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neutrales .

Wirtusquiad
octauam vel altius

aſcendit et ad
quartamdes

Lane? fcendit.ſicqzcurſumautentici etplagalis fimulvſurpat vteſt

dicitur
Reſponſorium9 pzeclara rc.

INeutralis. quinon aſcenditvltra fextam nec
defcendit vltra

( tertiam . vtelt
Reſponſorium .

Ingrediente domino 7c.
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Blolreuit?

Definibus octo tonouum .

[ 2utenticus tonus cum ſuo plagali ſemper in eadem daue ercūt .

Omris cantus non

Septi
mi

vel octayi

ffaut
Quintivel ſerti

tranſpofit
us finitus

Elami

Elt toni

Zertij aut quarti

(Deſolre

s Primi vel ſecundi

g Dicit autcant no traſpoſitus quicüqz in aliq daye finali terminar (cz

DEf et B Qui vero cantus ertra illas terminar et fine in tonozu affis

nalibusita
tiit

tranſpoſit cicit.Vnde generalite
r
cantus eritū querés

in alamire elt primivel fecundi. Inbfami tertij vel quarti. In clolfaut

vintivel ferti Septiino etoctauo raroconfinalis ſurſum conceditur.

propternimniü clauium aſcenſum.quandogz elitcperrarotii deo fum

in £ereunt . Sed nec in cantu tranſpofito ſatis eit cognoſcere clauein iis

qua finiatur cantus.ſed ad cognoſcendū tonum .etiam vocem in que fi

nityr cantus cognofcere opozter, boc eft anin vocere velmizë.vnde.

Lfaut. cſolfaut )

rsol Septimi vel octaui

vel delaſolre .

boc raro inuenitur cü

feptimº et octauº ra:

Lfaut. clolfaut ro tranſponantur.

Cantus

velbfahmi.

Quiti vel fepti Sicrol

tranſpo

(rvor]

faut fepe.i alijerero .

rcein . toni.

Zertij vel quarti boc

in vtraq ſepereperit

Paimi vel fecīdiboc

Bfolre
ut

vel

in alamire ſepeiBlol

Lalamire

"Re reutraro eyeire folet.

Qua vero voce cantus quiſqz finiaturdeprebendi
tur ex bfalmi.

Signati eft Befolreut rein alamiremi .

Di in cantu

b rotūda in in bfagmifa. in clolfaut ſol.

bfalemi tunc, et in dfolrela .

tranſpoſito .

canicur In alamirere.in bfalmimi in

Inõë fignata Lcſolfaut face in plafolre ſol.

Detono in cantu inirto ce neutrali .

GPn cantu mirto et Neutrali attendendum eitAn plures notas babe

at in regioneconi.gutentici.aut plagalis . Inam ii cuius toni regione

frequentioze curſumbabueritcantus illiadiudicetur.oninis autemtom

nus illic fuâ babctregionenaturalem vbitenor fuus incipitvtin catu re

gulariprünitoni. regio eltalamire. Secundiffaut. Zertij clolfaut78.

fitus eri
alamire ve

ens In.
bhalımi Mi
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montandumctiamo cantus mirtus et neytralis plerumg er ſpecia

limelodia erdeclinationeſui pzincipij ad certum tonum iudicatur an fir

autenticivelplagalis toni.bocmod
o antipbona fidelis fermorëiudi

catur effe fecundi toni.

G1Reſponſozia etiam repeer ſuis verſibus adtonum qytēricum velpla .

galem iudicantur. 19am er melodia verſusſui reſponſoziū quodlibet

facillimecognoſciturcuius fit toni. Melodie autem verſuum in Reſpo

rozijs in fequentibus videbuntur.TDo
c itidein nec perperam adijciens

dum eft. Drintertonum gutenticü etplagalem nö potelt abſoluta et er

actadari cognitio et differentia.Ymmo er coiectura repecantus tono aus

centico vel plagaliattribuitur .IDocautem an contusquiſpiā plagalis

firan Autenticitoni nibil refert quantum ad ſolfizationem ſpectat quis

autenticustonys et ſuus plagaliseiuſdein ſemper ſunt nature.melodie

etſolfizationis .

Preceptio Quarta deregulari Solmi

ratione et vocum mutatione .

a Solmiſatio . Eft debita cantus per ſer voces muſicas erpreſſio.Lan

tus vero .
vtbic accipitur. dicitur quelibet regulata notarum fiue melo

dieerpreſſio . Quicquid enim debita arte eft cotertum ita vtcantaripor

fit id bic cantusvocatur vt ſunt Reſponſoria .Antipbone.Miffarum

Introitus . Sequentie . Gradualia . Offertoria . et his fimilia . Etelt.

rfictusvel Frregularis.Eft in cuius ſolmiſatione cancatur vo

cesincauibusque in illis non ponuntur. Del ettquier cons

unctis cöponitur . vtquando in Lfaut re . in drolremiinelas

mifa canitur. de illo patebit in preceptioneſequenci .

Lantus

duralis. Eltqui exnaturali

a propria melodia poſtulatmi

éduplex) Reglaris, in cui ſolmiſatióe in bratmi. Dictus aouro

fummunk voces in clauibus quiain clauiincepta a litera

poſite et nulle egterne . Dog babet vocem duram ſciliczmi.

eſt in quo nulla ponitur con- Bmollaris qui er naturali et

Luncta Eteltdupler . propria ſua melodia poftulat

fa in bfakmi .Dictusab molli

quia i litterab boc eſt bfakmi

babetvocem mollem ſcilicz fa .

g An cantusquiſqz bmollaris fitandyralis in centu tranſpoſito er

preſentia r abſenciabrotundideprebenditur in canty autem non tranſs

poſito id ipſum er tono cognoſcitur.Vnde.
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De vocum mutatiöe .

GADutatio elt vnius vocis in aliam in vna et eadem claue vnifona va .

riatio . quedum in cantu amplius aſcendere vel deſcendere non poffus

mus . fieribaber.tunc enim pro voce ſuperiori inferioz ett recipic.ıda er

pro inferior ſuperior .Adquamdue funt voces neceſſarie.mutata.que

per mutationem abijcitur. Altera mytís que allumič pabiecta.Eceft.

[ Explicita ſeu vocalis Eltduarum vocum exprefTe poſitară

viciffim
feremouentium pzolatio . in ea enim tam vor me

Mutatio cans quâmutata ambeerpainuntur
.

Dupler .

Implicita fiuementalis . Elt in qua dumtarac vna fuarui

vocii erprimitur. Ynea não vna vocücanif et altera mente

tenet.becppzic cantuimenſurali pcedit vbi in minutis pler

tin figuris notarī velocitas vocis geminacioni nõadmitrie

pro vlteriori vocum mutatione 'Rotandum generaliter . Clum necel

ficas eregerit mutationem fieri. bancapriori modo inchoandam effe in

tertia antefa Cſi afficnota.aſcendendoquidem a.re.deſcendendo vero

ala.At fi in tertianulla fueritnotula In ſcoa vel quarta poterit mutatio

inchoari. Specialiter tainen Hotagin quolibet cantutamduraliq

bmollariquattuor ſuntmutationes adduas
tamēreducibiles.per quas

cantus quifsper ambitum fuü fufficienter potelt ſolmiſari. inter quas

prima et tertia ſunt omnino ſimiles cum fiant in
octauis.ſcoactquarta

fimiliter . Onde in canty duro aſcendendo re
accipiendum eft in clauis

bysd et a . fed deſcendendo la in
clauibus a eteSicenim in

bakmiſem

permi canitur . In cantu vero molli aſcendentifumendum elt re in cla.

uibus.d etg.deſcendenti la in det a .Etſic adbfakiniſemper peruenit

fa . Apertius boc conſpicitur in regulis fubnotatis .

Quattuor
mutationes in cantu

çdurali.

Stos
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endoibide
m

fol rol

rein la variatur .

fgfg

mi mi

re le

glo
l

lol

Zer
tia

dlaf
olre

afc
end

end
o

fol in re. def
cen

den
do

in ela
mi

fa fa

miin
s

la conu
erti

tur

.

mila

re rol

cfa fa

Secunda in alamtreafcendendola in re etdeſcendedo ibi mi mi
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te fol

3f& fa

mi mi

re la
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Eremplum de prima et ſecunda
mutationibus in can cukdureli.
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Detertia et quarta in cantu durali.
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Detertia et quarta in canty molli.
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Anbhamiaüt et ſua octaua ob voco fa et midiffona
ntiam nulla fit muis

catio Etiam quibfa er midue.mo
ze peritorum . videntur eſſe claves

Finaliter circa vocũmutacio
nēcitnotando qnon quelibetvocüdit

an

tiso gratiöe pringitnec fenper mutarepoffum'v
ocêin você.ſed fitſal

tusime muratõeoaota ad notā veətigitab £ lami finaliad bfahmi.
ab

Flamiad clolfaut.absami capitali ad elami minutū . Ftéab ffaut fub

vocefaad clolfauc fubeadēvoce.abffa
ut

finaliad ffautminutū. Jtema

Dſolread clolfautpfeltū immediatū lolmiſādāēdemoſtr
at

ſequés erti.

94

RExemplu
min quo fine mutationeper faltum immediat
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vocum dia
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r
t
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s Solmiſ

ationé
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nota Laute
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ltdiligenter adyerte

ndum eft qfi quando in caneudu
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liſignačb rotundū
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s eitbmollar
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cipalis eit reſpiciend
amelodiaad quem tonā illa ſe teneat et com boc

tudicandu
s eltcantus. Ydeo Antipb

ona Mititerātreges ac. dural
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elt etoctauiton
i.etſiſepius habeatfa in bfaemi.pri

ncipalisenimme

lodia byius antipbone ad octauum conum ſe flectitqui
duralis et.

Scos.Siin cátų bmollari
aliqñ lignečikadratū qomiæfignat.cãtus

nõltati dicendºelt duralis ſed iudicandus (com principalēmelodia.
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Zertia. Quādoin cāto qualicungafa infaut afcenditur immediate ad

bfakmitūcin
bfalmineceffario cãtabit faad euitādā tritonū .Eadēras

tioneqii aſcendif'a fain bfalimi ad
elami.tucoportet inelamicantari fa.

Quarta fit
onīgoiabffautgradatim aſcendit ad

bfakmi.ftan ng

Fürſus
deſcendit.qin bfakmicanteč fa.bocaütfignari

deberbrotido.

Quinta.vſus obtinuit vt qñ in fine"Rñlosionſeptimi vloctaui tenor fit

clauſulatioab alamire ad
bfakmi.tūcībfakmi

canit fe.qö refragačnatu

retonoy.Lozrigit aūti facile ſi
clauſulatio ab alamire tendat furfü ad

Serra. i câtu trăſpoſito liberariozā vicio aliqñobmitcit b ros( cſolfaut.

tundā cū ſignaridebeat.tūccaute et attente
coflende ſunt aures bocê

per auditā iydicãdāelt de
melodiacant’an mi

poftuletin bfakmi an fa

Seprima cantus finitº in clolfautbabês vniuerfaliter brotundā id eft

fain
bfabmi.regulariter

eft feptimivel octauitoni Si veroex
principali

melodiababuerit miin
bfakmi.eltquintivel ſerti vtin

fuperionbus dis

ctü
elt.Inueniunttñ

Refpôroria . quelicerfrequêterfababēt in bfalmi

tamen ipſis aſſignatur quintus velfertus tonus. boc autem er priuiles

gio ipſis datur .Zalia ſunt Beatus Nicolaus28.Dop tonitruizë.

u
octaua.cãtºfinit'in Gſolreutbñsbrotundâvniuerfaliter in bfahmi

filie finiat p vocêreſiuepſolſpēpmi vl'fcdi toniqe tücremutatin fol.

Silrin
cſolfautidē eit iudiciü

devt etfaqinöfuerit
fignatūbrotunda

in
bfakini.quando vero ſignačbrotundā cūcidēelt iudiciāde ſoletyt.

Mona.de căty ficto ſive irregularitppofito bec ſeruandaerit cautela 22

(Sol

Lantus fictus finitus in fa

Septimiveloctaui.

quacung claue per vocē mi Zertij aut quarti.

The

Primi vel fecundi.

" Arcccptio Quintade Loniunctis ſiue

ŽDuſica ficta . etcantus
tranſpoſitione.

Loniücta eſt toni in
femitonii velcötra facta crālpofitio . Deleſtvor

erteris et aliena a claue que in aliqua clauecanit in qua ipſa naturaliter

non ponif.vt in elamifs.in ffautmirë.binc etmufica ficta dicit cû voces

fictas
moduleč.Et fit coniücta

pricipaliter folum reſpectu vocāmi etfa

quas fingere oportetin locis aliter omanusvel ſcala inuſica ptinet.Et

fa vel ini ficta.cũ fintmedie.omes
aliefingende ſuntvoces

Signatât co

dicta per fignabrotüdüet
quadrū que ſemper locis ſibirepugnācibº

accomodaní.Vbinotanda o coniuncte octiesinmanu euenire folent.

Primainter 2 zhgraues reperit in binip bmolle fignata cū ibi loco mi

cantet fa . Erempla funtin TReſpôſozijs .Šatket
immacylatarc. in ver!

Bubamibublata beltis brasioitello

Elt toni. Quint
i
velferti .
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so non poterant. fuerätfine qaerelazi . in verbodomini. Ptem in the
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ibipro facantat mi Erempla ſuntin communio
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m
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io formauit igitur vbicanitur. et factus eſthomo.

Quinta ozit inter clolfautet olafolre founatos que dura in clolfaye.

Serta locü babet inter dlarolre et claini . ſignatura
spbmolle in elami.

Septima comietiiinter grolreut in ffaut et ſignatin ffautpquad
rum.

ciaya ptingit inter glolreut
etaalamire.

ſignatsia
alamirep

bmolle.

1Areceptio Serta defpeci
eb9 aſcês

fuuinerdeſce
nſuü.ho

ceftde

modis inuficalibus .

Modus muſicus elt faltus elt diftantia vnius vocis ad aliam fcom

aſcenſum vel deſcenſum.quilibet ergo aſcenſusvcdeſcenſtis interduas

quaſlibetvoces bicmodus dicitur.
Et traduntur duodecim .
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