ%
- gure Compound. Bafs, and Scholars to

read that figuring a vaft deal eafier than .

isnow done, the latter particularly. But
the laft Method of figuring, renders that
 reading abundantly cafier ftill. It's true
Compofition is not at all help'd 'by it bu;
then Compofers ftand in need of the’lea[t

help, - : . .. N

8 fooner
counted

shan 5, are fooner counted than Twelve, and
. e N

Jooner told °

k]
than 3. Ill ask them, what Notes they mean
)

and what 5'th. The number 7 is plain
enough, as indeed all numbers are, but it
unfortunatcly happens in this cafe that
thls!‘numbcr is very doubtful ; and Iam

' - {ure

not_omit, that the trye

. Some will obje& perhap.s,r ch;angtes} ‘

sth is fooner counted than an 8th, But °

121
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Gure that an 8th is fooner counted “in the
bufinefs of Concords than a sth can be.
For, as we have feen, the sth is'not al-

ways the sth, that is to fay, the Otface,
according to the unexceptionable dodirine

of Twelve Notes ; the sth is not always

the sth-according to them ; for, as we

have feen likewife, the plain natural sthy

is not always the plain natural sth, it be-

ing fometimes - the flat sth,.and .fome-  ~
times- the fharp. sth, that's to fay; ac~ .
qording‘ to truth and property the Sep-

time and the Nowe ; whereas the Otfave,
according to the fame truth, is always the

Ottave. Befide, as we do not always e fome-
- : times find

&ind out our Coricords by counting, but .7 I
and cords with-

fometimes by their mutual relations, cords b
by their fituation ; thefe two other ways ing.

~of finding them remain ftill.

f. !
‘But here, fome will wonder, no doubt; Sometbing”
I take no notice of Difords among of Difeords
the Concords. - They'll fay, 1 make
~ Concords of Difcords: tut I fhall in 2
more proper place take a more particu-

Jar notice of Concords, and of what is
' call'd

~
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call’d"Difcord. And fuppofing thofe two |

things were here confounded,
thod of figuring Compound Bafs, would

this me- -

ftill be as proper and as convement as de- ‘

fcrxbcd abovc. :

Bt here, I expe& to be 0ppo{'ed by a

ridiculous thing, which, however, is more -

powerful than either autority or argu-

mf;ﬁ;:, ‘ ment. ‘That thing is call’d Cuffom ; -that

my to new Untoward, untraQable, and fenfelefs cu-

dottri
P from, the mortal enemy to new do&rines,

new methods, new xmprovcmcnts and
_-in fhort, to moft new things, is like to

hinder the greateft ufe, the true notion of"

Tzweloe Notes can afford. But I am not

: difcouraged by this ; for cuftom, I know,

has a great antagonift, which tho’ it be

but little better, may ftill do fomething

for me; and this-enemy of cuftom is
f:ﬁ;:ni;‘ called Fafbion.” Moft, if not all of us, are
of Cuftorn, fond of new things, but the misfortune
very often s, that when they are offer'd,

we ‘don’t - know what to think of them,

and we ftill hanker after the old ones. I

wifh I was not-almoft fure of meeting .

~ . J

.~ with

Twelve Notes.
with an unaccountable reluéance, even in
a confiderable number of true lovers, to
the figuring of Concords, as nature di-
reGs. Butif that reluGtance fhould un-

'fortunately happen to be next to infupe-

rable, abfolutely infuperable, I won't fup-
pofe ; then I would advife them to take
out of that huge heap of improperties we
have feen, fomething lefs improper than
what is now ufed. If I cannot,-at pre-

113

fent at leaft, fully convince the lovers of -

the inconfiftency of the double unaccount-
able fcale (which however isa hard fup-
pofition) I hope, and indeed I am fure,
they want no farther arguments of the
improper denomination of Concords. If
the lovers would be brought into a bet-
ter method, as no doubt they. would,
provided that method be not too new,
or too cafy ; I would recommend to them
the following manner of figuring and de-
nominating thcir Concords.

If Pradicers muft ftill keep to impro-
perties, becaufe they are cuftomary ; let

;hem retain the confufe notion of the
. two-
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twofold puzzling Scale, but mark their
_ Concords by the letters and figures bither-
o ufed to fignify the fezen Notes with
their flats and foarps. -

They may do this, and yet avoid the

great improperty in the dcnommatlon of -

Concords '

A shind According to this balf right method,no
;;’,f:;:{,‘ Concord need be call’d or mark’d by any
method of i . ;
omeis numerical figure ; but. every one of the

mpannd Concords (without the care of counting.
 from the Bafs) muft be call'd and mark’d

by the letters and figures which the Notes
arc call'd by in . the fam'd dark fcale.
'So, for example, the flat 2d, beginning
from their 4 natural, muft not be mark’d
b2, as is now done, .but #A. The
fharp 2d muft not be mark’d plain 2d,
but plain B, called B natural. The flat
3d muft not be mark'd & 3, nor §, nor 3
only, but plain C, call'd C natural. 'The
fharp 3d muft not be mark’d # 3, nor #,

nor 3 only, but % C. The 4thmuft notbe:

mark'd 4, but plain D call'd D natural,

i

The | . And the 8th Plai“ C. ITT fhort, we

Twelve Notes.

The flat 5th muft be mark’d B E." The
plain sth muft be mark’ d plain E.
The fharp sth, or flat 6th, muft be
mark’d plain F. 'The fharp 6th muft be
mark'd # F. The flat 7th muft be mark’d
plain G. 'The fharp 7th muft be mark d
# G.' And the 8th plam A.

~ And as a writer cannot be too  clear,
particularly in dodrinal points ; here is
anofher cxample

" The flat 2d beginning from then' c
natural, muft be mark'd #C, or as they
themfelves will choofe & D. 'The fharp
»d muft be mark'd plain D. The flat

3d muft be mark'd & E. The fharp 3d
muﬁ be mark’d plain E. The 4th muft
be mark’d plain F. The flat sth muft
be mark'd # F, or B G. The plain sth
muft be mark’d plain G. 'The fharp 5th,
or flat 6th muft be mark’d # G, or & A-
The fharp 6th muft be mark’d plain A.
The flat 7th muft be mark’d # A, or & B.
The fharp 7th muft be mark'd plain B.

muft
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muft ufe the mark of flats; when the -
piece it felf appears with them, and the

mark of fharps when the air appears with
them, .- - ‘ ‘

o either

i laft methods, it evidently appearsthat who-

:Zf;,"’;,,,_ ever knows but his Notes upon the paper

ever knows and inftrument, muft, at once; find all his
Noeny in ei de, and ozer all
Notes,mup Concords in either Mode, and ocer

I;:;,kf.zib';,' the flats and fharps, as well as over the

Concords. Naturals. So that all the difficulty left
-\

in playing Compiound Bafs, is laying on .

the hand, or finding out the moft com-
modicus way of fingering the Concords.

And what deferves fome notice, this lats

ter method, as imperfect as it really is;
faves us the inconfiftent puzzling deno-
‘mination of Concords, as expofed above;

and both thefe methods fix the Concords
* as unmovable as the very Notes them-

felves, and what deferves particular no-
tice, both the methods of figuring Cori-
cords hold as good for the Theorbo, or
Arch-Late, as they do for the Harpficord

U

According Nb_w, -according to either of thefe two

Twelve Notes.
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Ufe VL. The true dorine of Tweloe -

Notes, will make zhbe tranfpofing of any

piece of Mufic-perfettly eafy. - This in-

deed is pretty eafy to fome ; but I am
fure it is very difficult to moft. A Scho-
lar only attending to the diftances be-
, tween the Notes of amy piece before him,
fhall at once tranfpofe that piece from
any Notg to any other.. This, They'll
fay, is no ‘more than we knew before :
fome indeed will fay fo, but I am fure the
majority will not: but to thofe that fhall
fay fo, I'll fay again, there are degrees
in the knowledge of moft things, Some
have a clear notion of fome things, while
others have but a.dark one of the fame
things, or indeed none at all. I hope it
is paft all contradiction, that a dark no-
tion' of a fet of really dark Notes cannot.
but give us a very dark knowledge of the
reciprocal diftances of the fame Notes 3
and that a clear notion of a fet of really

/

clear Notes muft give us a very clear

knowledge of their reciprocal diftances.

Y

! But
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But to be more particular, and yet not
trifling, I obferve, that as infignificant as
the notion of Twelve Notes may feem to

be with refpeé to the facilitating of zran- . _

fpofition, that notion will remove a con-
fiderable difficulty in it. A Mafter bids

According a Scholar to tranfpofe a piece, one, two

%:f:,{;’: three, or four Notes higher, or lower.
Tt Lhere feems to be no difficulty in this,
one Noteis. but there is certainly a very great one ;

for if the Mafter fays only one Note;

»  the Scholar cannot know what his Mafter

means. 'This will feem ftrange ; but it

will feem more ftrange that the Mafter

fhould not know what he means himfelf.
Indeed, if he paufes to confider, what

forts his Notes are of, that’s to fay,

"~ if he looks into my Scale of Notes, or

rather into Mufic’s own. Scale, he will -

~certainly know what he means ; but at

the moment of his bidding fo, he did.

" not rightly know what he meant. All
this puzzle is occafion’d by the puzzling

“fcale ; for what can the Crab-tree bring

forth but Crabs 2 'As two of their
whole

N
LI

Twelve Notes:

whole Notes - are - no. more than half
Notes, -the- Scholar cannot know. wh&- .
ther the one Note be a whole Note, or
only halfaonm ol et

. o S
PEN I LR R S
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Uj& VII.. T he. fame clear notxon of
Trwelve Notes will belp Singers in finding
out their diftances. . Thefinding of . thefe
diftances js acknowledoed eyen by the be&
Sipgers. to be one of the greateft dxfﬁcul—

ties in finging,. partxculatly from the pa-

per. And here I muﬁ f)eg lcave bneﬂy
to repeat - the rcmark upon the Vth Ue,
oiZ. An ufe is fo much the: - greater, -as 51:
but as it makes a very dxﬂieult thmo much
eafier. : Thxs great dxfﬁculty in thc moft
noble branch of Mufic, is chiefly occafi-
on'd by the moft difficult twofold Scale ,

and indeed, what has been obferved in.

the fbrc:gom(7 Ufe, muft be repcated m" |

this: a fet of. clear Notes “muft give us a
clearer notion of their rccxprocal dxﬁances,

than'a_fet of confufe Notes can give us of
theirs. ;- They'll fay, this Ufz muft be a

Mncer pretence : for, how can the notion of
K Twele
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Taeloe Notes give Scholarsa clearer idea
‘of the diftances of Notes, without a more
‘compleat method ‘of writing them, if any
fuch can be? But what has been juft ob-
ferved about the clearnefs and confufe-
nefs of Notes holds good ftll. - 'For, we
find that Scholars are firangely confound-
ed- with the naturalnefs, flatnefs and
'ﬂiarpnefs of their Notes. They indeed
expeé to find what they never do, nor
‘can find. 'They expeé that every natural

, Note fhould be the fame ; and that every

‘one of -them fhould be dlffercnt from the
‘Semi-notes ; but it is not fo, they- exped
‘the fame equal diftances between the fe-
‘yen Notes as they find between the lines
and fpaces : -but it is otherwife. Nor do
the marks of flatnefs help this defec : they
 are feldom feen before C and F, tho’ we
‘fhould expe& them there very often, if not
always, thofe Notes being but Semi-notes.
“But the right cafe is, thofe two Notes are
‘fnade to bc at once natural, flat and fharp,
"tho’ they really have nothing of naturalnefs,
‘flatnefs,or fharpnefs. And when thofe marks
are apply'd to thofe unaccountable Notes,
o g . they

L

- e

- Twelve Notes.
_they occafion that contradi&ion exploded

~.in the Introdu&ion, which contradi&ion is

indeed above imply’d in the terms natural-
nefs, flatnefsand fharpnefs, Now,Scholazs
being fure they have Tweloe equal Notes,
They’ll be fure likewife to look how they

-are placed upon the paper. - But Theyll -

fay again,_ this difficylty is not fo very,
great as T woild make them believe. Lhe

difficult twofold Scale, asTcall it, is.not -
"fo very difficult, in this particular refpect

of finging atleaft ; for, it.is plain that -

_each of the five full Notes s divided in-two
~half Notes, and that the twp other Notes

.are each of ‘them but half Notes: -and

‘Scholars ‘being once told this, the diffi~
- culty of diftances is remov: ’d, But again,

let Scholars be told: this --or ; not, expe-~

rience; fhows they do not know it and
“this I don’t mean of meer- beginners, but
“even of tolerable proficients. But. fup~
pofing that Scholars did. remember very
-well, that. two of their Natural Notes
.are no more  than Semi-notes, ftill -there
“remains the difficulty of finding out which
_-two Notes, ;among the: ~feven, .are no
o _more -

K 2
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more than Semi-notes. Indeed, - if the
-two Natural: Notes Semi-notes did al«
ways appcar ‘upon the paper with the
“fhipe 4nd figure of naturalnefs," this dif-
ficulty would be removed ; but the marks
vof flatnefs ‘and ‘fharpnefs are incident to
‘each ‘of the two Natural Notes Semi-
shotes, ' as well as to each of the five whole

* " Notes,- - 1 hope no body will deny that

“the mark'of fbarpnefs-is-as often incident
- to either of the Natural Notes Semi-notes,
“asitis to any-of the five full Notes ; but

cvery few or none will allow ‘that .the .

“mark " of flatnefs is as often incident fo
- thofe two half Natural Notes; as it is to
-any of the five wholly Natural ones : ’tis

. moft likely they will dllow no incidence of
- flatnefsatallin the two difficult Semi-notes ;
~for; They'll cry; ‘whoever faw C natural,

- or F natural-mark’'d flat in'a fong? "Tis

- yery true,-thoft- two unnatural Natural
" Notes, are vcry feldom feen mark’d flatin
"fongs but they are oftner mark'd foin

inftrumental pieces. But fuppofing thofe

- two ambiguots Notes had never to this

‘ day been feen mark'd flat .in any fong,
Lol fill

[N
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ftill we may expe& to fee them.mark'd

fo as foon as a compofer fhall think it .

convcment, or only take 3 fancy for xt.

‘ »But Thcy’ll Ihll urge and, vfay, ,1t does

not appear that I remove the difficulty of
finding out which of the feven Notes are
but Scmx-notes, for 1 ftill keep writing
the Notes in the very fame way as I call
very improper. AlLI have to fay at pre-
fent is to call Scholars to their Twekve
Notes, and defire them to remember
them well, and I have taken care to make
them fenfi ble of that dxfﬁculty, becaufe
they fhould know the want of a better

method of writing Notes, which, as I
have faid above ; I intend, God willing,

to give them at a proper opportunity.

Ufe VIIL Scholars having learn'd there

are Twelve Notes, and hearing it excep-
ted againft them, that they are not fing-

able gradually, that will put them upon
trying to fing them in their truly natura]
order, whnch cannot fad of improcing
rbelreqr.rs - E
K 3' . Ue

- el
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Uj& IX: Scholars thus exerclﬁng them<

felves in finging the Teveloe Nites gra<
dually, will be led infenfibly into the
nature of Chromatic Mufic, which is ac-
knowlcdged by the greateft Mafters to be

the moft delicate kind ; and this, perhaps,

will tempt thcm to compofe in that fatne
kufd : )

U/Ia X. The'plam fclf—conﬁﬁent notion
of Twelee Notes will prevent Scholars
miftaking their Modes. We have feen
that Scholars are apt to judge of the flat-
nefs'and fharpnefs of the Mode by "the
marks of flatnefs or fharpnefs prcﬁx-
ed to edch Staff, that'’s to fay, the five
lines’; and no wonder of it, for they are
We have feen likewife,
that the miftake Scholars are thrown in-
to, as to this particular of Modes, is oc-
cafion'd by the ambiguity in words,which

o1 promxfed in the Introduion to take par-

ticular care of. 'The ambiguity lies here
in the terms fatnefs and Jfharpnefs, which
thmgs are made to bclong both to Notes

and

Twelve Notes,

and Modes. 1 have fufficiently proved
that thofe terms have nothing to do with

. Notes than to confound them ; in pro-

ving of which, I have not only eftablifh’'d
the truth of T welve Notes, but I have alfo

cured thofe terms of their amblomty ; ap=>
plying them only to Modes, in which cafe:
they are but juft tolerable ncither. A,
Scholar knowing he has Tweloe Note.f,

and the compafs they take upon the pa-

per ; he knowing likewife that the marks =

of flatnefs and fharpnefs aré marksof im- - ;

properties made to belong to Notes; a

Scholar once knowing thefe plain things, *

will be uponhis gard, and then will eafily

‘obferve the gradual progreﬂion of his

" Tuwelve Notes: and this will give him
the notion of the fwo Modes, asexplain'd

 above.

One thing more about. the Modes,
which muft not be overlook’d, but care-

, fully look’d over, is, that fubftituting the

terms foft and gay, to thofe flar and
Jharp, as 1 have done with refpet to
Jk(ode.r, apfwcrs here the fame end as the

K.q . truth

"3.5{
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triih of the Tuelve Note: docs. "This
soth, I won't fay Taft,” ufe’of ‘Twelve
Notes prevcnts Scholars mlﬁakmg their l
Modes ; and fo do the terms foﬁnej.'r and
gayety apply d'to Modes,” as has beer} cx-
plain’d above ; tho' we fill kcep Wrxtmg
Notes in the prcfent improper” “ways
- This, They’ll fay, is a repetmon but
then, ;t isa thmc worth repcatmg

Al

1 bage pro- 'NOW, it is a c5x'<'=.at pleafure to me as
ml'[(d but -

swo shings Well as to the lovers of fweet ﬁmmls, that
in the pro-

pofals, and whercas in the propoﬁals I promifed them
:m peform but ‘tevo Ufes .of the do@rine’ oi Twelve
Nates, 1 have fhow’d them ‘Ten : which
indeed gives me. hopes that in a fhort
time, Ifhall be able to fhow the’ more,

if they-don’t find them before I'do. -~ '

.«

-

 this, I fhall make ufe of it all along.

:
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-
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&éiiéiEforc I cnter. upon thxs
&3:2‘; Artlcle, it will’ not ‘be
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AT
@@ amifs to mtroducc a term,
AR which I think isvery s much
i’.ﬁ*ﬁsﬁﬁs wanted in Muf ic. -

have no one *word to exprefs, all the
ﬁgures ufed in the writing of Muffc. “The

BRE:

poteTotetoTor
.?\§ :

o
'Iéi

French ufe the word ‘_T ablatyre, and as Amw

we have already borrowed mary words

term intro-
duced into

from them, and I fee no exception againft Mofic

And
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¢ And before 1 come to the thmo it ﬁ:lf I

" muft obferve fomething more material fhll

Tbe Ta-
blature
wmors ad-
owivable
shax the

dlpbabah,

viz. that this Tablature is an invention
which deferves greater notice than is gene-
rally taken of it,

The Alpbabetb has oftcn been admu'ed
by many. It is very admirable indeed :
but I think that as the Tablature, parti-
cularly the Nores with their proportions,
is not only more exa& than the Letters,
but is abfolutely exa@ ; it is more admira-
ble than the fo much admired A/pbabeth.
'To make this fenfible, I remark, 1. That

the number of Notes is fixed, whereas:

that of Letters is not. 2. The number of
Notes is fufficient in it felf, whereas we
want many.Letters.. 3. The Notes and
their proportion'd lengths are always the
fame, whereas the Letters are often con-
'founded -and ufed one for the other, ,
appears by the unfixed. pronunciation of

». them. 4. We have no fuperfluous Nozes in
e au's, not even in any one; but we have

many fuperﬂuous Lctter:, not only in
2 | words,

”
~ .. .

No Clefs.
words, but even in the Alphabeth. it felf
Indeed it muft be own'd that fome airs are
fo carelefly writ, that they can hardly be
read ; and that fome Autors fometimes af-
fe& to be odd, in choofing long Notes to
exprefs thort founds, and fhort Notestocx-
prefs long founds : but thefe are faults of
Autors, not of the Tablature; It muft be
own'd likewife that the Notes with all theic
exactnefs do not exprefs the feveral Tones ;
but then it may be faid of the Lerters with
as much truth, -that they do not exprefs
the feveral accents proper to fpeech ; and,
which is more, that the very accents ap-
ply’d to Letters come very fhort of expref
fing the accents of words or fpeech. But

then again, we muft not expeét more of

thmgs than they are mpable of.

Some will ob)e& perhaps, nothth-

ftanding the great and abfolute juftnefs of -
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the Tablature, that Singer or Player

would be a very bald one, that did not add
fomething toit. This is very true in the

general at leaft, but then the fame objecti~

on may be made agamft the Grammars
But






andtbicer i the place where it ought to be repeated
;ff Tem! With the. moft paﬂionate Tons.  For in-
deed the.bufinefs of Clefs is the thickeft

- part of ‘that thick P%il. This Pzil, or
rather this worft part of i 1t is fo much the

- more intolcrable, as it feems to have been
wnlfully made. * We. have feen: that the
‘Autors of the feven prctcndcd Notcs oc.

have probably been mifled - into that _ab-

furd notion by their idle remark, that the

voice naturdlly fings.eight, Notes. | But I
think.it fmpoffible. to affign any:canfe of

e . mi-

:cies exploded in, the.Article:.of, Tovelve
Notes? and if the Tablature is-foovery

:right, .why fhould the Clefs.ibe thrown
-out of it 2 They'll fay, ‘our prefent Tabia-

ture cannot be meant here : .and;it i véry
ftrange to talk of another’ before it is .pro-

-pofed.. ;. But here we muft diftinguifh. hwo

.things very diftinguifhable, everi without
.the help of that greéat diftinguifhercalled -
- Sopbiftry.

. There is certainly d.great dif-
ference between a long,. tediousand puze-
ling method, which at laft brings one to

v _ ~ the

—
40 No Clefs.. . Ny Clefs. k4t
But'miore of this in thc Amcle-of GR: A- ‘miftake -in ithe - introducing of>thieClefy
CINGumet iy 2igonl visiloiy into the'Tablatdre:» - They indéed'pretend
chatlerte 0t g | two tieceffities® fordt. | - Bud tthofe have
-::The’ Tablatare is, as’ we have iéen, ‘already" been “explodéd. -in “the - Intkodi-
a wonderfyl - contrivance. Bt as many .cﬁ'an.' PN ;h e, /'l : ‘{H‘Jmnqu.i
excellent: things unfortunately: labor un< SNSRI GRS B ndal A ot
der great difficulties; {a this fiile inverition But here,’ I expe&' to “be ~takéhrup
in particular,. \labors ‘umder a very great -as’ guiltyof - an: égregious* contrddial-
onc.‘_‘..: S50a) S S ST TR -ond 1.7) . cmisintooyer hivr esiiegoe ';
L S P C e U PN P ¥ I LIS t\x\.‘.\.Y SER
" "Avmy firft fetting out, T have complain- | - 'They'll ask, howcan the Ta&lamfe
ed of a Peil, that has for many ageshung | - be fo abfolutely exa&; and more admira-
before the noble fcience of Mafic. This | ble than the fo much admired 4lpbaberh,
;f"";‘,’;‘: ‘complaint I have repeatcd fince. = But this Jf it labors under that load of ‘incoufiftes-






143

NP,

BT Y S PN S

No Clefs:
thedefired end ; and a fhort, plain and eafy
method,which brings one ina quarter of the
time to that fame defired end. . Our prefent
T ablature, with all its inconfiftency and
improperty, anfwers the end better than
the Alphabeth does: but we muft remem.

ber this is not done before Scholars have -

penetrated thro’ the darknefs of thofe im«
properties and inconfiftencies. Our pre-
fent Tablature anfwers very well at laft;
but then, ‘tis only at lat, and very late

oo: in-other words, a great beauty is

o lefs fo for being veiled. The Tabla-

| .2ure which is here introduced, or rather,

‘the Reformation of it,: will anfwer. the
fame-end, if not more, in a quarter.of the
time ; fo-that if a new Scholar devotes as
much time to the theory and pratiice
“of Muyfic, as another did before, fuppofing

-however .capacities, .¢5¢. ‘the fame, .that

Scholar fhall perform and compofe ‘abun-

~dantly Dbetter, three to four and above,

than could be done before. And if fo,

-what can’t we expe& of a new and perfe&
Tablamrc ? Dot o

P2 '
P

~

.“:::-:

No Gl

- Many have all along been Very fenﬁble
‘how miferably the Clefs perplex the rea-
.ding of Mufic: but they at the fame time

.imagining there was no help for it, they,

having been ufed fo many Ages, endea-
voured to make themfelves eafy in dou~
bling their diligence. Many again,. having

“no thoughts at all about either the facility,
or difficulty of the Tab/atare, admired it

juft fo much the more as they were longer

« -in feeing it plain. Iam very fenfible I fhall

do thofe a great injury, for I have under-
taken .o tear of that great 7%/, the only,
obje& of their admiration.
. Thould not be fo ill-natur'd, were not the

13

-

" admirers of plain things more numerous,

:And if I am miftaken, ’tis an error on the
nght ﬁdc . S cooont _.j,w

There is yet another fet of Men that
’Wlll be difpleafed at the removing of this
Veil.  They are thofe who, I think,
might be call'd Se/f-Jearned, not that they,
-are fuppofed to know themfelves thoro'ly,
‘but as they would keep all the learning to
: them-

Butindeed, I
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themfelves. Thls work, and what is to
follave,, will certainly be moft difagreea-
ble to thei, not:only becaufe the numbet
-of knowing: Men will be encreafed by it,
-but; becanfe kndwlcdgc will ‘be attainable
“with ;lefs .pains. than they were at.. This
-muft be -4 great héart-break to them: but
-as they,-have no compaffion for:.others, I
-don’t fee why :othersthould have:- any for
sthemi:: tBut 10 .the. thlﬂg.lt fclﬁ e i

« nuologom ol on ston

No Clefs.

which they are call'd; as a cifle is like
afquare. Andif each of their zbree Clefs
was reprefented by the very letter by
which it is named, that practice would

ftill be more than moft trifiing, and a

great deal worfe than nothing at all to
the purpofe, aslam going to demonftrate:

It is evident, that no fign at all cal<
led by-any name; has of it felf the vir-
tue or power of fixing any Note, any

145

Tb- fhiow "~ the- 1d1cne£s of the contri-. | Where upon the Staff. It is wot the g";“’ttc

. Nopocver : .. .
in )‘f’;'g“f‘.vance of «Clefs, or of any other fign; .that Cléf that makes Notes be called fo or tl;e:::::::a

fo, but it is the common agreement, that gz

Ssale.
where-ever the Clef is placcd the Note #be Notes:

fhould; be . ufed for-the- fame purpofe,

PROFE SR SO Py

Tl ask this one grand queftion.: " Is. thére
-any .particulay ‘virtue. or power: in the

.figure of any -oneof their Clefs; -orin

any -other figure they. fhall pleae : to
make, to fhow that fuch a.Note ' be-
longs to, oristo be taken at that parti-
ccular:place upon which their C/ef is fixed?

" \No," I believe not. :.Indeed, if the: Clefs

weré like the letters, by the names.. of
which ‘the . Notes, aré ‘call'd, fomething
perhapi might be faid in favor of them.

But- thofe ‘Cléfs are as like the lettcrs by
. whxch

in that place fhall be call'd by fuch or
fuch a name. If fo, we have no more
to do; than agree that a Note placed
upon fuch a line or fpace, without the
éncumbrance of what is call'd a Clef or
any other ﬁgure, fhall conftantly be
called by one and the fame name, and
by no other, which, by the way, is

thore than is done by the Clefs; as will

foon appear. There will be as much rea=-

Jori for the denomination of Notes; as

E therd
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therc can be for the eftablithing of the
Clefs themfelves. And there is no man~

the

“bandbener cond hand, when we can have them at

Yo ™™ the firft. In fhort, pretending to fix the
Notes by this fine contrivance; is what is
call’d in Schools non caufa pro caufa, and
in plain Englifh tbe blind. =~

. Now becaufe I would not be new,

Tbe Notes only for the fake of newnefs, without

are fixed, .

withowr . any regard to convenience, I call the Note

ff’,’,fe';f;’" upon the fecond line G (as it is now

pow im fr call'd in the Trebles) not only in the
all infiru- Treble, but likewife in the Zenor, and in
mexs  the Bafs. 1fix the Notes there, not only
becaufe I am neceflitated to fix them
fomewhere, and this place is as good as
another ; /but becaufe of a great advant-
age gain'd by it. Imuft alter the pofition
of the Notes in two of the three parts;
but it is not indifferent in which two parts

I make the alteration. In fhort, I reduce

both the Zenor and the Bafs to the Treble,

- becaufe there are a great many more Tre-

bles play’d, than there are Tenors and Baf-

N

‘.

‘ﬁmg' at ner of advantage in taking thmgs at fe-

No Clef.r.

_/é: Both put together, and fo the majority

of Players will be kept where they were. -

But what an abfurdxty is this ? "They’ 11
cry ; Shall there be no difference between
the three grand parts of Compofition,
the %eble, the Tewor and the Bafs?
Yes certainly, there fhall be a diftin&ion
between them, and a very good one too.

147

But then, I hope one very good diftin- One gosd

(]

&i
. &ion will be fufficient ; for, certainly there i

fign [uf-

ficient fon ..
can be no occafion for two, much lefs for 7 Thing.

more. Here I want no other diftinétion,

than one of thofe which thefe very ob jeGors
daily make ; and that is, to write over
the Treble Tieble, over the Tenor Tenor,
and over the Bafs Bafs. 1am fure that

fign is as plain ascan be defired. Again, Tws figns

fo

uﬁng two figns for one thing,
thofe figns deftroy one another and as is £
done in this cafe, adding the term Zreble
to the Treble Ckf, is in fatt decla~
ring that Clef ftands for jult fiothing
at all, as it really does; at leatt for no
good at all. 'Thus it happens that thefe

Clef: are rcnder ’d and declared ufelefs, e-
L1 ver'

7 one

IS makmg thing de-

roy one "

nother.
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da‘{:ﬂ' ven byfthe Autors, and the greateft adyo-
1 tes : tho'i
:;{: :f, f’ cates 0 t!mem‘ : tho' it muft be own’d there
is no malice in the cafe, for the thing i

Picklers for
em. " done undefignedly.

. They'll fay, reducing both Tenor and

Bafs, to the Treble, as above explain-

ed, is in fact keeping G Clef. But I

fay, it is the fame; and it is not the

fame. ’Tis the fame in one refpe&

and not the fame in another. As thc;

have made two figns for the fame thing,

I may ufe ‘one of them only, and tha::

as we have feen, will anfwer the fame

end, not only full as well, but a great

deal better.  Ufing the G Clef upon fuch

aline, and leaving it out, ftill playing the
Notesas if it was there, isthe very fame

thing, barring the trouble of writing a

Clef.  But playing the Notes without the

Clef, the fame as if it was there, is not

‘the fame thing, becaufe of the confequence.

o In fhort, if when I reduce all to the Zre-
K C’Z}g ble, 1 fhould fiill retain the @ Clkf, I
;f:;gg ¢ fhould haYe no fewer than eleveri Clefs;
gl?f::' for gccor_dmg to ,thc_ir kn’oxjn practice of
el tran~

' No Clef.

149

fraanOfing Clefs, one Clef may be tran-

- fpofed ten times from the place where it ,
‘was firft placed, that’s to fay, it may be

placed upon each of the five lines;and upon

each of the fix fpaces. Indeed, I never

“faw a Clef placed upon a fpace: but we
may expet to fee. it there’ as foon as 2
Compofer fhall only take a fancy for it
So, if there’s no Clef left, the Staff will

at once be freed from the puzzle of hifted

" Clefs,

' But Théy'll fay, we cannot do without
one Clef, for it is very proper, and indeed
 neceffary to fhift the Scale, and it can be
done no way fo conveniently, no way at
all indeed, but by fhifting a Clef higher
or lower. ButIfay, there’s no occafion
cither for one Clef, or the tranfpofing of
it. Indeed, in the way they are now,
they are obliged either to draw lines be-
low or above the Staff, or elfe to fhift the
Clef to prevent it, which difficulty moftly
" hapgens in the Bafs. But here “tis unac-
countable we fhould not remember a max-
im in moral Philofophy, which is in every

L3 bo-
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Of tee body’s mouth, Of swo evils chofe ibg
g:;e:/z is Jeaff.” Here they choofe to render the
> I ablature almoft unlegible, becaufe truly
they won't run the hazard, of now and
then drawing a line or two extraordinary :
_but if a few drawn lines are fuch frightful
things, it is very firange that no care at all
is taken to keep them out of the Tabla-
Z';Z don's ture for the Flute : there they are obliged

tke v L
pretended conftantly to draw three or four lines a-

aduantage bove the Staff, while the firft line of the
Clfr.  fame is altogether ufelefs, as never having
any Note upon it. And it is a wonder
they never make an advantage of it; for
according to their notion of the ufefulnefs
of fhifting Clefs, if they would place G Clef
upon that line, they would fave drawing one

above. Again, if according to the moft in-

commodious commodioufnefs of fbifting
_ Clefs, the Bafs Clef F was placed upon the
* middle Fine, they would indeed be obliged
to draw one line above the Staff, but then
they would fave drawing two above it,
o s Drawn lines it feems and drawn lines are

- 4nwmlook’d upon to be very different, tho’ the

dines look'd ) 7
:f:; Z;: fharpeft eye never could fee the leaft diffe-
rewt,  , | ¢ o ‘ Co s ‘ o rcncc

blature;and fo thofe that know their Notes

No Clefs. - 151
rence between them, But They’ll fay, thefe
two expedients would make the Flute Ta-
biature very different from the Piokin Ta-

for the Fiolin, would not know them for
the Flute, and comtra, as far as the Notes.
run parallel. 'This objeétion is good, it
is excellent. By this they own the They ars’

forced to
great puzzle of Clefs, and come over to own e
- . . ’
my notions. S o e of

T

Again, by their unskilful tran@é/itions
of Clefs, they not only choofe the great--
eft evil of the two, but they force them-

" felves to draw fome of thofe terrible lines

of which they ftand in fo great an awe.
This is done in the Bafs, where the zran-
[pofing of Clefs is thought abfolutely necef-
fary. - There when the Bafs runs high, C
Clef is generally placed upon the fourth

_ line, where F Clef was before, -and fo

the Bafs is raifed a Quint, that's to fay,
an Oftace, without drawing onc line. |
This is look’d upon asa mighty feat: on-
ly it confounds the Reader, for the fake
only of confounding him. For, even ac-

‘ L 4 " cording
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" IL Allegro 1. Barr 18. But which is

No Clef:.
cordmg 0 their own notions, if upon fuch
an occafion, G Clef was placed upon the
fécond line of the Bafs Staff, as it is upon
the fecond of the Treble Staff, then, not
only the Bafs would be raifed by one Sex-
te, that’s to fay, bya Decime, and fo we
fhould often fave drawing one line when
the Bafs runs higheft: as in Corelli, Soro

more, G Clef being more generally known
than the others, the Player would not be

fcared at the fight of it, as he is by

that of C Clef: and if they fay, this would
confound the Treble with the Bafs, Tl
tell them, the Treble and the Bafs would
be no more confounded by it, than the
Tencr and Bafs, are now; and as the
Treble is generally feen above the Bafs,
G Clef, appearing fometimes in the Bafs;
would never make any one mlﬁake it for

| the Yi‘elw

And here truly they tell us that fome
Clefs are more proper than others for fome
Inftruments. G Clef they fay, muft not
bc ufed in the Tablamre for the Tenory

C o N but

“y
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but C Clef. And in fome countries;” G '
Clef is thought very improper in the Ta-,
blature for the Bafs Viol, for which C
Clef only can do, tho’ at the fame time
they bring F Clef intoit, Now, all the
property I can fee in this, is that partly
mentioned above, iz, doing worfe than They do 4,
chogfig the greateft evil of the two. For, worfetbas

1. Obliging Scholars to learn a new Scale, :Z‘“/;','f‘,,
is certainly a greater evil than being forced # e/ of
to reckon one fpace extraordinary, and *
this is the cafe of the Tablature for the
Tenor and Bafss Viol, where C Clef is
placed upon the third line, inftead of G
Clef upon the fecond, as it is placed for

‘Trebles. And, 2. Ufing Clefs when

there is no manner of occafion for them,
is furely a great encreafe of evil,

Here fome will think perhaps, I betray Remarks
upon the
my ignorance of the general Scale, com- geerat

monly call'd the Score : but now they have ¢/ <>
read this objection, they'll acknowledge Scere.
their miftake. But they’ll ftill imagine I

have a wrong notion of the general Scale

in particular, and of C/efs in general ; for
. Co - as

!
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as the general Scale confifts only of eleven

fines, in which the three great parts of
Compofition muft be comprehended, Clefs.

are not only very neceflary to diftinguifh
thofe great parts, but there muft be three

“of them, and they muft be placed in the

* manner they are now. 'This objection, I

think, is not worth making, and I would

not have made it, had'I not been pretty
fure it would be made by many. ~ It’s ve-
ry tru, that if the general Scale muft con-

. fift of eleven lines, and no more, and if the

Eleven
linesa

© - greater

burden

than ﬁf

seen. :

three great parts of Compofition ‘muft be

diftinguifh’d by no other’ figns but three

Clefs ; if thefe things muft be fo, then
there is no help for the ufe of Clefs, nor
no pretending to ufe G Clef inftead of C
Clef, in either the Tenor or Bafs-Viol Ta-
blature. But what is all this but trifling

and taking every thing for granted? I

have proved already there is no neceflity
or ufcfulnefs only, neither for fhifting of
Clefs; nor for the Clefs themfelves. And
asto the general Scale’s confifting of eleven
lines only, I think thefe eleven lines are a

greater burden upon young Compofers
. ' than

~

No Clefs. o

than fifreen kines would be (meaning five

lines for each of thethree great parts) for,

asit is now contriv'd, there is buz one lme :

for the Tenor part, and fo the Temor is

. forced to encroach both upon the Treble
and the Bafs; an inconvenience, which’

in other cafes they feem very cautious of
running into, But as compofers, either
young or old, are pretty well able to fhift
for themfelves, I fhall leave it to their
choice what method they will ufe in thcxr

gencral Scale.

. But, ‘here isa method of drawing fewer
lines than are now drawn, without the
inconvenience of choofing the greateft
evil of the two, and doing worfe fhll as
we have feen is done. :

R

Note upon the fecond line G, without

fhall be no room for tranfpofing that Clef,

I propofe that we all agree to call the Ts me-
thod g}t&-
out Clefs,

ufing G Clef upon that line ; becaufe there

and giving new denommatxons to Notes, ~

The Tablature fhall be the fame, in this

rcfpe& for the T reble, the Temwr, and
, the,
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. the Bafs; and thefe three parts fhall di-

The “places
of Treble,

—————

" No Clefs.

ftinguifh themfelves by their own names,
The term Treble fhall be writ over the
Treble, Fenor over the Tenor and Bafs

‘ 0ver the Bafs,

)
And as to the takmo or placmo the

Tenorwnd Scales of thefe three parts upon the in-

Bafs uyon
the Hafp[ - ﬁmmcnt 5

¢ord.

for example, the Harpficord,
.which is the moft comprehenfive of all
thefe three parts or Scales, place them-
felves ; and we fhall find their places, if
we only attend to the nature of them.
The ‘Treble, however improper the term,
is, takes place in the upper part of that
inftrument : the Tenor, whether a pro-

per term or no, places iffelf in the mid-

dle part; and the Bafs, a very proper
term, takes place in the lower part. But,

-to be more particular, we muft attend

more particularly to the nature of thefe
three parts ; and in order to it, 'tis pro-
per to take them upon one of the com-
pleateft Harpficords that have been made
of late years, T mean fuch a one as reaches

up toG a zgmzf that’s to fay an Qtfgee

abovc

(

>

A

No Clefs.
above C, the higheft Note of old Harp-
ficords, and down to what they call
double double C, an Offave, that's to
fay, a Tredecime below double C, the

157

loweft Note of Harpficords of the fame

date.
in ‘the upper part, the Tenor in the mid-
dle, and the Bafs in the lower part of
this inftrument ; but, what is very ftrange,
the Treble and Bafs are made to divide

the whole inftrument between them, not

the leat room imaginable being left -for
the Tenor ; for.the Treble begins afcend-
ing at the very point where the. Bafs be-
gins defcending. . "Tis true, the Treble
and the Bafs are each of them more con-
fiderable parts than the Tenor': but be-
caufe the Temor is lefs confiderable than
either of the two othér parts, it does not
follow it fhould have no room atall. The
Treble being the moft extenfive part of
the three, is very properly begun; or
placed at the middle C, I mean upon
common Harpficords, and to it belongs
all above it, as high as the inftrument

can reach, The Tenor may be compres

hended

We all agree the Treble is taken






LR AP PRI

- 158 No Cleﬁ. L
Raommade hended within the next Tredecime from
for the Te- 10 middle C; which is the lealt room

~ nor wpon

tbe Harp- that part can be allow’d. And fo, all

Ford: " om the Tenor down as far as the inftru-
ment reaches, or indeed can be made to
teach, isthe place for the Bafs.

But as to placing the Notes upon ghcv
paper, which is here the great bufinels,
it will be faid; if we make no other di-
ftinction between the parts; than jult
writing their Names over them, we
fhall be forced to draw a great many lines
above the Bafs-ffaff, which is a great
inconvenience ; and this inconvenience
will be greater ftill, whena C’ampoand
Bafs is join'd to a Song, for then, there

will be no room for either the gypbers,

or the dwords : If thefe things muft be fo,

- we fhall labor under an inconvenience
mdeed but if we are bad, Ireally think

we need not make our felves a great deal

- worfe ; and this we fhall do if we have
. ’l"ecourfc to Clefs.  But however, I don't

fee the cafe needs to ftand as they tell us;

for, if we will have a Conyzomd ﬂaﬁ uno'

Jet

¢

c:me, not only upon the paper, but upon

ol i i . ol s < AIALT o € s

’C/ . .- B e
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der a fong, we are at full liberty to place N
the words above the air, and the Cyphers
under the Bafs. /

But to make thxs pcrfc&ly eafy, we dﬂfett‘-:rpt-
need but look into the nature of a Bafs, prevens
or the original and primary fignification }f:,’::”;’;fu
of the word ﬂaﬁ' The word is Freiuch, tbe Bafs-
and fignifies ozo, Now, if I lower the ﬁ‘ﬁz;”d'
Bafs by a Tredecime ; 1 fhall, in a man- J',-:,',':,C" o
ner, make it more Bafs, or more it felf: words:
And if fo, it will be more diftin® from
the other two parts; but what is vaftly,
more confiderable  ftill, I fhall do more
good without the Clefs, than any one
can do with them: for, the notes will al-
ways be call'd by the fame names, on¢
Tredecime being like another; and in-
ftead of drawmg more lines, I fhall draw
fewer than are now drawn, and fo we
fhall have more room for the words
of fongs and thc ﬁgures of Compozmd

: Ba/.r. |

Here, the Ba/} is lower d by a ﬂede-

the
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the inftriment ; and. if I am oblxged tb
keep drawing two lines under the Staff,

thofe lines are the very fame as are very

often drawn for Trebles, particularly for
Violins. [So, 1. 1 draw no moré lines
below than are often drawn. 2. I remove
that great ftumbling block C C/sf. And,
3. I have more room about the upper fide
of -the Staff for the words of fongs, and
the figures of Compound Bafs : for, with
out the help of C Clef, upon the fourth

line, I have room for ome, that's to fay, -

two Notes more than I could have Wxth
the hmdrmg hclp of it. g

\

- No body 2an., dxfputc the reahty of

thefe advantages, for they are felf-plain.
‘And, which is a great deal more fHill,
this - contrivance affords two other ad-
vantages, which, tho’ they are very ob-

vvxous, I cannot forbear mefmomng Thofe

re, 1. The Notes for any ome inftru-
ment will always be the fame. 2. Who-
ever knows bis Notes for one lhﬁrument,
zvzll /mow tbem for all, .

4

k-

* |

No Clfe.”

I remember I have promifed in the 73~
tle-page, to render the learning of Maufic
lefs troublefome by above one half ; and I
believe I have not only fulfill'd my promife, -
but I have done a great deal more. I be-
lieve it is now granted I have made that
grand article of Compound Bafs as eafy
as poffibly can be. And as to this great

difficulty of Clefs,-it is removed intirely,

In fhort, thefe two methods are as eafy,
and indeed the very fame as nature has -

madc thcm. ' X

Some perhaps will hardly yet bc fatxs-

fied with all this, They'll fay, all this

is pretty enough ; but then They'll cry,

Is this all? Why, really it isall. But

if this a// be fuch a little 4//, why could
none of them think of it? I think this
all is greater by much, for appearing lit-
tle. This good fet of People muft know,
that truth is fbort and plain, fo it looks

but little : and that falfbood is Jmg and

intricate, there being indeed no end of it,

and fo looks very great - Juft fo, a true
. M . con=
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contrivance looks but little, whereas
an awkyard.one.looks vaftly, gr.f;a.t_-.;nl}ut
Theyll-fay again, -we had.a gotion of
greater. nll; <ot A Breater,: mub. sy aq
1 WOlkt.Ptctegdi;O dt,i}:;pvq wVery like
Ly, Theyxexpedicd. 3, Iabirinth., of : gonq:
tyivancs sqBug. Il ; P‘Jl.Y 1 tel!‘r( them; .#5e;
Counrymps:Tomld ngt . feg ‘Logdon fr; tbey
I.wzgﬁ::.6 s Rut f ncxther,ua;ggmem por
fory: cap fatisfy-tham; Kyunftzefer them,
tomy futurs grand. body.of Aiffculs mlm;,
&:c. as;promifed; uuhc JIntrgduction. : bei

PR "L:r"
But there are othcrs more confiderable
both: in umber: and 'qnderﬁandmb,v who
wilk fay, ,1;1113 contrxvancc logks:pretty
wpll,:hft at the; fmg time.awill think; i
is liablg.to many; cxcqpnons,‘ And as, (hefq
deferye,.athoso’, fatisfaction, T fhall, take
partxcula£~c4re tg anfwer, :all the: greatefy
objectipns:L;can: think:of -And- i any,
jmaging:L: havewﬁhcr ignorantlyy or deq
fignedlygpr for partly, both, pafs'd hy:the

The Crics IR0ft confidgrable: ergas 1T gefire thetn:tg

are invited
€0 make the

firongeft
obje&ions,

obiedt foromdy$hat - L:mdy. have the plea:
fureseiibtenof anfiveringior learning: bets
teg hings, -1 0 B-

ﬁ

NoGlefs.
Y Y S VRS S
ﬁqﬂﬂfECIJON&mm

s(-.r

'
~,.‘,' Kakd }; )

, I Tbchl fay, ns obvxous fo any one

ihat the Bafs when join'd to- the Tr;‘lzfc
Wall be; too diftant from it.. It wdl b¢
dlﬂicult to kcep the Eyes upon both. - ‘But
if fo, /thc rcmcdy is. very eafy TIS
only brmomg the- Bﬂﬁt—Stﬂﬁ; a httlﬁ'
Pearer . the Treb/e-Smf And if thcy
urge. thcre wdl not then be room cnougb
for the words of fongs and the ﬁgare: of
Compotind Bafs, Tl anfwer them, that
if it was really. fo, that inconvenience
wou}d be nothm if! compared to thc
prefent. puzzle. . And A, they are no. fg—
tnsﬁcd yet; we- are PuIL at hberty tq
wnte tl;s wgrds above thc Notcs,' as be-

"(om Qbf(‘,gVﬁd- A el el ;.ftr'f?i"i.'u"i:z 3\":!;

N ~
.‘\l

II. ,Pla\ rg of T 01.101 g on1y, and Pfay-;
e;iof ﬂaﬂa,only will be obhcrcd to lean}

-their Notcs oyer abam. Thxs contnvancq
will b; a. gepo Clef 10 thcm, and fol -
- throw: them into. the very inconvenience

l fo heavxly compl:un of. 'This objecion,

‘jj , Mz ~as

\

26
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as great as it feems to be, is very infigni-
ficant ¢ for, as to the only Tenorifts, their
number is very inconfiderable, if therc be

any at all, if compared to that of Trebl ifis -

and Baffiffs. Befide, ifthis objection were
never fo ftrong, it affe@ts the prefent Te.-
morifis only : and they had better learn

* ‘one fet of Notes once for all, than be aGu-

ally puzzled with the fhiftings of their
Clefs, or only be liable to be fo, as foon

_’,as a Compofer ﬂxall only take a fancy

for it,

-- ( . . .

As to the only Bafifts, altho’ their

number is fuperior to that of only Tens-
rifts, ftill it is inferior to that of only
Trebliffs. And as ready as they are,

 they are often put toa ftand by the C Clef,

- Clef.

and fometimes by the fhifting of their F

belong to their Staff; they have a greater
chance for being puzzled than the Tea
worifts have. And again, the trouble of
once learning a new fet of Notes will be:

the fhare only of the prefent only Bafiffs.

'\"'.‘ - '. | ) | | ‘HL

Befide, as two Clefs are made to -

——

No Clefs.

" IIL Some will fay, we canot take

~ our Notes upon Spimmets, nor eyen up-

e here
true

on Harpficords fo low as they
funk. As to the Spinnets, ’tis ve

- we cannot take the Bafs fo low upon it.

But then, what can be eafier than to take '
it a Tredecime higher 2 Asto the Harp-
Jicord, 1 have already obferved there are
a few very compleat ones that reach down
to a Tredecime lower than double C be-
low, the fame with the loweft Note up-

"on the Bafs-Fiolin. And, by the way,

I muft obferve, that extending the Harp-

L

frcord downward, is doing more than ex-

tending it up\vard for, the Bafs-part

of that inftrument " is zbe glory of 4. Its

Treble part indeed is very good, but
Violins and Flutés are much better ftill.-
When we befpeak a new Harpficord,
we may befpeak fuch a one, and as to

_ our prefent ones, it will be only making

that eafy fhift as abovefaid of the Spin-

net; that is; tranfpofing the Bafs a Tre- .

decime higher: and fuppof' ing that tranf-
_pofition could never be avoxded there
M3

WO: ﬁd'
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+"ould ot be theleatt inconvenjene iy
lt&'}ﬂ;e Tredecines being P?fféqu' Alike

T AL L I T N
upon the M1 pficord,, both 1s to fight and
S ITTEES. (N VI ) CSSG o) .
fingering, - 7 7 AR
SWn T B RN o S YO i
. ! -

R LRI e \'.‘."'f C .'.'.'I 2 It
LIV They'll' fay 15 1 mk the Bafs i
oo s s 0ey B aayy A6 T ok

edecime. Il nibipi tuiiies e ds &
Tredecime, | fhall not have rooni " for the

Notes’ of the Joweit ftring “of ,the B/
gl g3 S S 5T
V olin, without drawing more line$ than~

SN BRI S BRAN P Rt N )
are now drawn.’, "But fuppofing I was

obliged ‘?oriﬁ;n'tly;ito draw’ two of thice,
lines more than % ifiaks'\hiat may i hi
fenles, Would fhink s a diffcilty o
parablé £o'the puzsle of Cley i theis

concomitants the fhiftings “of Fii7 B
fide, * drawing ',t'héfcl'lfi{és below the Stajr”

- would not’ be_ nedf ' bad a5 drdwing

4

thern dbove it} for then,’ thel, would fake
U the, room o the rords of Tiigs g
the Cyphers of Compoind Bifs"™ Fofizd
again, " the 'very Coiiftant -drawing of
. thofe. lines ‘would make ‘the’ réadiiig ‘of
the Notes eafy. ' But this’ method” wil]
appcép:'unéiéppﬁqﬁéble, i we obferie;
that the Very nature or compafs of ‘Baffes
does not require drawing” more lisies 1in-*
B - ' der

der=the..Sv4ff ‘than.are <ibW:: drawna.i
sapby Il e R s ey 5t
4iAs :much réom as they, fow 1-1‘avc Imdcn,;l
tbb’jﬂdﬁf‘&%‘-ﬂw}lkhz room i%:made by';
the. Bafles.being fo-high;, thcy hgm.-np,.{
Notes lower than.:G," which. is-upon t‘hc.:
firft. or loweft :line; excepting (¥, ~which,
ftands -juft, undersit.i <Indeed ;\Wc*fory}c-,?{
timeés. fce- E ftanding .uponya-drawn ling.

- under the Bafs-Staff's. fometimes. we fee
" D-dindér the faidrdrawn, ling:;» apd fome-;

times: we fee-even: . C ftanding: upor:;a ,fc:'ﬁ
cond .drawn line, : under :the faid S{ﬂﬂ’{z
but thefe Notés are: never running Npte:s.',-_
that’sito 4y, shey never-make: any. Cotn
tigibus-ftrain’; they.lare-only. {Z?'eg'ebzz?.ezb
totht fame above.:.. B.it felf, cas: julk;
mentioned;:.comes:.in svery. feldom. ;bt.)t.-:ag
a Tredecimé likewife. . Now ,t_hf‘:ﬁ? diving
Tredecimés :may. Very: Z,conycmcqt..lx.'..bﬁ
mark’d -edch. by ‘T ufed Lin: ﬁ‘ggrxng‘:of

- Compound.Bafs: for the; Tf.‘ckt'erim.';..son
as-is already pradticed, , thefe, Tnedecinses

may be writ-Unifons,the natmré or cthy

air of the Bafs being fufficient ta dired

tlie Player to take them a Tyedecime

low=
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lower’;' and for an example of this pre-

fent practice ; fee Corelli, Solo XI.. 44,-
gio L latt Bar but two. But, They’'ll
fay, there’s no room for this method,
when F, now juft below the St2f, comes
into a contiguous ftrain. But, in that

cafe 'tis only marking that Note with jts-

numerical name, which is 6, or with
the Letter F it felf: and if this expedient
is not'thought commodious enough, the
worft we can be put to, will be but

drawing one line extraordinary to place |

that F upon, which line will make room
for E the next Note below, without
drawing another line. Nor fhall I, by
drawing this line, break the promife I
made in the Introdudion, when I faid
I would draw fewer lines than are now
drawn: for, by finking the Bafs a Tre-
decime, we avoid drawing one line above
the Staff: and drawing this line extra-
ordinary below it, is only a feeming ex-

traordinary ; for that fame line is often -

feen in Scholar’s manufcripts, . . .

PP I
.

V.

'\

~ No Clefs.

V. Some will fay perhaps, I bace
Junk the Bafs fo low, that it will be impof~
Sfible to run it above the Treble, as is
done fometimes, without drawing many
more lines. But I'll ask them, what ne-

¥69

ceflity, or what beauty only is there i °

- running the Bafs higher than the Treble ?

neceffity there is none; beauty, it is very
fantaftical. But if that beauty was redl and
great, wenced not purchafe it at the extra-
vagant price of Clefs ; for, ashas been ob-
ferved before, the trouble of a few lines is

~ nothing in comparifon of the puzzle of

Clefs. And which is more, there is no occa-
fion, in fuch a cafe, to draw lines extraor-
«dinary ; for, who fhall hinder us from ufing
the letters T, 4, to thow that fuch ftrains
muft be played a Tredecime bigher ?

VI. Some tell us that Clefs are oery
sfeful, if not neceflary, 2o facilitate
Tranfpofition: but I think thefe would
do very well to tell us likewife how
they do facilitate. 'The cafe ftands here
much the ‘fame as in the foregoing obe
2, ees L ' v e e . ,’c&ion.

v
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Ni:Qlefas
]galon Suppoﬁng Clefs did facilitate
Towenfphfitions it would Beva thelg viry
dear boughtos-Fthink it fwould. be.grymg

#pomdforia’ pedny'y: the advantage vof:

tmpofing being - to1the crabbidnefs:ofy
Chfs-whit pefiny is Itd a.pounds ;i And.

" we havét né reafon “tosbe ahxious abouty

Leir

g

pefettly
g,

V

the'gertihg:'of 2his: pennys fince thestrues.

dodrrine Of Teveloé Notes gives.us Tranfcz
Pofitipritar tannet readymade -t sour:
hanas 'By thﬁ fa'cilitatiiig' of!! Tranfpo-;
© pofi ﬂdh'»!ﬁra@nce rendcrmg ,every .thmg'
éafietis=bie 4G, their Language is véry.
miproper;tanid - \what. is- worfc, pt‘a&xcm
Tran{'poﬁt’idrf with Clefs;'when' tis' done:
fully* asrwell Yithout,” is: puzzling . .thé
café for ik *ake only of puzzlmg it 900
S g vanea (Ve Ly p e e
VIL They'll fay, Clefs are weceffary
JaR aranpif )zg’Songﬁ 10'the Jeveral pttcbe.r
o Sinigdrss witholie: ‘#ranferibing. “dinp
N7, <This Sbjédion:will - be: thoughi
Very Weigh{'y “dnd' Hefe the contrivance
“of " Clefi™ Will-feém iverg*‘ddmitable'; ins
theed; ”R)r;‘ Iyl odh Wbe” prettiex‘ dthan.

Jl.'... .{

tranf-

T ——

Nd t’k £
trani; tHoling g NOtes Without dxijslaémg thetid

~e..

Thxs obje&xon wdl appcar more- don@dé-
fablc il if WC obferve, that acdordmg 15
tY-n 3 a‘ﬂfe'Ob)e&ors nbndh “this ‘kind of
7 q/ﬁzrzg tiiotion is of‘ grcat fcrwce to ‘the
mﬁrumgnts as well 3 as to lhc' Vanc. - Thé’
éb;czhon thus fet ‘off in all its lufire feems
aImoff unanfwerable, 'if not altogether 0,
B}lft“\ }vc ﬂxall foon ﬁnd it is really moﬁ:
muﬁ oblErvc it is not dire&; for, it is not
lcvell d: agamﬁ my’ “method of ﬁxmg the

Scalé without"the Clef.” The: Ob)c&ors |

fccm té ‘apprové ‘that method, they fay-

mo nothmo agam& it ; for, they only tell’

us that C/ef:, or at leaft, one Clef is ne-

‘.ccffary for tranfpofmd without tr: anferi<

bff:o To thns I anfwer 1. 'lhere is

\icry fcldom any occaf on for fuch Tranf- |

poﬁnons 5 for as to the voice, Scholars'
fi inging . ofgncr alonc than in Cancert, they;
pntch thexr voices ‘as they pleafe ‘and ds
‘to thc mﬁrumcnts, Scholars either alone,”
3 m C’aﬂmt contcnt themfelves with’

playxhg as it is Lo T hcy ol urgc, therof |

is occaﬁon for fuchTranfpof itions, “when’

o | : Singers

4
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Singers muft - fing in Concers fuch Songs
as are pitch'd exther too.high or too low
for their voices ; then, the Tranfpofition,
by the help of a Clef, will be neceffary

both for the voice and the inftrument .

accompanying the voice. But 2. We
have feen already, that i is no the Clef,
but tbe common agreement that fixes the
Scale, and that the addition of the Clef
to the common agreement is not a help,
but a b/ind to it only : if fo, why can-

not a Singer or Player take his Scale .

where he pleafes, .and fay, Il fing, or
play one, two, or threc Notes hlghcr
or lower all the way. The thing is fo

- very plain, that I am afraid I fhall be

cenfured for taking Performers for fools,
in telling them they may walk in a plain
road that lies juft before them. Befide,
as there is no occafion for a common

~ agreement in this, any farther than be-

t\vccn a few parties concerned for the
time being, fo there is no occafion for any
Clef, or any other ftanding fign to com-
municate the degree of Tranfi)ohtlon to all
Pcrformcrs. Thcre is no room for a
T gome,

¢ ) i
-~

RO 1= o ng Y

No Clefs.
common or general agreement in this cafe,
without a contradi&tion implied ; for this
cafe being particular, we cannot requxrc
a gencral rule. ' .

Nor can aﬂy one fay we fhall wanta
Clef at the head of the Staff to commu~

nicate our Tranfpofition to our company,

it being abundantly eafier and properer-
in that cafe, to write at the head of the

Staff fo many Notes higher or lower : -

but here is an objection upon an ob-
~ They'll fay, I cut my felf with my
own tools; for, I have made it appear,
that, as the Scale is now . orderd, if 2

Matfter bids a Scholar to tranfpofe an Air
only one Note higher or lower; the

Scholar will not know what he means,

nor hardly the Mafter himfelf. If fo,
it is much properer in that cafe to prefix
a Clef to the Staff, than only to write

at the head of it fo many Notes higher

or lower ; for when we feea Clef upon
fuch a line, we certainly know what the
L " Note

173
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Note, upon that lypp mtl,& be. . ;Lo this. I
anfwet, 1. Its itrue,. the Cqu -exactly
Thows. \,vhat the Note 1s wpon the line,
which the Clef it I | ftands uppn.., Byt
as the C/ef has not power to fhow the
gradation of . Notes}, 4n,qther, Wpl.‘d;i as

.....

cpcy of, the ﬁquo Nms, {m,thm ag:

vantage gained. by )thc;m, in this oply, fel-'

dom known cafe,. is .very. fmqll.mdcg:d
and if; we .compare..it. to the, many: and
gr;at, dxf,‘advantages of, them,; it. will apy

pear moft ridiculous, 2. 'Ihls mof}: )‘b-’

diculous advantage of Clefs will appear

- more ridiculous, ﬁ,«lL if we fuppofe,, ag we

may, now, : that. Scholars  havg, Jearn'd

‘theii Teoelve Natgs ;: for, as we haye feen,

that great truth makes 'Tranfpofition exther
Written, or, nog written - perfe@ly, cafy;
and. therq will .be. no, bearing .with this

i) /‘

'fo (tranoc an; advantage that ‘L. wang.2

.....

propex epithet for, ity ifwe remember that

tho, a Scholar can -read, the Clef's “wont
tcLl h;m, how far. he, muft tranfpefe ;; for,
as. we have, feen, - the,Clefs are-; np{&ux)g

-hke the,lettcrs they. ftand for, oy 5 vz
g N VI

B o :
. ~

NorClaf. 378

2i WK cony eonsulint agin

$3eem 0n3
i

Y HL Herg. follows- another; ebjeftion

fecmmoly overy firong,. but fuch ;28,3 ;g
-foon appear very, triflingy as- xmakly ~iSe
Theyll.-fay, :all: our prej‘fe;;;;ﬂ'em»mﬂ{
Bafs-Tablature: woill . nos, by Jegibla By
she. next fes of; Porformers. L’Ihc;agﬁm |
is very plajn;-and’iready; - Thefe twe

* parts muft be tranfpofed. But this very

tranfpofing-they. will make -an- ohjection.
But, again,’ they - thould: confidery that if
fuch . obje&tions-:iw; . fuch. cafes : avail any
~ thing, there, will never:; ; be:any, room fior
any mvcntmns and improvements, And
as ta_this patticular.cafe, the- dodrine of
Twekce Noteg makes Tranfpofition-as eafyy
asit:cap be to?mﬁm’rr the famo['ranfy
pofition. will make- igreat. work,fgr Jré-
- ters- and Fngravers of Mufip,;as- indeed
the facilitating of this axt, will hxbhly ad»
vanqe the; int reft of-all mufical I ﬁmy'
snenp-maker's; aud-Sellers. . ;Andwhat iy
moxe <confiderable ﬁxll I may fayJ keep,
ing: L, withini the. bounds of - modefty}
tirat thiy Treatifey - even:10.far: as this
article onply, cannot fail of having.a-bey
2% SO . nig
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. Here it is _grog;;: to obferve that thefe

nign influence upon Mufic in sene l,
Seneral, new’ methods render the practice of My~

and upon all its parts in particular, oyr

great Compofers and that noble perform.
ance the Opera not excepted. For, My-
Jic being. render'd intelligible and eafy
will make Lovers: and the writing of it
being clear'd of all encumbrances ang
blinds will make Performiers, '

~ Another thing, as we now and then
. muft have new editions of mufical works
the tranfpofing of them upon fuch occa
fions will make the matter very eafy,

This objection was doubtlefs made to
the introducer of the prefent Tablature it
isnot very long fince Mufic was written
with letters and other marks much re-
fembling rules of 4kgebra; and there are
yet many Lovers that have Mufi by
them, written upon four and upon frx
bines. So, as-our prefent Tablatyre . is
our prefent Tablature, that's to fay, as it
has made its way thro’, it is not doubted,
but the prefent reformation will take
place, : |

Here -

PO

fic, as eafy- for the Ladies-as for the

Gentlemen, within a very ﬁnall matter
at leaft ; and that, asthere are more La-
dies players of theHarpficord, the play-
ing of which, I chiefly facilitate ; I fay,
as there are more Ladies players " of the
Harpficord than there are Gentlemen, the

fervice here done to the former, is the more -

confiderable,

not think at the fame time, that they are.
naturally lefs capable of that fcience, or

indeed any other, than the Gentlemen

| - ° C‘
are ; but I only remark, that the Ladies,
on account of their education, are not fo
well prepared for reading a Treatife, of

Mufic, or going thro’ with other fciences

as the Gentlemen are,

.‘Anotlic'r thiﬁg, vby rcndey_ixig fhe plgy-

ing of Componnd Bafs perfedly cafy, I
. - TN

.., - faci-

But I would have none -
| imagine I caft a refleétion upon t!}tf:_' faiy
fes : for, when I fuppofe the ftudy of . .
- Mufic more difficult to the Ladies, I do

\
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facilitate one of the moft 6onfiderabls (v
moft confiderablé pd

012 Mufic ; Compound Bafs being :opat::

playing of the ‘Harpficord,. what {1

Bafs part of that inftrumesit is to the in.

frument it felf, that's to fay, the glory

KRN B
: One thfng more “very “confiderable
I muft not omit; that is, fuppofing 1

was to make as hard '« fuppofition ‘as 1

could well make ;- which s, that the

‘mufical world ‘would come into noné of -

the - three wtew metbods ‘of figuring Com:
pound-Bafs, not ‘into that of -‘\g&ritin ,
Muﬁc without Clefs ; ftill, I ftand a beg
ter chance' than the introduicer of the re:
fent Tablatsiré did. - The prefent Tagl;:

ture would have done no good without

the general concurrencé”; ‘whereas now:
Scho_l?'s need not wait for any conc:'u"
rence at all, I mean as to the other Ta;
h‘ﬂqﬁ.i.r, which are the fveet fruits of the
dodtrine of Teelve Notes.  Any Scholar
1\::11 find t}}llofe real advantégés" in it tho’
were ' i j
b go&rjtn ; only '(‘)nc that ‘_dx_d approve

\

- way ; for,
that have fu

" thing can be eafier than

But -

EN

St NeClfe it
:"But here the Reader muft reinember 1
ot fuppofe that Mafters will not comg

don
into the new mcthods of Compound Bafs

'and -No Clefs.” " And: if they fhould-not,

thefe methods will ftill make their own
thofe Gentlemen and Ladies *
rmounted the great difficulty
of-Co'mpomzd Bafs will readily .oblige
their friends with altering the figuresy
the alteratio '

asto lowering the Bafs a Tredecime, and
tbrowing out the Clefs, the meaneft capa~
city is enabled to do it, fincé hardly any

one Tredecime to another, or indeed tranf-
pofition-in general, asabove explangd. .

On the contrary, it is to be fuppos'd
that every Mafter will for his own inte-
reft téach according to thefe new methods.

ration being perfecly eafy.. And

tranfpofing from

PR

79

Each individual Mafter will teach accord- -

em, not only becaufe he would
dvantage of ‘others that fhould
likewife for

ing to th
take the a
ot come into them; but

fear others fhould take the fame advan- -

tage over him .

(4

And

-
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And if our great Compofers mifta-

king their own intereft, or. mifled by any

other confideration, will not write their
Mufic according to thefe new methods,
there are very few capacities fo mean
among our prefent Performers, but could

cafily tranfpofe their works without any

help at all : but asto the next fet of Per-
formers and thofe very few prefent ones,
if any there be, that are not fuppofed ca-
pable of tranfpofing, it will be the cafy
bufinefs of Maters to tranfpofc for them.

Now, it is a great comfort to me that

1 can bid my grand enemy defiance. Here,

Cu wftom it [elf, that Tyrant even of Ty— :

rantsyy become.r abfolutely :mpotmt. o

.

Tbe End of the Fix:ﬁ V OLU M.
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N the Introdu&non, Page $6. ﬁrﬁ line 3
_after Iland add, of this we had a very

- fubftancial proof towards the end of the

Taft Reign, when it appearedthat this City, -

notwithftanding it is the largeft and ‘weal+
thieft upon the Globe, could not keep ’up
one 0per . N :

RV

’

- In. the Body of the BOOk Page 13. line bE

add, ‘and apain;’the way of finging in
any Key is always the fame, whereas. the
fingering of Inftruments is more or leﬂ%

dxﬁicult accordmg to the fame Key.
o

’..».

Page 100. line 17. add Bneﬂy [ re¢apltu5
late this article; the Gumcords, which, a8
well as the Notes, are certainly very ‘nas
stural, have nothing of naturalnefs, one of
‘heir Fifihs, and their Offave excepted. . Buc
thowave.r, we might expe& -that patural:

Q nefd
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nefs even from their made flat
n
Iharpnefs. g . 'efs and

Page u(‘l !inc 10, after Noter, add whlch
mec!. ad indeed is not pra&icable; there
being more Concords than Noes : and ac-
cordmg to my nonon, (7’0, a9 g

g (:.)1&

Page 117. line 6. add , Befide, this objeftion -

s very wifling; for, jt begs. .the queftion~
‘ w};gthe;:, (there are .more Concords than Note:.
Wy G b, i ’u"ﬁ)(',' 1mnhln -
Pgge; r18., hpe 7 add, 3. :My meth&dJ'*docs
-not; oblige: ‘me to max;k the. Fxfth -all..the
way. .. As by the Fifthy 1. 'always :mean
their natural Flfth, that’s to.. fa «the
Oétave according to the Scale of Mﬁc
X have'lefs oceafion..to; mark: it tham ghe);
have.." 4;: ‘This fecond; 1%.i.- 5. Suppofing, l
f?'f A E TR R ST VT TP K"'{_ N
selmoroemt o sl Py vein
Page 122 after. Faﬁuon,,,-;ddi ﬁe{' dg: J),\Cr-'ur
flom is not an endlefs thmg, neithet 4 priori,
aat @ poflersors.. -CQuftams, muft Ahave, ;their,
beginning, .and.:denit }mow of any par-
ticular_point of time,.when, we fhould be-
“gin one. Cuffom. - more {haav another, 180,
ifthey will begin'tiow tomake a.Gufom.of |
-r‘ny new ‘methody - shey.will fill ke,e,p;um
i ) O ’ their

/

..

e ~
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their dear Cuftom, and I fhall not have one

 grd %faywv el T el

Pagé';gdd at the en& of the Ufes, add It is

. well I did not call thls X.th Ufe the laft Ufc ;
fqr her¢ oceur, fwo.more very copﬁderable

I The truth of szelw Nam enaI:Ies Compo-
fm to figure the Concords truer I have ob-
- ferved.in the Vth Ufe, that in their me-
. thod of ﬁourmg Concords, there 'is :room
. for miftakes as to “the naturalnefs, flatnefs
. and- iharpnefs of . them, which room.is
, hade by their very method ; whereas inmy
_method of figuring no fuch room can be '
. made, the. Concords . being freed from the
imaginary and . puzzling appertamances, |
called flatnefs and fharpnefs. ~ Nor can
any one fay that this pretended new Ufe
is the very fame with the Vth, fince that
enables us to figure Compaund Baf: more”
commodioufly, and this does no more.
" No body can fay this, thatis attentive to
" the nature of the cafe : for, fuppofing their
.-'method of figuring ftill more imperfe& than
‘_1t is ;. _yet, they might keep tru to their
fals way, if they. were not baulked in it
by their own way. - This XIth Ufe is not
the; Vth Ufe ; but this famc XTIth Ufeis

begotby the VthUﬁ:. SRR _:II'.
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JI. The felf confiftent notion of .';Twelm

Notes, enables us to write our Notes and ouy

’Muﬁc in general more - juftly; and ‘confe-

" 'quently more commodioufly. That method

“I'hawt ready by me fuily examplificd in

Corells’s VIIIth Concerto ; which if I ﬁbd
encouragement, I fhall givé'to the public.

i v
Page 1 39.’ firft line, add, as the w in our
own A, B, C, and ‘particularly in the
very wordvown' juft ifed ; nay, in this véry
word word, ‘where the fingle » "would do
aswell, e

R B AL

L
NN

Page 159. line 22. add, See 'Corolli’s VIth
| Sonata, IVth work, as fitted to thefs new
methods, v T
Jo R e R P T I
Page 160: line 14, add, But if any Hould
beﬁtat‘c’about the Pitchihg' of the 'BQ]} iip..
on the Harpficord, they muft know, that as
itis moft proper to play the Bafs double. "
thats to fay, with “thumb énd"l1ifiiie‘.'ﬁﬁ:
ger; they cannot mifs the i:ru pitchf '..'And ‘
as tq pitching the Ba/s upon other Infru-
ments, the Oaves, that’s to fay Tredecimes
being ajl alike thro’out, they'_, may_.-'pitéh’ :
~ where they pleafe. The cafe s fo plé'ﬁé:,

there is no room for miftakes, = - As

9

-’ . X >S
1 . i,

ADDITION-S.

. As to feveral other alterations in ords,

S s s S S .
_ I think they will account for themfelves, to

 critical Readers however ; and as for the

other fort of Readers, if. they cannot fee
- the juftnefs of thofe alterations, I would
. have them fufpend their judgment, for
fear they fhould fhow they have no judg-
ment at all. Bur notwithftanding, - thefe
will cry perhaps, who can bear with Tung?
What can the Autor mcan. We can ex-
~cufe his Auor. But Tung! Buc thep I

muft tell them this is one of the.very beft

alterations in fpelling. ‘They will have the -

word to be Tongue; but neither the onor
the %, nor the e is pronounced in it : nor

* do thefe letters thow a derivation. The o

. is fo far from this, that it obfcures ic. In
" fhort, the word is Teutonic, or High Dutch,
" andit is fpelled in that Tung the fame as
I fpell it, the S excepted (Zfung) which
S we are all agreed to leave out, In like

" manner the word young fhould be fpelled

o iung, &Koy

b L

. ’ _As"i:o'their Cle : V
"1f any, after all that has been faid, will
fiill ftand up for Clefs, I would advife them

'~'"" to
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to po thro’ ftitch with their contrivance
g \

aid fa tune their ‘Infiruments fometimes

one way, and fomctnmes another. For
¢ examp]c, theik * Seiitone ( uyon the Harp-
ﬁcord) next “after’ thc:r C namral {hoﬁld

v be tuned F{harp H the:r D datural ihould .

,bc tuned B’ natural 3 theii‘ E' flat. thould
be tuned G fharp, @'. and if they fhould
anfwer, that then the Conngulty would be’
“‘broke; @il they'thould dire& Schofars 'to
“take the Naturals tpon the paper, “at the
ﬂats and tharps upon the Inﬁmment, and

A [T ol .

1 conera.: ~: SRR e *_‘ sheoeido
sl il LR WL el U Dy
.As to ﬁgurmg Compo:md Baj}.

e Sold 3 romal ouo‘brt

If any find i lt difficult to ‘reckon- their Cbticords

" dccording to the firft method” II ha'ire* pro-
" pofed; it'is oniy" friking thefr nttiral
- Fifth (now the Oﬂave) and" tﬁat’ mll ‘be
“asa ﬁandmg -dand ‘mark, from ‘wluch ‘they

muft eafilyfind all the reﬁ oo e

r .
ST .A\"'I'(l’ ‘X P DIR e

Take notice fikewife, that the ﬁédéci?{iéf being -
all alike, I fometimes reckon the*Comcords .

from a Tredecime above the Bafs Note.
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