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To the iE{eader .

I here prefent Jyou wlth a fhort Treatife in whlch the whale Sjﬁﬂm
of Thnrmtgh Ba{s is npend after a quite new lnd partmtr]ar mfthnd
and the fhorteft and moft certain way f{hewn to the findamental

Know]edge thereof both as to Theory and Practlce.‘

Various is the u{e of Thorough Baft and con{ifts not ony m

Learnmg to play after figur"d Bafs Notesbut in attaining to a fundamental:
Knnwledge of the Ground and Principles of Mufic.

All true Mufic is nothing more than a prn]';er and well l‘b‘t!g’l:!'l'.ﬂn.edli

Variation of the Trias Harmonica and out of this natural Har

mony arifes not only the Artificial and full Harmolv; but alf; the

Melody, For Inftance what is the true Ground and Reafon of ‘the
natural Diatonic Scale C d K £F G a b ¢ ? . - .

q./lg‘w: the perfect Common Cord (Trias Harmonica) C.E.G. .
the other Notes being to he confider’™d in Relation to thefe as up -

per and lower Fifths, and ftand in Harmonic proportion to them .
2 to 3 and 3 to 4,

g b. d.
c. E. G.
f- X . Coe

I hope this may fuffice to .convince any one of the Necefsity of a
fundamental Knowledge of Natural I‘Iarmory hefore any right Pro -
grefn can be made in full Harmon ny and Meloty and therefore it mll!, |
be fuperfluous to {ay a great deal in Recomendation of the Ex _
cellent ufe and Signiﬁcmy of Thorough Bafs to a Perfon that

. |
!
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his any Thoughts of Learning an In{iroment ftmdament.ﬂ!y.

But how comes jt that many who have a good lnclinatinn,'
Capacity and Liking thereto do neverthelefs {top fhert and content
‘hemfelves with only Learning to play after the Notex? I dont ima.
gine it proceeds from their not beﬂing {enfible of the Utility and
needfulnefs of ity but as ix commonly the Cafe are direct]ly dis_
couragd at the firft Sight of a Heap of fcatterd Figures which
dazzle the Ejel and a multitude of Rules which burthen the Memo.
Yy fo that the Lurning ot Thorough Bafs feems if nnt impofsible

et extremtl)' difficulr. But aceording to the Directions of this
method fuch will find it not only pofsible but eafy. the Chicf in.
tent of this publication heing to make it intelligible to the -
meaneft Capaci‘tj.to which End I have explain’d all the Rules
herein eftablifh?d by way of Qnueftion and An{wer and fhewn the
Caufe they fpring from and likewife the Ground and place in
‘he Seale to which each Chard natarally helongs which is a great
Help in l.earning Thorough Ba{s but neverthelefs whether with de_

ﬁgn or throtlsh Isnonnce ti) moft Teacher< pafs’d over in Silence,



 §

Qujjl: ., What is the Nature and Ufe of the ,Thoroﬁgh\Bafs!. |

Anfm: It is a Harmmé'y - which fupporti and accompﬁys the In...
firument and Voice in a Concert or Piece of ‘Mufick which ;eq?li,re
an axact Confonance with one another,by rﬁuns"nf which the Ear
is perfectly delighted, It may likewife ibe call’d .an ;,bridge.n'!ent of
Mufical Compofitions. |

Q7: What is the Vifible and invifible Part of it 2

eAns The Vifible is the Figuring over tll\'e' fandamental Notes; the
Invifible is the Sound producd on an Inftrument l::y'meana of the

Notes and Figures, Now as it is taken fﬁr granted that a Perfon

.who learns the Thorough Bafs is befoféhand well acquainted with. ;~
the Notes and Kys, I fhall on!y def{cribe the ufual Figurea.*“
2.3.4.85.6.7.8.9. IR |
By thefe Figﬂresi the Inte}vals are {ignifiedand are either made -
lower or highei'_ by means of the following marks.}’.*.h .The ¥ .
mark raifes and the L falls the Sound about half a Tone, but the 0
ther ’E]is us’d to reinftate either of the* or I? into its Natl:lfal Place.

M. Inftead of this mark ¥ this following method of Figu ._;,_%_*
ring (for brevitys fake) is alfo us'd 4, st. N,

Q7: What is an Interval in Mufick ¢

eAn: An Interval is a Space between two different Sounds which fofl;i_

a froportion one to the other, the lower End is always the fundament.
al Note. ‘ , - . ' . n-*-‘,_" |
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Qu: How are we to find out an Interval &

cAn: By Counting the Tone ﬁgmﬂed by the Figuring from the

Bafs Note upwards in its natvral Prngu—h:nn and then {’crlke them

*ngc*her. For Inftance a Fifth tn C.is G.

C. d. C. f- E-

F‘tnda“": Nntt‘- 2'- ‘- & ® s-

Q- How may one attain to an ea'{] and‘ﬁmdamental '

Knnwlrdge of the Thnrmlgh Bais .

An: When each Chord, he the Figiring as it will, is become fo
natural as to he known and under{tond at Sight acrnrding to the

Threefald Sound which it contains,call’d Trias Harmonica ("9

the Common Chord ;

The whole Thnroﬂgh Bafa and all true Mu{u‘L confifts as fhall he
(iewn hereafter,only of {imple Chords thatll5 and all the Figuring

we meet with aver a Note,fhews only which Common Chord it is,
nd what one has to tike out of it. But the Difcords are to bhe con.

‘der®d as Tranlitions or Anticipatinne or Retardations .

Qr: What then hflnngs to I.earning the Tharnugh Bafe !

. Ane Thyee Things. Firft to get acquainted with all the Chords

.'ar-'-ﬂrding to their threefold Nature and Situation as in the follow .

" l'"namph,. the Bafs maving on.l)' E} Fifths .
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This Example contains only fuch Chords as have a Sharp Third,\'izt.]’er,

fect Chords,But one might in the {fame manner make Trial with fuch o

require a Flat Third Viz! the lefs perfect Chorda',as likewife with the De_
fectiveg The Quality of this laft Chord we fhall {peak more hereafter.

27:: What is the Ground and Foundation of this 2

An: ‘Trias Harmonica which is, as before mention’d *the

| )
Ground of all true Compofition and of all Mufick in General, ¥

ORTE How many Sorts are there ©

cAn: Foura 12 Trias Perfecta
2'! Trias Minus Perfecta

'5‘.! Trias Deficiens
4_th

. Trias Manca ,
I. 2. ' 5. 4.
Trias Verfecta Minus Perfecta Deficiens Manca

L] -l

=

i
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What is Trias Perfectal

oAn: Ttis properbr what we call in Mufick Sharp Key,and is on this
account nanvd Perfect, becaufe it has a Sharp Third and Perfect Fifth.
In the Courfe of the Diatonic Scale this Chord is to be met with .

Three Times.\'izi.'. on the KEy Not'f.' the'Fourth and Fifth:

Key Note C.¥E.G.

~4th F.ALC. | |

K h L

of the Key St!.' G.B.D. | L
e e et L
- . NB. Hence we fee how indifpen{ibly necefsary it is in Learning:
the Thorough Bafs to be well grounded in the Knowledge and E'nerei{‘eﬁif

of the Common Chord and the different kinds thereof. ,j!
. : y g |



7e7:: What is Trias Minus Perfecta Compos’d of ?

- In: A Flat Third and perfect Fifth, and is properly what we call’
in Mufic Flat Key. In the natural Scale it is likewife to be met with
Three Times Vizt in the Segond, Third and Sixth.

34 p. F. A.
in the Key of C. { 3¢ k. G.§B.

d\Eh A. C- F:-
Qr: What is Trias Deficiens &

An: It ic a kind of Common Cord r.nnﬁ{ting of a Flat Third and

tmperfect Fifth. Thix Chord is but once to he met within the Compafs
5f the Octare_,Viz*; in the Seventh ot the Greater Mnod. (-t-)
hB. D. F.
Qu: Laftly \What dorc Trias Minca contain 2

cAn: A Sharp Third and an imperfect Fifth .. This Trias does not ocenr

:n fimple Chords, but bears the frllowing Form in thofe thatare inverted.
|

Simple
ool SR

(#) Many Teachers of the Thorough Bafx pafs aver this Chord in {ilence which
arifes from their tncertainty whether the imperfect 5th is to be reckon’d a -
mong the Corcords or not. I {hall therefore yuft make a Remark in what Caf.

o it i'.to hf confiderd ax a Concord or Difcard. When the imperfect sth
" cfﬂnjunhon with the 3'.!.“1& .t-l 1x met with in the Seventh of the Greater,

and in the Second of the Le(ser Mcod, Such a Chord is not only Concord,
g_ﬂt al{o a Trias. But ehen it happens to b-.-join’d with 2 601n this manner
v it hecomes‘a Difcord. and fartlier the Oviginal of the Trias deficiens

e {} a_lﬂ.yn bea Diatonic Note whereas that of the Chord fmy have
hoth eithera Chromatic or Diatonic Note. '

[
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Note. that the 7th and &t!‘ may be us’d with each Chord,which form:

a St,h to the next| following Note ,with or without the Octave

=t ]

2 | |
N9 1. F. the 7t}] is a Tranfition out of the Octave into the Third A i!i)-e

Sharp Ninth as a Retardation from the Octave for the Ninth is

alwa}rs to be fo confider’d.

N2 2. D. is here the 7t to E. (as the Chord of the sPto the fol _
lowing Note A:) and F.iz the flat Ninth.

Qru: What belongs in the Second Place to Learping the
Thorough Bafs?

ol

. 1n: The Ambitus the Mufical Scale or Moodx (a]l which is
one and the {arm:) through all the 24 Kfys. |

Qu: How many Sorts of Mnods are there {
eAn: Twos the Greater and Lefser, that is, the Sharp and Flat Key.
Q1. What belnings to the Ambit.us;' o

An: A Sharp Second, Sharp Third, perfect 'Fottrtil,pe_i'fect Fifth,
Sharp Sixth and Sharp Seventh. .

3 4 5 0 A0 ¢ 35 4 3 2 «
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To make this plainer to young Beginners ,1he Scale’my he likewife mea.

{urd inthe following manner, Namely, One pafses from the Unifen 'tl'frough |
two whole Degrees one half, then threewhole and ane half inte the Octave. By
whole Degrees and half are to be underftood whole and half Tones .



: B i What ia the Ambitus in a2 Flat KE)’ s

+Ine A Flat Third, flat ‘Eh and flat Tt.!‘ The Reft js the {ame
:3 the Sharp Kevys,

N3.

o : R e N R o 38
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NB, A ew.-J Ks)r has its Semitone without which one cannnt
modulate, therefore in af{cerrding the J‘I.haml "'th are ne .
cefiarij made Sharpsbut the Ambitus to the Flat hg_y:

is regulated accordmg to jts deﬁ-endmg Courfee.

? & 5 3+ 3 2

CJEI—-_....O*’__'

1
1:: What is the Ground cof the whole Ambitus
whether in Sharp or I1at Keys ¢

—

An: The HarmoniomTh_rufold Sound (Trias Hnrmonim) yet fo as that
the Re{t of the Intervals ha-e theirjuﬂ Proportion to the Trias, as 2

to S.0or % to ¢, That i' that e« ery Chord if its Sound is compleatand gﬂnd,

mu{t bear a Proportion to the other,therefore a fnllnmng Chord muf}
alwajc contain one or more parts of that which went before jt.

Qe

Arte there no uf{eful Directions to be
oh{erv’d by which the Improvement of
the Ambitus might be render?d eafier?

An: Yex.Two principal cnes,

One is, that one maft he acquainted with the Intervals as well as to

their Conftitation: upon the Inftrument as alfn in the planof the Notes,

The other is, That one takes good Notice of the Figuring and what
Cords (Trudu) they refer to.

4
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Qu: What 1< one to take Notice of as to the Firft -'
*, of thefe ' . .

eAn: 15.} That a Sepond in.the Plan of the Notes i1s the next Note .1'1‘...:l

hove the KE){ Notéf,'but up:ohan Inftrument: when it is %o be a Shﬁrp_ 2.
d of one half Tone.

it con{ifts of two half Tones,when a Flat 2.

The extream 2d._is,when a greater 2‘! has a * mark of In _
tenfion over it . Upon the In{trument it is in appearence the

s .
{ame Interval as the Lefser 59 Yet there is this Difference,

That the firlt of thefe con{ifts of one whole Tone and a Lefs__.
er half, but the other of one whole and greater half Tone.
The Cord of the extream 2 15 tol':e tﬁet wifh upon the de_
{cending G'Eh and 39 of a'FFit I(E.j,and' is in its nature the
Fifth Chord of the Flat Ks)r with its. Seventh, .~

2%) That a Third in the Plan of the Notes i;'tl\_nt Space or Line ac.
cording as the Note {tands ahove that of the Key Note.and on the In_

{trument ,when a Sharp 59 confifts of two whole Tones ;\ﬁmeﬂn o Flat 59
of one whole Tone and a half. J \

sdly That a perfect Fourth (*) in the Plan of Notes is the next Note .

A

. (3¢)The Interval of the 4t is reckon’d by many to be in it felfa Difcord, .

which is neverthelefs a miftake.The 4'is an inverted s Now if for Inftane .
C.G.is a Concord, confequently G.C.muft be fo too (tho’ not quite {6 per _

fect,) In fome Cafes it is granted to he a Difcord, but not only the +Phut alfo

the sthyd anaath acc identally are renderl Difcords . Therefore the &}lmin‘g:
Rule is to be obferv’d,When the thi, accompany’d with the 6% and ‘qu g
fuch a Chord is to be reckonM as s Concard . . -



ahove the Line or Space of the > "d that upon the Infirument it 1s

half 2 Tone greater than the Sharp 3! and a whole Tone greater than

t}lc Flat-

. The extream Fourth is found in the Ambitus or Scale up_

on the dtfrtndmg nf the l\g and s a2 whnale Tone greater

" than the Sharp =4

The Lefsér Fourth which 1s a:compap)r’d with the 64.".}' OCCUCrS

npon the Semitorie of the Ambitus in the Flat KEy angd
is an Inverted Fxtream Fifth. In Notes flands thus.

v 53
!:hl S 43 h -
J That one learns to know the perfert St ‘nn the Plan of the Notes

Sy {fuppofing the Bafs Note to ftand in the Tenor Cliff,or as being on

*he 3% Line or ﬁpace above the Bafs Note, and that upon an Inftru .
ment it is comnounded of a Sharp and Flat Third .

The Imperfect Fifth contains a perfect Fourth and a great

er Semitone. In the Diatonic Scale it is alw.}ys to be found
upon the 7th of the Sharp Key and 2d of the Flat.

The Extream Fifth S is to be found upon the Third in the
Flat Key,, In order to find its Chord the ealier it muit be
cbfervVyl that when the Bafs moves the foregoing Chord muft
be held ont and then ftrike what belongs to the Third of the
Key (See in the next following Example I) But when the
Bafs lyes ftill oné ferikes with the right handtwhai belongs
to the fo“owins Note * Some Authors ufe jt in a mov_
mgB-ﬁ "hﬂfe only as a mere Accent for the Sixth d:..

l'lq.JJ fonmng .'o)and then the Chord is treated in a re -

ﬁim

—
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- ' -9
gular manner.only not forgetting the Accent before the.
fEh which the ]:T.Ju:t.r‘eal'n_5"'!l gives it. .

Not only this Chord, hut likewife that of the Lefser +th

3 and the Flat Sixth with the Sharp Third#\aregrounded

upon the Fifth Cord of a Flat. K‘e] .

. 5% Ll
5“:“ That the Sixth according to the Plan of the Notes is the Space

or I.ine below the Bafs Note ,that when a Sharp oM it s a ‘l‘i‘lO]G'
Tone more than the pertect sth and-when a Lefser at® half a Tone.

The Extream Sixth occurs upon the defcending 6P of a
Flat Key and is grounded on the Trias Manca .

- n original Chord.
The Chord of the Flat Sixth and Sharp Third oceurs on the

Fifth of the Flat Keys and is the {ame with the Extream
Sharp Fifth as to its Origin.



10 .
s thly That the 72 i3 one Note below the Bafs Note and that upen
an In{trument when it is Sh:rp;but half a Tone below, but when Flat |

4 *h ﬁle Tﬂne -

- The Extteam Flat 7t!‘ is to be found upon the Extream

4-“‘ and afcendmg 7‘!‘ of the Flat Keys .

'Seventh,

N3. With refpect to the kxtream 4" in a Flat Key.as alfo the
Extream 2% in a Sharp Key it is to be ohfervd that when a
Third is to be taken theretn. it mua{t not bhe the natural ‘!d
which would be ln 'E:tréam Flat (as*d £.) but the l-latThard.

“I€itis to be an E:trnm, lt has a partlct!]ar mark, becaufe

this fort feldomer accurs than the firft.

~r

Now follows the-Aﬂ!bi-,tus both of Sharp and Flat Keys. together
with their regular Figuring

Sharp Key

defcending |

HHHHHHHEHHHERH!
H
L ﬂﬂﬂl!ﬂlﬂllﬂﬂﬂ




afcendmg ) 3 g dtfﬂlldllls\ ; g
IBIEIEE“HEHEE

B . : When a * ﬂ:am]s over a Note,n here over E. it fignifiesa
" . Sharp 59 the {fame is to be noticd with refpect to n$ which

figmf' es a Flat 3d andh both Sharp and Flat,accﬂrdmgu
the Plan of tﬁe Notes dnrecu. |

The Eﬁxercife of this Alnb.lt.U'l in Sl‘urp and Flat ngs T ofgreltl!ﬁ

in Learning the Thorough Bafs m.ordel" to- mlu it Mmore mtelllglble »
I will turn the F:guru .'I'l'ltﬂ Nutea ¢ ‘

1é 3- f' gl' Co ° N
Acmrdmg to this Scheme allthe remanmngll Sharp l%gs throngh J whole

Circle of thths are formd yet fo as that the Defzant to the firlt Fifth in -
“courfe(Vizk G.)hegms in the Thu:d aml thtn lgam the next Fi;‘ﬂ'.h D_* i
in the Ortave amlio farthcr «
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Accordlngtothu Schemeare all the remammg It Flat Keys in the Circle of‘

- Fourths to be formd, yet with this Remark asin this. ‘Example the m
muft begm in the Thlrd the next I Flat:in the Octave and {o. .n o' ;/. ,



13 | Y
Q7%: What are we to remark as to the 2‘! ufeful Direction of
the Ambitus mentioned above J

Ane1*t That the Key Chord both above and below has its own proper
Chord

adly The Second in lfcendmg lnd defcendmg the Chord of the Sth B
sdV The Thirda - - - _ e - —e---- - _the Key Chord

oY The Fourth - - - - - -39 _ _ _ _ _ _ _the Fifth Chord
sth  The FF/h _ . _ L _ . __ _ e e e e m - its own Chord
oth  The Sixth_. - — — - — oth_ _ _ _ _ the Cordof the 2
™ The Seventh — — = — - — = — = o - the Fifth Cord

So as is deferib'd by Letteﬂ gnaér each
Ambitus in the Enmplc above

{21:: But how comes it that to fﬂrenl Chords which
one reckons for anglnal one meets with a 7“‘ e

fometimes and to others on-the contrary there -

is none !

An: Becaufe where a 7“‘ of th:t fort occurs {uch a Chord 18 alwa_ya |

the Fifth to the next follomng and vice verfa. But with refpect to
the Fifth Chord to the next following the Tranfition is made out of
the Octave through the 7t ato the 39 and is quite natural.

B *ﬂ.‘llj_ What belOIgI in the Thlrd Place to the explanation

“

By .ftlu Thorough Bafa? B * :- 3,
An: 111 The Removms of the Ke;y mto another pearer to xt

a.‘ll Whlt does the Slurp Ke J remove mto ¢

Jlus [ato all the m:g‘hbourms Keys except the 7“' on ‘secomnt of
ts not having a plr&etm il the Qcale without wh:ch no clofe

can be made 3

T



' ‘ ) 8. SN
Qv What does the Flat Kf}' remove jnto ¢ . \

An: Likewife into all its. neighbouring Keys exrept mto the Se
cond for the {ame reafon as above.

Qu: What are the proper Tokens of fuch rm‘iimnh,‘f :

c Amns When a new mark of Intenfion or Diminution appears.
u: Where is the former of thefe to be met with!(

An: Before the Tth. of that KU where one removes into, . This
new mark whether over or hefore. the Note, 1s alwaja the 7t_1_‘ of the
Kty one removes into, It is alfo call’d the Semitone of tl\g_.,..Kf)"';'

¥
L
a2

Q7: Where does the other mark of Diminution appear?

An: In fharp Kf)rs betore the Seventh of the leading Ksy and in’

flat Keys before the 29 of the {ame, and is a Token that in the firft

of the{e one removes into the 4.th but jn '(hP ‘iérnnd into the d-&h

and when the Semitone of the flat Key is . &ropt one Eaﬁles into the
!‘1 of the fame.xd | - G .

Qu: What Regulatmn i% to be obfervd with refpect ¢ to thofe

kJ*s wthh .OMNe ﬂ.-mdves immto {

¥
| -

,_An. Th)r are regulated,whether the Kf]s happen tﬁ~ be ﬂn@ u'
flat, accordmg to their Thlrds as th lye in ﬂ\elr lltlt!ﬂ 3‘...!!'2 Por

’,J.HH«-

inftance C.removes into D. mth a flat Thnrd becaul‘e D, hu no other
Third in the Scale of C. beﬂdes F. and if that * Token Rnlds,;befon;
C.whether in the F:gurmg or Before the ans Note Thh #C. il the

fi 3

7th or Semitone Of the hIOOdt “ *“ ' ! . P

. 5
. T - k
Fi - ﬂ
. 1 i "
[ n -
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Firtheg one removes into E. with 2 flat 3‘] becaufe it has no o_
ther 39 in the Scale of C. ' '

Qu: Is there nothing to be obferv’d which might

prevent any Error {

eAn: Yes. Twwo Fifths or two Octaves |mmed|at¢J following one
2unther muft for the moft part be avoided hy the ufe of the con_

trary Motionbecaufe the Chords from whence the Octaves and Fifths
take their rife have generally no Relation or Proportion to one a3 _
nother,one tumbles nut nf one Monod into the other and {urh Di_

gre{sinn has no fort of Regularit)' .

F.x. -
~ JER- U

(#) This laft Example and all others of the like fort

th

where a fal{e 3, follows & perfect are very well alow’d

of hecau{r after the firft Chord C.the next is call’d G.
and not H.
Falf- or inharmonic Relations are to he avoided, becaufe thsy a.
rii= from the fore mention?d Caufe ; pa rticularly thofe which are moft In.
tolerable or if the Compofer has fet them the Player of the Thorough

Bafs mufl take care to quah;fj themb j onuttmg the Octaves and douhlmg
1hc Th‘r‘l' -




18
For.an Illu{tratmn here follows fome Examples w:th the Thorough
RBafs deferib’d in Notes. In the firft one ma ay l:kew:fe {ee hbw a D;_
grefsion into another Key iz made, (All thofe Dngrefuom will he
mark*d with a Star.) In this Example we meet with a_great many

Sixes, but one is not ju{t to take only Sixth Chords to them, but to

C YRR

regulate ones Self to the Ambitus 9 as to what proper ,Figurés be _
long to each Interval and what Original Chord or Trias is therein

contain’d.
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To find the Chord of a Simple ¢*} with more eafe, one needs only
take the Cherd of the Line or Space below the Bafs Note, but for .
amldms the Error of two or more Octaves fometimes thd B‘d and
6“‘..."l is doubled(efpecmlbr upon the Se-ltonu) as appears in the l't
4-t!.‘..6't!' and two laft Bars. | L

o
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Now I will {ubjoin a few obfervations to Illuftrate this Example.

N.1. is the fal]ing Seventh of the Kgy,but becaufe after the St!‘ .}Ias
heen touchd it rifes again, the Lefser Fifth may very well be join’d
with it for the Chord is G. and iz likewife the FiRh Chord to that
next fn“owing, neverthelefs when ever it occurs twice together it is
very well with the laft to take the 7th
6

One has liberty to do it or lct it alone as long as one knows it is
the Chord of G.

alnng with it.

2. Is the Third of the Kff and has according to direction of the Am.
~ bitus P. 10.11. the Chord of the KE].

-

3. Is the Secﬂna of the Kf’ and has u:co'rdiﬂg to the Ambitus 43

over it which the Chord G. gives it with the Addition of its Seventh
becaufe it is the FiRRh Chord to that next following .

4 Thix Chord J has properly its Seat upon the Fifth and Key Note.
Tn find it with more eafe one has only to imagine the Baf< Note to
(tand a St higher or a 4P lower to which the natural Comman

Chord is requir'd which in this Example is the Chord of C.

'6'\
S. In the dcfcmding Fourth over which helangs 3 or it ia the Chord
of the Fifth and Seventh which the Ba{s produces. that little Dafth

—_ 18 inftead of the Fisﬁring and denotes the Tranf{ition . L

6. Is the falling &' et it may likewife while the Principal Key
gnes no farther, be confider’d as the Second of the follotving KB_];
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" becanfe in ‘that Chord the new mark df Intenfion oceurs (as P, 13
in the Qt!eftmn 18 treated of) and therem the Modulatmn is fur.

ther continu d

7. Is the 7“‘ of the KJ acmrdmg to the Ambltus the. sth bf: )
longq to it , and the Chord is ¢all’d D. with its 7th .

8. The new mark of Inten{mn (*) before the Note {hews it tn
be the Tt.h or Semitone of the following KJ over which belongc;
and is the Chord 'of B,

9 1s the defcending 6% over.which according to the Ambitus

belongs % ? but when ¢ ftands over the sth ;e is.better to have a -
Six. alane becaufe .the Chord is properly A. and that next following .
E.whecreas {IS the Chord of F.w:th a 7th F. {harp and E. have

lefs eratwn to each other than A.and E.but becaufe the Vth u..,

i il

’gompqﬂles F. iharp,aﬂd continues in the Kjgf E.it will pa‘ﬁh |

10 Is the falling Fourth of the next following'fht ng; Now be .
caufe iv has over it 2 new mark of Intenfion Namej G.fhlrp, whlch
is the ‘7th to it awith a flat !dtherefﬂre it u properj the Chord

of ¥.,with a fharp 57 or the l‘lﬂh Chord of it with aﬂlt 'l'lnrd

the Proof there of is that it contams all that belongs to tl\e Chorql

P
of ¥.This Signature % is the fame as 4 or 2 and when it is to b#-

2
an extream 4-t!' we a"n f'mtl it fometlmes mark’ﬂ thus . 4, To ﬁnd

this Chard mare eaflbr. one has onby toh take the next Chord abo#e
‘the Bals Note . what remains in the Example may eaﬂlj be sather’ﬂ

from what hﬁ gone bhefore.
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N.I. BJ this fort of Pmcedﬂre,as m the two fn‘f’t Bars the

Octaves is to be omitted Uret the Accompalyment to fuch llke

Flgurmg mvr be order’d in the. followmg manner.

N. 2. This 7th which has the P next to ‘i,t‘(.'?f) 1% to- be

confider'd as a Retardation of the &% Chord;and therefore

the s'h s commonj omntted. and the: ﬁth taken in its {tead,

-
A

o

but 1f a Sth 1s there a]reatbr as ;in" : e T

N. 3. it muft pafs over it into the Sixth.

g
e

N.4.5.and & according to Pase 8, :md_9 . )

d
1 ol
- 1 1 - 1-.-'
- T = '
- - . - =)
i |

N.7. This Signltufe(s) is an Anticiﬂpa_‘tioﬁ‘?&é;ﬂ;e nextfoﬂt;wﬂ.
ing. Sixth Chord . one takes to fuch a Note Juﬂ: what Belongs
_to the next Bafs Note, which; IlWJl ﬁllg qntllel' a wllﬁle M'i

“ r:

half Tone and has a ¢ over ltu y R TR
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N.I. Is the afcendmg th and has tceordms to ;'he dtreetmn of the

Ambitus P. 10. the Slgmture of g- over lt . To fmd tﬂu Chord

eafily one has onj to take the Chord of the Line or Space beloWJ
Baf{s Note takemg the Tth along thh it whlch tl'le Sth forma like as.
the Bafs Note doen the 3'.}“

"Ll
1 ]

. 2 e Where a Tth ftanda the (‘hord has ltt name alwvrs from tht

Bafs Note, and becaufe it is the Sth Chord to the nextj Note,there- |

fore the 7th 4 taken to. it. . In order to f‘nd fuch a Chord wnth

a 7th more eaﬁ}_y one need onlj take the Chord ofL the Lme ér

; t b 1Y L ) r

‘;pafe abova the Bafs Nnte ® . ' | _" 7 LY g S *-'; 3

| o ) e ..; - _”:‘l: -.rf_‘ o -"If
5. To this Signaturb '(-9" one ‘oﬁ‘ljh iakes—nco‘rding to the di . |
rection of' the Ambitus what bclongn to the "th

below Vizt. § as the Cl!ord which commonj goes before,and one
is to take nothmn more thin the foregd‘ing Chord. and (tnke t.he

aﬂer .lt ®

or Gemitone

-

is the extream 6"?‘ feg P. Do

¥ ' u
'F [ ]

t
!



4.The Signatare (4 ‘5) fignifies the Chord of the Bafs Note, and

the 2.‘ s on}] a Retardation or the Accent above the 3‘3" .

$. The Gugnaturebt) {ignifies in like manner the Chord of the
Bafs Note, and the Jﬂ' i alfo a Retardation of the s,

6. Is the extream Hlat 7“‘ of which hu been treated alreaf_ly Y.10.
The Ground of this Chord is the perfeet Common Chord G.HB D.
with a flat "’t}‘ F. and flat. ok \?A « tWhen now the leadmg Note G.

is left out and inftead thereofthe 59 is plae’d fir{t then we find
the Chord of the extream flat Tth

G. tB. D. f.

I- 3- S. 7.
- kB, D. f.
Ii 3- 5-'

7 This Chnrd(%l)whfth commonly has its place nupon the Key -

r the Fifth of the Kby is to be met with when one takes the

Chord to the Semitone helow the Bafs Note (i e) Trias Defi _

ciens, or likewife the Fitth Chord with its 7D in this Figuring

" the 7th always muft proceed upwards into the Octave.

B : WTD ‘;m'tth SCﬂlp.



