


"REMARKS &

I Addrefs the following Remarks to you, not be-
caufe I pretend to guefs at your Perfon, but
becaufe I think you are moft interefted in them ;

‘and I fend you them plain and fimple, without

prefacing them either with Compliments or Acri-
mony. , .

I entirely agree with you in your firft general
Obfervation, (P. 2.) that of moft, if not “ all Arts - -
“ or Exertions of human Faculty, thofe which Dr.
“ Brown has chofen for his Subje& are moft liable
“ to be influenced by a Variety.of Caufes ; feem-
« ingly moft remote and mimute, and moft difficult
“to be obferved”. But furely your Conclufion is
not logical ; “ That to think, by laying down one
“or a few Principles, to deduce the Progrefs of
“them fyftematically, is parallel to Almanach-
“ makers foretelling the Weather.” In my Opi-
nion the prefent Queftion is not whether they.
can be folved fyftematically or not, but whether
Dr. B—’s Solution is juft or groundlefs : And if
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you apply this Conclufion to his Work, before
you have examined it, your Determination muft
be ranked with the Judgments of thofe Coun-
tries, where they bebead a Man firft and try after-
wards whether he is Guilty.

Your fecond Obfervation is of the “ Unimpor-
« tance of fuch Inveftigations, as being mere amuf+
“ ing Gratifications of Curiofity.”” Yet if you
are really in earneft, how came you (who have
affefted to difplay fo large a Fund of Reading) to
have “ (2)employed fo much of your Theughts
“on a fmall Part of this very Subje& ? And -
« (&) if ever you publith your Thoughts,” I ap-
peal to your own Heart, in what Eftimation you
would hold the Man who fhould tell you they
were of “ no Importance to Mankind, or rank
“ them, as you have done Dr.B-’ s, with A/ma-
“ nack-making.

Your third Objeftion * of the doftorial Man-
“ ner and Air of Science with which it has been
¢ fathionable of late to advance Conjeftures ;”
is at leaft not liberal. If Dir. B—’s Conje&ures
are falfe, it ought to be Triumph enough for you
to prove them fo ; if on the contrary, notwith-
flanding your Arguments, they prove frue, ought

* they not to be advanced with the Confidence of
Truth, by a Man who knows them /.”

T entirely acquiefce in your fourth Obferva-
tion “ that, fince Truth is the principal Purpofe
« thefeInveftigations can anfwer, Mifreprefentation

' (@ P. 2. () Ibid. )
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* or cv,cn' Errorinmartter of Fa& is lefs excufable
« in them than in any other Kind of Enquiry,”jex-
* cept in fuch as your’s and mine, where if we mif-
reprefent either, thro’ Prejudice ot Partiality, or
err in Mattersof Fa@& when wewould correét the
. Errors of others, then we are /e/s excu_ﬁzble, be-
- caufe we are lefs honef?.

So much may fuffice for your Preliminaries ;
The Body of your Work remains TOW t0 be exa-
mined.

1. You fay, “I will niot take the Advantage of
% the obvious Ridicule which arifes from the
« fearching the Seeds and Principles of all the
“«moft refined and tranfporting Poetry of
“ Greece, in the dreary Wilds of North-America
(©)”>—"Tisindeed out of the commonroad, for Dr.
B. to carry us fo far in Queft of Brutality, when
he might have found it fo much nearer Home,
among the old Pelafgi of ancient Greece ; who
- certainly were no better than the modern I(oguou

‘We know they were Acorn-Eaters and Man-
Eaters :

Sylve/}re: Homines, Sacer Interprefque Deorum,

- Cadibus & Vittu fede deterruit Orprevs [d).
This is the moft we know of them ;.and’this
we know of the modern Iroquois too, but then we
'know @ great deal more. Now,what we know of
the mordern Iroquois, Dr. B. on the Foundation of
- Analogy, applies to the o/d Pelafgi : He attempts

() P. 4. (d) Horace.
B2 v to
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to prove by an eafy Chain of Reafoning, that in
Cafe of a fuppofed Civilization of Iroquois, fuch
Confequences might narurally be expeéted to arife,
asdid a&ually arife in antient Greece; and vicever/a,
that as theo/d Pelafgi were once in the fame State
- as the Iroquois are now, they aétually did proceed
by the fame Steps as thefe would probably do
upon a fimilar Civilization. The Argument is
new I confefs, but is not therefore to be treated
with Contempt. If the Principles on which all
Savage Tribes procced are always fimple, and
nearly the fame in all, making only fome fmall
Allowance for the Difference of Soil, and Cli-
mate : If the Similarity of Caufes and Effe@s be

too clear and convincing to be denied; ina Word -

if, even where Variations of Chara&er arife, they
ferve rather to illuftrate than confound the Sub-
je&, certamly any Conclufions properly drawn
from fo amazing an Analogy, muft fall little fhort
‘of Demonftration.—The Method then of Argu-
‘mentation no rational Man can obje& to; let us
therefore fee whether Dr. B— -has fuftamed it
properly in thofe Parts whnch regard ancient
Greece. :

You begin with a very ‘material Point; which |

if once made out would overthrow Dr, B’

Hypothefis from the Foundation. "You tell us,

« It is raken for granted all along; that the Poetry
« and Mufic,and Legiflation,andReligion of Greece,

“ were entirely the fpontaneous Produétions of that .

« Climate ;” but that “ it is certain, the firft Seeds

« Of-
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& of them were imported (e).” You then appeal
to ancient Authors,and affirm (from them) that Dr,
* B’s Syftem “ cannot hold, fince their fir/? Civilizers

“did certainly introduce foreign Gods, and were
" % not the Obje(t of Worfbip themfelves (f). :

- To prove that it was ptherwife, you cite Heroe
~ dotus ; and you fay, « he aflures us that thc Pe-
“ lafgn had no more than fome general Notion of
“a fuperior Power who made the. World (g)."—
Now, how can vz, whofe Work profefles to be
built on the Pillar of fri& Quotation, how can
Tou begin with fo egregious an Untruth’? In’
your Tranflation you have reprefented the Pe-
LASGY ("Acorn-Eaters and Man-Eaters) as pure
Theifts ; and it feems it was Orpheus who aﬂer~
 wards debafed them into grofs Idolaters (h).
- Now Herodotus fays nothing of atl this. He men-
tions not @ fuperior Power ; but exprefsly fays
Gods (fess) nor does he fpeak one Word of their
maémg, but only of their governing the World (. 7).
And is not this a palmary Argument in Proof of
their having no Rehglon, that' « they worfbiped

« the'Gods, who in their Opinion governed the
World #?—Well : but it feems, “ they knew no
« Name for any Divinity ; thc Names of their
“ Gods were brought from Egypt; and if their
« Gods had been their own Chiefs, their Names
“ would have been better remembered than

P4 -(APs. (@ P6 (B Euterpe, L sa.
@) P. 6. o ‘
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« any Thmg elfe (4)”. Here, I confefs with

Plcafure, is fome Appearance of good Reafone

fn «

gBut to fet this Matter in its true Light ; and
acquaint you whence it probably came to pafs,
 that the favage Pelafgi had no Names for their
Gods, I muft (in Imitation of Dr. B.) carry you
once mare among your new Acquaintances, the
Savagcs of America.—You muft know, then, thag
the favage Tribes feldom retain the particular
Name of the Chigftain whom they deify and wor-

. fbip : and the Reafon of this is, becaufe he ge-
nerally /ofes it even before he dies. 'When he is
exalted to the Rank of Chief; his former Name is
commonly dropped, and a new Appellation is giv-
en him, fuited to the Station he is raifed to';
This Title (rather than Name) is generally that'
of Father, Seniar, ar Sun of the Tribe. In Proof
of this kmight refer you to all the Writers on the
Manners of favage Tribes : On this Subje&, how-
ever, LaFiTAv and the Lettres Eds ifiantes, will
give you ample Satisfattion. Under this State of
Things, the favage Tribes offer Sacrifice, confult
Oracles, and perform the general A&s of a na-
tive Religion. This, then, feems to have been
the idolatrous State of the old Pelafgi : They
probably worihipped their firft favage Chief-
tains ; far it is clear, on the Evidence of Herew
dotys himfelf, that they offered Sacrifice to their
Gods, -and confilted the Oracle of Dodma, ‘whe-

' ®P6
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ther they fhould give the Eg yptian Name.r to their
own Deities (1) : two Circumftances which prove
evcn to Demonftration, that they had Deities be-
fore the Time of Orpheus,
You will fay, * what then did Orpheus intro-
« duce, if he introduced not the Gods of Greece?”
Why, Herodotus tells us, as plain as Words can
tell us: He introduced Myjieries (renerac): and
that he might diftinguith the native Gods whom
he found already eftablifhed by a general Wor-
fhip, he appropriated particular Rites to each’;
‘and to this End, very properly diftinguithed each
God by a particular Appellation, But fure, ne-
-ver was Critic fo unlucky in his Remarks as You:
For it has been made appear by a learned Wri-
ter, that thefe reaeras, thefe very My/fferies which
‘OrPHEUS introduced to Greece, were fo far from
being the Beginnings of Heroe Worfbip, that they
“were intended as a Deteltion (to the inifiated) of
the Errors of pre-eftablifbed Polytheifm (m).
" ltappears then, that the o/deft Gods of Greéece
‘were ftridly native : 1 fhall now prove that they
were the Chiefs and firf} Civilizers of the favage
Inhabitants. That they were fuch, is evident from.
'the Teftimony of feveral ancient Authors, found-
.ed on the Traditions of the Country, which are
the only original Evidefices that can be obtained
in a Cafe of this Nature.—The firft and chief of
thefe was He, to whom Orpheys (it feems) gave’

() Herod. ib. (m) Div. Leg. of Mofes, B, ii. Seé't.t
B 4 the



(8)
the Namé of JuriTER. . This old Chieftain was
born in Crete: and was brought young by his
Magher into Greece {#]. He conquered the T-
tans (probably another Tribe of Savages, at En-
wity with the Pelafgi) and civilized the Inhabi-
tants of the Country which he fubdued [0]. Af-
ster he had vanquifhed the Titans, he is faid by
:#ome Authors to have inftituted the Olympian
¢«Ganres, in Commemoration of his Vi&ory (p].
Another of thefe moft ancient Gods of Greece,
to whom QreHEUs gave the Name of AroLLo,
.was a Chief who killed the Serpent Python, and
" the Tyrant Titius; taught the Inhabitants of
Greece the Ufe of the Fruits of the Earth, and
civilized the Inhabitants of feveral Diftri&s [g].
Two more of thefe ancient Gods of Greece,
were the famed Brothers, CAsTor and PoLLyx.
They were Natives of the little Hle of Pephnos
near Meffene[r]; and taught the Lacedemoniags
the Arts of Dancing and of War [s].
Now thefe four are the very ancient Gods
whom Dr., B. has fingled out, as being delivered
_down to Pofterity under the Characters of Mufi-
cians, Singers, and Dancers. All of them Chiefs
and Civilizers of ancient Greece, in fome Depart-
ment or other of Legiflation.
But he might have added feveral more, Of
this Clafs was Mercury. He was born in

() Strabo, 1. %. (o) Diodorus, 1. iii. (p) Paufanias, 1. v.
(¢) Strabo, 1. ix. {~) Paufanias, I. "(s) Lucian. de Saltati-

ene. ’
Greece
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Greece [t]; was the Tnventor of the Lyre ; and is
faid to have been deified for this Invention [«].

Another Deification I muft not pafs over:
You have led me to it yourfelf : It is that of Bac-
cHus ; whofe Love of Wine, Dance, and Mufic,
- is too well known to need a Comment. You
fpeak of his Myfteries, as being not of Grecian
but foreign Original ; and thence you conclude,
.that the God himfelf wasfo. I need hardly bid
you turn back to the preceding Pages, to put you
in Mind how inconclufive this Argument is. The
od Chieftain himfelf was a Civilizer of Greece,

tho” his Myferies (introduced by ORPHEUS) were
" Egyptian. You will demand a Proof of the God
being a Civilizer of Greece. Take the following
Account, then ; which unfortunately contains as
ample a Confutation of all you have advanced on
this Subje&, as any Heart can with. “ Puivro-.
“ nipEs informs us, that the Vine having been
« tranfplated from the Borders of the Red Sea
“ into Greece, by BaccHus ;—the Greeks, when
« the unmixed Wine is brought to Table at Sup-
“ per, invoke the goad Genius or God, honouring
“ (or wor(hipping) the Power  who invented it:
“ This God is BaccHus [#).”

Thus, your capital Obje@ion to Dr. B’s Syf-
~ tem feems abfolutely untenable, and void of all
Foundauon

(¢) Paufanias Arcad. () Eliac. (x) Athen. Deip. I
A -
3. You
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3. You proceed, next, to object againft his
Account of the Origin of poetic Numbers [y) :
What you have advanced on this Subjed, I fhall
only ftile an Inftance of your Power of Repre-
Jentation—You confound the Origin of Poetry
with the Origin of mere Rythm; nor perhaps is
it neceffary that 3 mere Critic fhould know the
Difference.—You reprefent Savages, in their
loweft State of Nature, to have no Leifure for
Amufement ; when, if you will read, you will
find, they have more Leifure than any civilized
Nations:-—You charge Dr. B. with reprefenting
them as going formally to Work, with an a-priori

Notion of Harmony and Meafure, to adapt their -
Words to Mufic; when in Reality he tells you
from Lafitau, that they dance and fing, and join
their Words to their Mufic as well as they can;
and to this End, that they “ even retrench and
« firike off fome Syllables from their Words,”
that they “may tally better with their Dance
« and Mufic; and hence the natural Origin of
* Rythm or Numbers”—You own that the Dance
cannot be totally without Meafure; and yet you
deny its Tendency to produce a correfpondent
Meafure in the annexed Words :——You fay that
violent Emotions of the Mind naturally produce
harmonious Periods, yet though you are very
angry through your whole Work, you never

?roduce one harmonious Period,————Such

(5) B. & g, 13, &c,
are
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are the Materials of this Articfe, which I fhall
leave to.the Reader’s Contemplations,

4. But you have not yet done with the old Dei-
ties of Greece: You fay you remember a “Paf-
* fage of ArisToTLE full in the Teeth of Dr.
« B’s Syftem: wherein it is obferved, that “the
4 Poets never reprefent Jupiter finging [z].”
‘Truly, neither does Dr. B. for he only fays (on
the Authority of a very old Poet) that  Jupiter
“danced” ’Tis a litttle hard upon the Father
of Gods and Men, thus to tie him Hand and Foot
" becaufe he wanted an Ear, or happened to be
boarfe and becaufe he did not fing, that you
won’t let him dance neither. Good Sir, be a lit-

tle more ingenuous in yaur Applxcatxon of ancient
Authors,

But you affirm, that « Ar&inys mentions Ju-
# piter’s Dancing as a Thing wnufual (2].” Now,
‘why did not you refer to the Paflage in Athenzus
which. you here allude to? Was it for Fear the
Reader might confult it >~~With fome Trouble
I have found it; and am forry to fay, I have -
detefted you in what an illiberal Critic would
call a downright Falfehood. The following is
a literal Tranflation of the Paffage. * Eumelus .
“ or Arétinus the Corinthian fomewhere intro-
# duces Jupiter dancing ; faying, “ Among them
% danced the Sire of Gods and Men (5].” Not a
Syllable occurs here, on its being either an ufual
_ or unufual Thing.

(2} Py ige @ b, (2) Deip.l. i :
. But .
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- But it feems, “the Charafter of the Poet
* fhould be afcertained whether ferious or bur-
“ lefque, &c. before any thing concerning the
= whole Syftem of Grecian Religion be detep-
“ mined by one Quotation at Second-hand from
* him [¢)””—You are a notable Logician.—
But it happens, that the Proof of Dr. B’s Syf-
tem does not depend upon this one Quotation :
he has (in the Courfe of his Diflertation) given
twenty more, which are geperally corroborative
of This.

5. You next come to confider Dr. B’s Account
of the Origin of Poetic Hiftory: You charge
Dr. B. with mifquoting and mifreprefenting the
Author of the Life of Homer, in order to bring
him to his own Purpofe [4]. But in reality, all

that Dr. B. has done, is to exprefs-that properly, -

which the Author of the Life of Homer had ex-
preffed improperly : Both their Expreflions unply
the fame Thing.. , You farther charge Dr. B. in-
deed, with “turning Spanifh Warks into 4rabic
“ ones [e).” Now thefe Spanith Fragments are
indeed Arabic by Defcent ; and this is evidently
Dr.B’s Meaning: But You, 1 find, being igno-

rant of their vOngmal dld not- comprchcnd his

Meaning.
6. On the Subjedt of “ ancient Laws being
“ written in Verfe,” you fay, “the A®iohs of

“ their Gods and Herogs were- fiich as could not -

@ Prg (@D Pas (P36 '
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« be a Foundation for moral Exhortations to Imi-
« tation [ f ]” Here, I fufpe&, that inftead of
putting your/felf in the Place of the Savages, you
have put the Savages in your Place. Cerrainly,
to a modern Englifbman, the Aétions of their Gods
. and Heroes could never have feemed a worthy
Model for Imitation: Yet to an ancient favage
Greek (an Acorn-Eater, and a Man-Eater), they
might very well pafs for fuch. “ Plunder and
“ Revenge (as you obferve [¢]) being what the
“ Savage chiefly values,” an Exhortation to this
Purpofe Would naturally be included in the Song-
Featt.

7. You fay, « I would fain know why the
“ Doétor fthould fuppofe the Pratice of re/igious
“ Dance and Song to have neceffarily arifen from
*“a falfe Religion, which, as he himfelf takes No-
“ tice, made a Part of the true [].” But where
has the Dqftor afferted, that. they necefa-
rily arofe # That they naturally arofe both
among Pagans and Jews, he has made it very
cvident. Now, why fhould we have Recourfe to
a pedantic Principle of Imitation, void of Evi-
dence, for a Pra&ice which manlfcﬁly arifes from
Nature? 1 expe&, you will prove in your next
Work, that all Pagans learnt of the Jews, how to
beget Children, and eat their Vituals.

8. You now come to the old poetic Oracles of
GrEECE: 8o far as the Affair of mere Reafoning

ORI6 ()P BB
is
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is concerned, I thall again leave you to the nara-’
ral Penetration of the Reader. With Refpet®’
to the literary Part of the Argument, I at length-
give you Joy of a fmall Difcovery : for you have.
detefted Dr. B. in calling an ancient Prieftefs “of:
Apollo by the Name of PuEMoNoE inftead -of:
HerorHILE. Iwifh you had been as fucccfsful
in your next Attack,

For the main Point worth contendmg for an’
this Subje&t is, “ Whether the ancient Pythian’
« Oracles were the Effe® of Enthufiafm” To’
prove that they were not, you bring a Story from
Homer, who tells us of a wonderful Feat of
Arorro, who 1ft changed himfelf into a Dyl-
phin; 2dly,drove the Cretan Voyagers from their'
Courfe at Sea; 3dly, appeared to them (Qu. in
‘his own Shape, or the Dolphin’s?) and told them,
they were to be his Sacrificers; 4thly, thatthe -
poor Fellows being hungry, he affured them,
they need not fear for a Subfiftence; for thathe
" could foretel, they fhould live comfortably on the
Sacrifices: on which, they believed him, and be-
came his Priefts.—Now, on this curious and au-
thentic Trait of Hiftory, which you call rational
and probable, you found the Rife of the Delphic
Oracle. Believe your Creed who may, I fhall not
endeavour to fhake his Faith: But in Refpe&t to
" thofe.who may think that any thing can poflibly
be fabulous which comes from that moft fcrupu
lous and true Hiftorian, Old HoMER, I can only
{et againft him the weak ‘Authority -of that'poc-‘

tica
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* tical and lying Romancer, Dioporus the Sicilis
an. Now this Author tells us, in the moft exprefs
Terms, that the Rife of this famed Oracle was
“ from Enthufiafm : That the firft Diviners being
“ ‘ feized with this, began to prophecy, and were
« agitated with wild and frantic Geflures, which

“ were fo violent, that many of them leapt into-

“ the deep Cleft of the Earth, near the Place
« where now the Temple of Delphi ftands: And
* that in Procefs of Time, the Diviner or Pythia,
“ was confined to the Tripos, as the Means of pre-
“ venting the like fatal Confequences (i) This
whole Account confirms all that Dr. B, has ad-.
vanced concerning the Origin of the old poetic
'Oracles of GREECE : it overturns all the Objec-

tions you have muftered on this Subje&t: Andas

to the illiberal Mifreprefentations of Dr. B’s
Method of Reafonmg, which clofe your Argus
ment, I am quite athamed of them, and might
give you for Anfwer, 2 Maxim of your ownj;
. “1that a Buffoon always places Things in that
“ Light which is moft advantageous to his Satire
(é) »

9. On the Subje& of the Greek Melody, you
“ fay, “you have little to objeét:” and for the
fame Reafon, perhaps, I have nothing to objet;
and I fear the Reafon is, becaufe we do not un-
derftand it.—However, yon are even with him in
the next Paragraph; in which you prove your-

) Diodqus, L. 16, (& P. 35.
A felf
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felf a greater Adept in Profody, not only than
Dr. B. but even than the learned Pofius himfelf:
And here youhave laid hold of a fair Opportu-
* nity of expofing Dr. B. for another Man’s Igno-'
rance at leaft, if not for his own. On this im-
portant Head, therefore I will lay down a Brace
of Maxims, built on your moft ingenious Criti-
cifm, which I defy him and all his Adherents to
overturn. 1. That a Writer is anfwerable for
any incidental Error of the Author whom he
quotes, though it be not eflential to his Subjed.
2. That though the Author who made a trifling
Miftake may be a Man of Senfé and Learning, yet
- he who paffes it unnoticed muf? be an zgnorant
Blockhead.

1o0. You own that « the Power of the Greek
« Melody is juftly attributed by Dr. B. to the
« Power of Affociation (I).”—% But,”—Ay, right
or wrong, there muft be a but—“ But this isin
« Effe& owning, that it is in a great Meafure un-
« accountable (m).” Let us fee, now, how this
Argument ftands.—If we know that it is juf?ly
attributed to Affociation, then furely we know
what Affociation means; and if fo, then, I appre-
hend, itisclearly accounted for.—~Had I not been
tolerably acquainted with you before I arrived at
this logical Paragraph, I fhould have wondered
to hear a Man Jzying and uryhymg the fame thmg

OP 9 @b,
at
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at a Bredth—~Well; but we will pafs over tlus‘
as one of thofe Propofitions you. fpeak of, which
dre neither true nor falfe. . Wewill fappofe, that
all you'ndean to affert is only what follows ; « that
% their partzcular Affaciations being unknown, the
“ particular Nature of their Melody (which arofe
« from thefe Aﬁcmtzon:) mult be unknown like-
« aife ”~This is a Propoﬁtlon which has both
Senfe and Truth in it: Buf then, unluckily for
you, it is the very thmg that Dr. B. afferts : For
he tells you, even again and again, that notwith-
ftanding all the Pretences of your wholé critical
- Fraterdity, we know nothg partxcular about
the Matter -

thmgs ; and to confefs the Truth, take fuch
Strides in’Abfurdity, that it ‘requires fome Pains
to follow you.—Dr. B. {ays,® Their Songs were
“ of a legiflative Caft, and being drawn chiefly
« from the Fdbles or Hiftory of their own Coun-
& uy, contained the effential Parts of their reli-
« gious, political, and motal’ Syﬂems ——This
it feems you  cannot digeft; and yet, 1 fear, you
Wwill be compelled to fwallow it.—

. Firft; 'you acknowledge," that the Songs of
Orpbe'us and Amphion were of this legiflative
.Cay? : that “ they employed them to perfwade the
e Savages to live together fociably, and with-
“ out mjurmg each other, and to worthip the
C . “Gods -

-
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“ Gods (n).” So far we go together.—“ But
“ as foon as the Conveniencies of Life began to
“ abound, thcy began to feek Amufement ; and -
“'then, it is in the Light of pleafing and charm-
“ ing, fot fage or uleful,” we find them confider-,
“ed (o) ” 'Now, with all due Deference to the
 contrary Opinion and Pra&ice of a learned Critic,
who lards his Sentences with Scraps of Greek,
may not a Work be at once pleaf ing and infPruce
tive? Or to exprels my{clf in 2 Way more fuit-
able to the Tafte of certain Wrriters (becaufe lefs
mtelhg"ble to Half their Readers) may not the
Utile and the Dulcé be joined together? As a full
Prodf, that this was the Fa& in the Poems of the
ancient Greeks, I.need only refer to what Dr. B.
“has quoted from Plato (p). There it appears at
large, that the Poems of their Bards weze taught
to their Children, as thc Foundation both of their
Opzmom and their Manners. - And the very Rea-
~ fon is. a,fﬁgpcd by Platewehy this Method of In-
jlrw‘izan was ufed, “ Becaufe the yoathful Mind is
“ not apt to attend to ferious Study, therefore the

« pleafing I’fb!olc of Song is to be adminiftered.”
But you urge further, * that the Bard’s

“ Profeflion ‘was not of 'that Dignity, which Dr.
“B. afcribes to it;” “ and as for his ranking the
« Bard .next to Kings, 1 can quote him two Paf-
“ fages where he is ranked with Carpenters (g) ”

. a(:_:l_l’..z6. (o) Ib. (p) Dxfi‘ert.,Se&. v. Art12. (g) I_’. 29.
‘ —You
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w=You might have faved yourfelf the Trouble:
becaufe Dx,' B. himfelf ‘has produced ‘an Inftance
from anothsr Couatry, [ Ireland ) where the Bards
had thought proper &0 rank . themielves with
Thieves and Robbers (r) Yet inthis very Country,
xhcre had been:a time, when they wege ranked
with Kings and Gads (s). + This fhrewd Qbferva-
tion, thcrcfore, arifes only from your being une’
fairly carriedoff f yanr Ground, and gbliged;to talk -
on a Subjed you are not acqualmed with: You
fuppofe tixe Dignity of the Bard’s -Chara&er to
“have been always ﬂatzonary and the fgme, whereas
indeed, it appears from Dr. B’s Work, that it was
generally fulluating, “according to the accidental
Changes in Civilization, Arts, and Manners.
' Agiin, you fay, * Had Homer’s Work been
“ legiflative, -hi¢. Bufinefs would have been to
“ deliver.a mere perfect and improved Syltém in
“ eachi-Kind (£)”  How :do you knew that ?
Has Honier' himfelf told you fof. Upon what
Authogist: do you. make: Homer wifer than he
- was,-and wifer than the Times had made bim?
“ He paipted what he Jaw and bélieved (fays
“ Dr. B,) and pajnted truly: the Fault lay in
. “ theOpinions and Maaners of ‘the Times: In
“ the Defedts of an early and barbarous Legifla- |
“ tion, which had but half-civilized Mankind .().”

(r) Differt. P 163, £ Ihp. 161, ()P.2g. (u) Differt.
P\ 2

Cz ' ) Bug
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‘But now, after -having ‘granted, -that Homer
dxd not deliver a perfe& and improved Syftem
of Dodrines, you proceed (like a profound Phi-
. lofopher) to prove that he did (x). Your Argu-
_mentation_on this Head I fhall leave to the na-

tural and common Senfe of the Reader; only
ddding this Remark, that' Homer’s Fables were:
fuch a Pi&ture of Life and Morals, ‘as Plato
(in 2 more refined -Period) thought proper to
banith from his Repubhc, left they fhould de-
froy all good Morals.—Dr. B. has particularized -
fome of the Chief of Lhern, which fuﬂicxently .
 juttify Plato’s Cenfure (y). .
You next proceed to Pma'ar and here, when
I found you allowed, that“ the postic Songs muft
‘f abound with Refle&tions on what was laudable, or
“the contrary; and with Pictures and:Recom-
“ mendations of -what that Age and Nation re-
“ puted Virtie;” and ‘alfo that « Fables built
“on the current Traditions,-at once ftruck the
“ Imagination, foothed the Vanity, and excited -
& the -awful .Refpe& . of the Hearers (a):"—
Now. fald I we are happlly agreed Byt fee the

, ‘we are all broke to Bleecs. For it feetns- Pm-
'« dar’s intermixed Fables were fo far froth being

"~ (x) P.2g,30. . ; (y) Differt.p. 81. - (a)P. 32.

' “ neceflary
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« neccﬁ'ary to hls Odcs, that in his firlt Ode hc
“ wrote without mixing Fables at all, until an
“ elder and more experienced Artift, Corinna, told
* him how neceffary they were [6].”—1 durft hold
;m even Wager, that this fame Corzmza was a
- fenfible old ‘Woman :. You fee, the was mﬁ.ru&~
mg a young Greek Divine in the Art, of Preach-
ing: You tell us too, that « he followed her
Advice?' ‘Mirry, and with good Reafon: 'for it
appears, from Dr. B’s Dnﬁ’ertation, as well Jas
Connna s Advxce, that Fablcs were regardcd as
an effential Part of the Pc;rf'ormance . .
_ Your fubfequent Rcmark isa dow,nmght Tn-
u.mpl;. ‘For here you provg,mrefragably,fthat

Dr. B. has called Pindar’s, Chair, a:Chair. of

Gold ; when in Redhty, it was only -a. Chair
of Iron. This is the, fecond Error you have
Juckily hit; l)y whxch you have more than made
good the ancient Proverb, that ¢ once-a blind
# Man killed a Batt.” I.cannot conceive how
Dr. B, will bring hlmfelf, off here; unlefs he
fhould perverfely affirm, that he fpeaks metapho-
rically ; and calls Pindar’s-a Chair of Go/d, in the
- fame Manner, as if he were to fpeak of the
Chair in which certain modern Critics fit and
wntc, he would call ita Chau' of Lead.

(éyIb. (9 Dnitert 12 83, 84. -
C3 . You
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You gaon: “ The. three, Greek Tragedians,
« fays the Dodtor, are the laft of this illuftrious
« Catalogue of legiflative Bards” —¢ Wo i
“ me!”—For “ in the moft private Converfations
« I h-ve had, they never gave me a Hint of their
“ being Legiflators, or legiflative Writers (d).”
No 'Wonder they never whifpered the Secret to -
You, who feem only to have been counting yéus
Fingers, and {canning.Verfes, 'If they had whif:
pered any thing to you, I think I can guefs what
it would have been. But you have fet me ag
Example of. Politcnefs; and thérefare, notwith-
ftanding dll- the friendly Freedoms I take with
you, T will not fo much as hint, what it was ‘the
Reeds whifpered to ‘Midas.—Yet jou ‘allow ihz;;
« they hold forth the leading Prf’nci‘pfés ‘of the
« Greek Religion, Polity, and Motal§; anid " their
“ Subjedts are the Grecian Gods and H¢rdes ()"
Here then you feem to ¢ about you more '
Truth than you are aware of. '~ You remember .
what grave Creature 'it was that formerly carried
the Myfteries, and yet was never the wifer: But I
make no itl-natured Applications. - :
" But Solen (you fay) does mot feem to have
« had that high Idea of the tragic Writers, as ufe-
¢ ful Servants of the State (f).” What Tragic
Writers ? The three that Dr. B; fpeaks of ? So-
lon was dead long before they exifted. You
fhall take your Choice, whether yau will have

(@ P.33,34. (I P.33,34.  (f)Ib.
[} . .

this
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this fet down to the Account of your. Learning
or your Modefly~But “ Plutarch informs us,
%-that he exprefled a great Diflike of their Art,
“ in the Pradtice of Thefpis (g).” True ; he did
. fo: And you tell us yourfelf, inanother Place,
what it was that Solon difliked : It was « the new
 Circumflance of dramatic Reprefentation (b).®
‘But this was not the Place for you to bring that
Circumftance into View ; becaufe it would have
"unmaﬂged your Battery. Solon was alarmed at a
a Change in their poetic and mufical Contefts,
which hitherto had maintained their fmpler Form ;
and-it was probably his high Idea of their pre-
eftablifbed U'tility, which induced him fo fevere-
. 1y to cenfure this Imzavatwﬂ “Thus, in the End,
this Affajir of Solon and Thefpis tends to con- .
firm Dr. B’s Opinion, rather than to confute it. -
Butnow you fuddenly come round, and become
quite good-hnmoured ; nay you are willing o
jend Dr. B. a Lift; and produce a Paflage which
tends to the Confirmation of his Syftem (¢) ; For
you tell us, « Euripides himfelf is introduced,
« affirming that the Reafon why Poets are to be
“ honoured is for their Ingenuity, falutary Admo-
® nitions, and .bettering their Fellow-Citizens,”
TFhis is -a Method of Confutation altogether new,
and very ingenious ; To confirm an Adverfary $
Syftem by Proofs which he hxmfelf was 1g-

‘(:) P3g (P ¢7~ CRRTRT

" B 4 norant
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norant of ; and thus to demonftrate your Su.
periority. :

"And now to clofe thxs Aruclc in your own
Manner, I will alfo produce fome additional Evi-
denees in Favour of Dr, B’s Syftem ; and then
I think we fhall have bumbled him fufficiently
between us.

The Do&or muft know thcn (far to. be furc
if he had known it, he Would have fazd lt) that
in the ancient Times of Greece, thcre was no other
Code, either religious, moral, or,political, but the
Songs of their Bards. If there, was even one
let Dr. B. produce it at his Perxl Thefe
Songs or Poems, then, were indeed the great Re-
pofitory of their-Principles : having no real Reve-
 lation or. Guide from Heawen, they took up with
the beft they could find ; and hence laid hold of
the Examples of their fabulous Gods and Heroes,
as the Means of fixing the fluctuating Princ{ple:
of their refpective Societies by a certain Stan-
dard, however defective. Thefe Songs, there-
tore, may, on this Feundation, be- properly ftiled
legiflative, becaufe they attually ftood in the
Place of Law.

In farther Proof of this, I will give Dr. B. two
or three Authorities. “ Hefiod and Homer (fays
“ Herodotus) were they who formed a Theogony
“ for the Greeks, giving Names to their Gods,
« and fixing their Shapes or Figures (£).” Asa

(#) Hered, Euterpe‘. ,
' Confequence
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Confequence of this, a- refpeftable Mederi tetls
us, that “ the Wrmngs of Homer became the
4 Standard of private Belief, and the grand Di-
“ retory of public Wor/bip (/).”— Another learn-
ed Modern exprefles himfelf in ftill ftronger
Terms. For fpeaking of the ancient Greeks, he
affirms that “ Homer was their Bib/e : and what~
“ foever ‘was not read therein, nor could be ex-
« prefsly pro'ued tbereby, pafled with them for apo-
“ cryphal (m)” Again, He calls Homer and He-
fiod « the popular and only autborized Books of.
“ Divinity amongit the Greeks; which aflign the
« Names, the Attributes, and the Form, to0 each
‘God (7). How it happened, that thefe Fables
which were fwallowed in Times of Ignorance,
came to be eftablithed in a more knowing Age,
this learned Perfon likewife inform us. -« The
« great Poets of Greece, who had mof? contributed
“to réfine the public Tafte and Manners, and
« were now grown into a Kind of facred Autho--
“ rity, had fanctified thefe filly Tales in their
« Writings, which Time had now conﬁgned 0
« Immortality (2).”
" Now all thefe Authorities, cvcry one of themv
tending to confirm his Syftem, Dr. B. hath igno-
rantly omitted ; and (with an a-priori Notian, as

o

()) Life of Homer, p. 174.  (m) Div.Leg. of Mofes, Val.
ii. Parti. p. 52, (») _lb. P.ozgo. (o) Ib. Vol. i, Part

’ ii, P. 303.
you



( 26)

you clegantly flile it) has' pretended to be wifer
" than his Neighbours, and goneaboutto p"rove with
the moft confummate Arrogance that it mu/f be
fo; and that from the natural Progreffisn of. _/Zz-
‘tage Manners, it could not be stherwife. ,

Having thus fufficiently "humbled Dr. B. by
bringing Arguments in his Favour which he knew"
nothing of ; we will now take Leave of this Ar-
ticle, and proceed to Number -

* 12. You preface your Criticifms on this Amcle,

" by ftiling them “ loofe Obfervations (p);” which
we muft take without much “ Order, for you have
“ not Time enough te methodize them.”—And
yet you have been a whole Year in throwmg up
your Crudities.

+ Your firft loofe Obférvation on the 12th Arncle
is this; “ that although the Greeks regarded
« Mufic as a neceflary Part of a liberal Educa-
“ tion, yet this only implies that it was an Accom-
« plitiment parallel to Dancing in prefent
« Times :” and in Proof of this, you add, that
“ one (modern) Author inttles his Book on the
« Subje&, the Rudiments of gentee! Education (g).
¥ could have furnifhed you with an Inftance fill
more to your Purpofc, of a Dancing Mafter wha
writ a Treatife tq prove, that all the Vices of the
prefent Age are owing to the Neglect of Dancmg,.
—You goon: Even the: abﬁra&cd Lockc a.nd

(r) P. 35. (9P 35 36,
" « Rouffeau

4
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* Roiiffeau infift on It, in their Treatifes on Edu-
“ cation.—May we'not then conje@ure, the Cafes
¥ were in fome Meafure alike () 7 ‘Truly, we
‘tmight conjefture ‘as we pleafed, if the clear Evi-
dence of Antiquity was not againft us. But uz-
Fuckily agaim, Dr. B. has proved from various an-
«clent” Authaors, that their Poems were the Bible of
dncient Greece : that thefe Poems were fing, both
in public and private; and not only fo, but that
‘their Children were taught to fing them to the
“Lyre, as the very' firft Foundation of a virtuous
Education (£): He has proved that all this. was
done, even before they learnt thé gymnalic
Arts : And thefe (if you had been properly con-
verfant with ancient Manners) were what you
-would have compared to modern dancing. « Mu~
“ fic (fays Plato, in a Paffage quoted by Dr. B)
~“ relates to the Mind, the Gymnaflic to the Im-
# provement of the Body (1) -
* “Wel : But « Plato gives Notice, that when he
#- fpeaks of Mufic, he includes the Subjedt, Words,
‘61’ Sotig ;'aid by the Paffage quoted from the
% Alcibiades it appears, that this was not
«'the popular Senfe (x)” Very true, but
‘very ‘confiftent with, nay corroborative of, all
‘that Dr. B, has faid. He has obferved, that in
the Time of Plato, the Separation of Poetry and

() Ib. () Differt. Se&. wv. Art. 12. p. 86, &c.
. (M Differt,  Se@. v, Art. 12, p. 86, &c. () P. 37.

Mufic
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Mufic had commenced : Therefore- it was proper
and natural in Plato, to explain himfelf partitulcn-
Iy, whenever he writ on this Subjedt; and to,in- -
form his Readers that he fpoke of Mufic in the
ancient Senfe, and not in the new. - Inhis Alc1bx-
ades t00, he writ"altogether according to Charac-
ter : For it was natural for Alcibiades (a young
Debauché) to .adopt ‘the new Senfe, and for So-
‘crates to put him in Mind of the ald. .

You next charge Dr. B. with writing in that

Stile which ¢ is neither true nor falfe, becaufe he
« has not precifely fixed the Point which feparates
'« what he calls the early from the /ate Periods of
« Antiquity, with regard to the Ufe of Mufic
« merely inftrumental (y)” In this Point yop
not a little refemble an honeft Lawyer at
the Bar, who was cxanunmg a Witnefs toa Fatt:
The Witnefs faid, it happened between Nine
and Ten in the Morning. . “ Was ‘it at five
‘« Minutes, or ten Minutes, or a Quarter, or Half,
« or three Quarters after Nine? » ’{aid the honeft
‘Lawyer. The Witnefs - deolarmg he - could
not fix it to a few Minutes, the Man of Loglc
~turned about to the Jury, and faid, « Now
“ Gentlemen, I hope you are convinced that the
“Fellow talks in a Stile that is neither trug
“nor falfe, and that he knows nothing of the
“ Matter.” ,

But



.
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s Execution, finging a Compofition not "his otvn.
« He will tell him likewife, that Hefiod did not
« play on the Harp ; fo that there was a° Bepa-
« ration of the Poe’s and Mufician’s Chara&er
« yery early (¢).”—Certain Stars there are, which

ray out Light ; and others I have read of ina pro-.

found Author, which are faid to ray out Daré-
nefs.  Of this latter Kind is the Paragraph before
us, which in this Senfe may be ftiled of the fi7/#
Magnitude. It requires mo common Genius f6i
Abfurdity, to crowd fo much of it into fo fmall 3
Compafs, as you have put into this fhort Para-
graph. The Point in Queftion is, whether at this
early Period, there was an allowed Separation of
vocal and inffrumental Mufic, in the pubhc Con-
tefts ¢ Dr. B. affirms there was not ; and You
bring this Paflage to prove that there was Now
whoever will look into Paufanias, will find from
this very Paffage, 1ft, that Eleutheres, becaufe
he could join the vocal with inftrumental Mufi,
was allowed to fing the Compofition of anather ;
and Hefiod, becaufe be could pot join them, was
not allowed to fing his own (b). His not béing
able to join the voca/ and snfrumental Melody was
regardcd as fuch a Defet in this Poet, as all his
eminent Talents could not make up for. - Thus
the very Paffage which you bring in Confutation
of Dr. B’s Syﬁem, when fa:rly and honeftly given

(a) P.39. (&) Paufanias, Phoc.

1o
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to'the Reader, is 2 éollateral Proof of the Tmt'h
of’allhehas faid. oni--the Subjeéd. - :
" .. Thefe Cavils arife-manifeftiy from your Power.
9" Rtpneﬁntatwn The nexr, to give You your
- Due, is chiefly the’ Effedt of “pure Ignorance.
This relates to the fecond Inftance which D’ ‘B.
ba¢ ‘alledged, concemmg the Power ' of’ aﬁaent
Mufic : On this You' obferve,” fthat'r‘he Inﬁru-
#:ment in Queftiod was the' Flusz, Borh' Qmm-h-
«an and Iamblicis agree : and how the moft ab
* Mlufician could pfay on this Inftrument and fjz
“ tos, 1 do not well conceive, except it could be
% proved, that the- avaes was that fraly refpeck
* table and ancient Inftrument the Scottith Bag-
= pipe (¢).” Rnght forry I am, to fie under a Ne- -
ceflity of expofing the Errors of a learned Critic;
* who piques himfelf on a Familiarity with all an-
cient Authors.—Now, that the Inftrument was the
‘atvhog or 12bia, thefe Authors do both agree. Byt
‘did they agree to give you Leave to tranflate or
transform it'into a Flute? A Pipe, if you pledfe :
‘But the Name and Fathion of a Flute are {o con-
‘nededin the Idea of a Modern, that by this Trané
‘ition you carry your Caufe at once, even before
‘your Argument comes on. Every Flute is indéed
‘a Pipe; but every Pipe is not a Flute. -And
here lies the whole Myftery of the Matter. For
in the firft Place, you will fee, from the Paffage

(c) P. 41.

you
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you have quoted from Paufanias, that Echeme
brotus gained the Prize at.the Pythian Games for
Jfinging and playing on the Pipe ; "¢ There: was
« ttie Song to the Harp, as formcrly ; -there
« was the Song to the Pipe ; and there was, the
« Pipe itfelf, without Song. Cephalon won the
« Prize among thofe who fung and played on the
« Harp ; Echcmhrotus, among thofe who fung and
« played on the Pipe ; Sacadas, among thofe who
« played on the Pipe only (¢).”—That the fame
Perfon fung and played on the Pipe, is evident ;
11t, from the Greek Name, avawdos; which is com-
pound, and implies both : 2dly, from the Circum-
ftance recorded of Hefiod, that he wasnot admitted
to the Pythian Conteft, becaufe he could not both
ﬁng and play -—Farther, it is evident, from many
“Paflages in Theocritus, particularly from his 8th
Eidyllium, that the Shepherds both fung and play,
ed on their paftoral Pipe at the fame Time. In
their Contention, they are reprefented as accom-
panying their Song with the Pipe ; and to pre-
parc us for this' Union, we are told in the Open-
ing of the Paftoral, that they were “ both fkilled
“in playmg on the Pipe, both fkilled in fing-
"« ing.”—In Virgil’s Eclogues, this Union of the
"Shepherd’s Pxpe and Song is no lefs clearly al-
ludcd w0 -

_ {¢) Panfan. in Phocicis. . E
4 Sylveftrem

/
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Sylveftrem tenui Mufam meditaris Avena ~—

- Fotmofam refonare doces Amaryllida Sylvas (f).
In which Paffage we have the Subje? of hls Song, .
and the Inffrument with whxch he accompame: it,
—Again, -

An mihi cantando viGus non reddcret nlle,

- Quem mea Carmjnibus, merui iffet Fiftula, Captum ()}
Once more, in the fame Eclogue, the Unidn’is
exprefsly -declared,

- Cantando w illum? aut unquam tibi Fiffula Cera

Jun&a fuit ? non tu in Triviis, indo&e, folebas

Strident: miferum Stipula difperdere Carmen ¢
‘There is 2 Hint at it in the following Lines,
which however I give you chiefly for the Sake of
a Pifture it contains, which perhaps yon may
know the next Time you look in your Glafs :

Aut hic ad veteres Fagos,quum Daphnidis Arcum

Fregifti & Calamos ; quee tu, perverfec Menalca,

Et cum vidifti Puero donata, dolebas ;

Et fi non aliqud nocuiffes, mortuus effes.

Again : and, if poflible,in ftill clearer Tcrms,

O Mlhl tum quam molliter Offa quiefcant,
Veftra meos olim i Fiffula dicat Amores (b).

1 could tranfcribe feveral other Paffages, but
-fhall conclude with the following ; in which the
Shepherd invokes his Pipe (his Tibia, the - very
Inftrument in Queftion) to accompany his Song.

(f) EcLi. () Ecliii. ' (%) Ecl.x.
- D | Tncipe -
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Im‘z_pe Meenalios mecum, mea Tibia, Verfus (i)
As to the Means by which this Union was accom-
plithed, whether the Pipe was inflated from sbove
or from below, by Wind oy by Water, 1 fhall leave
to Zour Tnveftigation, Is is a Subjet too fublime
for Me to attempt ; but every Way . worthy of
your exalted Genius. On this, therafore, 1 fhail
commend you to your moft profound Meditations}
guided by Fulius Pollux, Barthohine, and other
learned Mien who have writteh DeTabris Veterum :
* In the mean Time, pleafe to accept (if you will
cendefcend fo far) a Little Information frain that
poor ignorant Fellow, Jfaac Voffus 1 %5 folas
 exceperis organicas Fiftulas quz in, Tanph

“ vulgo ufurpantur, vix ullas invenias ahu, quz

« Tibiarum digna: funt Vocabulo (é) QA A]Zaula
« feu Utricularii Veterum, ihil omnino dlfc.rcpant
* ab hodiernis Organariis (I) » Accord,mg to this
‘Author, you fee, you are ignorant even of the

Genealogy of a Bag-pipe : Tam forry to be under
a Nccefﬁty of joining my Evidence to his againft

you. For you muft know, the true Scotch Bag-

pipe (fll ufed in thé Highlands) is blown by the

Mouth, -and That blown by the Bellows is a
-Theft from the Continent, and probably (as the

,Paﬂige of Voflius implies) delivered down from
.anuent Times.

(x} Ec!. vil, - (#) De Poem, Cantu, p 98. (/) Ib.
P 99 '

17. Your
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17. Your next Attack on Dr. B. is upon the
Subje& of thie hymnal of lyri¢ Species : And here
you charge’ him with confounding two Things
together, which were eflentially different : You
‘affirm, that “ the Hymn was always- written in
“ heroic Meaf ire, and was the more ancient Form
< of the two'; that the lyric Ode wasalways
% written in varied Meafures; and was much later
* in its Produ&ion, being no oldér than the Age
'« of Thefpis (m)” You are fo confident of- the
Propriety and Truth of this Diftin&ion, that you
‘infult Dr. B. on his Ignorance ; and boaft, that by
this Argument alone you have cut and torn his
‘Cobweb Hypothefis (7).

Of all the Men of Criticifm I ever rezd Yon,
my Friend, are the moft unfortunate. Had youbeen
as well acquainted with ancient Authors as you
“are with your Profody, you would not have given
'Dr. B. fuch an Oportunity of expofing your Ignor-
‘ance. Iwill prevent your having the Mortifica- .
tion of bemg feverely chaftifed ; and will lay on
“the Rod as gently as I can, by referrmg you to a
Paﬁagc in Dr. B’s « Hiftory of the Rife and Pro-

« grefs of Poetry” which I have now lymg be-
fore me : It is a(ll.lot,atlon from Proclu.r + in which -
‘that Author tells us, that - in the Pytbidn No- |
“ mos, or, Hymn in Praife of Apollo, Terpander (who
“ lived after the Age-of Homer ) was thé fielt who
“ ufcd the hexametet or heroic Vcrfc .and that

(m) P. 42, 43, 44 (%) P. 440 )
D2 T« after
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« after Him, Phrynes joined This to the various

« or lyric Meafure, which alone had been employ-

« ed before (o). Here, -then, it appears, that

both (what you call) the hymnal and the lyric
Meafure were adually employed together, and this,

many Ages before Thefpis exifted. It appears
farther, to the g¢otal Annihilation of all your, cri-

tical Pretenfions, that the various or lyric Meafure

(« folutum Carmen”) was the more ancient of the

two, in this Pytbian Hymn or Song : fo far from '
being ‘the the Invention of the Age of Thefpis,
it was from the. earlieft Times employed in the
Pythian Song, even as far back as the Times of
Apollo. Indeed, it had been very ftrange, had it

been otherwife. That regular Hexameters fhould

have been invented before irregular Rythms were

‘ufed, could never have been fuppofed by any one
whofe Refearches had gone beyond his Profody :

But there the Hexameter ftanding fir/? in Rant, it

was natural enough for a mere Scanner of Verfes

to imagine it was the fir/2 in the Order of Nature.
But how confiftent you are with yourfelf in ano-

ther Place, I'leave Yourfelf to determine. You

“have told us before, that in the rudeft Periods of
Society, the Paffions of Men naturally produce a |
loofe Kind of Verfe (p) (the Jolutum Carmen) ; and .

' (o) Terpandrum vero Nomon abfolviffe apparet ; cusm ad-
bibuiffat hervicsm Carmen :—Phrynes vero novam Rationém
_commentus.eft : Hexametrum enim cum foluto Carmine con-
“tonxit. ~ Proclus apsd Photium.—See the Paflage quoted at

farge below, p. 47,48. () P15, &c.

now

B )
.
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niow, towards your Conclufion; you tell us that the
Jogfe Kind of Verfe (the folutum Carmen) had no
Exiftence till about the Time of Thefpis, and that
the regular Hexameter exifted long before it. You
might as reafonably affirm, that Savages built
Palam', before Caves and Cabins had Exxﬂ:-
“ ence.

- 19. You next proceed to dehvcr Your Senti-
ments concerning the Rife and Progrefs of Tra-
gedy : But as you confefs that it is no more than
“ what every School Boys knows (q) ? I fhall fave
myfelf the Trouble of commenting on it ; This
being indeed the vulgar Track of Criticifm, which
Dr. B. has fet himfelf to expofe, through the
Courfe of his Work. As therefore you offer no
niew Evidences, but only retail the old ones,
“ which every School Boy knows,” I fhall
leave this Part of your Obfervations to fhift for
itfelf ; with this general Remark, which Truth
.compels me to make, that the Inconfiftency and
Difagreement of the feveral ancient Writers
which you quote on this Subje&t is fo glaring ;
that in Fa& they overturn each other’s Authority,
and would induce any unprejudiced Man to go
in Queft of fome more general and rational Foun-
dation for the Rifejof Tragedy, than the mere ac-
cidental Adventure of Thefpis and his Routé: .
- And this, I perceive, is one of the main Purpofés

(9) P. 45.

b 3 | of'

Y
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of Dr. B’s-Inquicy ; ‘with which, if you pleafe,
we will therefore go on.

« Tothis (you fay) I have a few Obje&xons tQ
« uyge—1ft, I would fain know, if this be the

« natural Origin of Tragedy, how it came to pafs
~ « that in all Nations, except Greece, the more
« pathetic Drama is without a Chorus at all (r).*
. Critie, be a little more cautious in your Afferti-
ons. In three other Inftances, where Tragedy
has arifen’ from Nature, among the Chinefe, proe
per Indians, and Peryvians, Dt. B. has thewn,
that in the firft there is a manifeft Remnant of a
€hoir, i the fecond a Choir aQually exifts, and
~ in the third (that of Pery) we know not whether
there was a Choir or not (s).” 8o far is it from
the Truth, what yeu affere, that «in all Nati.

“ ons, except Greeeg; the mare p‘lthetlc Drama
-4 is without a Chorus.”:

Again, you obje&, “If the Rife and Progrc(s of
“Tragedy be fo extremely natural, fince ev
“ Thing chax.is natural is whiver/ai, how came
« this Species of l’oetry to arife, -ot be ‘cultivat-
"« ed in'Athens only, which that it was we have
-* Plato’s Word (f) ?”——~-My Remarks on this
Obfervation are—1ft, Every thing that is #atu-
ral is not umiverfal, beécaufe there are different
Drgrees of Civilization and I&nowlcdge among
‘Mankind, which are attended *with Acdidents
or Improvements peculzar and natyral to eacb

(s) Differt. p, 1_66, &, (£) P.48.
o ~ but
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but not univerfal or natural to all—a. . Drairatie
Reprefentation was not cultivated at Athensonly's

It has been cultivated in €hine, in India, and
Peru : though *“we have not Plats’s Word for
* it.”—3. The Degree of Civilization, and the
concomitant Powers of the Mind, may be fo
weak among many Nations, as never to produce
the dramatic Form, which was the Cafe among
fome of the Tribesof ancient Greece, as likewife
of ancient Gaul, Britain, and other Countries.
‘4. The Progrefs of Poetry, up to the drama-
‘tic Form, may be checked by a Variety of Acci-
dents either internal or external. By Accidents
internal, as among the Eg yptigns ; where she firft
rude Forms of Poem and Melody were eftablith-
e by Law, which prevented all Change; that
is, cither Improvement of Corruption, And again,
as among the Hebrews, where the Purity of Re-
ngxon prevented their Poetry fram affuming the
dramatic Form —By Accidents gxterngl; as where
War, Conqueft, a Subverfion of Religion or Go=
vernment deﬁroycd thar original Syfh:m of Pa.
gan Pridciples on which natural Tragedy is built;
And if, by any of thefe, thé original Form of
‘Tragedy was aonce changed, it could not proba-'
Dbly be renewed, by the mére Force of Nature.—
Iha.vc been thq more particular on this Article,
becaufc the Objedtion, though ignorantly made

by You, gave Room for a farther Opening of .

the main Subjedt. v
- Dy But
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But 3dly, you objed, that « unfortunately it
“is declared as fully as any thing can or need
“ e, that the ancient Tragedy - confifted of 3
“ Chorus alone, and Wlthout an A&or (u — 1
fuppofc you mean it was fo at Athens; but does
Jt therefore follow -that it wore. the fame
Form every where .elfe ? Dr B. has prov- -
ed (in a Paflage which . ‘muft foon rife up
in Judgment againft you) that even ig the earlief?
Celebration of the Pythian Games at Delphi,
there was a narrative (if not a dramatu') Ep ifode,
divided into five A@s : From this Paﬁ'age it far-
ther appears that long before the Time of The/-
#is, or even of Homer, this Epifode was perform-
ed by a_fingle Perfon, and not by the Choir (w).
Now if this exifted at Delpbz, even foon after the
Age of Apollo, what is it to the Purpofc to fay
that it did not exift at Athens? Dr.B. is invefti-
gatmg the Rife of Tragedy from Narure, and
finds its firft rude Form exifting,a¢ Delphi, in or
- ‘about ¢he Time of Apollp : and to difprove This,
you moft ph:lofophlcally endeavour to make it
out, that it did not appear .at Athens till many
Ages after. This is anather of your new Modes

of Confutation,
Your 4th Objetion is as follows. “.It will
« likewife follow from the Do&or’s Syﬁcm, that
* the Choral Part would be of Courfe, only an
“ Appendage to- the Epifode; and the Chorus

() P. 48.-  (w) See Hift. of Poctry; p 110, &c. The

Paflage is. quoted below, p. 30, 31. .
, would_
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« would be but a fuppofed SpeQtator of the Ace
“ tion, or a fubordinate Perfonagein it : But
“ that the contrary does happen in ﬁrlkmg In-

o« ﬁances, is well known to thofe, whofe Ideas of
« Greek Tragedy are taken from Efchylus, Eue
« ripides, and Sophocles; not merely from Dif-
“ fcrtauons, Bibliotheea’s, and Inflitutiones Poe<
“ tice (¥).”—Again :—“ The Chorus, in feveral
« ancient Tragedies, are-themfelves principal Per-
# {opages, and deeply interefted : —in two, Eu-
¢ menides and Iketides, they are the leading Per-

" # fonages, &¢. (y).—In Reply to this, I fhall give
-you the following Paragraph, from Dr.B’s Hi[ﬂ
tory of Poetry.

.~ % By thus tracing the traglc Clmr to its true
« Foundation, the favage Somg-Feaft; we are
“ now inabled to give a clear and eafy Solution
“ to a Difficulty which hath embarraffed all the :

- «Critics. Ithath been held a Circumftance un-

¢ accountable or abfurd, that the Choir, in feve-

« ral of the ancient Greet Tragedies, fhould be

“¢ made privy to fome of the moft atrocious De-

“ f igns, and yet fhould not reveal them, though

« its Character was confefledly moral. This in-

“deed, on the common Suppofition, that the

« Choir originally made an effential Part of the

¢ dramatic Perybm, is a thorough Abfurdity. But

“in Realxty it appears in the /zvage Song—Feaﬂ,

(x) P. 49. (J) P. 49. .
. ‘ “that
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«that they w‘bo recite or reprefent the Aion, are
* 2 Body quite diftin& from the Choir; and that
~ “the Chorr, in its original State, is indeed the
® Audience who furround the Narrator or A&or,
“ and anfwer him at every Paufe, with Shoutsof -
“ Triumph, Approbation, or Diflike. This being
¢ {o, how could they (the Chotr or Audiencs) pro-
*perly reveal any fecret Defigns, -either good or
¢ bad ?—To whom fhould they revea! them? To
« each other ?—=This was needlefs, becaufe they
% knew them already.—-Muft: they, then, reveal
“ them to the Affors of the Drama? This could
“ only have confounded the. Reprefentation,. and
« deftroyed the Plot. It would have been: pres
“ cifely ona Level with the Prafiee of an honeft
“ Country Lad, whowasprefent at the Reprefen«
« wation of OrpELLO: When he forefaw, thas
“ 1a60’s Treachery was: likely to end tragically
“ for poor DEespEMoNaA, he called alond to
“ OturLLo, Sir, the Rafial lies: be flale the
“ Handéarcbwf himfalf:-—This . maturally leads to
“ the Elucidation of another Circumftance. In
« the Beginping of the Time of EscnyLus, the
“ Choir confifted of no lefs than fifty Perfons:
« Afterwards the Number was leffened to fifteen,
“ How came it-to pafs, that in the mere barba--
« rous Periods the Number fhould be: fo much
« greater ? Manifeftly (on the Principles here -

¢ given) begatfe that rude Age bordered on the
“ fa'vage Times, when the whole - Audience had

“Jympa-
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\ “ ﬁmfat}nzed with the narrative Aﬂor, and bc- .
% came as one general Choir..
« This Solution naturally clears up anothc;
« Circumftance, ‘which is unaccountable on the
« common Syftem. If the Choir were originally
“ 3 Part of the dramatic Afors, why were they
# placed in a Balcony or Gallery, Jeparatefrom”
« the Stage? No good Reafon can be affigned.
* “ But if we fuppofe them to have been originally
“ the Speé?ator: of the Drama, we fee they were -
“ in their natural and proper Situation.
# But to this it ‘may be obje&ed, “that the -
#.Choir fometimes maintains a Dialogue with the
« Agtor,in the Greet Tragedies ; and pught there-
-« fore to be regarded as a dramatic Perfon.” ——
« To this (which hath been obferved above) it
-« 35 reply’d, that though.the Choir fometimes
“#fpeaks, yer this is only by its Leader, and then
'« onty occafionally, and from Neceffty, to fill the
% Place of another-Aéfor, when no more than one
- or two are upon the Stage. For this Reafon
«“ EscuyrLus ufes the Expedient oftener ‘than
% his Succellors, becaufe his dramatic Perfons
- were fewer. But though the Chair fometimes
.« {peak by their Leader, yet they never take Part
“in the 4ftion ; as fufficiently appears by their
“ not revealing the Secrets of it. ‘
® It may be urged again, that in the Eume-
.% nides and Iietzde.r of EscuyLus, the Chor 1s
“ certainly to be confidered as a-dramatic Per/bn, ‘
. -“becaufe they are indecd the chief Affors in

« thc .
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-« the Drama. True; they, are fo: but nhqngh '
'« this Objection looks formidable, yet on a deeper
« Confideration, the Bugbear will vanith—~Escuy-
“ 1us was defirous to reprefent.an Adion of fifly
'« Furies, and another of fifty Dazaids, ata Time
« when only #wo dramatic Perfons were allow-
“ ed by Cuftom to come on the Stage together.
« What Expedient could he ufe? Why, furely,
"« no other than That which we find he bath .

“ufed: To throw thefe numerous Bodzes into
« the Form. of a Choir; - and thus he gained
« them Admittance on thc Sta.ge.—-To fpeak with
« - Precifion, therefore, we ought to fay, that the
« A&tion of thefe two Tragedies pafieth without
“ a Chair, that is, without any fuppofed Spe&a-
_“ tors who take no Part in it.(2)” =

1 hope that in your nex¢ Edibion, you will prove
this ftrange Paragraph to' be a Heap of Nonfenfe
.and Abfurdity ; or - perfwade the Reader by alt
. Means (if you. ‘can) that Dr. B. picked it out of
fome Dxﬂ'crt.auon, Bxbllothcca, or Inﬁmmo Poe-
. tica.
1 muft.now give youa gemle Rebuke, for
raﬂlly charging Dr. B. either with Ignorance or -
Hypocrify, for faying that “ we are aflured, on
¥ the Authomy of other Writers, that a Report. '
“ prcvallcd in Greece, that certain Poets had i
“ ancient Times contended at the Tomb of The-
% feus.”---This, you afﬁrm, happened at a late Pe-

(z) Hlﬁ of Poetry, p. 126, &c. ,
‘ riod
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-riod (which late Period, by the Way, Dr. B, had
mentioned in his Differtation (), when Sopbocles
won the Prize from Efthylus; and then you
leave it to Dr. B’s Choice, whether he will fub-
mit to the Charge of Ignorance or Diffimulation.
"Now I perceive, that in the Hiftory of Poetry,
he “has cleared himfelf of both (b); and
left the Public to fix upon 2% what Name they

leafe. - .
" What that Name is, you may guefs from the
next Remark I am now compelled to make. For
(as a Reader of fome Curiofity obferved to me)
« after the Critic had charged Dr. B. in his Text,
“ with Di/bonefty or Ignorance; in a fly Corner
“of a Note, which he fuppofed many Readers
“ would pafs over, he confefles that' bis Charge
“is groundlefs : and fays, @ Friend then with me,
« told me be feared I was miftaken. This Charge,
«.then (continued the Gentleman) though at firlt
“« it might poffibly have been written by Miftake,
“ yet was certainly perfifted in and printed in Hy-
.« pocrify and Malice ; becaufe both the Charge

(a) P. 125. (8) This (fays Dr. B.) is afferted by Sca-
¢ LI1GER, in the cleareft Ferms; and is alledged by him as a
«¢ Proof of the Exiftence of Tragedy, before the Age of THEs-
. ® p1s, Tragediam vero effe Rem antiquam conftat ex Hif~
- ® toria: ad Tuesx1 namque Sepulchrum certaffe Tragicos le-
« gimus :*’ - (De Poet. L. 1. c. 5.) . On what Aatharity he fays
«< this, | know not. If any ancient Author hath aflerted 1,
%< this Conteft muft have been held at the Place where the Re-
#¢ mains of THesgus had. been intesred before they were
* brought to Arnens by Cimon ; for that Event happengd
# ia the Time of SopHoCLEsS.” »

“againft
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% againft Dr. B. and the Confeffiort 'of its Falfbood
% are printed on the jbﬂIe Page; and therefore -
“ nothirlg is moré certain, than’ that he might
% have ftruck out this S/ander, if hé¢ pleafed.”-—
" You proceed: * Biit now follows a Paffage,
« which I do look upon to bé.the Mafterspiece of
% Dr. B’s whole Work : where I know not which
“ moft to admiré, the Learning, "Exatick, Fi-
“ delity, or Judgment (c)”--You then prageed
to tranflate at largea Paﬂage from Strabo, :ilch
Dr. B. hath refered to, and in Part tranfcnbed
This Paffige relates to the Pytbzan Nomos or
Song ; and Dr. B. having alledged it, to prove
that the rude Form of Tragedy exifted many
Ages before Thelpis, you affirm on the contrary
- that Dr. B’s Argumient is a Heap of Ignorance,
‘Blunder, and Milreprefentation : You endeavour
‘to perfwade the Reader, 1ft That this Pythian
Nomgs, Hymn, or Song, did not exift till aﬁer the
Criffean 'War, which was about the Tiitie of
Thefpis. 2dly, That Dr.B. afferts or fuppcfes
this Criffean War to have been Fefore the Time
of Homer. 3dly, That the maufical Conteft al-
luded to by Strabo was merely swfrumentol.
‘4thly, That the Nature of this mufical Comteft
~was not well ‘underftood, and was only explained
.in a particalar Manner, by one who lived three
‘hundred Years after (4). On this Subje®, I

- .prefume the followmg Paragraph may. 8“"3 you
-entire Satisfa&ion.

() P. 53, (J)P.s:, 52, &¢. -
' “ But
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o But a ftill fironger Evidemce prefent it-
“felf: For even the very Subjlumce and Form
“of one of thefe rude Outlines of favage Tra-
“gedy remains in feveral tefpeftable \Authors
“of Antiquity: I mean;-in their Accounts of
“ the Celebration of the Pythian Games. Thefe
* * were firft celebrated in the times of Arorro

“ himfelf ; and contained a mimetic Narration,

“by poetic -Song, Melody, and  Darice, of his

“ Victery over the Python. - This Reprefenta-

“tion was called the Pythian Nomos ; and

“ underwent the following Changes or Improve-

“ ments through the feveral fucceffive Periods of |
“ Antiquity.” “ The Poem called Nomos had

“AroLro for its Subjec; and took its Name
* from Him : For AroLLo was named Nomims,
““becanfe in ancient Times, when the whole
% Choir ufed to. fing the Nomos to the Pipe

“or Lyre, CHRYSOTHEMIs the Cretan was the
-« firft who, clad in a {plendid Robe, and playing
-*on the Harp, fung the Nomos ‘alone, in Imi-

* tation of ArorLLo’s Vidory ; and being much
. “ applauded, tbis Form of the Conteft remained
-“to After-dges (e).? What this Form™ was,

 (¢) Certamen apud Delphos antiquitus fuit Citharo:do-
“ rum, Peanem in Laudem Dei canentium. Strabo, 1. ix.

~** Nomos quidem in Apolfinem conferiptus ;' a quo appella-
« ** tionem fampfit. ApoHo ‘enim momimos appellatus eft, quia

¢ Veteribus €horos conflituentibus, & ad Tibiam vel Lyram
o 'Nmm\ canentibus, Chryfothemis Cretenfis primus flola

“we
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“ we learn from the following Accounts. The
« Poem was divided -into five Parts or: Ads.
« The firft contained the Préparation for theé
. «Fight; the fecond, the Challenge; the' third
- “exhibited the Fight itfelf; the fourth, thé
“ Victory. of AroLLo; the ffch contained the
% Triumph of the God who danced after his
« Vifory (f).—< It appears that TERPANDER
« improved. the Nomos, by adding the bervic
“Meaﬁ;re. After Him, Ariow inlarged - it

« greatly; being ‘both a Poet and a Performei
“on the Harp. PHRrYNEs introduced a new
« Circumflance ; for he joined the Hexameter
“ with the warious Meafure (g) ?—=In a latet

L nfus mf gm, & accepbt C:thara, Apollinem imitatus (the
¢« Original is ftronget ; us piunowr T8 Aworrwr:g) Jolus cecinie
“ Nomon : qui cum valde probatus effet, permanfit hic Mo-
#dus Certaminis. Procks apud Photium. Bibl. Ed. Hu/:b
“p. 98z2.
. " « (f) Pythici vero nomi, qui Tibia Camtur. -partcs quin-
< que funt; Rudimentum, P:ovocano, Iambicum, Spondeum
* Ovatio. Reprefentatio autem eft Modus quidem- Pugnze
#¢ Apollinis contra Draconem.—Et in :pfo Experimento Lo-
« cum circumfpicit, num Pugnz conveniens fit : ——In Provo-
¢ ¢atione vero, provocat Draconem : ——Sed in lambico pug-
% nat ;——Spondeum vero Dei Viforiam reprefentat : et in
~ “Ovatione, Deus ad vi€orialia' Carmina faltat. 7:41 Pol.
¢ Jux. Onam. 1. iv. c. 10.
" ¢ (g) Terpandrum vero Nomon abfolvifl apparet, ciim
<t adhibuiffet heroicum Carmen: Poft, Arion Methymnzus
_“non parum auxit, Poeta ipfe & Citharedus. Phrynes vero
‘e Mxtylcna:us novam Rationem commentus eft : Hexame-
. % trum enim cum foluto Canmne conjunxit. Proclxs a)ud
e Pbmum : ibs

P - « Period,
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- @ Petiod, this poetic and miifical Reprefentaﬁon
“Wrag “ forrﬁally eftablithed at Derpmi, after
« the Criffean War (b)” Afterwards the Am-

« phityoris added a Cofiteft of Mufic merely .

“ inftrumental (i); but preferved what had
«beeri praftifed in former Times: -“ There
“’Was the Sang to the Harp, as ﬁrmerZy there
“ iwas the. Sang to .the Tibia or Pipe; and
«thiéré ‘was. the Pipe itlelf without Song (£).
«This Addition of . Mific merely m_/lrumental :
«wis likewile initative; being defigned as a
« mimetic Deﬁrzptzon, by mere Me/aafy, of the
« Battle ‘between AroLro and the Pyfhon. It
« confifted likewife of five Parts, correfponding
« with thofe of the ancient Song (/). — ¢ Tj-
'« MosSTHENES, in the Time of the fecond Pts-
« Jomy, Wwrit a Poem dcfcnpuve and explanptory

“ of this mufical Contention: -According to this
«' Authicr, thé Subjet was the Victory of AroLLo
« over the Serpent., The. firft Part was .the
« Prelude to the Battle; the fecond Fras chc

« () Ipmmm a’Delplns paﬂ Wcm Belluir,
© % (#) Adjeccrunt autém Citharcrdis Tibiclfies, et qui Gi-
* thara Toderent fine cantn, modularenturque Carmen, quod
* WNomos ﬁstoéuaPythms dicebatur.”’ ——Sfraby, 1. ix.

¢ (#): Gertamina iaftituerunt Amphi&yoties'y Cantas af
¢ Gicliaram, .ut: pridem : Camus item ad Tibiam; ipfarum
* etiafiv. pét fe TiBiarum.” — Patfanias, in Phocick: -

¢ (Jy ‘Qeinque funt ejus Partes; anacrufis; Wthpeira, ka:
“ tkeleafmos, Tambi & Da&ylx, fyringes fen Pifl'u{'t ‘fibilz.”
Stral'o lb

E ' “ Rcginning -
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“ Beginning of the ]:.ngagcmcnt the third ‘was .
“ fhe Battle itfelf; the fourth was the Pzan .
“or Trinmph or the ViQory; the fifth was.
“ an Imitation of the, A’gon'ies and Hifling of the
“dying Serpent (m).” i

“Now, though thefc ancient Authors dlﬁ'cr
“ from each other in’ two or three trifling Cir-
« cumftances ; yet, as to every thing eﬂfmtml
« they: perfeétly agree. And from their concur-,
« rent Evidence, we’ have clear Proof of .the fol-
“ lowing Fa&s. 1. That the immediate Followers
“«of ‘ApoLLo began thefe poetic and mufical Con-
« tefts. 2. That till CHrRYsoTHEMIs appeared (in,
«or near the Time of Arorro) there. fubfifted
« only a Choir. 3. That He firft fung the Ep fade,
« fingle and alone. 4. That his Song was a mime- -
“ tic Narration, or Imitation of ApoLL0’s Viftory.
“ 5. That the Form which He. gave to This,
“ cont'z'zzued through fucceeding Tirncs." v6. That.

o« (m) Carmen’ compofmt Tnmoﬁhenes fecundi Ptolemzx
< Qlaffi Brafettus : —— Vule autum Apollinis adverfus Draco-
« nem Certamen celebrari eo Carmine: & anacrufin fignifi-
¢ care Przludium; ampeirai Certaminis Iniom; kataRe-
‘“lewfmon  ipfam Pugnam; Iambum & Daltylum Pzanem.
% qui Vitoriz accinitur, talibus Modis five: Rythmis, quo-
“ rum Hymnus quidem proprius eft; Tambus; autem (definr
% queedam) & iambizare; Fiftulas autem Mortem imitatas
¢ Serpentjs, Vitam .cum Sibilis quibufdam finientis.  Strabo.
¢ ib, —— Thefe Paflages are- given in the Latin Tranflations
¢ (which, though not always elegant, are fufficiently corred)

* «¢ that a greater Number of Readers may be inabled to judge of
¢ the Evidence. ) .
« this
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,“ C/quft'am (o). FURTI

. “LAnnu Set. ii.”

Tt

“ thi§ Pdem was divided into five Parts or Afs,

" % containing.a progre/five Defcription and Imita-

“tion of the¢ Bartle and Viéory. And laftly,
“ that Songs of Triumph, Exultation, Sarcafm, and
« Corztmpt, togethcr with a correfpondent Dance,
« accompanied the narrative Epifode (n).

" @ Thius, in this moft ancient Pythian Song, as
% delivered doivn -from .the Tines of ArorLLo
« himfelf, and performed and augmented through

“ the fucceeding Periods of ancient GREECE; 'we

« have the very Subffance and Form of a firft rude
« Eflay towards Tragedy, divided into five 4&s,
“and compounded of poetic Narration, imitative
“ Mufic, Dance, and ‘Choral Song. — And it is
“ worthy of fingular Obférvation, that through
« this whole reprefentative Scene, ‘of AroLLo

« finging, dam'mg, and praifing bis.own Exploits ;
“% the ancient Greek Hiftorians tranfport us, as it

“ were, into the Wilds of modern America ; and
“ prefent to us the geruzne ‘Picture of a ﬁwage

:n\‘

“ () Sc.u.xcsn is of Opmxoﬁ, that the Dam'e was mimetic
“ of the whole Narration or Aftion, and divided into the fame
“ Number of 4&. ¢ A vero feorfum Saltatio baud illi abfi-
““ milis cdebatur, in totiden Afus ;que diftributa,™ Poet. 1. i.

~ *“c. 23, Ifindeed this wa added, it amouats to a ftrict drama-

““ tic. Reprofentation. For, s the fame learned Critic fays elte-
* where, * Sane Ludi fun. tacitz Fabule; Fabulz vero Ludi
#¢ loquentes.” - 1b. c. xxii. But as this Circumﬁanc;e isnot fo

- % clearly delivered as the reft, 11lay no Strefs onit.”

(o) ©¢ See the Defcnpnon of the f;uage Song Feaft, from

E2 - “Te
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« Iy appears, therefore, that Tragedy had 2
“ much earlier and deeper Foundation in ancient
« GREECE, than the accidental Adventure of
« Tueseis and his Route: That it arofe from -
« Nature; and an unforced Union and Progre(fion

% of Melody, Dance, and poetic Sang ( P>’
. You fee here, that your whole critical Fabric
is annihilated at a Blow. For 1ft, it appears ont
the cleareft Evidence, that this Pythian Song wa
performed in ancient Times ; even as ancient aS
thofe of Apollo himfelf. 2dly, It appears, that
when you charge Dr. B. with Ignorance, in fup-
pofing the Criffean War to have been before the
Time of Homer; your Obje&ion is unbappily
founded on your own Ignorance, on your not un- -
' derftanding Strabo nor ‘Dr. B. who both fpeak
of two different Periods, which you have pro-
~ foundly jumbled into one. 3dly, It appears, that
this fmufical Conteft was not merely inftrumental,
but contaided a mimetic Song, performed by a.
fengle Perfon, in Imitation of Apdllds Vicory :
~ and 4thly, we are at no. Lofs for the effential
Parts of it ; but know certainly that it contained
-a progreflive Defeription of Apolle’s” Battle and
Victory over the Pythan. ' '
~ And now, let me cordially advife you for the
future to be lefs infolent in a State of imagined
Security and Conqueft; left your own Expref-

() Hiftory of Poetry, p. 109, &c,
' fions
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- fions fthould be retorted upon you :—Thys,—
«“a few fuch Miftakes as Mr. here pre-
“fents you in a Bunch, would ferve a Man
“ of ordinary Gentus to fpread through a wholé
“ Book.”—“ Is it not a fine Thing for a Man to
“fet up for an Inftru@tor of Mahkind,” who
“js ignorant of what his commoneft Readers
“ know (g) ?”~—~—And other modeft Expreflions,

fcattered through your Work, of the fame-

- Nature,

20. The fame Spirit ftill impels you to pro-
ceed : thongh Ilook upon you nsw, as little more
than the Ghof? of a departed Critic.—Dr. B. hav-
ing endeavoured to prove, by a Variety of Argu-
ments, that Efhylus was an original Writer, and

not a mere Imitator of Homer, you fay, you can

oppofe “ the Teftimony cf E/chylus himfelf; of
“ whom it was a commen and well-known Saymg,
“ as Atheneus tells us, that his Pieces were {mall
= Scraps or Morfels of the magnificent Entertain-
“ment of Homer (r). » 1 could not but fmite at
your Simile of the Faggot-Bmder, and thought
you had got a fmall Advantage over Dr. B. till ¥
looked into the « Hiftory of Poetry, where I found
the following Nete. «It is faid, ‘indeed, of Es-
“ cuyLus, that he called his Tragedies no more
“ than “ Fragments of the magnificent Entertain-
% ment given by Homer.” Now. this Expreflion
¢ being only metaphorical, we eught to interpret

@P.s3.- " )P 55, ,
E 3 : “it



\ (54 )

« it in that Senfe only, to which 4 Comparifon of
« their Writings leads us. And, as it appears that
-% there is na Refemblance between them, either
% in the particular Subjefts, or in the Manner of
“ treating them ; the only rational Interpretation’
¢ that can be given, feems to be this; “ that the
« Subjedts of his Tragedies were only fmall Mor-
« fels or Fragments of the Grecian Story ; whereas
“ Homer had given a general Syffem of their-
« fabulous Hiftory, both in a more extef_zf hve and
“ a more connefled Manner.?

22. You accufe Dr. B. of treatmg the Author
of Elfrida and Caractacus with Indignity (s).—
Now, what has that Author to do in the prefent
Debate? Are Toz in any Refpe& concerned for

" the Receptzan or Credit of his Works’ Or after

all, is there not fome other Author on whofe

Account you are fo touched to the Quick, though

_ you are too. prudent to mention or even to hmt'
at him?

But if Dr. B. has trecated thc Author of Elfrzda
with Indignity, how do you know that that Author
had not firft deferved it, by treating him/elf with
Indignity 21 could fay more; for I have heard
more : but it is neither genérous, nor Worth while;

“todifturb the Athes of the Dead. S

- 23. You go on: « The Union of Muﬁc thh
% Tragedy, he fays, was never accounted for ; to
* which I add, nor is it yet: But of thatyou will

S Poss. ~
.o " ¢ hear
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“ hear another Time ) ”----Comb on thcn W uh
your Proofs; for of your Affirmations we hzuc.
‘had enough
' 24, “ Concerning’ his Comment on A zﬁaz‘ze:
« Definition’ of Tra’redy (you add) I have more
“to fay than You or'I have, at prefent Txm;
“ for («).” My learned Friend, finda litrle Time
if you can:'Tam fatisfyed, that Your Comment .
will bea great Cumoﬁt)

25 This Article is of Confequence to thq
main Qlcfhon and therchrvl maft be. particu-
lar in my Remarks.—~—You fay, « On his Ac-
“ count of the Mafque and Buikin, which he fays
« arofe from the Cuftom of felefting the rtalleft
« and ftrongeflt Men for their Chiefs; 1 have to
“ obferve, that the Actions of their Tragedies are
« almoft univerfally taken from a Per.od in which
“ their Kingdoms. were hercdrar} ; and in which
« Men fucceeded not by Elettion, for Bulk, or
« any thing elfe, but by Birth and Defcént (w).”
—--Here, you not only afirm, but you reafon :

I wifh T could fay, like a Man, and not like
- Child-~-What is it to the Purpofc whence the |
Subjeds of the more modern Tragedies of Efchy-

lus, Sop/aoc/e:, and Luripides were taken? To
* fatigfy Dr. B. in this Poinr, you muft tell him what
were the Subj e&ts of all thofe ffteen Tragedians,
whio werc prior to the Age of The/pis. Nay, I
. gueftion whether he will be content with thig’

P 59, () Ib.. (e} P54,
' E 4 : {for
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(for we have found him very exorbitant in his
Claxrns) but ‘will infift upon your telling him,
what were the Subje&s of all the oldeft irregulag
+ favage Bards, who exifted as early, or perhaps
" even more early, than Apollo himfelf. This will
carry us, you fee, up to the Period of favage
" . Life, in which we muft allow (I am afraid) thas
“ the talleft and ftrongeft Men arg gommonly fe-
# le&ted as Chiefs.”---But then you will fay,  that
« the Mafque was the Invention of a later Age:
“ even a later than Thefpis himfelf.”---In dttica,
poffibly it might be fo. But though Efehylus is
faid by fome, to have been the Inventor of the
Mafque, yet Ariftotle fairly confefles that its Or:-
gin is abfolutely unknown; and Clemens Alexan-
drinus -affirms that it was in Ufe, even in the
Times of Orpheus. ‘Thefe Circumftances are nog
a little favourable to Dr, B’s Syftem; and feem tq
imply, that dramatic Reprefentation had exifted in
Greece, though not perhaps at dthens, even ag
long ago as the Age of Orpheus. And it is be-
yond all Doubt, that a very little bcforc the Age
of Orpheus, the Time was, when “ the Savages
“elefted the ralleft and ftrongeft ‘Men  for

“ Chiefs.”
26, &c.~You now declare, you are tired with
the Tafk of “ combating Chimeras (x).” And
pruly, fo am L--We will therefore haﬂ:cn 10 2

(x) P. 56.
Conclufion
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Conclufion as faft as poffible. - Some few feat-
tered Obfervations only now remain,; S
;;"-Yqu charge: Dr. B. with an Error in ¢ in«
" «fifting that the laft Inftitution of the Pythian
“.Games was no merg than a Separation of the
“ Gymnaftic Exercifes from the Mufical ; whereas
“the Words of Strabe, whom he quotes, are
“ as clear as poffible, that only the Mufical fub-
“fifted before, and that the Gymnaftic and
“ Equeftrian were then added to them (y).”
' Fof Truth’s and Decency’s Sake, da not give
Dr. B, fo many repeated Occafiops of calling
your Sincerity in Queftion. Who would not
believe, from the Tenor of this Paffage, but that
Dr. B. in his Quotation from Strabs, had fome
how or other difguifed this Circumftance, of the:
Addition of the gymnaftic and equeftrian Exer-
cifes? Yet, on looking into the Paffage in Dr.
B’s Differtation, I find it quoted in the very fame
Words. Indeed; the Dofor queftions the ftrig
Propriety of Strabd’s faying “ that the gymnaflic
Exercifes were added;” becaufe he conceives
they were there before, making a Part of the
ancient Mufical Exercifes, under the' Denomina-
“tion of the Dance (5)® This he has attempted, ‘
1 prove by fome very plaufible Arguments, I
muft confefs : ‘net one of whick gou have dift
proved. However, what yeu cannat difprove,
- you can mifreprefent ; which, with fome Readers,
may do as well. , .
¢7) P g7, (z) Dil. p. 121,
‘ . Again,

Y

S S e,
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~ Again, you charge him with « intcrprctmg
“as an Account of the Eﬂ'e& of Mufic on
« Manncrs, what Plato means only as an Tluf-
« tration of the ill Effe@s of a licentious demo-
“ cratic Spirit, &c: (a).” On the contrary; Dr.
B. has made it appear, by Paffages quoted from’
Plato himfelf, that Platd’s Argument mcludcd
- both thefe Caufes (). ‘

Another Cenfure is on « hls fuppoﬁng that
« the Writings of Archilochus were banifhed
« from Sparta on Account of their ﬁzrcaﬂw
« Turn, which was indeed on Account of their
“ Obﬁemty‘( )” As the Paffage in Dr. B. is
fhort, 1 will give it entire; - that every one may -
judge for hnmfel( « The Spartins ordered the,
< Writings of Archilochus ta be banithed from
« their City, beca.ufe they thought the Perufal
« of them was da;zgerou.r to the. Purity of Man-
“ ners (d)” 1In a correfpopdent Article, he ex-
plains himfelf ftill more particularly ¢ becanfe
“ nothlng could be more dangerqustoa Common-
« wealth eftablithed on Severity of Manner:, than
“ the unbounded Licentiaufnefs of Sentiment and
«  Speech, which this (the o/d) Comedy muft tend
“to produce (¢).”---Serioufly T am af a Lofs, how
to exprefs myfelf ‘properly .on this Occafion ;.
and therefore fhall briefly fet down th:s, 3s an-.
other Inﬁance of your. Modefly,.

(a) P. §7. () Difl. Seét. vi. Art. 31, 3:, 33, 34-
(<) B. 57. P (d? Qxﬂ'. &6}. vi, Art, 5. @) b

<~\‘ \). — ’ ) Iﬁla'l;



(59 )

1 fhall now conclude all,. with a moft fhining
Proof of your being eminently poflefled of this
great Virtue. After very notably iquabbling
with Dr. B. about a dubious Paflage in Xeno-
phon, and quarrelling him for not rendering it
exaftly as You would have him; you charge
him with falfely tranflating the Word Bexlioves
. the better to ferve his Purpofe: You affirm, that -
this Word does not imply “ good and wvirtuous
“ Men,” but “ only the rich or powerful, the
“ better Sort as we fay (f).”---Now, my moft
ingenuous Friend, turn back to the 34th and
35th Pages of your own Work, and you will
. {ee 2 Gorgon’s Head, which (if you are not
totally melted into Modefty) will turn you into
Stone. Here we find this very Word tranflated
by your good Self, in that very Senfe in which
Dr. B. had tranflated it. “ The Reafon (fay
“ You) why Poets are to be honoured is, or-
« Bexliwg 7¢ TOIBMEY TEE av9€w-{rsc'—- for their Admoni,—
“tions, and betfering their Fellow-Citizens.”-
Reader, “ you may ftare ” but the Aﬁ'emon
lies open to broad Day Light in . his. 34th and
'35th Pages.-— Wits have fhort Memories (fays
“ Pope ) and Dunces none > Butone Clafi of
Men there is, who, all the World agree, either
have, or ought to have Goop MEMORIES. '

Two or ghréc other Pa:dgraphs there are,
on which I'might very reafonably- beftow a far-

(/) P.s7.
v 57 ther
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ther Panegyric: But this laft contains fo deli-
cate 2 Pi&ure of your amiable Mind, and of
the generous Motives that fet you to work, to
criticize Dr. B, that I am unwilling to draw off
the Reader from the Contemplanon of fo fweet
a Pourtrait.

Thus, through the Courfe of my Remarks, yon
fee 1 have been very free, but very friendly. 1
cannot help congratulating you on your good For-
‘tune, in falling into the Hands of one who has
made great Allowances for your Imperfections;
and even pafles over many inferior Blots, which
a cenforious Critic would have hit (). The
more fo, becaufe you openly profefs to treat Dr.

B’s Errors with Severity (7) ; whereas mere Errors
have ever been fuppofed to merit Indulgence.
Add to thlS, that your Bitternefs to a Man whe
has put his Nasme tohis Work, while You conceal
“Yours, has (in the Opinion of fome Pcople) the
Air of difhoneft Cowardice, and what they will
nceds call ffabbing in the Dart.

(k) Of this Kind is a flight Miftake (p. 5. ) in year faying
the “ Oracle of Dedpbos, inftead of the * Oracle of Debpbi.™
You may knock down your Adverfary with your critical
Dungfork, if you pleafe : but who gave you Leave, without
Provocation to break poor Pnﬁum s Head ? What would You
fay of Dr. B's Knowledge in Grammar, thould he affirm that
“ Ariftotelem was not fo profound a Reafonér, nor Longinam
¢ {o fublime a Critic as Yoz #™---Yet this he might have faid
with the ame Propriety :---I mean, fo far as Grammar is con-
eerncd. () P. g5. -

You
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" You tonclude with a folemn Charge againft
Dr. B. of his being « flagranely guilty of mif-
« quoting Authors.” I-wifh you had better main-
tained this heavy Charge : I am beld to fay, that
the Inftances you have produced have turned out
to the Confirmanion of his Syftem, and little to
your Honour. Give me leave to put you in Mind
of a Paffage in a certain Book, which relates to °
a Man’s pulling a Mote out of his Brother’s »
‘Eye, while he fees not the Beam that is in hxs
own. ‘
¥ will now concludc with a Hint of Advice to
you; in which I am fure I fhall deferve yout
Thanks, whether I obtain them or no2. I mean
only to exhort you for the future to ftick to that
Species of Criticifm for which you are apparently
qualified. In every Inftance where you attack
the larger Parts of Dr. B’ Syftem, my Regard
to Truth obliges me <o fay, that you fail moft
miferably. But when you get hold of him upon a
minute Article, you are fure. to pinch him to
the Bone. Thus on the wide Subje& of the
. old Greek Religion, ‘the Orzgm of poetic Num-
bers, the Genius of favage Mamzer.r, the Rifz and
Progreffions of Poetry confequent on thefe, with
feveral other large and extenfive Articles of Inquiry,
you are totally off your Ground : But to make
Amends for this fmall Defed, you are amply re-
venged by detecting him in the important Blunder
of
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of calling Heropbzle by the Name of. Pbmamae, '
ftiling Pindar’s Chair a Chair"of Gold, when i¢
was only. of Iron: And in the: -painful and labori-
eus Article ‘of Profody or feanning Verfes, [[aac

Voffius himfelf is forced to yield to. you.

. Now, as you obferve in the Beginning of your
Work, “ Multi multa poffunt, fed nemo omnia.”—
Nobody can have at once the microfcopic and the
telefeopic Eye. Therefore, improve the Talent
which Nature has"given you : If you cannot jée
Kl orov, cultivate that Kind of Vifion whnch is
Kz exasor s that is, if -you- cannot . comprehend
large and d;ffant Obje&s, apply yourfelf diligent-
ly to the near-at-hand or purblind Critici{m. ‘

With this Advice, I fhall take my Leave
of you ; efteeming it a fufficient Wafte of
Time and Labour, thus for once to have uns

mafqued the empty Parade of a tnﬂmg and dxﬁnge-
- nuous Caviler, =~

Perfonam Traglcam forte Vulpes mdcrat :
o quanta Species, inquit, cerebrum.non habet I

AN

N
THE END. -






